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BCTVII

Mogsa € omHuM 13 (yHAAMEHTAIBHUX CKJIAJHUKIB 1JCHTHYHOCTI Oyab-sSKOTO
HApOJy, OCKUIbKH BOHA BLII3EPKAIIOE HOTO KyJIBTYPHY CIAJAIIAHY Ta MOPAJIBHO-
eTHdH1 3acaau. Jliteparypa, 31 cBOro OOKy, € BTUICHHSIM YCIX MOBHHUX 1 COIIaJIbHUX
peaniii, a TakoXX 1HOMI — €IWHUAM JDKEPETIOM 30CPEKCHHS MAyXOBHUX IMIHHOCTEH 1
CBITOTJIATHAX OPIEHTHPIB, MPUTAMAHHUX HaWJaBHIMUM 1CTOpUYHUM emoxam. [Iporte
13 TUTMHOM Yacy CYCHUTbHI MOTJISAN HA YKHUTTA 1 IIHHICHI OPIEHTHUPH PI3HUX MOKOJIIHb
3a3HAIOTh ICTOTHHUX 3MIH 1 MUTIIl BIIOWBAIOTH yCl 1 TpaHcgopmarlili y ¢cBoixX TBOpax.
JliteparypHuii AWCKYpC BHCBITIIOE ¥ €BOJIOIIIO YSABJICHH TPO COMIATBHI PO,
30KpeMa TPO POJIb KIHKH, 00pa3 SKOi 3alWIaBCs HEOMHO3HAYHUM BiJ TIOSBH
MMACEMHUX JKEPEIT IO ChOTOJCHHS.

IcTopruni oOcTtaBuHHM HE 3aBXaAM 3a0e3MEUyBaIM JKIHINI PIBHOTO CTaTycCy 3
YOJIOBIKOM B CYCIUJTBHOMY JKHTTI. SIKIO0 HaligaBHINI MOBHI TIaM STKHA CB1AYATH TIPO
HAsBHICTH KIHOUWX HAaWMEHYBaHb, TO Bike B XX CTOJITTI CUTYyaIlld ACIIO 1HIA. Xo4a
paasHCHKA Biaja opimiitHO IPOToNOITyBaia PIBHICTH KIHOK 1 YOJIOBIKIB, HA TTPAKTHIT
KIHKA BUKOHYBAJIA TIEPEBAXXHO JAPYTOPSAIHI POJTI Ta PIAKO 001HMaIN KEPIBHI TTOCATH.
TpuBane maHyBaHHA TaTpiapXajbHUX YSABICHb TMPHU3BEIO JIO CTEPEOTHITHOTO
CIPHHHSITTS PO KIHKHA B YKPAiHCHKOMY CycHiIbCTBI. OKpIM TOTO, paAsHChKAa MOBHA
MOJIITUKA TIparHyja HAOIM3WTH YKPaiHChKYy MOBY 1O HOPM POCIHCHKOiI. Ko B
YKpaiHChKIii MOB1 (peMIHITUBH BXE Ha TOW 4Yac aKTHBHO (PyHKIIIOBAIH, TO B
POCIMCHKIM HOMIHAINI JKIHOK HE OyJd TOMHWPEHI W YXXHBAIHCS TEPEBAXKHO
He(OpMaJIPHO, YacTO 3 HETAaTUBHUMHU KOHOTAIissMK. HacimiikoM Takoi acUMUIAMIHHO1
MOJIITAKK CTajI0 T€, MO W YKPAiHChK1 (PeMIHITUBH BIMIWNUIA HA TIEPUQEPIF0 MOBHOT
CHUCTEMH.

[Ticns 3m00yTTA HE3aNeKHOCTI YKpaiHW TarplapXajbHI YSBICHHS TOYAIA
MOCTYTOBO BTpavard BIUMB. HaroMmicTh poiib >KIHKA TIOMITHO aKTHBI3yBaJlacs B
CYCIIJILHOMY KHTTI — y Tipoeciiiniid, rpoMaachKii, KyabTypHi# cdepax, 30kpema i
B yHOpaBIiHHAL. Y BUINOBIAE HA Il 3MIHU 3’ SBHUBCS 3aIIUT HA MOBHE BHPAXXCHHS HOBHX

COIMAJIBHAX peaiid, IO TPHU3BIB O OHOBJICHHS MOBHOi HOPMH 1 TOIIUPCHHS



dbeminiTuBiB. OMHAK CHOTOMHI MPOTIEC AKTyas13aMii POl KIHKH B MOBI III¢ TPUBAE: Y
CYCIIIJICTBI  JIOC1 MOOYTYIOTh CTEPEOTHNH, M0 3HWXKYIOTH CTaTyC JKIHOYHX
HaliMmeHyBaHb. [lomekynw TIpencTaBHMIN JKIHOYOI CTaTli HAaBMHCHE YHHKAIOTh
(heMiHITHBIB Ha TTO3HAYCHHS MTPOQeCiii UM MOCcaa, BBAKAIOUN 1X MEHII MPECTHKHUMHA
B TIOPIBHAHHI 13 YOJIOBIYMMH, IO MOXKE OyTH HACTIAKOM TJIMOOKO BKOPIHCHHX
narpiapxajibHUX MepekoHanb. Ta monpu 1e, 60poThOa 3a TEHAESPHY i MOBHY PIBHICTH
TPUBAE BXKE KUTbKAa JCCATHIITH — 1 HOBA pefakiis YkpaiHcekoro mpasormcy 2019
POKYy, 1o komudikysajaa cydikch Il yTBOPEHHS (PEeMIHITHBIB, 3HAYHO ii IMiICHIINIA.
MOoBHI 3MIHH — M€ BIAA3CPKAJICHHS C€BOJIONII CYCIUIBHOTO JKHTTSA, TOMY CydacHa
yKpaiHChbKa IIpo3a JAcAail BHUpPA3HINIE BIiAOMBAE NPOIEC ITOBEPHEHHS KIHKH JI0
KYJABTYPHOTO TTPOCTOPY.

OnHak SKIIO B YKPAiHCBKY MOBY CBHOTOAHI aKTHBHO BIPOBAIKYIOThH
(heMIHITHBHM TICJIS TPUBAJIOTO TEPIOAY TMATPiapXaIbHOTO BIUIMBY, TO B aHTIHCBHKIH
MOBI CHTyaIlls 1HIIA. Y CTApOAHMHCHKIN MOBI Oyjia TpamMaTWdHa Kareropis poAdy, i
nopsA 13 4onoBiunMu (opMaMu BKUBaIIA W kiHoul. HatoMmicTh cydacHa aHTIIMChKA
MOBa, ¢ TPaMaTHYHa KaTeropisd PoAy 3aHemaja, IpariHe JOCATTH I'eHICPHOI PIBHOCTI
IHITUM  TIJITXOM  — 4Yepe3 BIAMOBY BIJA TEHASPHO MAapKOBAHWUX OJWHHIL Ta
BAKOPHUCTAHHSI HEUTpaTbHUX (DOPM, YHIBEPCAIBHHUX IS TPEACTABHUKIB Oyab-SKO1
crari. Takwii pi3HWUH MWIAXIA A0 JOCATHEHHS TEHACPHOI PIBHOCTI CTAaHOBUTH
Cepiio3HMil BUKIMK A TepekiamadiB. [lepeqatm BUpasHy >KIHOUY TPHCYTHICTS,
BIACTHBY YKPAiHCHKOMY TEKCTy, 3aco0aMW aHTIIACHKOI MOBH, IO TSIXKIE [0
HEHUTpaNbHOCTI, — HempocTe 3aBaaHHs. Hepmanmuii mepexmanm abo HIBEMIOBAHHS
(heMIHITHBIB MOKE TIPU3BECTH /IO CIOTBOPEHHS 3MICTY Ta BIATBOPEHHSA TEHACPHUX
crepeotuniB. Och YOMY MUTAHHS akTyaji3arii ()eMIHITHBIB, 30KpeEMa B XyTOKHHOMY
nepekIIal, moTpedye 0coOIMBOi yBaru Ta IIIHOOKOTO JTOCIIKEHHS.

[IpotssroMm ocTaHHIX POKIB (PEMIHITHBH AaKTHBHO TPHUBEPTAIOTh YBary
JOCIITHWKIB, TPO T1I0 CBIAYATh YHCICHHI Tparli MOBO3HABINB, 30KpeMa
A. Apxanrenbcbkoi, M. bpyc, A. 3arnitka, A. Hemo6un, O. Cunuak, B. Crapka Ta 1H.
[Tonrpw MOCUTH MIUPOKHUH CIEKTP TMPOBEASHUX MOCIIKECHD, Y 3B’ 53Ky 13 TPUBAJIOIO

BIJICYTHICTIO CUCTEMaTHYHOTO IHTEPECY JI0 MEPEKIIaly YKPAiHCHKUX TEKCTIB THITAMHA



MOBaMHU Ta OOMEXCHWM BKWBAaHHIM (DEMIHITHBIB Y KIIACHYHUX TBOpax, MpodiemMa
nepeKIaay YKPaiHChbKHUX TEHICPHO MApPKOBAHWUX JICKCHUHUX OJWHHIh AHTIIHACHKOIO
MOBOIO 3aJIUIIAEThCS  HEMOCTaTHRO BHBUEeHOK. Xowa [ Jlepik 1 JI. ['yman
JOCIIKYBATA TIepekiIan (EeMIHITABIB y MyOIIITUCTHYHOMY JUCKypCi, mpobiema ixX
BIITBOPEHHS B CyYacHIN YKPAiHCHKIH MPO31 3aJIMINAEThCSA HEPO3B’ A3aHOK. 3pOCTaHHS
3aIMIKaBICHOCT] YKPAiHCHKOIO JNTEPATYpOrd Ha MIDKHAPOTHOMY PIBHI 3YMOBITIOE
notpely SAKICHUX TMepeknaaiB. MiKMOBHI PO301KHOCTI Y BIATBOPEHHI TEHIAEPHO
MapKOBaHOiI JICKCHUKH, 30KkpeMa (DEeMIHITHUBIB, CBIAYATH MPO HEOOXIJHICTH PO3POOKH
PEKOMEHIAINA MO0 TEPEKIAAy TAKUX OJWHHIb, IO H 3YMOBIIOE AKTYAJbHICTH
JAHOTO AOCTIKEHHS.

MeTtoro nociiaKeHHsI € BH3HAUCHHS CMOCOOIB Ta BepOambHUX 3aco0iB
MePeKIIaly YKpaiHChKUX (PEeMIHITUBIB aHDIIMCHKOIO MOBOKO Ha Marepiajll CydacHOi
YKPalHCBHKOI TIPO3H.

JIOCSITHEHHS TTOCTABIICHOT METH TIepe0adae po3B’ 130K TAKUX 3aBAAHD .

- PO3MEXKyBaTH TOHATTS «(EMIHITHBY), «TEHIACPHO MapKOBaHA JICKCHUKaY,
«TeHAEP» 1 KTEHACPHI CTEPEOTHITH,

- BIACTCXKHUTH ICTOPIIO JOCHTIDKEHHS TEHACPHO MAapPKOBAHOI JICKCHKH B
YKpaiHChKOMY Ta aHIIIHCHKOMY MOBO3HABCTBI,

- cxapakTepm3yBaTH TpaHcdopmallli, 10 CYHPOBOKYIOTH  TEPEKIIa
YKpaiHChKUX (PEMIHITHBIB QHTITIHCHKOIO MOBOIO;

- BU3HAUUATH MPOTYKTHUBHI W HEMTPOIYKTHBHI METOIN TIEPEKIany HeMiHITHBIB,

- 3’sicyBatd ponb (eMIHITHBIB y (POPMYBaHHI TEHACPHHX CTEPEOTHIIIB Ta
po3poOUTH  CTparerii  BAOCKOHAJICHHS TMEPEKaxy 3  METOK  YHUKHEHHS
CTEPEOTHITI3AIIII.

OO0’ ekT HOCHIMKEHHST — METON TIEPEKIIaAy aHTIIIHCHKOIO MOBOKO YKPAiHCHKHX
(heMIHITHBIB y XYTOXKHIX TBOPaX.

IIpeameTom mocizKeHHsT € 3aCO0M aHTIIHCHKOT MOBH, SKUMHU BIATBOPIOIOTH
yKpaiHChK1 (DEMIHITHBH B TIEPEKITAAaX XyAOKHIX TEKCTIB.

dakTHYHUM MaTepiajioM U aHam3y CTaId TEKCTH CYYACHWX YKPAiHCHKHUX

nuchMeHHUKIB, 30kpema [O. Arnpyxosuua, C. Kamana, O. 3abyxko, M. Marioc ta



T. [Ipoxackka, Ta aHTMMCHKI TEPEKIad IMMX TEKCTIB. YChOTO JUIsl aHamizy Oysio
BimiOpano 374 onmumHMII — Taka BHOIPKAa jdaja 3MOTYy IIPOCTEKHUTH OCHOBHI
3aKOHOMIPHOCTI B)KWBaHHS (DEMIHITHBIB y XyJAOXKHIH JTEeparypl Ta BU3HAYUTH
CrocoOM iX MepeKITay aHTTHChKOIO MOBOIO.

JIst po3B’SA3Ky IOCTaBICHUX 3aBJaHb y poOoti Oylo 3acTOCOBAaHO PI3HI
MeTroau AocaizkeHHsi. OmucoBuii MeTrom Oyja0 BHKOPUCTAHO [UIi BUBUCHHS
dbyskitoBands (PeMIHITHBIB B YKPAiHCHhKIA Ta aHTIINWCHKIA MoBax. Po3MexyBaHHS
MOHATH «(PEMIHITHBY, «TEHIEPHO MAPKOBAHA JICKCHKA)» 1 «TEHIEPHI CTCPEOTHITHY Ta
BUBUYCHHS 1CTOPIi TEHACPHO MapKOBAaHOI JICKCMKA B 000X MOBax mepeadadasio
BAKOPHCTAHHS  OMHWCOBOTO Ta  3iCTaBHOro  MeromiB. KoHTpacTuBHWI  Ta
JIHTBOCTAaTUCTHYHWANA METOAW 3allydeHO I8 BHU3HAYCHHS Croco0iB 1 3aco0liB
NepPeKIaay KIHOYUX HOMIHAINA aHTIIHCHKOI0 MOBOIO B CYy4YacCHIW yKpaiHCHKIM Mpo3i,
a TaKOXX JIUTA BHSIBJICHHS YaCTOTHOCTI BXXKHMBAHHS (PEMIHITHBIB Ta iXHIX B1AIOBITHHKIB
y mepeknagax. 3icTaBHHI MeTon OylIo 3aCTOCOBAHO JUISl TMOPIBHSHHS OPHTTHAJIBHHX
TEKCTIB 1 iX MEPEKIIa/IIB 3 METOIO BHSABJICHHS CUCTEMHHX BIIMIHHOCTEH MIXK MOBaMH.
MeTton CIIOCTEPEIKEHHS, a TaKOXK KOMYHIKaTHBHO-TIparMaTHIHUM,
JIHTBOCTAaTUCTHYHWN, KOPIMYCHHWHA 1 KOMTIOHCHTHHH METOAW OyJi0 3aly4eHO IS
BU3HAUEHHS QJCKBATHOCTI TEpeknanay (PeMiHITHUBIB, 3 SACYBaHHSA iXHHOTO BILJIUBY
nmepekiiaay Ha (GopMyBaHHS T€HASPHUX CTEPCOTHIIB, a TAKOX I Yac PO3pOOKH
CTparerii s MOJINIICHHS IIePEKIIamy.

HaykoBa HOBH3HA AOCJI:KEHHSI 3YMOBJICHA 3MIHCHEHHAM KOMILIEKCHOTO
aHam3y (QyHKIIFOBaHHS (DEMIHITHBIB y CydacHIH YKpaiHChKIH TPo31 Ta 0COOIMBOCTEH
iXHBOTO TIEPEKJIAAy aHTIINCHKOI MOBOIO. Yrepiie OyJIo PO3KPHUTO Poiib (PeMIHITHBIB
y (opMyBaHHI T€HIAECPHUX CTEPEOTHINB, a TAKOK BH3HAUCHO OCHOBHI TPYMHOIII, 3
SKAMH 3IITOBXYIOTBCS TIEPeKIajadi I 4Yac BIATBOPSHHS TaKWX OJWHHMIlh
aHTITICHKOIO MOBOIO.

IlpakTuHe 3HA4YeHHs1 POOOTH TIONATAaE B MOXKIIMBOCTI 3aCTOCYBaHHS
OTPUMAHUX PE3YIbTATIB TIJ Yac YKIQJAaHHS PEKOMEHIAINNA I  TepeKIagy
(beMIHITHBIB y XyHOXKHIX TEKCTaX, a TaKOX Ui YAOCKOHAJICHHS TIIXOMIB JI0

30epekKeHHS TeHACPHOT UYTIUBOCTI B Tepekaal. Marepiaan JOCTIIKEHHS MOXYTh
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OyTH BHKOPHCTaHI Yy BHUKIAJaHHI KypCIB 3 TEPEKIaM03HABCTBA, CTHIIICTHKH,
JIHTBICTUKA TEKCTY, TEHIEPHOi JIHTBICTUKH, a TaKOX CTard WIATPYHTAM IS
MOJAJIBIINX JOCHIKEHD Y Taly31 MepeKIay TeHASPHO MapKOBAHOT JIEKCHKH.

Pesynbratn  mocnimkenns ampo6oBano Ha [X BceeykpaiHcbkili HayKoBii
KOH(EPEHIIIT CTYACHTIB, aCMIPaHTIB 1 MOJOANX YueHUX «MOBHHUI TPOCTIP CYyd4aCHOTO
ceityy (Hamionansuuii ymiBepcuter «KmeBo-MormnsHcska akamemisiy, 30 TpaBHA
2025 poky), BuronomieHo monosiab «Pomb deminiTuBiB y (popMyBaHHI TCHICPHUX
CTCPECOTHITIBY.

Crpykrypa po6orn. Poborta ckimamaeTbcs 13 BCTYIYy, TPhOX PO3JLIIB,
BHCHOBKIB, CIIUCKY TeopeTHnuHuX jxepen (136 moswuiit), daxrmanoro marepiamy (14
MO3UIIINA) Ta TOMATKIB. 3arajbHuUA 00CAT poOoTH — 223 CTOPIHKH, 13 IKUX 86 CTOPIHOK

OCHOBHOI'O TCKCTY.



PO3ILI 1.
MMOHSATTS [TPO ®EMIHITUBHY TA TEHJEPHO MAPKOBAHY JIEKCUKY
I MIPOBJIEMM iX NEPEKJIATY

1.1 ITonsaaTTs «(peMiHITUBY, «T'€HJAEPHO MAPKOBAHA JIEKCUKA), «TeHIep» i
«TeH/IePHI CTepeoTUN» Ta 3B’ A30K MiK HUMH

VY cydyacHOMY CYCHUIBCTBI BHHHKAE Jaeaail Ouiblma morpeda JOCHIKyBaTh
MUTAHHA TCHICPHOI JICKCUKH, a/pKe MOBA HE JIUINE BIAOWBAE COIajbHI peanii, a i
aKTUBHO BIUTMBAE Ha ixHe (opmyBaHHSI. MOBHI HOPMH 3aKPIILTIOIOTH CYCHLIBHI
IIHHOCTI Ta YacTO BIATBOPIOIOTH CTEPEOTHIIH, IO BILIMBAIOTH HA PO3MOAUT POJICH
MK YOJIOBIKAMH Ta XiHKamMu. CamMe TOMY BaXKJIMBO PO3IIAHYTH TaKl TOHATTS, SK
«(pemiHITHBY, «TCHIECPHO MapKOBaHA JIEKCHKA» Ta «TEHACPHI CTEPEOTHUIIN», 00
JOCIITUTHA IXHIO POJIb y BIIA3EPKAICHH] CYCHOUIBHUX 3MiH 1 0O0poThdi 3
YIEPEHKCHHIMHU.

OcoOucTICTh JIOMWHA 3aBXKAW (POPMYETHCS T BIUTMBOM COIYMY, V SIKOMY
BoHa kxuBe. Ha mymky K. Bproxetins, I. Kpomep ta C. Kpomep, nporec comiami3arii
TICHO TIOB’si3aHWM 13 (hOPMYBaHHAM TEHICPHOI 1ACHTHUYHOCTI, IO MPOSBIAETHCA Y
CIPHHHSTTI JIFOAWHOIO CBO€EI BIAMOBIAHOCTI TeHACPHUM poiiiM. CaMe TeHIEP € TUM
BAXTMBUM TTAPaAMETPOM, YepPe3 KU KOHCTPYIOETHCS COIIAIbHA 1ICHTUYHICTH MOBIIS.
Bin B3aeMoi€ 3 THIIMMY COIIAIBHUMY XapaKTEPUCTHKAMH, TAKAMH K CTaTyC, BIK X
HAJIC)KHICTh JI0 TEBHOI COMIAJIbHOI Tpymu. [eHaep € 3acagHudmM COIlaJIbHUM 1
KyJABTYPHUM TIQPaMETPOM, SKWUH BU3HAYAE€ HE JIUIIEC POJIb Ta CTaryCc JIIOAWHHU B
CYCIIJILCTBI, ayne W (OpMyeThCs Ta BIATBOPIOETHCA depe3 Moy [105]. Tepmin
«TeHACpP» TOXOMUThH 13 aHTIMKChKOI MOBH (gender) 1 TIEPBICHO O3HAYA€E KaTETOPIIO
poxy. Y HayKoBHii OOIr Il TEpPMIH BBEICHO IS YITKOTO PO3MEKYBAaHHS COIIAIBHOI
Ta 61omoriunoi crari. [loHATTA «reHaep» yBIWILIO O JIHTBICTHKH 3 aHTPOMOJIOTIT Ha

noyarky 1970-x pokiB. . PyOin Bu3HAUMB HOTO SK CYKYINHICTH YMOBHOCTEH, SKI
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PETYIIOIOTh  CIIPUMHATTSA Ta BHKOPUCTAHHSA OIOJIOrIYHOI CTaTl B CYCHIJIbHIM
mistipHOCTI [127]. Sk cknagHe 1 6araroBHMIpHE SIBHINE, TSHACP OXOIUIFOE COIlIAJIBHI,
KyJABTYPHI ¥ TICHXOJIOT1YHI acCIMeKTH, SKI TOB A3YIOTh 13 pHCaMH, HOPMaMH,
CTEpEeOTHNIAaMH Ta POJISAMH, IO CYCIUTBCTBO TPHIHCYE >KIHKAM 1 YOJIOBIKAM Y
KOHKPETHIHM COMIOKYJIbTYPHIN cuTyaiii. [ eHaep mposiBIsIeThesi B MOBI Yepe3 JICKCHYHI,
rpaMaTUvHI Ta TUCKYPCUBHI 0coOmmBOCTI. Hampukiian, nekcHyHwii TeHAep BU3HAYAE,
YH € CJIOBO TCHICPHO CHEIU(pIYHNM, SK-OT B aHTIMHCHKIW MOBI father um sister, abo kK
TCHICPHO HEWTpanbHWUM, Hampukiaa, patient [115].  Jleaki  gocmigHUKH
BHOKPEMITIOIOTH TPHU OCHOBHI TPy MOB 32 BUPakKeHHAM reHaepy. [lepma rpyma — e
reHIepH1 MOBHU (gendered languages), Takl 9K yKpaiHChKa, 1CTIAHCHKA, HIMEIbKA UM
THTI, AKI MaOTh TpaMarWudyHl MapKepH Ui YOJIOBIYOTO, KIHOYOTO Ta 1HOMI
cepemHboro poxay. Jpyra rpyma — 1ie MOBH 13 IPHPOIHUAM TeHaepoM (natural gender
languages), AK-OT aHTIIIACHKA UM CKAHJAWHABCHKI MOBH, Y AKX TCHICP MO3HAYAETHCS
JUIIe 3aiMCHHMKAMH «BIH» UM «BOHA», a IMCHHUKH 3a3BWYail HelTpanbHi. Tpets
rpyna — me OesreHaepHi MoBH (genderless languages), sk-0T (piHCHKA, TypelbKa,
MePChKa UM KUTANCHhKA, y AKUX IPAMaTHYHUAX MapKepiB TeHaepy B3arajl Hemae [125].
OToX, TeHIEP AK TOHSTTA € JOBOJI MIUPOKUM, OCKIJIBKH OXOIUTIOE HE JIUIIEC MOBHY,
ajie ¥ comiajabHy, KYJBTYPHY ¥ MICUXONOTTYHY TIOTIHHH.

OnHiero 3 KOHKPETHUX peamizaiiii TeHIESPHOTO acleKTy B MOBHIM CHUCTEMI €
TCHICPHO MapKOBaHA JICKCHWKA. lle MOHATTA CTOCYEThCA THX MOBHUX OJMHHILH, SKI
npsaMo ab0 OTMOCEPETKOBAHO BIAA3CPKAIIIOIOTh TEHACPHY 1IEHTUYHICTh, CTEPEOTHITH
Yyl acomiamii, 3aKpiieHl B CYCHUIBHIA CBIZOMOCTI. Sk BHajio 3a3HauMB
€. JIoMMHChKAHA, «TEHIEPHO MAPKOBAaHY OAMHUITIO MOBH BH3HAYCHO SIK TAKYy, 110 Ma€
(dbeminHO ab0 MaCKyIIHHO 3a0apBIICHUH MOTEHINAN, TOOTO TaKWM, IO YMOMIIHBIIIOE
BUAMUIUTH AUGEPEHITIIHI PUCH KIHOYOTO ad0 YOIIOBIUOTO MOBJICHHS BIAMOBIAHO, a
TAKOX IEePEIae BCIO CUCTEMY COIOKYIBTYPHHX acoIiaIiii Ta CTEPEOTUITHHUX YSBIICHb
y TIEBHOMY JIIHTBOKYJIBTYpHOMY coriymi» [21, c. 35]. Jlo TeHmepHO MapKOBaHOI
JICKCUKHA MOJKHA 3apaxyBaTH. «T€HIEPHI CTEPEOTHITH, Peai30BaHl B MOBI, T€HACPHO
MapkoBaHI MeTa)OpHUHI OAWHHUIN 3 TCHASPHAM KOMIOHCHTOM SIK OCHOBHI

(hyHKITIOHABHI ONWHMIN TEHACPHOI MOBHOI KAapTHHHW CBITY, TOOTO TI JIEKCHYHI
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OJMHHIN, Yy 3HAYCHHI SKUX «TCHACPHUM KOMIIOHCHT» PEaTI3yEThCA  OUIBII
koHTpacTHO» [35, ¢. 147]. Omxke, reHIepHO MApKOBAaHA JICKCHKA € JIMIIEC OJHHM 13
BUSABIB IITUPIIOTO TIOHATTS TCHAEPY, SKE OXOILIIOE Pi3HI aCMEKTH MOBHOI, COIMIAIBHOI
Ta KyJbTYPHOI PEATbHOCTI.

3Bakalouu Ha TE, MO TeHACPHA MApPKOBAHICTh MOBH BHSBJICHA Ha PI3HUX
PIBHAX 1 TICHO TIOB’si3aHA 13 COINIOKYJIBTYPHUMH YSBICHHAMH, OCOOJUBY pPOJIb Y
IIbOMY acCIIeKTI BIAIrparoTh (pemMiHITHBH. BOHHM € JMIe OHIEI0 3 KaTeropiii reHaepHo
MAapKOBaHOI JIGKCHMKH, NPOTE IXHE 3HAUCHHS Ba)XXKO IEPCOMIHUTH. DeMIHITHBH
CIYryloTh 3acoboM iaeHTH(IKaIIi >KIHOYOI IJSHTHYHOCTI MOBIIT 4YHM Cy0 €KTa,
OCOOJNIMBO KOJIM TPAJUINIHHO BUKOPHUCTOBYBAJIMCS 3arajibHl a00 MacKy/miHHI (OpMHU.
Bonun mo3HauaroTh KiHOK 32 Ha3BaMu Tpodeciii, mocas, ComaibHIX POJICH Ta THITHX
chep mIATBHOCTI, BOAHOYAC BUKOHYIOUH BAXKJIIUBY COIIOKYIBTYPHY (DYHKITIFO.
3apnsaku (eMiHITHBAM 3pPOCTAE BUAUMICTH KIHOK Yy MOBHIA KapTHHI CBITY, IO
BIJTMBAE HA CHOPUUHATTS TEHIASCPHUX poJied y cycmiabcTBl. Came TOMYy BOHH €
000B’ A3KOBOIO YACTHHOIO JOCIIHKCHHS TeHICPHOI JIEKCUKH Ta MOBHHUX 3MIH.

OeMIHITUBH, SIK BOXIUBHAN IHCTPYMEHT Yy OOpPOTHO1 32 MOBHY Ta COIaJIbHY
BAIUMICTh JKIHOK, O€3MOCEPENHbO TIOB SI3aHI 3 TIHOMIUMH COIMIOKYJIbTYPHUMHA
nporecaMu. OAHAM 13 OCHOBHUX YMHHHKIB, SKI BIUTMBAIOTh HA iXHE CIPUHHATTA Ta
(yHKIIOHYBaHHSA, € TeHaepHI crepeotnnH. lle Ttaki i1cTopuuHO chOpPMOBaHI,
TUTII30BAaHI YSABJICHHS, SKI 3aKPIMWINCSA B KOJCKTUBHIM CBIJOMOCTI TEBHOTO
JIHTBOKYJIFTYPHOTO COIlYyMY IIOAO arpuOyTiB, fAKI BBAXAIOTh BJIIACTUBHMH abo
HEBJIACTUBUMH 1HAMBIAY, SKOTO CYCIUIBCTBO KBai(iKye SK UOJIOBIKA a00 JKIHKY
[48, c. 47]. IHmumMu ciaoBaMH, 1€ CYKYMHICTh YCTAJICHHX YSBICHb MPO COIIABHI
POJTl, PUCH XapaKTepy, MOBEIIHKOBI MO/ Ta 1HIIN XapaKTCPHCTHKH, SKI COMIYM
TPAAUWIIIFHO TIPUMHUCYE 4YOJIOBIKAM 1 >KiIHKaM. BoHM TpyHTOBaHi Ha TIMOOKO
BKOPIHEHHX KYJBTYPHHMX HOpPMax 1 YacTO CTAalOTh OCHOBOIO JUIS TEHACPHOI
HEPIBHOCTI. Y MOBHIN CHCTEMI Il CTEPEOTUTTH BepOaII30BaH1 yepe3 BUOIP JTCKCHIHUX
OJMHUITH, TPAMATUYHAX KOHCTPYKIIH 1 CTHIICTHUHAX 3aC00iB, AK1 HaB A3yIOTh TEBHI
MOl TIOBEMIHKM YW OuiKyBaHHSA. Hampwkman, sukopucTaHHA (Hpa3eosiori3MiB,

emiTeTiB 200 HaABITh JICKCEM 13 TTO3UTHBHUM YW HETaTHBHUM 3a0apBIICHHAM BIJOMBaE
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CYCITIJTFHE CTIPUAHATTS TCHACPHUX POJICH. 30KpeMa, BUCIOBH «JCIHOYA J102iKkay (110
HaTAKae Ha ii 1ppamioHaIBHICTD), «CIaOka cmamey (IO TeMOHCTPYE HIOUTO Di3UUHY
YW EMOINWHY KPUXKICTh XKIHOK) ab0 «wmicye JCiHKu — Ha KyxXHi» (0 3aKPITUTIOE
TPAAUIlIiHY POJb KIHKA SK JIOMOTOCTIOJAPKH) JACMOHCTPYIOTh, SIK MOBa (PIKCye
ycTajeHl TeHaepHlI ysaBieHHSA. OcoOauBHi BIUIMB TEHACPHUX CTEPEOTHINB
BITUYBAETHCH Y CIPUHHATTI (peMiHITHBIB. HacTO BOHH CTAlOTh 00’ €KTOM KPUTHKH a00
3HEIIHCHHS, 110 MOXHA MOSCHUTH YSABJICHHSAMHU TPO HIOUTO «BTOPUHHICTHY KIHOUMX
poJieii TIOPIBHSIHO 3 4YOJIOBIYUMU. Takuii MiAXia HE JIAIE TEPEIKOMKae THTerpari
(beMIHITHBIB y MOBHY MPAKTHKY, aje€ ¥ YKPIIIOE TPAAUIIHI CTEPEOTHIH IIOI0
PO3MOAUTY POJCH Y CYCIIUIBCTBI.

OTOX, OHATTA «TCHIEPY, «TEHIEPHO MAPKOBAHA JICKCHKAY, «(hEMIHITHBUY Ta
«TEHJCPHI CTEPEOTHUIIM» € TICHO B3a€MOIIOB SI3aHMMH, OJHAK KOXHE 3 HHUX Mae
BilacHy crnerudiky. ['eHmep AK MUPIHMA COIIOKYIBTYPHHM 1 MOBHHH KOHCTPYKT
CTBOPIOE KOHTEKCT, y sKkoMy (OPMYIOTBCA MOBHI SIBHINA, TOMI SAK TEHIACPHO
MapKOBaHa JICKCHKA BHCTYIIa€ HOTO JIIHTBICTUYHUM BiIA3EpKaICHHAM. DEMIHITHBH,
31 CBOTO OOKY, € OKPEMOIO KaTeTOPi€r0 TCHISPHO MAPKOBAHOT JICKCHKH, CIIPSMOBAHOO

Ha PEIPE3CHTAIIIO XKIHOYOi CTaTI.

1.2 TTonsaTTS «(peMiHITUB» Ta €BOJIIOLIA Ii0r0 BUBYEHHS B YKPATHCHKOMY
MOBO3HABCTBI

OeMIHITHBY, SK BaXKIIMBUH CKIAIHUK I€HACPHO MApPKOBAHOI JICKCHKH, 3a3HAJIN
ICTOTHHX 3MIH y TIPOIEC] IXHHOTO BUBUCHHS Ta BXKWUBAHHS B KOHTEKCTI ICTOPUUHMX,
KYJBTYPHHX 1 COIIaJbHUX TpaHchopmaltiid. [ mo3HadeHHs I1iei KaTeropli HayKOBIII
MPOTIOHYIOTh Pi3HI TEPMIHH, 30KpeMa SIK «HA3BH ICTOT XKIHOYOTO POAY» Ta «HA3BH
xiHouoro poxy» (I. Kosanuk [40]), «ra3su ocib xkinodoi crari» (JI. Pogaina [70]), a
TAKOXK TePMIH «(PEMIHITHBH», SKHH € TOIMPEHHM CEpPel TaKMX IOCIIIHHKIB, SK
A. Apxanrenbcbka [4], M. @®enypko [93], M. bpyc [8-13], C. Cementok [76],
JI. Kucarok [37]. A. ApxaHTeNnbCchbKa TaKO BUKOPHCTOBYE TEPMIHU «HA3BH KIHOKY,
«kareropis nomina feminine», «deMiHIHHUN AOMIHAHT» 1 «(PEeMIHIHHUNA HOBOTBIP»

[2; 4; 5]. Hlexto mocmyroByeThesa TepmiHoM «heminatuB» (A. Apxadrenschka [3],
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A. 3arnitko, [25-27]), Tomi SK 1HIN JOCTIHWKH TPOMOHYIOTH MEHIIEC BXKWBaHI
ansTepHaTHBH, sIK-0T «moris» (H. Knmuvenxko [38]) ta «demininarusy (H. 3axronana
[29]). ¥V mi#i poboTi MH TOCIYrOBYEMOCS TEPMIHOM, IO HaOyB HAWOUTBIIOTO
nommupeHHsa, — «pemiaiTuBy. CpOTOAHI TOPSAA 13 UM TEPMIHOM Y JIHTBICTHI
AKTUBHO  BUKOPHUCTOBYIOTH ¥  IHINI  CHOLJIBHOKOPEHEBI  TMOHATTSA, 30KpeMa
«(pemMIHITUBHHIDY, «(peMIHITUBHICTDY, «eminr1zamisy, «eminizyBaTm,
«pemiaizyBanusa» [9]. 11 TepMiHM BiIA3EPKATIOIOTh PI3HI ACTIEKTH MOCTIKEHHA W
(dbyHKITITOBaHHS HA3B 0C10 KIHOYO1 CTaTl B CyYaCHIi MOBHIH TPaKTHIII.

DEeMIHITUBH € HE JIUIIC 1THIAKATOPOM MOBHOI JUHAMIKH, a i MapKEPOM 3MIH Y
CIPHHHSTTI POJII XKIHOK y PI3HUX cdepax xkutta. BoHn neMoHCTpyoTh 60poThOy 3a
PIBHOTIPABHICTH 1 TIOCTYIIOBE YTBEP/UKCHHS >KIHOK Y MOBHOMY TPOCTOPI, CTAIOUH
YACTHUHOIO CyYaCHOi MOBHOiI NMPAKTHKH, SKa TPHUBEPTAE yBary SK HAyKOBIIIB, TakK 1
mupinoi aymurtopii. e maTBepmKyrOTh 1 BU3HAUEHHS, 3alPOIMOHOBAaHI Cy4aCHUMH
nocnigHuKaMH. 3okpema, M. bpyc 3a3Hadae, mo ¢EeMIHITHBH — II¢ IMEHHHKH
JKIHOYOT'O POy, IO MO3HAYAOTh JKIHKY 3a IPOQECIHHOI0, COMAIbHOK a00 IHIIOO
O3HAKOI0, HA BIAMIHY BIJl MACKYJIHITHBIB — YOJIOBIYMX ()OPM THX CAMHUX TOHATH,
Harp.. yuyumelvp — Yyumeibkd, ca3zemHux — eazemuuys, nucap — nucapxa [10].
A. Apxanrenbchbka HaswBae (PeMIHITHBA «(EMIHHUMH 1HHOBAIISIMA B HOBITHHOMY
YKPaiHChKOMY HA30BHHIITBI», HAroJIONIYIOUW Ha iXHBOMY 3B 43Ky 31 3MIHAMH B
CYCIIJIbHAX BITHOCHMHAX 1 0OpOThOOIO0 32 MOBHY PIBHOMPABHICTH [4]. V CIIOBHHKY
TCHICPHUX TEPMIHIB (PEMIHITHBHY MOAAHO SK «CJIOBA JKIHOUOTO POIY, IO BHCTYMAIOTh
albTePHATHBHUMU a00 TApHUMH aHAJIOTIYHUM TOHSATTAM  YOJIOBIYOTO  POAY,
MO3HAYAIOYN KIHOK 3a Tpo(eciitHoI0 YW COIMaibHOIO O3HaKo» [96, c. 255]. V¥V
CY4aCHOMY JIIHTBICTHYHOMY CJIOBHUKY 3a3HA4YCHO, 1m0 «heMiniTHBH (Bix jar. femina
— KIHKA) € BHPA3HUKAMHW CTaTl, MAPKOBAHUMH TPAMAaTHYHUM >KIHOUYAM POJIOM, IO 1
3yMOBJIIOE iXHIO Ha3By» [28, ¢. 836].

DeMIHITUBH CTaJIU MPEAMETOM TPHUBAJIOTO HAYKOBOTO BUBUCHHS, IO 3aCBIIUYE
3MiHY IMJIXOMIB Y MOBO3HABUI HayIll A0 Kareropii >kiHOYocCTl. JlocmipkeHHS 1€l
TEMHW SK JIHTBICTUYHOTO, TaK 1 COIIOKYIBTYPHOTO (PEHOMEHY PO3MOYaiocs IIe B

XVI=XVII cTomiTTax 1 TpUBae Ie ¥ AOTENEP, NIEMOHCTPYIOUHM 3POCTaHHS 1HTEpPECY
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70 1€l TpoOIeMaTuKe B CyJacHii JIIHTBICTHUIN. 3a cBiaueHHAM M. bpyc, demiHITHBH
K SIBHINE BIIEPIIC IOTPAIUISIFOTH y TOJE 30PY MOBO3HABIIB Yy Ipamarukax XVI-
XVII cromite OpmauMu 3 HAWMEpPIIUX JOKYMEHTAIBHMX 3Tajlok €  Tparll
M. Cmorpurmpkoro Ta 1. Vkxesuua [12, c. 6]. ¥V «['pamariku CnaBeHCKHS TIPaBUITHOE
Cunrarma» (1619) M. Cmotpunibkuii Bka3yBaB Ha BUKOPUCTAHHS HA3B KIHOYO CTaTi,
TaKuX K Mamiu, Oouauyd, cHoxd, camapauviry. IlogiOHI TIpUKIAAW 3HAXOTUMO B
mpari [. Yixesnua (1645), axuii Takok akreHTye yBary Ha (eMiHITUBHHX (popmax
B0E€BOOUHA, MaAMKA, NAHHA, Opamogas, mamepv, 2ocnoovia [12,c. 6]. 11 mepun
3TaKd JOBOJATH, IO JIHTBICTA BXE TOMAI 3BEpTAd yBary Ha crenudpiky Ha3B
JKIHOYOi cTari, aje IOCIDKCHHS Majo CYTO OIMCOBHM XapakTep 1 He Oyio
CIpsIMOBAHE HA TTMOOKHUI aHaTI3.

[lepenomunii etan po3BUTKy mpumnaB Ha XIX CTOMTTA, KOaW MOBO3HABII
MoYajf CUCTEMAaTH3yBaTH (PEMIHITHBH SK OKPEMY MOBHY KaTeropiro. 3HAUHUH BHECOK
y BuBueHHs (emiHiTHBIB 3pobuB O. [lorebnsa. Y mpam «M3 3ammucok mo pycckoi
rpammaruke» (1868) BIH po3rIsHYB Ha3BM JKIHOYOi CTaTi B KOHTEKCTI
arpuOyTUBHOCTI IMEHHHMKIB. MOBO3HaBellb 3a3HauaB, IO OUIBIIICTH (DEMIHITHBIB
YTBOPIOETHCS TOXITHAM CIIOCOOOM BiJl HA3B YOJIOBIKIB (KUSHUH — KUAHKA, NYCMOJAT
— nycmonaiixa), mo CBITYUTH TPO iXHIO 3aJCKHICTh y CIOBOTBOPEHHI. BiH Takox
3BEpHYB yBary Ha 3MaTHICTh YKPAiHCBKUX IMCHHHKIB BUKOHYBAaTH (yHKIIIT
MPUKMETHHUKIB, 1[0 € PIAKICHAM SBHINEM Ui 1HIHEX MOB [66]. Lle mocmimkeHHS
CTajI0 OCHOBOIO JJIA TOAAJIBITIOTO aHAJII3Y CIIOBOTBIPHUX MOCIICH KIHOUMX HA3B.

Y XX cromitti AOCHIKECHHS (PEMIHITHBIB 3HAUHO TOTITMOMITIOCS, 1 BOHU CTaJIH
MPEIMETOM HE JIMIIE JIHTBICTHYHOTO OTHCY, a ¥ COIMIOMHTBICTAYHOTO aHami3y. Tak,
Hanpukan, €. Tumuenko B « Ykpaiacokii rpammaruii» (1907) nerampHo aHasizyBaB
cydikcH 11 TBOPESHHS KIHOUWX Ha3B (-K-(a), -uu-(s1), -oHbk-(a)). Bin 3a3HauaB, 110
(heMIHITHBY BUKOHYBaJM PI3HI (PyHKIT — BIJ AEMIHYTHBHOTO 3HAUCHHSA (Mamycs,
0abyns) 1o MoTU(IKAIIHHOTO HOMIHATUBHOTO (Miwyanxa, kuseunsi) [90].

3HauHy KUTBKICTH (DeMiHITHBIB 3a(piKCOBAHO B CIIOBHHKAX IOUATKy
XX cTomTTS, IO CBUIYATh MPO iXHE IMHPOKES BHKOPHUCTAHHA. Hanmpukmanm, y

«CnoBauky miyoBoi Mmosu» M. Jlopomenka (1930) mopyd 13 KOKHUM MaCKYJIIHITHBOM
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HABOMATHCS BIATMOBITHI JKIHOUI HOMIHAIII, HAWp.. axmopka [22, c. 2], baxaniiinuysi
[22, c. 5], maticmpuns |22, c. 81], ynopsaonuysa [22,c. 208] Ttomo. Y «Pocircbko-
yKpalHChKOMY CIIOBHHKY» 3a ped. A. Kpumcekoro ta C. Edppemona (1924-1933)
TaKO)K HasBHI YUCJICHHI (PeMiHITUBH, Hamp.: 3apobimyanxa |71, c. 485], oboupaura
[71, c. 1724], nepemobra [71,c.2309], cnaoxkoemnuya [71,c.1395] Ttompo. 3a
miapaxyakamu O. CuHuak, BHOIpKAa 3 TPHhOX TOMIB IHOTO CIIOBHWKA Haiaye 2117
dbeminiTuBiB [78, c. 65], MO CBIAYATH TPO IMHUPOKE BUKOPUCTAHHA IX (opMm y
MOBHIH HPAKTHUIIl TOTO IIEPIOTY.

ExcriepToM B 1CTOPUYHUX MOCTIPKEHHAX JICKCHKOJIOTIYHUX MHTAaHb, 30KpeMa
HaliMeHyBaHb 0C10 >kiHOUO1 crari, craB B. Himuyk. JIiHTBICT AeTaIbHO AOCITIIKYBAB
JICKCUKY TIPaCJIOB’ STHCHKOTO, JAaBHROPYCHKOTO Ta ITHIIMX MEPIOAIB, 30KpeMa Ha3BH
JKIHOK 32 POAMHHUMH 3B s3KaMH 1 (DeMIHITHBH, IIOB SI3aHI 3 BIKOM 1 COIlajJbHHUM
crarycom [59].

I. Kopanuk, 31 cBoro OOKy, 3pOoOMB 3HAauHMH BHECOK Yy JOCIIIKCHHS
JNCPUBAIIMHUX MopeneH (eMIHITHBIB caMe y KOHTEKCTI CJIOB’SHCHKHMX MOB. BiH
OHUM 13 TIEPIITUX BHOKPEMHB KATETOPIIO KIHOYOCTI SIK CAMOCTIHHY, aHATI3YIOUH
0COONMMBOCTI TBOPECHHS Ta (DYHKIIIOBAHHS TAKUX OJWHHIG B YKPAiHCHKIA Ta THIIAX
cinoB’aHChKkUX MoBax [39]. Ilparmss MOBO3HaBI chpusia TIUOMIOMY PO3YMIHHIO
MDKMOBHOT crienrhikvi  (peMIHITHBIB Ta iXHBOI POJIl Yy BIATBOPEHHI TEHACPHUX
0COOJIMBOCTENH MOBH.

OcobnuBuii 1HTEpPEC BUKIHMKAIOTH mocmikeHHs JI. ['ymenpkoi, ska B mparn
«Hapuc cnoeomeopuoi cucmemu yxpaincekoi akmosoi mosu XIV—XV cm.» petampHO
IpoaHai3yBajla BXXKHBAHHS »JKIHOYMX HA3B Y JUIOBHX TEKCTaX BIATOBIIHOTO
icTopuyHOTO TIepiony. Bona 3a3Havana, mo GpemMiHITHBHA B O(DIMIHHO-IJTOBOMY CTHIII
BHKOHYBAJIH BAXJIMBY (PYHKIIIIO, TTO3HAYAIOUM CTATeBY HAJICKHICTH OCI0, MPO SKUX
imutocsa B qokymenrax [18]. [le Bkasye Ha Te, o pemiriTiBU Oyiu 1 € 000B’ A3KOBOIO
YaCTHHOIO MOBHOi CHCTEMH HAaBITh y THX >XaHpPAx, /¢ BOHU YaCTO W CHOTOIHI
MTOTPAKTOBAHI K HETHITOBI.

[Tpomomxxytoun Tpaauiiro monepenaukiB, y 1960 porm C. be3enko B mpaiti

«lcmopuuna mopgponoeisa yxpaincekoi Mo6u» NETAabHO PO3TIAHYB €BOJIOIIIO
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CJIOBOTBIPHUX MOJENEH AJIA Ha3B JKIHOUOI CTari, 30CEPE/KYIOUM yBary Ha PI3HHX
cnocobax JaepwBarii IMEHHUKIB (JCHUYs, npsxa, npababa, MKrauis, Hapedyeua).
Jocmigauk ~ HaromomryBaB, 10  (eMIHITUBH  (OPMYBAJIUCS MM  BIUTHBOM
COITIOKY/JIBTYPHHX 3MIH 1 BIJJI3CPKAIIOBAIN IIEBHI €Tallll CTAHOBJICHHS YKPaiHChKOI
MOBHOI1 cucTemu [7].

Y XXI cromiTTi yBara A0 (peMIHITHBIB T1I¢ OUTBINE 3pOCiia 3aBASKA CYCIUTBHAM
TpaHcopmariisMm 1 TOCHICHOMY IHTEpEeCy J0 TUTaHb TEeHACPHOI PIBHOCTI.
[IpukimagoM AOCHIIHMIN, sKa INKAaBHJIACS BHBUCHHAM TDIIHOOKOTO 1CTOPHYHOIO
kopiHHa (¢eminiTHBIB, € M. bpyc, aBTopka HHW3KH mpaib, NPUCBIUCHUX MK
npobaemaruinl [8-11; 13]. OpHak ogHUM 13 HAWBH3HAYHIIIIMX BHECKIB CTaB BUXI1M ii
dbynnamenTanbaoi MoHOTpadii « Deminimueu 68 YKpaiHCoKiil MOBI: 2ene3d, e8onoyisl,
¢yuryionysanusy 'y 2019 pomi [12]. ¥V it mpari aBTopka 3acTocyBayia MiaXpOHHHM
TX1]T, aHATI3YIOYH PO3BUTOK HA3B KIHOYOI CTaTi Ha BCIX €Tamax 1CTopli YKpaiHChKOi
MOBH.

OxpiM TOTO, 6araro IHIIAX CYYaCHWX YKPATHCHKHAX JOCTIAHUKIB aKIEHTYIOThH
yBary Ha BIUTHBI (DeMIHICTHUYHUX PYXIB HA PO3BUTOK Ta MOMYISIpH3AIiio (heMIHITHBIB
y nyOmigHOMYy — AMCKypcl. ICTOTHHMEM BHECOK Yy  JOCHIDKCHHS  CY4YaCHHX
(heMIHITHBOTBIDHAX TPOIECIB 3pOOMIM 1 TMPOMOBXKYIOTh POOUTH YKPaiHCHKI
MOBO3HAaBIN, 30kpeMa A. Apxanrenbcbka [1-5], A. 3arnitko [24-28], O. IToma [63],
A. Hemob6a [51-53], 4. Ilysupenko [67], O. Cunuak [78-79], O. Crumos [86],
T. Cykanenko [87-88] Towo. [xui npaui He nuIIe PO3IIMPIOIOTH TEOPETHUHY 0a3y A
aHam3y (emiHITHBIB, ale ¥ 3a0e3MeuyiOTh PO3YMIHHS MOBHUX 3MIH y KOHTEKCTI
TeHJICPHOT PIBHOCTI.

[Tonpm Benmmue3ny yBary A0 (peMiHITHBIB 3 00Ky YKPaiHCHKHX JOCIITHUKIB,
JOCHIKeHHS 1CTOpli CyOCTAHTHMBIB 13 3HAUCHHSAM OCIO JKIHOYOI CTaTl OXOILTIOIOTH
TaKOK YHCJICHHI 3apyOikKHI mparll, M0 30CEPE/DKEHI Ha TPOoIecax TBOPCHHS
(dheMiHITHBIB y pi3HUX MoBax. Hampukian, y 6110pychKOMY MOBO3HABCTB1 BayKITHBOO
e npais M. [laBnenka «Hapucu 3 6inopycexkoco ciosomeopents. JKinoui 0cobosi
HAlIMEHYB8AHHSL Y CMAapobiopyceKiti Mogiy, y SIKIH TPOaHATI30BaHO CIIOBOTBOPUI

3aco0M W TWMHM Ha3B KIHOK (Orendst JiCOHKA — OIBIIOJCOHKA, 8y4biyyd — 6YYAMHS,
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2AHOTIAP — 2aHONIAPKA, KHA3L — KHAekiya) [123]. YV HIMEIbKOMY MOBO3HABCTB1 3HAUHHMA
BHECOK y JociikerHs ¢eminitTusiB 3poowmna [, HioOmiar. MoBo3HaBuIl aHamizye
(beMIHITUBH SK y AIaXpPOHHOMY acCIleKTl, TaK 1 3 TO3HWIi IeHACPHOI JIIHTBICTHKH,
(dbokycyrourCch, 30KpeMa, Ha IeHopaTuBizamlli Ha3B JKIHOK Ta BIIJA3CPKAICHHI
KyJABTYPHUX TEHICHITIN BiJl cepeaHboBiuus m0 cydacHocTi [118-120]. ¥V monbchkomy
MOBO3HABCTB1 [. biakkoBchbka TPUCBATHIIA HHU3KY TMpallb aCUMETPli y TBOPEHHI
(heMIHITHBIB, AETAILHO BUBYAIOUN TPAMaTHYHI CTPYKTYpPH >XKIHOUMX HaMEHYBaHb Ta
KPUTHUKYIOUM BUKOPUCTAHHS YOJIOBIUOTO POy SIK 3aco0y renaepHoi adcrpakiui [101-
103]. Mososnasuis [ HemuMenko BuBYaia CIIOBOTBOPEHHS (PEMIHITHBIB Y YEChKIi
MOBI. [i po6OTH MiCTATE TakoK MOPIBHAIBHUI aHANI3 YECHKOT 3 THIIUMHI MOBaMH, IO
€ BarOMMM BHECKOM Yy cydacHy ciaBicTuky [56]. llle omauM 3m100yTKOM Cy4acHOTO
MOBO3HABCTBA CTaJia Tpar M Ha3BOI «[/eHoep y pisHUX MOBAX: JIHEGICMUYHA
penpesenmayis xcinox i yonogixie» [114]. Lle cepis kmuur M. Temminrep Ta
. ByccMaHH, sKa Hajac MOPIBHAUIBHUM aHANI3 T€HIEPHOI JIEKCUKM Ta IPAKTHK Y
PI3HAX MOBax CBITY, 30KpeMa BHCBITJIIO€ TpPaMaTHYHI AaCNEKTH YTBOPCHHA
(heMIHITHBIB, a TAKOXK KYJIBTYPHI Ta COIIAJIbHI BIUTUBH HA iX PO3BUTOK.

Otxe, (eMIHITHBH CHOTOAHI € BAKIUBAM EJIEMEHTOM YKPAiHChKOi MOBHO{
CHUCTEMH, 10 BIAOWBAE HE JWIIE MOBHY JWHAMIKY, a W COIIIOKYJIBTYPHI
TpaHcopmalii. [xHe BuBueHHA Oepe mouarok y rpamarukax XVI-XVII cromits i
TPUBAE JOHUHI, TEMOHCTPYIOUH €BOJTIOIIIO MOTJISIB HA JKIHOUY 1CHTHYHICTh Y MOBI:
BIJl TEpIUX crmpod OMWCy A0 CHCTeMaru3aiii CIoBOTBOpumX mozeneh y XIX-XX
ctomtrax. Y XXI cTomiTri (beMIHITHBH CTAIOTh 00’ €KTOM IIE TJIMOIIOr0 BUBUYCHHS B
KOHTEKCT1 TeHIEPHOI PIBHOCTI, MAKPITUICHOI COMIAIbHAMHY 3aTUTaMHU Ta MParHEHHAM
n0 yHopmyBaHHSA. CHuUTbHI 3yCHJUIS YKPAiHCHKMX Ta 3apyODKHUX MOBO3HABIIIB
MATBEPKYIOTh, MO (PEMIHITUBH € HE JIUIIE IHCTPYMEHTOM MOBHOI ajanTarii, a u

BIJII3EPKAJICHHSM CYCIUTFHOTO PO3BUTKY 1 MPArHEHHS A0 T€HACPHOT PIBHOCTI.
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1.3 ®emiHiTUBH: icCTOPUYHMI HLIAX | CMIOCOOM TBOPEHHS B CYYaCHill
YKPpaiHCbKiii MOBI

OCKUTbKHM 1CTOpUYHI BUTOKH (PEMIHITHBIB B YKPAiHCHKIHi MOBI CATAIOTh CHBOi
JABHUHU, ITI€ O YaciB MHUCEMHOCTI, TUTAHHA iXHHOTO BUHUKHEHHS Ta PO3BUTKY €
OJTHUM 13 HAMCKJIQJIHIMKUX Y CYy4YacHI# JIHTBICTHIN. BiICyTHICTh MUCEMHUX TIaM’ ITOK
JOCUTH TPHUBAJIOTO MEPIOAY YKPATHCHKOI 1CTOPI1i YHEMOMKIIMBIIIOE TOUHE BIATBOPEHHS
MEPIINX CTAAIA IHOTO MOBHOTO ABWINA. Ta HABITH Yy MI3HIII YacH, KOJIA MTUCEMHICTh
BXKE JTABHO ICHYBaJja, KIHOUI HaWMEHYBaHHA HE OyJId B TOJI 30py A0CHiAHUKIB. OCh
YoMy JOCIKCHHA 1CTOpli (DEMIHITHBIB € TOPIBHSIHO MOJIOAMM HANpPSIMOM Y
BITUM3HSIHOMY MOBO3HABCTBI. OHAK, CHOTOMHI BCE K € Tpalll, HAIMCaHl MePeBaKHO
y XX cropiudi, sKI YaCTKOBO BHCBITIIOIOTH IIIHHI CIIOCTEPEIKCHHS IMOAO TOSBH
(heMIHITHBIB B YKpPaiHCBbKIH MOBI: cepel HUX JIHTBICTHYHI po3Binku C. bep3enka [7],
JI. Tymenpkoi [18], B. Himuyka [58], I IlisTopaka [62], C. Camiiinenka [73-75]
tomo. HaiimoBHime 1 HaliCUCTEMaTWUHINIE MOCIIKCHHA 3 II€i TeMH HAJICKHUTh
M. Bbpyc [12].

[lepnri mucemMH1 CBIIUEHHSA MPO iCHYBaHHS (DEMIHITHBIB B yKPaAiHCHKIH MOBI
JATOBAHO 1HJOEBPOTICHCHKUM TIEPI0OM, KOJM (opMyBaMcs TIEPBICHI IMEHA I
MO3HAYCHHS OCI0 JKIHOYOi CTari, 30KpeMa B POAWHHWX KOHTEKCTaX, Hamp.. mama
(mamu), baba (6aba), Zena (xcinxa) [12,c.335]. YV mnpacnoB’sSHCbKHI mMep10f
BUHWKJIM PI3HOMaHITHI ()OPMH JKIHOUMX IMEH HA TIO3HAUEHHS BIKOBHUX, (D1310JI0TTUHUX
ab0 comaIbHUX O3HAK, SIK-OT: dévvcina (Oiguuna), mézinvka (JCinka noxunoeo 6ixy),
nevésta (napeuena) [12,c.336]. ¥V mepion XI-XV cromTh ykpaiHChKa MOBa
nepexknBasia eran (GopMyBaHHS JniTeparypHo-tiuceMHoi Tpamuii [60, c. 454]. Sk
HACIIOK, y MOBI 3 SIBIUIMCS JKIHOUI HaWMEHYBaHHA, 110 TO3Hauajgu mpodecii,
POWHHI1 3B’ SI3KH, COMIAJIBHAN CTaTyc, BIK, Miponoriaai obpasn, a TaKoX HAOHAIbHI
i TepuTOpiaNbHI XapakTepucTuku [12, c. 338].

3 nepexomom 10 X VI cromiTTs, y 3B's13Ky 3 PO3BUTKOM APYKOBAHOI JIITEPATypH,
(heMIHITHBY TTOYMHAIOTH MMCHMOBO (hikcyBaTH. [lepmmM TpyKkoBaHUM CIIOBHUKOM, ITIO

3aIOKyMeHTyBaB Il 3MiHH, cTaB «Jlekcue» JI. 3uzamia (1596). Y uwbomy Oyno
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3ahikCOBAHO BCHOTO CIM JKIHOUMX HAaWMEHYBaHb, CEPEJl AKHX. Cepell AKUX. O0YKd,
Meogeouysl, MONOOUYs, HesicmKa, eopbama, CKOpYeHd, CliaKd —(CKpusiena)
[81, c. 272].

VY crapoykpaincbkii MoBI X VI-XVII cToiTh 3’ IBUIOCSA YMMAajI0 3alO3HYCHUX
(heMIHITHBIB, HAMp.. abmeKxaprd, camapsnka, mupanka, wunxapka [12, c. 339-340].
V¥ nepiog XVII-XIX ctopiu po3BuTok hpeMiHITHBIB OyB 3yMOBJICHUH 3MIHAMH Y MOBI
Ta CYCIUIBCTBI, 30KpeMa (OPMYBAaHHSAM JITEPATYpHOI MOBH ¥ BIAXOAOM BIJ
CTapOyKpaiHChKO1 KHMIKHOCTI. JlaBHI (DeMIHITHBH BTPATHIIM aKTYaJIbHICTh, HATOMICTb
3’ saBrsaca HOBl. OHOYACHO 3pOCiia KUTBKICTh CIUTBHOKOPEHEBUX (hOPM OTHOTO
Toro X eMmiHiTHBA: OoHOApKa, OoHOapisHa, OOHOApuUXA, GYUHA, GYSHS, GYSIHKA
[12, c. 341-342]. Taki yTBOpeHHSI YMOXJIMBHWIA HE JIWIIC BIATBOPEHHS 1IEHTUIHOCTI
KIHKH, ajie # pI3HUX OIIHOK ii pojIl B CyCHIJIBCTBI.

Ha mouarky XX cTomiTTs peMiHITHBH MIITHO 3aKPIMUAINCS B YKPATHCHKIN MOBI,
PO IO CBIAYATH CJAOBHUKH TOTO uacy. Hampuriman, y «CroBapi yKpaiHChKOT MOBHY
b. I'pinuenka (1907-1909) micTuThCs 3HaUHA KUTBKICTh (PEMIHITUBIB, SIKI CTOCYIOTHCS
pi3HUX TIpodeciii, comiabHUX POJICH Ta XapaKTePHUCTHK >KiHOK. [TomiOHME miaxin
neMOHCTpyBaB 1 «Pociiicbko-ykpaiHchkuii ciioBHUKY» A. Kpumcbkoro (1924-1933)
[71]. ¥V mpoMy cimoBHHKY 3adikcOBaHO OIM3BKO THCSYI (DEMIHITHUBIB, TAKUX SK
BIOOAUHUYSA, 3A60006IACHUYA, 3ACMYNHUYS, Meouuka, Haouxauxa Tomo [81, c. 272].
Ile noBOAMTH TPOJAOBKEHHA TEHACHINI M0 30aradeHHs YKPaiHChKOi MOBH
(deMiHITHBAMH HaBITh Y PpaHHIA paAJIHCHKHA TEpPIoA, X04 1 HA OCHOBI
JTOPEBOJTIONIHHOT MOBHOI CITa/IIIAHH.

[Ipore B apyriii mojmoBmHI XX CTOJITTA, N7 BIUIMBOM 1JCOJIOTIi BIIAJIH,
(dbeMiHITHBHA MIJICMCTEMA 3a3HAJIa TOCTYIOBOro 3aHemnaay. dopmaiabHa mpolaraHaa
TCHJICPHOT PIBHOCTI HACMIPaBl CIpHUsIa MOBHIN yHI(IKaIii, 0 ycyBaia BIIMIHHOCTI
MK YOJOBIUMMH Ta kiHoumMu dopmamu. Hazsu mpodeciit 1 mocan aemani gacrime
3BOAMIIACS JI0 «HEUTPAJBHUX)» YOJIOBIYMX (pOopM, IO CTBOPIOBAJIO BPAKEHHS
YVHIBEPCAJBHOCTI, aJie TMPHUXOBYBAJO JKIHOUY CyO ekTHicTh. [lompu 1€, 3a
mapaxyakamd M. Ckupan  Tta . Ckupman, omuHaauaTHToMHHNH — «CIOBHHK

ykpaincekoi MoBu» (1970-1980 pp.) 3adikcyBaB moHam Tpu TUCAYl (PEMIHITHBIB
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[81, c. 272]. OnHak y peaqbHOMY MOBHOMY BXXHTKY OUTBIIICTH 13 HUX OyJIM BUTICHEHI
ab0 CTWJIICTUYHO MapKoBaHI sk HedopmanbHi um apyropsaHi. Hosi ¢eminiTuBHI
(hopMH yTBOPIOBAIKCS AeIalIl PIAIIE, a Oarato TpaauIiiHUX HaliMEHYBaHb B1IIAIILIN
Ha nepudepiro MoBHOI cucteMu. OTke, XX CTOIITTSA CTAJIO IMep1oaoM OOPOTHOH MIXK
MPUPOIHAM PO3BUTKOM MOBHOI CHUCTEMH, fKa TparHyia 30epertu i 30aradyBard
(eMiHITHBH, Ta 1ACOJOTIYHMUM BIUTMBOM, IO OOMEXKYBaB iXHE BUKOPHUCTAHHA,
OPIEHTYIOUMCh Ha YOJIOBIUY MOBHY HOpPMY. Sk pesynbrar, MacKydiHITHBHI (hOpMHU
Movyajv TepeBakaTtu sAK B OQIIMiiiHINA, Tak 1 B PO3MOBHIA MOBI, (POPMYIOUH 3BUUKY
obxomuTucs 03 (PeMIHITHBIB.

Curyaliga 3anvimajiacs HE3MIHHOKO JIOCHTh JOBTHE 4Yac, ax mokum B XXI
cTopiudi (PeMIHITHBY HE TIOYATH TMOCTYIIOBO MOBEPTATUCA IO PO3MOBHOTO MOBJICHHS
it macmema. A Bxe B 2019 porti HOBa pemakilis YKpaiHCHKOTO MPaBOMHUCY OMIIiiAHO
3aKpinuWia IO TEHACHINIO, MO W CHOPHYMHWJIO TITUPOKY CYCHUJIBHY JHUCKYCIIO
[92, c. 39-40]. lemoncTpamis cnoco0iB TBOpPeHHS (PEMIHITHBIB HE TUIBKH
MPUBEPHYJIA YBAry M0 iXHHOTO ICTOPUYHOTO 3HAYCHHS, ajie W akTyasli3yBajia MATaHHS
cydacHO1 MOBHOI mpakTuku. OTkKe, ICTOPUIHUHN PO3BUTOK ITI€T KaTEropii AEMOHCTPYE,
1m0 (heMIHITHBY 3aBKIU BIAOWBAIIA CYCIUJTbHI 3MIHH, a iXHE TOBEPHCHHS B aKTHBHHMA
MOBHHH Y)KHATOK € TIPOIOBKEHHAM 3aKOHOMIPHOTO MPOIECY MOBHOI €BOJTIONII.

Hespaxkaroun Ha Te, O BXKUBAaHHS (DEMIHITHBIB aKTHBHO BITHOBITIOETHCS JIUIIIC
B OCTaHHI JCCATHIITTS, iXHIH MOTEHINA] 3HAYHO IMHMPINUN, HK 1€ MOXKE 3/1aBaTHCS
Ha mepmmid mormaa. JKiHoul HaliMEeHyBaHHSA OXOILTIOIOTh PI3HOMAHITHI JICKCHKO-
CEeMaHTWYHI TPymnH, KOKHA 3 sAKuX (opMmyBamaca i BIUIMBOM ICTOPHYHMX,
KyJABTYPHUX Ta COIAJbHUX 3MIH, MOYMHAIOYM BiJ TMPAIHA0E€BPOTEHCHKOI T00W Ta
3aKIHUYIOUH CYYacHICTIO. 3a cBImUeHHAM M. bpyc, HalluMCeTpHIMION € Tpyna Ha3B 3a
IHTEepecaMu, 3M10HOCTAMHM, XapakKTepoMm 1 moBeAiHKOr. OKpIM TOTO, AOCIITHHIISA
BUISIE (PEMIHITHBH 32 TEPUTOPIATTLHAUMH, HAI[IOHATPHAMH Ta €THIYHUMH O3HAKAMH,
32 COMIAJbHO-KIACOBUMHM YW CIMEHHUMH CTaHAMH, 32 IEPKOBHO-PEIITIHHOIO
HAJICXKHICTIO, 32 PONWHHAMH 3B’ I3KaMH, 3a (PI3UIHUMH Ta (Pi310JIOTIYHIMHA CTaHAMH,

32 BIKOBUMH O3HaKaM® Ta 3a MioioriaaumMu xapakrepuctukamu [12, c. 144-154].
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Otxe, (eMIHITHBY B YKPAiHCHhKIH MOB1 € PI3HOMAHITHUMH 1 BUKOHYIOTH BaXKITUBY
POITh y BIII3EPKAJICHHI T€HASPHUX BIIMIHHOCTEH.

Onnak, OKpiM pI3HHX BUAIB (DEMIHITHBIB, HE MEHIIT BUPA3HO MPOSBIIAIOTHCS 1
PI3HI CIOCOOM iX TBOPEHHS, K1 BIIOWBAIOTH K 1ICTOPUYHI1 TCHICHIT PO3BUTKY MOBH,
TaK 1 Cy4acH1 MOBHI1 BIUTHBH. fIK cBimuarh AociimpkeHdas M. bpyc, HaWTOTY XHIIAM €
cydikcanpbHUI CIMOCiO, MO AEMOHCTPYE BUCOKY MPOAYKTHBHICTH 3aBIAKH AKTHBHOMY
BUKOPHUCTAHHIO Cy(DikciB  -K-(a), -Huy-(a), -avHuu-(a). Cydikc -k-(a) €
HAUTTPOAYKTUBHIIIIUM (POPMAHTOM Il YTBOPEHHSA (DEMIHITHBIB B YKPaiHCHKIHA MOBI.
BiH aKTHUBHO «TTOE€THYETHCSA 3 PIBHUMH THIIAMHU YOJIOBIUMX OCHOB Ha TIPUTOJIOCHUI,
yTBOPIOIOUH (heMIHITUBH BiJ mpodeciiiHuX HalMEHYBaHb, K OT. Qicypucmka (Bi
dirypucr), iosioyeauxa (Bin BiaBimysau) [72, ¢. 171]. CnoBoTBipHI THIN HA -~HUU-(5)
(6aconnuys, eapoepobnuys) Ta -AbHUY-(A) (OemonyeanvHuys, 2anmy8anbHUYsl)
TaKOXK € MPOAYKTUBHUMH B CydacHI ykpaiHcekiii MoBi [12, ¢. 212-213]. Cydikcu -
UH-(), -KUH-(), X04a paHille HaJCKAd 10 MaJONMPOTYKTHBHHUX CIIOBOTBIPHUX
THUIIIB, TETEP CTAIOTh ACHANl MPOAYKTUBHIITUMU, HATMP.. MUCHKUHS, MeOPEeMUKUHS]
[12, c. 218].

Oxpim cydikcanbHOTO CIOCO0Y YTBOPEHHS (PeMIHITHUBIB, B YKPATHCHKIH MOBI €
i 1HII1 crmocoOu AepHBaIlli, Xo4a BOHH HE € TaKUMH NPOAYKTUBHEMH. OIHH 13 TaKUX
coco0iB — 1 mpedikcanbHuid. [lompm Te, MO B yKpaiHChKIM MOBI BCE IIIe
30epIrafoThCsi OKpEeMI1 JIEPUBATH 31 CILILHOCIOB THCHKAMHA TIpedikcaMu npa-, no- Ha
KIITaNT. npababa, nocecmpd, KUIBKICTh HOBHX MpedikcaabHuX (EMIHITHBIB, IO
MO3HAYAIOTh JKIHOK, € JIOBOJII OOMEKEHOI: anmucemimid, Hanienoivka. OnekcIiiHum
croci6 nmepuwBarli (eMiHITHBIB Takok HE HaOyB MOMYISIPHOCTI, XO04a MOXKHA
MPOCTECIKATA HASABHICTh KUIBKOX JKIHOUMX HAWMEHYBaHb, YTBOPEHHX ILIAXOM
nonaBaHHsA (UIeKCid, Hamp.: oOotika, cocmsi. KoHdikcanpHUH cmocid Tak camo
3QJIAINAETHCS  MAJIONPOAYKTHBHUM  (Oe30imuuysi, naodepka). OmHAK, BaKIUBO
3a3HAYMTH, 110 CHOTOMHI 3POCTAE POJIb OCHOBOCKJIAJAHHA i CJIOBOCKIAJAHH, HAMP.
meocecmpa, Qisnpayisnuys [12, c. 230]. CyuacHi nporiecu Aepusaiiii (eMiHITHBIB B
YKpaiHChKIfi MOBI 3aCBIUYIOTh 3MIHY TapajurMy, IO JAEMOHCTPYE PO3ITUPCHHS

CJIOBOTBOPYHMX MOJIEJICH 1 3pOCTaHHS iXHBOI POJIl B MOBI.
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Orxe, (peMiHITHBY TPOUTIUTA JOBTHMA NMUISIX BIJl PAHHIX €TaliB PO3BUTKY MOBH
JI0 CY9aCHOCTI — Ta, HE3BAXKAOUX HA PI3HI 1ICTOPUYHI TIEPHTIIETIi, 3MOTJIA TIOBEPHYTHCS
JI0 aKTHBHOTO BXHTKY B MOBI. ChOTOAHI CIOCTEPITAEMO BEIIMKE CEMaHTHYHE
CJIOBOTBIPHE PO3MaiTTs (pemiHITHBIB. [[MHAMIYHWI PO3ZBUTOK IIUX CTPYKTYP CBIAUWTH
PO THYYKICTh YKpaiHChKOI MOBM H 1i 34aTHICTh aJanTyBaTHCSA JO CydacHHX

KOMYHIKaTHBHHX TTOTPEO.

1.4 /Inckycii moao B:kuBaHHA GeMiHITUBIB y CyUyacHiii ykpaiHCbKiii MOBI

[Tutanns BxxuBaHHS (PEMIHITHBIB B YKPATHCHKIH MOBI aKTHBHO OOTOBOPIOBAJIA
e 710 MOSBH HOBOI peaakini « Ykpaincbkoro mpasonucy» 2019 poky [92], 30kpema
3aBOSAKH 3aco0aM MacoBoi 1H(oOpMaIli, SKI aKTHBHO BIPOBAKYBAIA IMEHHUKH
JKIHOYOTO poay Uil TO3HAYeHHs mpodecii, mocaj 1 COIaabHUX POJCH IKIHOK.
Bonnouac yxBajieHHS JOKYMEHTa, Xoua ¥ 0e3 3000B’A3aHHS BUKOPHCTOBYBaTH
(heMIHITHBH, TIPUBEPHYJIO Ile OUTBIIE yBard 10 MOBHOTO SIBWIA Ta TOCHIIHIIO
CYCIIUIBHI JUCKYCIi SIK cepen (paxiBIIB, TaK 1 Cepe HOCIiB MOBH.

AxtuBicTH Ta TyOII9HI 0COOHM, SKI BUCTYNAIOTh 32 (DEMIHITHBH, HATOJIOITYIOTh
Ha iXHPOMY 3HAYCHHI AK TMOBEPHEHHI MO aBTEHTHYHOCTI YKPAiHChKOI MOBH, sKa
icroppuuHo Mictiiaa Takl ¢opmu  [43; 82;91;95]. Bonum HarojomymTh, IO
BUKOPHUCTAHHS (DEMIHITHBIB € HE JIUIE MUTAHHSAM T€HACPHOI PIBHOCTI, a H TIPOSIBOM
CaMOTIOBard Ta YTBEPDKEHHS KylIbTypHOI crammuHu. ba Ouibie, ixHe BXKWBAaHHA
cnpusie BUAUMOCTI KIHOK Yy mpodeciifniii 1 myOmiunii cdepax, a MOBHE BIIOHUTTA
CYCIIJIbHAX 3MIH PO3IVISAAETHCS SK KPOK M0 1HTETparlli MPUHITUIIB PIBHOCTI B yCl
chepu xutTa [61].

Boanoyac KpWUTHKM TakuX HOBOBBEACHDb BBAXKAIOTHh iX HEMPUPOAHUMH ado
HAJTO PaJUKAIBHAMHU. J[7151 KOTOCh 1€ MUTAHHS 3PYYHOCTI, IS THINX — HeOakKaHHA
MOPYITyBaTH ycTajeHl MOBHI HOpMH. OKpIM IBOro, JAEAKl JOCIITHHUKH 1 3BHYAMHI
MOBITl TIOOOIOIOTHCSI, MO Takl HOBOBBEACHHS MOXYTh CHPHYMHUTH HeOaKaH1
CYTIEPEUKH UM HaBITh PO3KOJ Y MOBHIM cmijbHOTI [19]. OnHiero 3 TONOBHAX MPUYUH
omopy (emiHiTHBAM € TIMOOKO BKOPIHEH! TarpiapXajbHl YABICHHA B CYCHLUIbHIN

CBIIOMOCTI. BiKWBaHHA HA3B KIHOUOTO POy YaCTO CIPUHAMAETHCA SIK 3HCIIHCHHS
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mpodeCiHOro CTarycy >KIHKH, TaK Haue <(OKIHOYE» € MEHIN 3HAYYIIUM, TOMI SK
«goyoBiue» — erajmoHoM. Sk 3a3Hadae O. MamaxoBa, 11e pe3ynbsrar 0araroBiKOBOTO
narpiapxanpHoro BBy [47]. Ille omHIEID MOMUPEHOO NPUIHMHOIO OTMOPY
dbeMiHITHBAM € iXHE «aUBHE 3By4daHHs». |. Jlanmka 3a3Havae, 110 1€ CIPUAHATTS —
HACJTIIOK TPUBAJIOTO HEBXKWBAHHS TakuX (POpM y MOB1. AJKe IS HOCIiB yKPaiHCHKO1
MOBH 3BHUHINIAMHA CTajd dYOJOBIYl (DOPMH JUIs TO3HAYSHHS JKIHOK, IO MOYKHA
MOSICHUTH 1CTOPUYHOIO BIACYTHICTIO JKIHOK y MyOmuHOoMYy mpocTopl. Sk mpukman, 1.
Jlanuka waBomuTh (¢)pa3u HaA 3pa3ok. «cmyoenm KoeanbCbkay YA «NUCLMEHHUK
Oxcana 3abyocko» — 1 CTBEPIUKY€E, IO TaKi KOHCTPYKINi aOCOMIOTHO cymnepedarb
goriti mosH [43]. Ha 3axuct dpeminituriB ctae # JI. Cmonsp, sika Harogomrye, mo He
JUBHO BXXWBAaTH (DEMIHITHBH — AWBHO J0CI BBaXKATH, IO CYCHUILCTBY BOHH HE
notpi0H1 [82].

Onnak (GeMIHITHBH € TMPUYMHOIO 3aMaIbHUX JHCKYCIH HE JIUIIE Cepes
aKTHUBICTIB, aj¢ W ceped MOBO3HABHIB. YacTWHAa HAyKOBINIB BOAuae B Cy4acCHOMY
CIIOBOTBOpPEHHI (DEMIHITHBIB 3aKOHOMIPDHE SBHIIEC HAIIOi €IOXH Ta aKTUBHO
NIATPUMYE iX yOpoBa/yKeHHS B MOBHY mpaktuky [13;36;65;69;76]. Cepen
apryMEHTIB Ha KOPUCTh (DEMIHITHBIB — iXHS KOMYHIKaTUBHO-(DYHKIIIITHA AOIIJIEHICTD,
3yMOBJICHA COIIAJIBHAM 3alUTOM 1 HA3KOIO TICHXOJIOTIYHUX, KYJIBTYPHO-ICTOPUIHUX
Ta KOTHITUBHUX YMHHUKIB, IIpo 110 nuiie A. 3arHitko [24]. Jlo Toro x, O. TapaneHko
HaroJIONTy€ Ha BIUTMBOBI 3aX1THOCIIOB” THCHKUX MOB Ta MOBHOI MPAKTUKH YKPaiHCHKOT
JacTiOpy Ha BUHUKHEHHS MHOTO CIIOBOTBIpHOTO TUTy [89], a O. CrHYak MiAKPILTIOE
II¢ TOPIBHSHHAMH 3 IIOJIbCHKOIO MOBOIO, IO INJATBEP/DKYE 3B SA30K 13 HAITUMH
MOBHUMH KopeHsamu [79]. Tak camo # O. ManaxoBa BBakae (peMIHITHBH OPTaHIYHOIO
YACTUHOIO YKPAiHChKOT MOBHM, a HE IITYYHMM HOBOBBeACHHSAM [47]. A Takox, Ha
nyMKy Oararbox mocmimaukiB, Takux Ak O. aspumis [15], M. Maepuuk [45],
O. Ilonomapis [64], H. Cobenpka [83] Tomio, mutanas (GeMIHITHBIB TICHO TIOB I3aHE
3 TEHACPHOIO YYTIUBICTIO, COIMIAJBPHUMH POISIMH >KIHOK Ta IOAOJAaHHAM MOBHOI
muckpuminaiii. [cropuuny mmmbOuny mpobmemu mokazye # O. Kysnerosa,

HaroJIONIyIOUd, IO B YKPAaiHCHKOMY CYCHIJIBCTBI CTOJITTAMH 3aKPILIIOBAIIACH
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narpiapxajibHi CTEPEOTHIH IMOMO CTaTyCy IKIHKH, $KI ChOTOMHI TOTPEOyIOTh
nepeocmuciienns [41, c. 238].

[Ilo crocyeTbcs HOBITHIX (DEMIHITHBIB, TO iXHE BHHUKHEHHS € TPEAMETOM
JUCKYCIH Y JIIHTBICTHYHOMY CEepeaOBHII. JIOCIITHHKH HABITh PO3PI3HAIOTH ABA THITH
(heMiHITHBIB: TpaauIliiiHi (YCIIAAKOBaHI 3 MPACIOB’ THCHKOTO TIEPIOAY) Ta HOBITHI, 1110
3’SIBUIMCh Y 3B’S3Ky 3 COINAJIbHUMH 3MIHAMH, TaKAMHM SK JEMOKparH3allisd Ta
aKTUBIZaIlsA pom KIHOK y mpodeciiinomy xuTTi [50, c. 187-188]. Ocranni
HaWJacTIIIE € TEMOI JIUCKYCiH cepea MoBo3HaABHIB. CamMe OCTaHHI BUKIIMKAIOTh
HaWOLIbINE CYIMEPEUYOK, OCKUIBKH YacTHHA MOBO3HABIIIB BHCIIOBIIOE€ 3aHEIIOKOEHHS
MO0 iXHBOI CTHIICTHYHOT MapkKOBaHOCTI ab0 HaBITh HenmpupomHocTi. HopiTHI
(heMIHITHBY HEPIIKO OIMIHIOIOTH AK CTHJIICTHYHO 3HUKEHI UM Takl, IO CyNepeuaTh
ycTaJlecHUM MOBHHMM HOpMaM [2; 5; 14, c. 88; 55, ¢. 62-63; 89, c. 68-70].

3a3HaueHW CIIPOTHB YaCTO 3YMOBIICHAN TPAJMINEI0 BUKOPUCTAHHS YOJIOBIUUX
dbopm sk rpamarmuHo HewTpamsHux. Ha mymky O. ®omMeHKko, 3aMiCTh YKUBaHHS
dheMiEEEX a00 MACKYyMiHHUX (POPM JOIUIBHINIEC BUKOPHUCTOBYBATH YHIBEpCaTbHI 200
TCH/ICPHO HEWTpabHI HAMMEHYBAHHSA, 1[0 XapaKTEPU3YIOTh MPOodecito un ComanbHy
poib HesanexxkHo Bif crari [94]. A ot FO. Ky3sMeHko HaBITH TpHUpiBHIOE (HOPMH
YOJIOBIUOTO POAY IO HA3B CHUIBHOTO POMY — 3a aHAJIOTIEI0 IO TaKUX IMCHHHKIB, SK
cyoos, eonosa, xoneea [42, ¢. 135]. Y mpoMy KOHTEKCTI (PeMIHITUBH PO3TISAAAOTH SK
HE00OB A3K0B1 200 HABITH MITYYHI.

[lle onnier0 TMEPEMIKOAOIO ISl TIOMMUPEHHS (DEMIHITHBIB € BIICYTHICTH YITKHUX
MOBHUX HOpM. B «Vkpaincekomy mpaBormci» 2019 poky (§32, mynkr 4) murie
MOBEPXOBO OINWCAHO TMPABHWJIa YTBOPEHHS HAa3B OCIO JKIHOUOi CTaTi 3a JOMOMOTOIO
YOTUPHOX OCHOBHUX Cy(IKCIB: -K-(-a), -uu-(s), -un-(a), -ec-(-a) [55]. Ha mymky
A. HenroOu, mpaBomuc HE MICTUTh UYITKAX HOPM JUIS BXXUBAHHSA (DEMIHITHBIB B
oQIIIAHO-TIJTOBOMY YW aKaJeMIYHOMY MOBJICHHI, 4Yepe3 M0 Il OJWHHWIN YacTo
3QJAINAIOTECA 11032 MEXaMH HOPMATHBHOTO BXKUTKY. OKpIM TOTO, MPABOMKC HE
MPOTIOHY€E BHUYEPIHOTO TEPENKy Cy(IKCIiB, MO TPHU3BOAUTH JO KOHKYPEHIIii
BapIaHTIB. HAYKOGUYS, HAYKOGKA, HAYKOGYUHS — YC1 TIOTESHINITHO HOPMATHUBHI, aJie¢ HE

3akpimieHi. OcobauBe 3aHETIOKOEHHS BHKIIMKAE CY(hIKC -ec(@):. xoua ICTOPUIHO BIH
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(dhyHKITIOHYE B ClTOBAX Oaponeca, noemeca, HOB1 YTBOPEHHS Ha KIITANT cmyoeHmecd,
npoghecopeca 3Byuarb HempupomHo [55,c. 63]. Omnak, sk 3aznagae H. Colerpka,
TakKa CUTYyallld € TUTMOBOIO JJI1 HOBUX CJIIB 1 TPUBATUME, JOKH MOBHA CIUIHBHOTA HE
YHOpPMY€ HaiyxuBaHimi Bapiantu [83, ¢. 377].

A B3araji yTBOopeHHsA (DEMIHITHBIB BiJ MACKYJIIHITHBHUX (OpM, HA JYMKY
A. Hemo6u, mopomxye dpinocodcrko-11e0I0rTUHIi THCOHAHC. ADKe 3 OTHOTO OOKY,
y CYCHUIBCTBI BCUIAKO MPONAryrOTh 1ICF0 PIBHOCTI KIHOK 1 YOJIOBIKIB, a 3 1HIIOTO —
HaBITh HA PIBHI MOBH XIHOUI (POPMU € 3aJICKHAMHA B1J YONOBIUMX. BupimeHnHs mporo
MMATAHHS JOCIITHUK BOAYae y TBOPEHHI He3aIe)KHUX (peMIHITHBIB [55].

Henocraras yBara no ¢pemMiHITHBIB BUSABIIAECTHCA HE JIMIIEC B MOBHIH TIPAKTHIII,
a 1 y nexcukorpadii. 3a cmocrepexenusm . [lysupenko, ¢ikcairist ;KIHOUMX HA3B Y
CJIOBHMKAX 4YacTO € HECHCTEMHOIO U cy0 ekTuBHOIO [68, c. 44]. A. ApxaHrenabcbka
TEXK 3BEPTAE yBary Ha BIJICYTHICTh YITKOI Ta CHCTEMAaTHYHOI poOOoTH 31 (heMIHITHBAMH
B YKPaiHCHKOMY CJIOBHHKAPCTBI: TOACKYIH iX TOMAIOTh SK OKPEM1 3aroJIOBKH,
MOJIEKY/T! JIAIIE K CKIIAJ0B1 KOPEIATHBHOI MapH 3 BIAMOBIAHUMHA MACKYJIIHITHBAMH,
a B OKpeMHX BUMAAKaX (peMIHITHBH B3araii AyOIrOl0Th y pI3HUX mo3uiiax [3, ¢. 438].
[Toni6n1 3ayBaru BucioBmoTh 1 O. CuxHuak 13 B. CtapkoMm, Haroiomymodm Ha
¢hparmMmenTapHOMy MOAaHHI (DEMIHITHBIB HAaBITh Y HOBITHIX TIYMAYHUX CIIOBHHUKAX, 1€
iX MOTPAaKTOBAaHO HE IIOBHOIIIHHUMH JICKCEMaMH, a JIMIIE IIOXITHHMH BIJ
MACKYJIIHITHBIB 13 0OMEKCHHM LTIOCTpAaTUBHUM Marepiaiiom [130].

VYTim, monpu 3a3HaueH! MPOOJIEMH, CTIOCTEPITAEMO W TO3UTHBHI 3PYIICHHS B
HaIPsIMKY BHOPSAAKYBaHHSA Ta komudikarmii demiHiTHBHOI Jekcukn. Cepea HOBITHIX
cnpo0 cuctemarnzarii kiHoUuX (GopMm BUPI3HAETHCS «BeOCIOBHUK KIHOUMX HA3B
ykpaincekoi wmoBu» O.CuHUaK — TiepIie TOBHOINIHHE 310paHHSA KIHOYHX
HalilMEGHYyBaHb Yy CydYacHIM ykpaiHcekiii MoBi [77]. OkpiM TOrO, CydacHa
nekcukorpadis TMOCTYIOBO aManTyeThCs IO 3MIH Y MOBHIN TPAKTHIN, BKIIOYAIOUH
(heMIHITHBHY JICKCUKY B HOBITHI CJIOBHUKH, 30kpema mpari €. Kapninoseskoi [34],
M. T'onosanoi [16], A. Hemobu Tta €. Penpka [54]. Xoda niporiec 1HTErpaiii KIHOUHX
HaliMEHYBaHb Y CIIOBHUKOBY MPAKTHUKY CYMPOBOMKYETHCSA AUCKYCIIMU Ta KPUTHKOIO,

CydyacHl IHII[IaTHBH B Jiekcukorpadii cBiguarh, MmO (PEMIHITHBH TMOCTYTOBO
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IHTETPYIOTh Y MOBHHI CTaHJApT, BIAOMBAIOYH peaii ChOTOACHHS Ta CYCILJIbHHI
3aMAT HA TCHICPHY PIBHICTH.

Otxe, GeMIHITUBH — 1€ HE MPOCTO MOBHHIA (DEHOMEH, a BKJIMBUH Mapkep
COIMAJIBHUX 3MIH, AKHH BIAA3EPKAIIOE TPOIEC YTBEP/KCHHS TSHICPHOI PIBHOCTI B
YKpaiHCbKOMY CYCIHIJIBCTBI. [XHe MOLIMPEHHSA CBIMYUTL NPO MpPArHEHHs BU3HATH
KIHOK SK PIBHOMPABHUX YYACHHIlh YCIX cdep KHUTTA Ta TMOMOJIATH MarplapXajbHi
CTEPEOTHIH, AKI JOCI BIUIMBAIOTh HAa MOBHY MpakTuky. OmHaK Uil TTOBHOIIIHHOTO
(dbyHKIIOHYBaHHSA (PEMIHITHBIB HEOOXITHHM CHCTEMHHUU MiAXIA. 3 OAHOrO OOKY, CIIi
YAOCKOHAJIUTA MOBHI HOPMH, PO3POOMBINK UITKI ¥ TMOCTIAOBHI TPaBWJIa TBOPEHHS
(eMIHITHBIB, a TaKOXX AaKTUBHO I1HTErPyBaTH KIHOYlI HA3BH B CIIOBHHKH 3
ypaxyBaHHSIM JWHAMIKM Cy4acHOi MOBHOi TPAKTHKWA. 3 1HIIOTO OOKY, BaKJIHBO
MPAIFOBAaTH HAJM CYCIUTBHUM CIPHUAHATTSAM, PO3BIIOIOYH CTEPECOTHNH Ta (HOPMYIOUH
MO3UTUBHE CTABJICHHS 10 MWX MOBHWX I1HHOBAId. Jlumie 3a yMOBH TpOayMaHOi
MOBHOI TOJIITUKH Ta 3MIHH CYCITLJIBHOI CBIOMOCTI BOHH 3MOXYTh CTaTH IPHUPOTHOIO
Ta OPraHigYHOK YACTHWHOIO MOBHOI CHCTEMH, CHPHUSIOUr (HOPMYBAHHIO OUTBII

CIPABENTUBOTO ¥ TEHIEPHO YYTIIMBOTO CYyCIIIHCTRA.

1.5 YKinoumnii reHaep B aHIUIHCHKII MOBI: ICTOpifl Ta Cy4YacHI TeHAeHLiT

[Tonartss reHaepy B Oyab-sAKiH MOB1I € HAA3BHYAMHO CKJIATHUAM 1
OaratorpanarM. BOHO OXOmmoe HE JWIIEe TpaMaTHYHI OCOOMWMBOCTI, ayne W
COITIOKY/JIBTYPHI aCIICKTH, SIKI BINIMBAIOTh HA CHOPHUHATTA W BIAA3EPKAJICHHS
TeHACPHUX KaTeropiii y CyCHuUIbcTBl. B aHMmMChKiii MOBI €BOMNIOMIS T€HACPHOI
CHCTEMHU € YHIKAJBHOIO uepe3 i mepexij BiJl rpaMarndHoro poay A0 MpUpoaHoTo. [l
TpaHcdopMariiss SCKpaBO JAEMOHCTPYE, IMO MOBHI 3MIHM BIIOHBAIOTh IIHPIII
COINAJTBbHI 1 KYJIBTYPHI TTPOIIECH.

V¥ nmaBHpoaHTHi#ickKiH MOB1 (750-1150 pp.) rpamarnuna Kareropis poay Mala
HAJ[3BUYAWHO BAXKJIMBE 3HAUCHHSA. Y MMIA CUCTEM1 ICHYBajHd TPH POJHU. YOJIOBIUMIA,
XKiHOUWH 1 cepeaniit. [IpoBimHOIO 0COOMMBICTIO OyJIO Te, 1O TPaMaTUYHHM Pia HE
3apkau 30iraBcs 3 OlomoriuHol0 cTarTio pedepenta. Hanpwkmam, crosa, siki

NO3HAYaIM KIHOK, AK-OT magden (miBuvHA) uM wif (KIHKA), 9acTO HAJEKaau [0
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cepenaporo poxy [124, c. 244-245]. Bopnowac 0co0oBi 3aliMEHHUKH, SKi
BUKOPHUCTOBYBAIHCS IS TIO3HAYCHHS pedepenTa, MepeBaKHO y3rOKYBAJIUCS 3 HOTO
Olomoriuao0 cTartio. Hampukiaa, cioBo wifinon, HE3BaKalOUM HA TpaMaTHUHWAN
YOJIOBIYMI P1J, CYMPOBOMKYBAJIOCS 3aMMEHHUKOM JKIHOYOTO pomy heo (Bona). lle
MOKa3ye, MO B CIUIKYBaHHI BaKJIMBINITY POJIb BIMITPABAIO CEMAaHTUYHE 3HAUCHHS
cJIoBa, TOOTO HMOTO 3B’SI30K 13 PEabHICTIO, a HE Jnie rpamarndHl npaswia. [lle
OJHIEIO 3 TMPUKMETHUX PUC OyIO0 BUKOPUCTAHHS BIIMIHKOBHX 3aKiHUYCHbB, K1 UITKO
BIJIPI3HSJIMCA 3QJICKHO B POMY IMCHHHKA, Ta O3HAYECHUX aPTHKIIB JUTSI YOJIOBIUOTO
POy BUKOPHUCTOBYBAJIM S€, MJIA JKIHOUOTO — Seo, a A CepeaHboro — peet.
[124, c. 244-245].

Sk cBiuaTh ICTOPUKK MOBH, Yy cepennboanTmiicekmii iepion (1150-1500 pp.)
CHUCTEMa TIpaMaTHYHOTO POJAY B aHMIMCHKIA MOBI 3a3Hajia TIHMOOKWX 3MiH. llei
mporiec OyB TMOCTYyHMOBMM 1 MaB OararoacniekTHy mpupoay. OmHUM 13 BaroMux
YUHHUKIB CTAJI0 TPUBAJIC MOBHE B3aEMONPOHUKHECHHS 3 HOPMAHCHKOIO (PpaHITy3bKOIO
Ta CKaHIWHABCHKUMHU MOBAaMHM, Kl MaJld 3HAYHO TMPOCTIMIY TPaMaTHUHY CTPYKTYpPYy
[109]. Takuii BIUMB CHOPUAB CIHPOIICHHIO AHTIIHACHKOT TpaMaTWKH, 30KpeMa 3a
pPaxXyHOK 3HMKHEHHS CKJIQIHOI CHCTEMHW TpaMarTuyHOTO POAy. 3aHEmaa BiAMIHKOBO{
CHUCTEMHU TaKOXX BIITPaB BAXJIMBY POJIb. 3HUKHCHHS HEHATOJIOMICHUX KIHIIEBHAX
CKJIaIIB Yy CJIOBaX MO30aBMJIO0 IMEHHWKIB TPAAMIIIHHAX TPaMaTHUYHUX MapKepIB,
YHACIIJOK YOT0 BTPAaTWiIacs MOMJIMBICT UYITKOTO PO3PI3HEHHS POAy 3a
dhopMaTbHUMH O3HAKaMU. Ba)KIMBUM HACIAKOM WX 3MIH cTaio 00 eaHAHHS (HhopM
O3HAUEHOTO apTUKIIA, SIKI PaHIIe MaJIk TpaMaTHdHy TpUB’ 3Ky 10 poxy. Gopmu se Ta
$€0 TOCTYNOBO 3JTWIIHCS B €IMHY, YHIBepcalbHY (opMmy the, 1110 3HAUHO CIPOCTHIIO
y3ro/KeHHS. 3MIHH TOPKHYJIMCS 1 CHCTEMH 3aliMCHHHKIB, SKa cTaja OPIEHTYBATHCS
HE Ha rpamMaruuHuii pin, a Ha npupomuuii [109]. Biaromi Bubip 3aliMeHHHKA TIOYaB
3aJieKaTv Jidie Bix OlomoriuHoi crari abo chopuitHATTS pedepeHTta, 1Mo CTajo
BUPIIABHIM KPOKOM Yy TIEPEXO0/Il aHTITIMCHKOT MOBH JI0 CUCTEMH TIPUPOTHOTO POIY.

Y HOBOAHTJIINCHKMI TIEPIOJ aHMIIHAChKAa MOBa JIOCATIA  3aBEPIICHHS
TpaHcdopMarliii y CUCTEMI POy, OCTaTOYHO 3aKPIMHUBIIK MPUPOTHHI Pia SIK OCHOBY

rpaMaTUIHOTO y3rofkeHHs. [lel mepexin o3Ha4aB, 110 TPaMaTUYHHK Pia OUTBIIE HE
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3aJie’kaB Bl (pOopMaNbHUX XapaKTEPUCTHK CIIOBA, K 1€ OYyJI0 B JAaBHHOAHTITIHCHKUN
MEP10Jl, a BUHATKOBO B/ 010JI0T19HOT cTaTl a00 cripuiiHATTA pedepenTa. 3aliMeHHUKA
he Ta she oJany 4ITKO aCOILIIOBATUCS 3 YOJIOBIUOIO Ta JKIHOYOK CTATTIO BIAMOBIIHO,
TOMI K if CTajd0 CTaHAAPTHOK (OpPMOIO I MO3HAYCHHS HEKHUBHX 00 €KTIB abo
a0cTpakTHuX MOHATH [109]. OnHak HaBITh Yy paMKaXx ITi€i CHCTEMH 3aJIMINHIIACS TICBHI
KYJABTYPHI1 BUHATKH, SIKI CBITYATh MPO 3B A30K MOBH 3 TPAIUINISAMH Ta CHMBOII3MOM.
Hampuknan, y moeTHYHOMY UM KyIbTYPHOMY KOHTEKCTI KOpaOji, a 1HOml ¥ KpaiHw,
MO3HAYAIOTh 3aiMEHHHUKOM she. lle sBUIE BUCHI MOSACHIOIOTH AK CHAJAO0K JaBHIX
nepcoHipiKaIHANX TPaguIli, SKI HaJaBajJd HEKHBHM 00 €KTaM KIHOUHMX PHC,
JEMOHCTPYIOUH IXHIO YABHY Kpacy, BeIWY ud poiib y kuTTi moauau [109]. Llikaso,
0 CydacHa aHIJIIHChbKa MOBa 30c¢pemia He JnIre OI0NOTTYHUN, ane H COoIlaJbHHM
BAMID y BHUKOPHUCTaHHI 3aiiMEHHHWKIB. Y Oararbox BHIaakax BUOIp ¢opmu
3aiMEHHUKA 3QJICKATh HE CTUIBKH B1J 00 €KTHBHOI cTari pedepeHTta, CKUIbKA BiA
EMOIIIITHOTO 3B’ 3Ky MOBIII 3 HUM. Hampukian, nomariHix TBapyH YacTO HA3WBAIOTh
he yu she 3anexHO BiA NPHB SA3aHOCTI A0 HUX, HABITH SAKIO iXHIM O10JOTTYHUM
reHaep He € BigoMuM un BakiauuM [110]. Le apuine neMoHCTpye, SIK MOBa BPaxOBY€
1HIUB1AyaJIbHI €MOIIIHHI aCTIEKTH CITLUIKYBaHHS.

Ak OGauMMo, €BOMIOMISI TEHACPHOI CHUCTEMH aHTINCHKOI MOBH CTala
BIJI3CPKAJICHHSAM IIAPIIAX COIMOKYJIBTYpHUX 3MiH. Bin ¢opmambHoi, cyBopoi
kmacudikamii  poaiB Yy  JaBHBOAHIIINMCHKIM MOBI 0  OUIBII  THYYKOTO,
KOHTEKCTYaJIbHOTO BUKOPHUCTAHHS B CY4YaCHIH, 1€l MPOIEC UTIOCTPYE 3MaTHICTh MOBH
aJanTyBaTucs A0 MOTPed CBOIX HOCIIB.

CydacHuii eTanm PO3BUTKY aHIIINWCHhKOI MOBH BIJKPWBAE€ HOBI TOPU30HTH B
PO3yMIHHI I'€HICPHUX KaTeropii, K1 CTAIOTh OLIBII YyTIWMBUMHM 0 COIMIAJIBHUX 3MIH.
Aximo B ICTOPWYHIN TEPCIEKTWBI MOBAa ajaanTtyBajacs A0 0a30BUX MOTPed
KOMYHIKaIlii, TO ChOTOMHI ii TpaHcgopmarlli aeaam JacTiine 3yMOBJICHI MTParHeHHAM
JI0 PIBHOCTI ¥ 1HKJIIO3UBHOCTI. Ta mompu Te, mo aHIIiickka MOBa HAJICKHTH 10 MOB
13 IPUPOTHUM TECHACPOM, /I TPAMATHYHUH P11 IMCHHUKIB BU3HAYAETHCSH TIEPEBAKHO
saiimennukamu (he, she, if), y moBi Bce x (yHKUiOE Hu3Ka (eMiHITHBIB. IX

($hopMyIOTHh 3a JOMOMOIOI0 CHEIIAJbHUX CyQIKciB abo [A0JaBaHHS T'SHIACPHHX
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MapKepiB 1 BOHH € BIJJA3EPKAJICHHSAM COIIAJIbHUX YSBICHb IPO TEHACPHI PO
Hanpuknan, nomapanHs cydikciB -ess abo -effe 10 0a30BOro YOJOBIUOTO IMEHHHKA
YTBOPIOE BIAMOBIAHY kiHOUWY (opmy: actor — actress, usher — usherette,
ambassador — ambassadress, duke — duchess, prince — princess, poet — poetess.
Ha nymky I. Xe, neit miaxin He nmine 10BOaWTh TOM (BaKT, IO HKIHOYI HAWMEHYBaHHS
CTPYKTYPHO TIOXOIATH BIJT MAcCKyJTIHITHBIB, ajié ¥ MOXE BKa3yBaTH Ha iXHIO
JPYTOPSITHICTh Yy TIOPIBHSAHHI 3 4YONOBlUMMH ekBiBajeHTamu [113, c. 332]. Takox
BapTO 3TaJlaTyl BUITAIKH, KOJIH XK1HOY1 (JOPMHU MAFOTh 3HAYHI CEMAHTHYH1 BIAMIHHOCTI
B1JT 4oJI0BIUMX. /[0 mpuKIIamy, cIoBO governor mo3Hadae ocoly, sika 00iiiMae KEpPiBHY
Mocajay Ta Ma€ 3HAYHWKA BIUMB 1 MOBHOBakeHHA [112]. ¥V Toii ke wac moximHe
governess Ma€ 30BCIM 1HIIE 3HAUCHHSA, BKA3yIOUM HA TyBEPHAHTKY, YW POJIb
0OMEKY€EThCSI BUXOBAaHHAM JHiTel y mpuBatHoMy mpoctopi [111]. Taka pizaums B
3HAUEHHSX JEMOHCTPYE TPATUIIMHHUI PO3MOAUT TCHACPHHUX POJICH, J¢ YOJOBIKAM
BIJIBEJICHO MPOBIIHI ¥ BINTHBOBI MO3MIIIi, TOAL SK *KIHKH aCOMIIOIOTHCS 3 IMICTITAMH
yn gonoMibkHUME GyHKIAMA. [lle omHier0 BaXXJIMBOIO PUCOIO aHTIIHACHKOT MOBH €
BUKOPHUCTAHHS CKJIAJHUX CITIB 13 TEHACPHUMH Mapkepamu. GopMaibHO IMCHHHUKH, SK-
ot doctor, engineer, abo lawyer, € TeHnepHO-HeHWTpamsHUMU. [IpoTe Ha TpakTHIl
BOHM YaCTO aCOINIOIOTHCS 13 YOJIOBIUOK CTATTIO. JIJId yTOUHEHHS >KIHOUOTO POIY
BAKOPHCTOBYIOTh MapKepW Ha KIMTANT woman lawyer abo madam chairman
[113,¢c. 333]. lle sABmme € MPOSBOM COIMIANBHUX YIBICHL TPO mpodecii, sKi
TPAJUIIMHO 3HOBY K TakH OyJiHM PO3MOAUICHI 3a T€HJACPHOIO O3Hakow. Hammaku, y
podecisax, MO aCOMIIOTHCA 3 HIKYMM COIIaIbHUM CTATyCOM, TaKl MAapKEePH YacTo
HE TOTPIOHI, OCKUTBKH BOHH ampiopl BBAXAIOTHCSA XiHOUMMH. Hampukiaa, iMEHHUKH
nurse abo secretary CHPUMUMAIOTh K JKIHOY1 mpodecti, 1 B pa3i yTOUHCHHS YOJI0BIYO]
cTari JAOMArOTh clioBa male nurse abo man secretary. 1lomiOH1 MOBHI KOHCTPYKTH
BIIOMBAIOTH COMIAIBHAIA PO3MOALUT mpodeciii Ha JoIoBIUl Ta JKIHOYI, ajie 1e pajIe
BHHATKH 13 TIPaBWJ, a/UKe OUIBIIICTh IMEHHHKIB Takk 0Oe3 reHaepy. I eHaepHo-
HEHUTpaNbHI IMCHHUKH, TaKi K student, teacher, person, 4acT0 BUKOPHUCTOBYIOTH B
y3arajbHECHOMY 3HAUEHHI, MPOTE 3aMEHHWKH, 10 0 HUX BITHOCATHCA, 3a3BHUAN

MaioTh 4ojioBiuy dopmy (he, his). Ile moxkHa mobaunTh HaA TIpUKIAAL: An instructor
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should offer his students challenging projects. Xoua 1HCTPYKTOp MOXe OyTH 5K
YOJIOBIKOM, TaK 1 )IHKOIO, 3aiMEeHHUK ftis (hOpMaJTbHO TIPE/ICTABIISE JIUIINE YOJIOBIUY
ctarb. L{ikaBo, 110 JeKceMa man 9acTo BUKOPUCTOBYETHCS SK 3arajbHUN TEPMIH IS
MO3HAYCHHS JIIOAWHW, HANPUKIIAA, Y BUcIoBax «Man is a social animal» abo «All
men must die». Bomrodac woman He BUKOPHUCTOBYIOTh Y TIO1OHUX KOHCTPYKITIAX, IO
CBITUHUTH TIPO OOMEKEHICTh (heMiHITHBA B ceMaHTHuHOMY 3HaueHHi [113, ¢. 334]. 3
onIsIAy Ha Takui MoBHHM mucOananc, y1999 pom IOHECKO Bupano Guidelines on
Gender-Neutral Language, ne 3anpomnoHyBaJM YHHKATH BHUKOPHCTAaHHS T'E€HISPHO
MapKoBaHUX CY(IKCIB: poetess — poet, stewardess — flight attendant [133, ¢. 13-14].
OxcdopachKrii CTOBHUK TaKOX PEKOMEHIYE 3aMIHIOBATH Man y CKIAJHAX CIOBaX Ha
TCHICPHO-HEUTPaJIbH1 aHAJIOTH, HANPUKIIAM. spokesman — spokesperson, barman —
bartender. OxpiM TOTO, 3aMICTh CJIOBA MaN y 3HAYCHHI <(TIOMUHAY» PEKOMEHIYETHCA
BUKOpHUCTOBYBatn human being [121]. «l'ennepHo-mapkoBani man, mankind
BUTICHSIFOTh TETIEP HEUTPATILHUMU person, people, human, human being, individual,
humanity, humans, humankind, men and women. CII0BO manpower 3aMIHIOIOTh Ha
personnel, workforce, workers, staff, human resources, workmanlike — skillful,
efficient, a man-made — artificial, constructed, fabricated, handmade» [6, c. 25].
3aiiMeHHUKH — Ie ofHa cdepa, e CIoCTepiraeMo 3MIHM B OIK TEHAECPHOI
HEHUTPaANBHOCTI. 30KpeMa, 3aiMEHHUK they nenan dacTiie BUKOPHUCTOBYIOTH IS
MMO3HAUYCHHS OJHMHH B KOHTEKCTI, KOJIM CTarh HEBIgoMa abo HeBaxwBa. lle
0COOJNIMBO BKJIIMBO B KOHTEKCTI HEOIHAPHUX 1IeHTHUHOCTeH. HebinapHi moan, K1 He
BITUYBAIOTh ceO€ TUIHPKM YOJIOBIKAMW UM JKIHKAMH, 9acTO BHUOMPAIOTh 3aMMEHHUK
they nna mno3HauenHs cebe B Mol [128]. Taka mpakTthka BXe CTae Bce OUTBII
MOMYJIAPHOIO 1 11 MATPUMYIOTh 0Oarato MOBHHMX CTaHJApTiB Ta OpraHi3aiii.
Hampuknan, y 2019 pori Oxcdopacekuii ciioBHUK oMimiiiHO BHIC BUKOPUCTaHHS they
ak 3aiMenamka Ay omamHA [121]. Ile € omHmMM 13 mpwKkIamiB TOTO, SIK MOBa
afanTyeThcs O COMAJBHUX 3MIH 1 MOTped CydacHOTO CYCIHUIbCTBA. Take
BUKOPHMCTAHHS JOTIOMAra€ CTBOPHUTH OUTBIN 1HKITIO3UBHE CEPEIOBUINE, SKE BHU3HAE 1
MOBa)kKa€ TCHIEPHY PI3HOMAHITHICTH. /[0 TOTO K, BUKOpUCTAHHSA they B OMHHUHI CTAJIO

KOPHCHHM HE JIMIIIC B KOHTEKCTI HeOiHapHUX roaci [128], ame #t mis curyariii, Koau
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cTarb ocobm He € Bigoma abo He Mae 3HaueHHs [98-99], [100], mo cnpwuse
3arajJbHOMY 3MEHIIEHHIO TEHACPHUX CTEPEOTHUIIIB Y MOBI.

OTxe, PO3BUTOK TCHICPHOI CHCTEMW B aHIIHACHKIA MOBI € PpPE3yIbTaToM
JOBIOTPHBAIINX COIIOKYJIBTYPHHUX TIporeciB. Bia AaBHbOAHIIIMCHKOI MOBH, ¢
rpaMaTtudHAil pig OyB BaKJIMBOIO KaTETOPIEIO, MO CydacHO! aHMIINACHKOI, Yy SKIH
JOMIHY€ TPHPOAHHUI PiA, MU CIIOCTEPIraeMO 3MIHY aKIEHTIB y BIIJA3epKaJICHHI
TCHICPHUX poJie. 3MIHM B MOBHIM CTPYKTypl, 30KpemMa B cdepl 3aliMECHHHKIB,
CBIIUATh TPO NPOTPECHBHI TEHACHINI, CHOPSAMOBaHI HA JOCSATHEHHS TCHJICPHOI
PIBHOCTI Ta 1HKTIO3WBHOCTI. CydyacH1 MPAKTHKH, 30KpeMa BUKOPHUCTAHHS TEHIACPHO-
HeWTpalbHUX (opM 1 3aliMCHHMKIB, TakKWX SK they njid ONHMHHM, € BaKIUBUMH
KPOKaMH 10 TOro, mo0 3po0HUTH MOBY OUIBIN YYTIMBOIO O COIIAJBHUX HOTPEO 1
piBHOTIPABHOI /Ut BCIX ii HOCIiB. OTXe, MOBa HE JIAINE BIATBOPIOE PEANTBHICTD, ane i
dhopmye ii, cipusIOYN 3MiH1 CYCIIIJTEHAX YSIBIICHDb TIPO TCHJIEP 1 POIh MOBJICHHS B ITHX

npoIecax.

1.6 Posb reniepHo 3a0apBJeHOT JIEKCHKH B MePeKJIaa03HABCTBI

BuBueHHs reHmepHO 3a0apBiieHOT JIEKCWKH TIOCIAA€ BAKIMBE MICIE B
MEPEKIaA03HABCTBI, QK€ MOBJICHHS Ta TEKCTOBA PEMPE3CHTAIlA  3aBKId
1epeOyBarOTh Y B3aEMO3B 3Ky 13 COMIOKYJIBTYPHUMH OCOOIHMBOCTAMH. JlOCITIIKEHHS
Takux aBTopis, sk J[xk. Byx [136], [Ixx. Kopber [107], A. Jlisia [116], C. MakKonnen-
Jxiaer [117], A. Tayens [122], C. Pomen [126], 1. Caiimon [129], . Tanen [131],
JI. Bor ®notos [135] Ta JI. UembGepnen [106] narorh 3MOTY MOTIHOICHO 3pO3yMITH
MPUPOAY TEHACPHOI UYYTIMBOCTI TEKCTIB 1 OCOOJMBOCTI iXHBOTO BIATBOPCHHS B
TIEPEKIIAIL.

[Tepeximam, 0coOIMBO XyAOKHBOTO JHUCKYPCY, € HE JIMIINE TEXHIYHO CKJIAJHHUM
3aBIaHHAM, ajie ¥ TIMOOKO KYJIBTYPHHM TMPOIECOM, IO MOTPely€e MOCTIHHOTO
OalaHCyBaHHS M1 JIBOMa MOBaMH Ta KyiasTypamu. L[ «aBOMONSApPHICTHY BU3HAYAE
camy TpPUPOAY TEPeKiamy, ajxke TMepekiagad mepeOyBae MixK ABOMA MOBHUMH Ta

KyJABTYPHUMH TIOJIFOCAMH, Yepe3 M0 TEKCT Tepekianay HalyBae «OiKyIbTypPHOTO»
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xapakrepy [35, c. 146]. Sk HacimOK, MepEKIIal CTae aKTOM KYJIbTYPHOI B3a€MOI, e
BAYUTHBO 30€PETTH HE JIUIIIE TOUHICTD, a i aBTEHTUYHICTh Y KOHTEKCTI IBOX KYJIBTYP.

VY cutyarisx, Koiuu coIiajbHl HOPMHA MOBH TIEPEKIIQAy 1ICTOTHO BIIPI3HAIOTHCS
BI/l HOPM MOBH OpHTIHAY, TepeKIagad 3IMTOBXYEThCA 3  KYJIBTYPHUMH
PO30LKHOCTAMH, sKI cKiaagHo moxonatd. OcoOnuBHEI BHKIMK BHHHMKAE I Yac
poOOTH 3 TEHACPHO 3a0apBIICHOIO JICKCHKOIO, a/pKEe TaKa JICKCHMKA 3a3BHYail MIITHO
BKOPIHEHA B CyCHUTbHI HOPMHU Ta KYIBTYPHHA KOHTEKCT. OCKUTBKHM P13HI MOBH TIO-
PI3HOMY «KOAYIOTB» TE€HJEP, MepeKIagauaM JTOBOIMTHCS CTBOPIOBATH CTparTerii, sKi
BPaxOBYIOTh 111 BIAMIHHOCTI. Sk 3a3Hadae A. JIiBis, KOJIM MAETHCS TIPO TIEPEKIIA MIXK
MOBaMH 3 PI3HUMH CTYTICHSIMH BHUPAXCHOCTI JIHTBICTHYHHX TECHICPHUX MapKeEpiB,
reHaepHa 1H(opmamis abo BTpadaeThcsa, abo0 TimepOOM3yeThCS, IO MOXKE
CIIOTBOPIOBAaTH aBTOpPChbKWi 3amym [116, ¢. 157]. Came ToMy mepekiagadl MaroTh
BUPIIITYBATH, SKI €JIEMEHTH TEKCTy 3aJUIUTH HE3MIHHUMH, $KI TOTPEOYIOTh
MOSICHEHbB, a IO BApTO aanTyBaTH, adu 30eperTH 3MICT 1 TAPMOHIIO M1 KYJIETYPOIO
opuriHaiy Ta nepexnany. e ckimamauii mporiec BUMarae HE JIMIIE MOBHHUX 3HAHB,
ane W TMOOKOTO PO3YMIHHA KOHTEKCTY, ajpke, sk Haromomrye C. PomeH, «3HauHa
YacTHHA MOBH € JIBOZHAYHOIO, a ii IHTEpIpeTaIis 3aJeUTh CaMe BlJ KOHTEKCTY, a HE
JIUITIE BIJ TeHACPHUX acmekTiBy [126, ¢. 5].

['enpepra d9yTIMBICTH TeEpeKagada CTae€  3aCajHAuO0  YMOBOIO  JUIA
3a0€3MeUeHHS TOYHOCTI TEPEKIIany, aJke BOHA J03BOJIAE€ YHUKHYTH HAB S3yBaHHS
JOATKOBUAX CEHCIB, HE TiepeadadeHnX aBTOPOM. Y CY4acHOMY TEPEeKIag03HABCTBI
BXIMBUM TIOHATTAM € «HEBHJIMMICTh TiepeKiianada» (aHmi. translator's invisibility).
3a cnopamu JI. BeHyTi, iiecanpHa poNlb TEpeKagadya Iojdrac y 3a0e3leucHHI
KHEBUAMMOCTI», JIe TEKCT BUTIISAIa€ MAaKCUMATPHO aBTEHTHYHO Ta aBTOP 3AJTAIIAETHCS
B 1ieHTp1 yBaru [134, c. 179].

Opnak mpoOieMu Tepekiaay TeHACPHO 3a0apBIICHOI JICKCHKH HE OOMEKeH1
JIUIIe MDKMOBHMMH BiAMIHHOCTAMH. B Vkpaini g npoGmema HaOyBae MOMATKOBHX
YCKJIAJIHCHb Yepe3 BIIACHI MOBHI Ta KyIbTypHI ocoOmmBocTi. Ilepexnamaui gacto
I TOBXYIOTHCA 13 CHUTYAII€l0, KOJMM TIEBHI TEPMIHH a00 BHUCIIOBH, SKI B OpPHTIHAII

MaloOTh YITKE TEHIEPHE 3HAYCHHS, B YKPATHCHKIH MOBI MOXYTh OyTH HEIOCTAaTHBHO
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TOYHO IIepPEe/IaHl Yepe3 BIACYTHICTh aOCONMIOTHUX BIAIOBIIHUKIB 200 UYepe3 PISHMITIO B
KyJAbTYPHUX KOHTEKCTaX. Hampuknanm, B yKpaiHCBKIH MOB1 CJIOBO Y0J106iK MOXE MaTH
7B PI3H1 3HAYCHHS: BITHOCHO CTaTl (K B aHITIIHCHKOMY Man) Ta CIMEHHOTO CTaTyCy
(sIk B aHTMIHCHKOMY Ausband) — 1HOMI 1€ cTa€ HA 3aBajil TOYHOTO MEPEKIAAY CEHCY,
3aKJIQICHOTO aBTOPOM. TakoyK, HAyKOBIl 3a3HAYAIOTH, IO B YKPATHCHKIH JIITEPATypHIH
TpaauIlli € TIEBHA «ITHOTIHMBICTH» y 300paKeHHI CEKCYaJIbHOCTI Ta TIIECHOCTI, IO
YCKJIQJHIOE TIEPEKIIaJ] XYIOKHIX TBOPIB, A€ Il TEMH € BaXIMBAMH. lle moB'sa3aHo 3
THM, IO MPOTITOM TPHBAJIOTO Yacy pajsHChKa Jteparypa Oyna 3HAYHOIO MIPOIO
«CTEPHIIPHOIO» 1 HE OXOILIIOBAJA JKaprOHI3MIB, CIICHTY a00 OpyTallbHOI JIEKCHKH, 10
YCKJIQHIOE BIATBOPECHHS QaHAIOTTYHUX TEM y cydacHOMY mepekiam [23, ¢. 123].

[Ile omuiel0 BaXIMBOK NPOOIEMOI0 € BHKOPUCTaHHS (EMIHITHBIB B
yKpaiHChKOMY IepeKitaal. 3riHo 3 pekoMeHaamssMu npasonucy 2019 poky [92], ixHe
BXXWBAHHS CTAJIO TMOMYJISIPHAM, OAHAK MHATAHHS IIOJ0 AOMUIHBHOCTI iX 3aCTOCYBaHHS
3QJIAINAIOTECA BIAKpUTHMH. [lepekimaaadul 4acTo 3IMTOBXYIOTHCA 3 TPYAHOIIAMH Y
BHOOPI, UM BApTO BUKOPHUCTOBYBATH (PEMIHITHBH, 1 AKIIO TaK, TO SKI came (HOpMH €
HaWOLIbm BAMOBIAHEUMH. OCKIJIBKH HAa CHOTOJHI IIIE HEMA€E YCTAJICHHX HOPM IIOJI0
iXHPOTO BHKOPHUCTAHHS, II€ BHUKIHKAE II€BHY HEOAHO3HAYHICTh 1 TOTpedye
JOJIATKOBOTO TBOPYOTO MIAXOAY IIPH MEPEKIIAIL.

OTxe, DOCTIKCHHS TeHACPHO 3a0apBiICHOT JEKCHKH B TEPEKIa03HABCTBI
MATBEPKYE 11 BAXIIMBICTD K Y KOHTEKCTI MIDKMOBHHMX BIAMIHHOCTEH, TaK 1 B MEXax
KyJABTYPHUX 1 COIMIAJIBHUX 3MIH, SKI TOCTIHHO BiAOyBatoThea. OmHak, SIK TOKa3ye
aHa i3, TEepeKianavi MOCTIHHO ONMWHSIOTHCA TIEPEN BHUKIIMKAMH, TIOB'S3aHUMHU 3
PO3OKHOCTAMH B TEHACPHOMY MapKyBaHHI MIX MOBaMH, HECTaOUIHHICTIO
MepPeKIaAabKUX CTaHIAPTIB Ta HEBU3HAYEHICTIO y 3acTocyBaHHI (pemiHiTHBIB. OCh
YoMy TEHJEPHA UyTJIWBICTh TMEpEKiajzada, 3HAHHS MOBHHX Ta KYyJIbTYPHHUX
OCOOJNIMBOCTEMH, a TAKOXK 3ATHICTh IO THYYKOTO IMIIXOAY € OCHOBHUMH CKJIQTHUKAMU

BHCOKOAKICHOTO TIEPEKIIaly B YMOBAX MOCTIHHUX 3MIH Y MOBHOMY CEPEIOBHIII].
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1.7 Ilepexnananubki crparerii Ta Tpancgopmanii

VYenix mepexnaay 3alieKHTh HE TUIBKK BIJI TeHACPHOI UyTIMBOCTI IIEPEKIIaaadya
Ta WOTO 3/IaTHOCTI BPAaXOBYBaTH MOBHI i KyJbTYpPHI OCOOIMBOCTI, ajie ¥ Bia BHOOPY
nepeKIaaanbkux cTparerii. [lonpu mmpoke BUKOPUCTAHHS TEPMiHA «TIEPEKIIaaaIibKa
CTparerisy, y HayKOBIH JITeparypl HEMAae HOro 4iTKOro Ta yCTaJeHOrO BH3HAYCHHS,
MO0 3yMOBJEHO 0araro3HauHICTIO CaMOTO TIOHATTA. TepMiH «IepekiaarbKa
cTpareris» Mae  KiTbKa  BaplaHTIB  TIyMadeHHs Ta  BxkuBaHHI.  OKpiM
3arajJbHOBKHMBAHOTO «CTpaterii mepeknany» [57], y HayKoBii JiTeparypi MOKHA
HaTPaNMTA Ha TaKl CIIOBOCIIONYYCHHS, SIK «TaKTWKa mepekmamy» [97], «crparerisa
nepexinaaayday [17], «nepexnanarnpka crparerisy [49], a Takok «CTpareris MOBEIIHKHA
nepeksaaada B mporeci nepekiaay» [S57], Aki 4acTO BUKOPHUCTOBYIOTh SK CHHOHIMH,
HaBITh B ME)KaX OJHIET HAYKOBOI TIpartl

VY mepexnamo3HaBCTBl TOHATTS CTPATErii HEPIAKO PO3MIANAIOTH SK OAWH 13
MPUKMETHUX E€JIEMEHTIB TepeKananbkoi kommneTeHmii. Ha mymky gocmigHukiB, 11e
«JIOMIHAHTHUH CKJIQJHUK TEPEeKIafallbKoi KOMIIETEHINI, CBOEpIAHA mporpama
TSUTBHOCTI, CTPAMOBAHA Ha TIEPEKOHCTPYIOBAHHS KOMYHIKATHBHOTO  CMUCIY
noBimomiieHHs»  [30, ¢. 54-55]. [mmmmMm  ciaoBamMu, CTpareri€lo  IepeKiiaay €
TJTaHYBaHHS TEPEKIIaNallbKuX i Ta iXHE TOCIIIOBHE BTUICHHS ISl JAOCSITHCHHS
METH TIePEKJIaay, IO OXOTUTIOE MEXaHI3MHU YyXBAJICHHA PIMIEHb, fKI TepeKiaaaq
3aCTOCOBY€ Ha PI3HUX PIBHIX MOBHOI CTPYKTYPH.

OcHOBHUM 3aBAaHHAM TEepeKiIagaya € BMIHHS 3aCTOCYBATH BIAMOBIIHI TEXHIKH
nepeKIaay, ki JO3BOISAIOTh MAKCHMAJbHO TOYHO TEPEAATH 3MICT OPHUTIHAIBHOTO
TEKCTy, JOTPUMYKOUHCh HOPM MOBHM Tiepekinany. Sk 3asHavarots [. JlomeHoBa Ta
B. Hikimmmaa, nepexmananbki TpaHcdopmarii — 1me «mepeTBOPEHHs, 3a JAOMOMOTOI0
AKUX 3IIMCHIOETHCA TIEPEX1A BIM OMWHWIG MOBH OPHWTTHAIY N0 OJWUHHUIh MOBH
nepekmany» [44,c¢.102]. 1li 3MIHH € CBOEPIAHMM BHAOM  MIDKMOBHOTO
nepedpazyBaHHs, 0 3HAYHO BIAPI3HIETHCS Bl BHYTPIITHEOMOBHUX TIEPETBOPEHB.

CxitamHICTh TIOHATTS TpaHchopMaliiii BUSABISETHCS HE JIMINE Y BIACYTHOCTI
€IMHOTO BU3HAYCHHS, aji¢ ¥ y 0araroMaHITHOCTI IMAXOMIB 0 iX Kinacuikamii. Amxe

MOTIPA  3HAYHY KUTBKICTh JOCHIKEHb 1 cmpo0d KiachuikyBaTh TEpEKIaanbKi
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TpaHcdopMarii, eAUHOT Ta BUUSPIHOI cucTeMarn3aitii goci Hemae. KoxkeH mocimiTHuK
MIPOTIOHY€ BJIACHWH HAOIP TEPMIHIB 1 KAaTeTOPIN, 30CEPEHKYIOUNCH HA THX acCIeKTax,
K1 37aI0ThCs KoMy HauWOuiem BakmmBuMH. Tak, I. JlomenoBa Ta B. Hikimmna
BHOKPEMITIOIOTH CTHJIICTHYHI, MOP(OJIOTIUHI, CHHTAKCHYH1, CEMAaHTHUYHI1, JICKCHYHI Ta
rpamaruddil  TpaHcdopmarii. CTuiicTHYHI OB SA3aHI 31 3MIHOK  E€MOIIHHOTO
3a0appiieHHs, Mopdonoriyai — 31 3MIHOK YacTHH MOBH, CHHTaKCHYHI — 31
CTPYKTYPHOIO IepeOynoBoro peueHb. CeMaHTHUHI TpaHcdopMalii mepearoTh JIOTuH1
3B’SI3KH, JIGKCHMYHI — JIOJIAFOTh HEBUAMOBIAHOCTI Y CIIOBHUKOBOMY CKJIadl, a
rpaMaTudHl — Y3TOMKYIOTH TEKCT 13 HOopMaMu MOBM mepexmany [44, c. 103].
Haromicte C. MakciMOB TIPONOHY€E BIIAaCHY KiacH(]IKaIliio, 30CEPeHKESHY JIUI Ha
JIBOX TPYIax MepeKIafanbkuxX TpaHchopMaiiii — JICKCHIHO-CEMAaHTHYHHUX, a TAKOXK
rpaMarudanX. /[0 mepmioi Tpynu BIiH 3apaxoBye€ TeHepaszamiio, audepeHiaiiio,
KOHKPETH3aIlll0, CMHUCIOBHI PO3BUTOK, aHTOHIMIYHHM TEPEKyIaj, KOMICHCAIIO Ta
MOBHY TIEPECTAHOBKY TEKCTOBUX CEeTrMeHTIB. ['pamarmuni TpaHcdopmaini, 3a HOro
I1IXOA0M, OXOILUTIOIOTH MEPEMIICHHS, IpaMaTHYHI 3aMiHH, JOAaBaHHSA W MPOMYCKH
[46]. B. Kapaban, mocmimkyroud mepekiian 3 YKPaiHChKOT MOBHM aHTIIMCBHKOIO,
3aMpOINOHYBaB ITUPOKY KiIacH(IKaIl0 METOMIB IepeKiIaaalbkoi 0OpoOKH TEKCTY.
Cepen HUX: JEKCHYHI W TpamMaTwuHi TpaHcdopMmaini, TeHepai3allisa, HOMIHAII3aIis,
BepOazaris, 1HBEpClid, IparMariyHa ajganTallis, KOMIpecis, JSKOMIPECIA, a TaKoX
BINTBOpEeHHS cTHiicTHUHUX (Giryp [32]. [ammii npuknax — mocnimkenns 1. Jlepik i
JI. I'yman, siki 30cepeauncs Ha nepexiaal GeMiHITHBIB 3 YKPAiHChKOi HA aHTIIHACHKY
B NyONIUUCTHYHMX TEKCTAaX. IXHA THIONOriA OXOIUIIOE Taki METOAM: MOIIYK
CKBIBAJICHTA, TCHepam3alls, HAOMMKCHUH TepeKiIa, JCKCHYHE JIOJAaBaHHS
(pO3MIUPEHHS ), KOHTEKCTyaJIbHA 3aMiHa Ta omymieHAs [20].

Bapro maromocutn, mo TpaHcdopmarii B «9HCTOMY BUTJISIA» TPAIUIAIOTHCS
piAKO — HalvacTime I1X TOEMHYIOTH B CkiaaaHl komOinamii. Ile 3ymoBieHO
6aratoakTOpPHICTIO TEPEKIAAAMBKOTO TPOIIECY, Y AKOMY OepyTh Y4acTh SIK MOBHI,
TaK 1 COIIOKYIbTYpHI YMHHHKHW. [lepeksianad, BUKOHYIOUH POJIb TIOCEPEIHUKA MK

JBOMa KyJIbTypaMH, Ma€ BpPaxOBYBaTH HE JIMINE BIAMIHHOCTI B TpaMaTHYHUX 1
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JEKCHUYHHX CTPYKTypaX, ajic ¥ 30epiraTd TOHAJBHICTh, CTHJIb 1 3HAYEHHS TEKCTY
OpHUTITHAITY.

Orxke, mepexnmagarnpki  TpaHcdopMmamii €  3acCagHAYMM  CKJIQJHHUKOM
nepeKIafabkoi AisSIBHOCTI. IXHe 3acTocyBaHHsA H03BONSAE e(EKTHMBHO ajanTyBaTH
TEKCT JI0 YMOB MOBH TI€pPEKiIay, 3a0e3MMeuyOur HE JIMIIEC TOUYHICTh, a ¥ CTHIIICTHYHY
Ta (yHKIIOHATBHY BIAMOBIMHICTE. Pi3HOMaHITTA Kimacuikaiid TpanchopMmalii,
3aMpPOTMOHOBAHMX  JIIHTBICTAMH, CBIMYUTH TPO CKIAAHICT 1 JAHAMIYHICTH

MEPEKIAAANBKOTO MPOIIECY, AKAH MOEHYE TEXHIUHI HABHYKH Ta TBOPUYUH T1AXIT.

BucHoBku 10 po3auty 1

BuBueHHs (eMiHITHBIB Ta TEHACPHO MapKOBAHOiI JIGKCHMKH JIEMOHCTPYE, IO
MOBa € HE JuIle 3aco00M KOMYHIKaIlli, ajge W I1HCTPYMEHTOM BiJJI3€PKAJICHHS
COIMAJTBHAX 1 KyITBTYPHHUX 3MIH. [CTOpHUUHMIT PO3BUTOK yKpaiHCHhKOT MOBH c(hOpMYyBaB
MATPYHTS IS TTOSIBU (PEMIHITHBIB — OJIMHUIIb, 10 BiIOWBAIOTH KIHOYY 1ACHTHUHICTh
1 pearyroTh Ha noTpeOy HOMIHAMII KIHOK 3a NpodeciiHMMH Ta COIlaJIbHUMH
o3HakaMu. [loHATTA «(dEeMiHITHB» EBOMIOIIOHYBAJI0 B MOBO3HABCTBI, OXOILTIOIOUN
PI3HOMAHITHI TEPMIHM Ta ITAXOIX O HOr0 BUBUCHHS. Y JIHTBICTHUII BXXHBAIOTH PI3HI
Ha3BH [BOTO MOHATTSA: BIJ «HA3B ICTOT XKIHOYOTO POAY» A0 «(PEeMIHITHBIBY UM HABITH
«peminatuBiBy. [CTOpWUYHMI [UIAX PO3BUTKY IHMX OJWHUI LIIOCTPYE iXHIO
3QJICKHICTH Bl COIMIOKYJIBTYPHOTO KOHTEKCTY. B emoxy KwuiBcekoi Pyci xiHoY1
HaliMEHYBaHHA BIAOWBAIM TIEPEBAXHO POAWHHI Ta COMIAIBHI poi iHOK. [li3Himme, y
CEPEMHbOBIYYI, 3 PO3BUTKOM IMHCEMHOCTI, i (OpMHU 3aKpimuiucsa B OQIMIAHAX
nokymeHTax. ¥ XX CTOMTTI, TIOTIPH 1ICOJIOTTYHHA THCK PASHCHKOI CHCTEMH, sKa
nparayia yHiiKyBaTH MOBHI HOPMH, (DEMIHITHBH BCE K 3aJUIIMIACA YaCTHHOIO
MOBHOT CHCTEMH. A TIPOTATOM KIIBKOX OCTAHHIX JACCATHIIITH aKTUBHO 3’ SBJISIOTHCA
HOB1 ()OPMU JKIHOUMX HAWMEHYBAaHb Ta PO3IIUPIOETHCS iXHE (PYHKITIFOBAHHS B PI3HUX
cepax mismpHOCTI. [IpoTe BHpOBaKEHHS MUX OJMHHMIL Y MOBY M JIOCI BHKJIHKAE
JMCKYC1i, TIOB’sI3aH1 K 31 CTEPEOTUTIAMHU Ta TPAAMINEI0 CIPUAMATH YOJIOBIY1 (hOpMH

AK YHIBEPCAJIbHI, TaK 1 HEYCTAJICHICTIO CJIOBOTBIPHUX MOICIICH.
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OcobauBocTi TBOpPeHHS Ta (PyHKIIIOBAaHHS (DEMIHITHBIB JIEMOHCTPYIOTH
6ararcTBO Ta PI3HOMAHITTA YKpaiHChKOi MOBH. CydikcaabHUN CIOCIO, KA OXOTUTIOE
Takl TPOAYKTHBHI MOJEN, [K -K-(@), -uu-(a), -uH-(2), € OCHOBHUM METOJIOM
ctBopeHHa ¢emiHiTuBIB. OKpIM TOro, MOBa BHKOPHUCTOBYE TpedhiKCATbHUMN,
OCHOBOCKJIQIAJTbHAN Ta THII CIOCOOH, 110 3a0€3MeUyrOTh THYUKICTh 1 aJanTHBHICTh
MOBHOT CUCTEMH. YTIM, KOHKYPEHIISI MK TIapaJIeIbHUMA BaplaHTaMW CBITUUTH TIPO
HE3aBEPLIEHUN MTPOLEC YHOPMYBAHHA.

[ToHATTS «PeMIHITHBY, «TEHASPHO MAPKOBaHA JICKCUKAY, «TCHIEPY 1 «TCHACPHI
CTEPEOTHIIN) € B3a€MOTIOB SI3aHUMH, CTBOPIOIOUH IUJTICHY KapTHUHY BIUIMBY MOBH Ha
comiaibHI BiMHOCHHA. DEMIHITHBY BUKOHYIOTH HE JIAIIE HOMIHATUBHY (PyHKIIIO, a i
€ IHCTPYMEHTOM GOPOTLOM 31 CTEPEOTUNAMM. IXHE BUKOPHCTAHHS CHPHAE BUIMMOCTI
XKIHOK y mipodpeciiiniii 1 myOmiuHii cdepax, Hamawd iM MOBHOTO TPOCTOPY IS
caMopeazaii.

JlocmimKeHHsT aHTTIACHKOT MOBH B IIbOMY KOHTEKCTI J03BOJIAE€ TTOOAYUTH 1HIITY
CTpaTerito po3B’A3Ky TeHAESPHOTO MUTaHHs. Tofl SK yKpaiHChka MOBA aKIEHTYE yBary
Ha (pemiHIzaIii, aKTHBHO PO3BUBAIOYH CJIOBOTBIPHI MOJENI JJIS CTBOPEHHS >KIHOUHMX
Ha3B, aHMIIHAChKAa MOBa JEMOHCTPYE TEHIEHINIO 10 HEWTpaji3amii TEeHICPHUX
MapkepiB. [cTopudHO aHTIifickka MOBa 3a3Hajla 3HAYHOTO CIPOIIEHHS TPaMaTHYHOT
CHCTEMH, 10, 30KpeMa, TIPU3BEJIO 10 BTPATH TPAMATHYHOTO POAY B OLTBIIOCTI CJIIB.
Ao B AaBHBOAHTIIMCHKIA MOB1 PIiA BIAITPaBaB BAXKIUBY POJb, IK 1 B CydacHIH
YKpaiHCBKIM, TO BXE B CEPEAHBOAHTIIHACHKUN TIepiof BimOyJacsa MMOCTYyIOBa
TpaHcdopmaris, 1 piJl 3AIMITABCS TIOMITHUM JiIie B 3aiiMmennukax (he, she, it). 1le
CTajI0 OCHOBOIO JJIsI PO3BUTKY CY4acCHOI1 CHCTEMH, JIe TeHACPHA HEUTPAIBHICTh YacTO
JOCATAETHCA HE UEPE3 CIIOBOTBIP, a UEPEe3 YHUKHEHHS 3alBUX TCHIECPHUX MAPKEPIB y
JIEKCHUITl. Y CydacHIH aHTJIIACHKIH MOBI 1€ TIPOSABISETHCA Y TOIMMWPEHHI TEHIACPHO-
HEHUTpaNbHUX TEPMIHIB, TaKUX 5K chairperson 3amicTh chairman abo police officer
3aMICTh policeman. J|o Toro sk, 3aMEHHUK they neaanm dacTiie BUKOPHCTOBYETHCS
AK TEHICPHO-HEHUTPAIbHAN BaplaHT JIJIs TIO3HAUEHHA 0COOW HEBIOMOI cTari abo Juis
HeOiHapanx oci0. Ilga crpareris He nwime BIANOBIAAE CYyYaCHHUM MPArHCHHSM 0

THKITIO3UBHOCTI, aji€ W BIAA3EPKAIOE ICTOPUYHHUA PO3BUTOK MOBH 13 TIPUTAMAHHUM
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CIIPOITICHHSAM TpaMaTHYHUX Kareropiid. BogHouac, ykpaiHChka MOBa, MalOu# CKJIQTHY
CHUCTEMY TpaMaTHYHOTO POy, AaKIEHTye yBary Ha (QeMmiHiTHBaX SK Ccrnocodi
3a0€3MeUCHAS BUIUMOCTI XIHOK y MyOmigHoMy mpocTopl. Ak Oaummo, oOwuasa
MXOA MArOTh CBOI MEpEBarv Ta HEMOJIKH, ajie iXHS MeTa € CHUIbHOIO — CIPHSTH
TCHJICPHIN PIBHOCTI Y€PE3 MOBY.

Taxwit pi3anit miaxig A0 TEHACPHO MAPKOBAHOI JICKCHKH CTBOPIOE BUKITMKH TS
nepekiIaaaydis. Amke iXHIM 3aBIaHHAM € MaWCTepHE TIEPEHECEHHS YKPaiHCHKOi
BKA31BKH Ha TEHJEP Y MOBY, /I TaKMX MapKepiB Maibke Hemae. Pi3H1 mepexnamambKi
cTparerii CTaloTh B HATOJI MM Yac Mepekyiaay 3 yKpaiHChKOi Ha aHTIIMCHKY 1 9acTO
33U YCHIIIHOTO Pe3yJbTary Mepekiiagaql 3aCcTOCOBYIOTh OJpa3y KiJIbKa METOMIB

OJIHOYACHO.
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PO3ILI 2.
CINEIN®IKA TTEPEKJIAJY YKPATHCLKNX ®EMIHITUBIB
AHIIINCBKOIO MOBOIO B XVIOKHIX TEKCTAX

2.1 JlekcuKko-ceMaHTUYHI ii CJIOBOTBIPHI 0C00/IMBOCTI peMiHITUBIB

[lepexnan ¢dheMiHITHBIB — 1€ HE JIMIE BIATBOPEHHS OKPEMHUX CIIB 1HIIOO
MOBOIO, @ ¥ TepeaaBaHHs COIMIABHO Ta KYJIBTYPHO 3HAUYIMX Kareropid. B ocranHi
POKH BXXHBaHHS (DEMIHITHBIB B YKPAiHCHKIH MOBI TIOMITHO aKTHBI3YBaJIOCS, OCOOIHMBO
B XYIO’KHIH JTIITEPATypl, IO 3YMOBITIOE MOTPEOY B CHCTEMHOMY aHaJI131 IUX OJUHUILb.
AOM BUABHTH OCHOBHI TEHJCHINI y iXHbOMY (DYHKITIOHYBaHHI Ta MPOCTEKHUTH, 5K
CEMaHTHYHI M CJIIOBOTBIPHI OCOOJHMBOCTI BINIMBAIOTh HA IepekiIaj, Oylno 3M1HCHEHO
BIJIMOB1/THI PO3PaXyHKH.

VY mporieci aHa3y JEKCUKO-CEMaHTHUHUX Tpyn ¢emiHiTuBIB (nuB. [lomarok 2)
MW B3SUIM 3a OCHOBY Kiacudikarito, po3pobneny M. bpyc [12,c. 171-203].
HatiuucenpHimoo BHsSBWIACS Tpyma, IO OXOIUTIOE (EeMIHITHBH, TOB S3aHl 3
podeCiiHO AISAIBHICTIO, QYHKIIAMHU Ta MporecaMu — BoHa cTaHOBUTH 40,9 % Bix
3arajnpHO1 BUOIpKH, Ak OT. Oygpemnuys [l c. 26], wunxapouxa [V, c. 203] tomro.
Jlpyroro 3a MOMMPEHICTIO € Tpyma, Mo o0’ eaHye (PEeMIHITHBH, SKI OIMHCYIOTh PHUCH
XapakTepy, IMOBEIIHKY, TEMIECPAMEHT Ta 30BHIINIHICTh — iXHSA YacTKa CTAHOBHTH
11,3 %: icmepuuka [1V, ¢. 142], cxyninopa [V1, c. 11] Tomo. ['pyna ¢pemiHITHBIB, TI10
BH3HAYAIOTh TEPHUTOPIAJbHI, HAIlOHAJIBHI, TUICMIHHI, €THIYHI Ta pPAacoBl O3HAKH,
cranosuth 10,89 % Bim 3aramenHoi BHOIpKH: eyyyixa [VIL, c. 162], egionka
[IV, c. 289] Tomio. deMiHITHBH 3a BHPAXKEHHSIM POMWHHUX 3B S3KIB CTAHOBIIATH
8,95 %: mapeuena [V, c.229], noopyea-oonooymuys [V, c. 639] tomo. I'pyna, mo
Mo3Havae 1HTEepeCH, yrnoaobanHsa ta 3M10H0CTI, oxortioe 7 %: 6yooucmxa [11, c. 404],
mooHuys [V, ¢. 21] Tomo. Ha gep3i rpyna ¢peMiHITHBIB 3a COIIATFHO-KIACOBUMH Ta

CTaJIKOBO-MAaWHOBUMH CTaHaMH, 1[0 CTaHOBUTh 6,6 %: oOioauxka [V, c.528],
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cnaokoemuysi [V, ¢. 80] Tomro. MeHI ynucenbHO0 € rpyna (heMiHITHBIB, ITOB’ I3aHHX 3
M1(pONOTTUHUME XapaKTepuCTUKaMH, sika 3aiiMae 4,67 %: monvgapra [VI, c. 46],
yepoepuysi [V, ¢. 399] Tomo. HaliMeHIMMH 3a 4acTKOIO € rpynu (PeMIHITHBIB, IO
BU3HA4UatoTh (i3uuni Ta ¢izionoriunl cranu (3,89 %) — wesaiimanxa [VI, c. 10],
nonousiuxa |1, c. 74]; BikoBi o3Haku (3,1 %) — napnyna [l c. 105], poeecruys
[V, c. 118]; mepkoBHO-peniriiini o3Haku (2,7 %) — eenuxomyuenuys [V, c. 7],
monawra [VIL, c. 68]. Ik MokHA TIPOCTEKUTH, HE BCl TPYNHU JICKCUKO-CEMaHTHUHI
rpynu (peMiHITHBIB OTHAKOBO YacTo (irypyloTh B YKpaiHCHKIA CydacHIA Mpo3i, —
JesKl 3 HAX € 3HaYHO MEHIMUMHU 32 TOMUPEHICTIO. [lompw 1e, KoKHA 3 IMHUX TPYM
BIJIIFPA€ BAXIIMBY POJIb Y BIAA3EPKAJICHHI PI3HOMAHITHOCTI KIHOYO1 1ICHTUYHOCTI Ta
ii coOIlaIbHAX POJICH.

®eMiHITUBH B YKPaiHCHKIM MOB1 PI3HATBCA HE JIMINE 3HAYCHHIM 1
KyJATYPHUMU POJISIMH, a 1 YHIKAJIbHIMHA criocoOamu TBopeHH: (nuB. Jlomatok 3). [lin
yac aHaiidy MW OPIEHTYBAJIMCS Ha CTPYKTYPHO-CIIOBOTBIPHY KJTacH(IKaIio
dbeminiTHBIB, 3amponoHoBaHy M. Bpyc, sika Bgajgo cucremarw3yBajia PI3HOMAaHITHI
cnocoOW TBOPEHHs JKiHOUMX HalmenyBanb [12,c.203-231]. HaitakrusHimie
mpeAcTaBiIcH!l (PEeMIHITHBH, YTBOPEHI Cy(IKCaIbHAM CIIOCOOOM, IO CTAaHOBJIATH
82,1 % ®Big 3arampHOi KUTbKOCTI 3adikcoBanmx Bumankie (mmB. Jlogarox 4).
Ha#imommpenimmm cepen HuX € cydikc -k-(@) (58 %), wHamp.:. nabopanmia
[V, c. 371], wamenxa [I11, c. 45] Tomo. Jlpyrorw 3a 9acTOTHICTIO TPYIOK € >KIHOYI
HaliMeHyBaHHA 13 cydikcom -uu-(a) (29,5 %), nanp.. asaumypnuys [I, c. 105],
yvoiinuysa [VI1, c. 55]. MeHI TpOAYKTUBHUM Yy TOPIBHSIHHI 13 Cy(IKCATbHUM, alie
JPYTHUM 33 YaCTOTHICTIO CIIOCOOOM TBOPECHHs (DEMIHITHBIB € CIIOBOCKIIQJIAHHS, IO
craHoBuTh 10,6 % Bija 3aranbHOI BUOIPKH. Y IIIH TPyl IMepeBakatoTh CKJIAIHI CJIOBA,
y SIKAX KOMIIOHEHTH TMOETHYIOThCS depe3 nedic adbo 6e3 Hporo, 30epiratoun BUXITHE
3HAYEHHS KOJKHOTO 3 KOMIOHEHTIB, HANp.: oxcasz-euxonasuys [11, c. 379], pobimuuysi-
yvoapuuysi  [IV, ¢. 284] Tomo. Takok MEHII TOIMMPEHHM € CIMOCI0O TBOPCHHA
(beMIHITUBIB IIIIXOM CyOCTaHTHBAIII, MO OXOmIoe 5,3 % 3adiKCOBaHMX BHIIQJKIB,
Hanp.. uepeoga [II, c.285], noxitina [, c.214]. Ile pigme @dyHKIIOE

OCHOBOCKJIQ/IAHHS, K& OXOTUTIOe 2 % BUOIpKH. Jlo 11i€l Tpynw HaJIe:)KaTh SK CKIIAIHI
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CJIOBA, YTBOPEHI OCHOBOCKJIAAAHHAM 13 cydikcarieto (0omococnooapra [V, c. 356]),
Tak 1 0e3 Hei (meocecmpa [V, c.223], xyremypmpeecepra [V, c.285]). Bapro
3a3HAUMTH, MO0 B JOCHIKYBAaHOMY Marepiam He 3adikcoBaHO TpediKCATBHOTO Ta
KOH(IKCATEHOTO CHOCO01B TBOpeHHS (heMiHITHBIB. lle cBiqumTh mMpo Te, MO Taki
MOl HEe € XapaKTepHUMH il (POPMYBaHHS >KIHOUYMX HAaWMEHYBaHb y CydacHIH
YKpaiHChKIi MOBI.

Orxe, ¢eMiHITHBH B CydYacHIN yKpalHChKI MOBI BHPI3HSIOTHECA 5K
CEMaHTUYHOIO, TaK 1 CJIOBOTBIPHOIO pI3HOMaHITHICTIO. JKiHOYI HaliMEHyBaHHS B
Cy4yacHI YKpaiHCBKIH Mpo31 BIAOWBAIOTH PI3HI PONI KIHOK Yy CYCHUIBCTBI — BIA
mpodeciitHoi Ta comiabHOI 10 pemiriiaoi i Midonoriunoi. HalmpoaykTUBHITIUME €
cydikcanbHl MOMETI, TPOTE TOPAN 13 HUMH (PYHKIIIOHYIOTH 1 MEHI TOIIUPEHI
crocoOu TBOpPeHHA. Po3paxyHKH 3M1IHCHEHO 3 METOIO IPOCTEIKUTH, SK CEMaHTHKO-
CJIOBOTBIPHI OCOOMMBOCTI (PEMIHITHBIB KOPEIIOIOTH 13 BHOOPOM TMEpeKIagaIlbKuxX
CTpaTeriii, Mo CTaHe OCHOBOIO MOAAIBIIOTO aHANIZY BIAMOBIAHUX TEPEKIAAANbKAX

PINICHD Y XyA0KHBOMY TUCKYPCI.

2.2 MeTtoau nepekJiaay ¢peMiHiTUBIB

[Tepexmamanpki  TpaHcdopMarlii  BiIrpaloTh ICTOTHY POJIb Yy Mpomeci
BIITBOPCHHS 3MICTy Ta CTHJIIO XYAOKHBOTO TEKCTY IHIIIOID MOBOIO. Y HAIIOMY
JOCIIKEHHT MU criipanucs Ha kimacudikamito B. Kapabana [32, ¢. 279-314], sxka
JI03BOJIAE€ CHCTEMAaTU3yBaTH PI3HI CIOCO0HM aaanTarii TEKCTY 0 HOPM 1 0COOTUBOCTEH
UTBOBOT MOBH.

AHami3 cydacHOi yKpaiHChKOI TMPO3W 3acBIAUMB, IO MM 4Yac TMEPEKIIaxy
B110yBarOThCS Pi3HI TpaHCchOopMaIlli, copsAsMOBaHI Ha 30€pEKEHHS 3MICTOBOI TOYHOCTI
Ta CTHJIICTHYHOI Onm3bKocTi. Merogamu mepekiany, ki OyJIo BHSABICHO B IPOIEC]
JTOCIDKCHHS, € TeHepan3allisd, TMOIIyK  CIIOBHHKOBOTO  BIATOBITHHKA,
KOHTCKCTyajlbHa 3aMiHa, KOHKDPETH3aIis, OMHUCOBWI TIEPEKJIaN, BUIyUYCHHS,
KOHBEPCIs, TEPECTaHOBKA, TPAHCKOAyBaHHSA Ta naomaBaHHda. KokHa 3 1UX

TpaHcdopMariiii Mae cBoro crerudiky, a BHOIp Tiei un Tiei TpaHcdopMalii 3aIeKUTh
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BIJI KOHTEKCTY, CTHJIICTHUYHHX BHMOI 1 HEOOXIJIHOCTI TOYHOTO BIATBOPECHHS
aBTOPCHKOTO 3aAyMY.

3 METOIO OIIHKH €()EeKTHBHOCTI MEPEKIaMabKUX PIMICHb MOM0 30€pe:KEHHS
TeHICPHOT MapPKOBAHOCTI Ta CTWIICTHKH (PEMIHITHBIB y AOCTIIHDKCHHS TaKOX
samyaeno koprmycu BNC (British National Corpus) [104] 1 COCA (Corpus of
Contemporary American English) [108], siki 1aroTh 3MOTy MPOCTEKUTH YACTOTHICTH 1

KOHTEKCTH BKUBAHHS BIAMOBIIHUKIB B aHIJIIACHKII MOBI.

2.2.1 I'enepanizauis

OnarM 13 BaOXJIMBHAX METOMIB TEpekany (EeMIHITUBIB € TEHepasi3amisa —
3aMiHa CJIOBA 3 BY)KYHMM 3HAUCHHAM JICKCEMOIO 13 IUpIIUM 3MmicToMm [33,c. 24]. ¥V
KOHTEKCTI TIEPEKIIaJy CydacHOI MPO3WM TeHepam3allid € OJHHUM 13 HaHOUIBII
MOIMMUAPEHUX  MeToMIB  TpaHchopmarii  deminitusie  (auB. [omaroxk 5). 3a
pe3yibpTaTaMu JOCTKCHHS, Oyio 3adikcoBaHo 218 BHUIAIKiB BUKOPHCTAHHS I[HOTO
METOAy, IO CBIAYATH TPO HOTO BAXIMBICTH I 3a0€3MEUEHHSA aJCKBATHOTO
BIITBOPEHHS 3MICTYy B niepekianl. Lleit meron nepekiamy Moxe OyTH 3aCTOCOBAHUM y
PI3HAX KOHTEKCTax, 1 HOro e(eKTHBHICTH 3aJCKUTHh BiJl KOHKPETHOI curyarii. Ha
nymky . KampanoBa, tpancdopmaliis reHepamizaiii Mae Oyt OOTPyHTOBAHOIO 1
3aCTOCOBYBATHCH 00AYHO, OCKUTHKH MOYE TIPU3BOIUTH JI0 BTPATH YaCTHHH 3MICTOBO1
TOYHOCTI. Y miepekyaa (EeMIHITHBIB 3aCTOCYBAHHA T€HEpam3aIlli Mae Ha METI TaKe:
YHUKHCHHS HAJAMIPHOI HABAaHTAXXEHOCTI TEKCTY, MPArHeHHS 0 CTHIICTAYHOI
HEWTPAIIbHOCTI, OCOOMMBO B MOBAax 13 TEHACHIIEIO O TEHASPHOI HEHWTpami3amii,
Takux sk aAnmiceka [31, ¢. 114]. Onnak, He3BaXarOuW Ha TIEpPEeBary, TeHepaTi3aIs
YacTO MPHU3BOAUTH JO BTPATH HIOAHCIB OPHUTIHAILHOTO TEKCTY, 30KpeMa B TUTaHHI
TCHICPHOT 1ICHTUYHOCTI TEPCOHAXIB. Y 3B’A3Ky 3 WM, TECHEPAJI3aIli0 YacTo
MOEHYIOTH 3 THIIMMH METOIaMH TIEPEKIaay, adu 30eperTH He JINIIe JICKCHUHUN, a i
CTHJTICTHYHWHN Ta KyJbTYPHUH KOHTEKCTH OPUTTHAIEHOTO TEKCTY.

[Tix wac ananizy (heMiHITHBIB 13 BUKOPUCTAHHAM TpaHcdopmarti reHepamszarii
3’SCOBAaHO, IO HAWOUIBITY YacCTKy CTAHOBIIATH OAWHUIN, SKI PENPE3CHTYIOThH

npodeciiini, ASUTBHICHI, mporiecyaibHl Ta (PyHKINAHI 03Haku — 64,13 % BUMAIKIB,
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Hanp., nionepsoxcama [I1, c. 95], cwyoenuys [V, ¢. 38] tomo. Ile cBigumth TpoO
TEHJCHITIIO TIEPEKIIaAaquiB aanTyBaTH TEKCT 10 0COOMMBOCTEH aHTIMNCHKOI MOBH, 1€
PO3MEXKYBaHHS Ha3B Mpodeciii 3a TEHACPHOIO O3HAKOID € MEHIN BUPAKEHUM. Y
CJIOBOTBIPHOMY acCIeKTl JAoMiHye cydikcambHui cmocid TBOpeHHS (EMIHITHBIB —
89,6 % mumankis. Haituacrtime ¢ynkmitoots cydikcu -k-(a) (cooosanxa [VI, c. §],
oistuxa [1V, c. 285]) Ta -uy-(a) (zacmynnuys [V1, c. 7], monoouys [V, c. 79]).

CrarucTHUHMI aHAN3 PE3YJbTaTiB  3acBLquuB, mo 76,61 % Bunaakis
NepeKIaay MIITXOM TeHepam3alli MokHa BBaxkaru Baaaumu (nuB. Jlomarox 6). Jlo
TaKUX BWITAJKIB HaAJieXaTh Ti, y SKAX 3HAYCHHS OPWTIHAJIBHOI OAWHHIN Oysio
aJanToBaHe I CIIPUAHSATTA THIIOMOBHOIO ayJUTOPIEIO 13 HE3HAYHUM PO3ITUPEHHAM
abo TpaHcdopmaliero 3MICTy 03 ICTOTHOI 3MIHM KOMYHIKaTHBHOI METH, Harmp.:
Timxku-canimapku Oynu, eoueguow, 6 kypci... (XKaman. Bopommmosrpan, ¢. 162) —
Clearly, the sanitation department ladies had been briefed... (Zhadan.
Voroshilovgrad. Transl. by Costigan-Humes, Stackhouse-Wheeler, p. 71). Ha mamry
JYMKY, TIEpEKJIa] TAaKOXK € aJCKBaTHUM Y BHIMAAKaX, KOJIA BTPAYCHO MapKep KIHOYOTO
pPOMy, TIPOTE 3arajibHUH 3MICT 30€peKEHO 3aBIAKH KOHTEKCTYyaJIbHHM CJICMCHTAM,
30KpeMa 0COO0BUM 3alMEHHHKAM, Top.. A diguuna susieunacs nepykapkorw (Kanan.
Meconoramis, c. 46) — It turns out the girl was a hairdresser (Zhadan. Mesopotamia.
Transl. by Costigan-Humes, Stackhouse-Wheeler, p. 34). Ouesumno, ¢emiHITHB
hairdresser € HEUTPaATBLHOIO JICKCEMOIO, a 3aiiMEHHHK she BUKOHYE (DYHKIIIIO MapKepa
KIHOYOT CTari.

Onnak y 23,39 % BumankiB reHepamizaiiis MPU3BOAUTH IO BTPATH BAXITUBUX
JeTajeil OPUriHAJBFHOTO TEKCTY, MO0 MOXXE BILTUBATH HA HWOTO 3MICTOBY TOUHICTb,
HaIp.. ...32A0a08 CbO200HIULHI HEO0OPI NO2TSIOU 6EMEPAHOK, | MeHI IO YCbO2O YbO2O
panmom cmano eipxo i npomugro ... (XKaman. Bopommnosrpan, ¢. 164) — ...as [ was
remembering the old ladies' unfriendly stares in turn, a bitter and unsettling
sensation overcame me... (Zhadan. Voroshilovgrad. Transl. by Costigan-Humes,
Stackhouse-Wheeler, p. 71). B ykpaiHcbkoMy TEKCTI HArojiOMeHO HE JIHAIIE Ha
BIKOBMX O3HAKaX, a W Ha COMIAJIbHOMY CTaTyCl, SKAH B aHMIHCHKOMY BapiaHTi

PO3UHMHSAETHCS B 3arajlbHOMY TOHSATTI JIITHHOI )KIHKA. SIKIIO B yKPAiHCHKOMY TEKCTI €
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HaTAK Ha BIHCHKOBWHM MOCBIM a00 aKTUBHY POJIb Y CYCIILCTBI, TO B QaHTTIHCHKOMY T1€
IIPOCTO BIKOBA XapaKTCPHUCTHKA. Taka TeHepajisamis BINIMBAE HA CHPUMHATTS
KOHTEKCTY ¥ MO>KE€ 3MIHIOBATH CTABJICHHS YUTaua JI0 MEPCOHAXKA.

IHom1 Meronm reHepamizailii B MEPEKsIaal NMPHU3BOAWTH HE IO BTPATH TOYHOTO
3MICTy OpPHWTIHANy, a JO BTPard BKa3IBKM HaA TEHACPHY O3HAKY, 30KpeMa KOJId B
IIIThOBIH MOBI BIJICYTHI 3aCO0W BIATBOPCHHS TEHICPHO MApPKOBAHWX ONWHHII. Y
TaKUX BHUMAJKAX TMEPeKIagad BUMYIIIEHO BHKOPUCTOBYE HEHTPANBHO TEHACPHHMA
TEPMIH, HAMp.. [ MU KOJMCHO20 OHS 3 HARAPHUUEW MYyCUlu GUI0GI08AMU 3 pIKU
nionepig" (Kanan. Bopormuiosrpaa, ¢. 95). ¥V npoMy BHIIAAKY CIIOBO HANAPHUYS
BKa3y€e Ha XKIHKY, sKa TPAIOe B mapi 3 1HIIOW ocoboto. OnnHak, y mepekiaal meu
TEPMIH 3aMIHIOETHCS HA HEHTPAIBHUN BapiaHT — partner, nop.. My partner and I had
to pull his kids out of the water every day (Zhadan. Voroshilovgrad. Transl. by
Costigan-Humes, Stackhouse-Wheeler, p. 44). OueBuano, pimeHHs TMepeKanada
OB’ I3aHE 13 THIM, 10 B aHIJIIHACHKINA MOB1 HeMae (heMiHITHBA-BIIIOBITHHKA.

[Ipore € curyamii, KOJaW IIJIbOBA MOBA Ma€ aOCOMIOTHUM JICKCHYHHI
BIIMOBITHHUK, aJie IEPEKIaaad CBIAOMO YHHUKAE HOTO BUKOPUCTAHHS, HaNp.. 107 mumi,
Kazaia 60HA, Yapu po3GiiucCy — 2ONOCUIbHUYS 00epHynacs 8 Ii o4ax YumMocs Hd
kuumanm akmopku... (3a0yxxo. Myze# TOKWHYTHX CEKkpeTtiB, ¢. 122) — In that
instant, Vlada said, the magic was gone: the mourner turned into a kind of an
actor... (Zabuzhko. The Museum of Abandoned Secrets. Transl. by Shevchuk-
Murray, p. 60). MeTton mnepekiamy, 3aCTOCOBaHHWH Yy IIbOMY BHITQJIKy, MOKHA
BA3HAYUTH K TCHEPAI3aIliio: 3aMICTh PO3MEXYBAHHSA AKMOP — akmopKka NepeKianaq
BUKOPHUCTOBY€E TEHACPHO HEUTPAJBHUN TEPMIH actor TIONPH Te, 10 B aHTTHCHKIN
MOBI € (pemiHITHB actress. [IpumyckaeMo, Take PIIEHHS 3yMOBJICHE THM, 1110 CydacHa
aHTIMIMChKa MOBA TOCTYIOBO BIAMOBIISIETECS Bl TEHASPHO MAapPKOBAaHMX HAa3B
npodeciii 'y Mexax 3arajbHOi TCHJCHIN O MOBHOI 1HKIIO3WBHOCTI. CaMme TOMY
BHKOPUCTAHHSA dctor 3aMICTh dctress € CBIIOMHM BHOOpPOM TIepeKIIamaya,
MPOAVKTOBAHUM SIK 3arajlbHAMH TCHACHIIIAMH PO3BUTKY AHTIIMCHKOI MOBH, TaK 1

cnenupIYHAMHA OCOONMBOCTAMH BHUXITHOTO KOHTEKCTY. lle maTBepmkye, IO
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nepexkIaaanbka ISIBHICTE HE € MEXaHIYHHUM TPOIECOM, a BHUMAarae mHOOKOTO
aHaJI3y KyJBTYPHHX, COIIAJIBHUX Ta MOBHUX aCIEKTIB 000X MOB.

OTtxe, TeHepami3allia K METOA MEePEKIIaay BIAITpae BaKIUBY POJIb y TPOIEC]
afanrTamii TEKCTy 10 MOBHMX HOPM ILThoBOi MOBW. BoHa mae 3mory 30epiratu
3MICTOBY IUTICHICTh BHCJIOBJIIOBAHb, TIPOTE MOACKYAW MOXE MPU3BOIUTH 10 BTPATH
BAXIMBUX KYJIBTYPHUX CEHCIB UM T€HACPHUX MApPKEPIB, IO BILTUBAE HA CIIPUAHATTS
MEPCOHAXKIB 1 3arajbHy CTHIICTHKY TEKCTy. BHWKOpPHUCTaHHA IHOTO METOMY €
HEOOXITHICTIO y BHIIQJKaX, KOJW IUJIbOBA MOBA HE Ma€ CKBIBAJICHTHHX (hOpM, aje
HOTo 3acTOCyBaHHS MOTPEOy€e 3BAKEHOTO MIAXOAY, OCOOIMBO B TEKCTAX, /Ie TEHASPHA

IICHTHYHICTh MEPCOHAXKIB BIIIrPa€ 1CTOTHY POJIb.

2.2.2. llepexaja (peMiHITUBIB HLJISIXOM MiA00PY CJIOBHHUKOBOI0 BiIMOBiTHUKA

[lepexnan muisxoM maOOpy JEKCHYHOTO C€KBIBAJIGHTA MOXE 37aBATHCA
HAWUTIPOCTIIMAM METOAOM BIATBOPEHHS 3HAUYCHHA 3acoOamu 1HIIOI MoBH. [IpoTre mei
IIPOIIEC € 3HAYHO CKJIATHIIMNAM, HK MOYKE BHIATUCS HA MEPITHN ITOTIS/.

Sk 3asmauarorp B. Kapabam Ta JIx. Meiic, «omgHMM 3 HaWCKIAIHIIIAX
MOMEHTIB Y TIEPEKJIQl JEKCHUHUX €JIEMEHTIB € BHOIP OJHOTO JISKCHIHOTO €JIEMEHTY
IIIJTHOBO1 MOBH 3 HU3KH CHHOHIMIBY. [le 3yMOBIICHO THM, 110 CHHOHIMH YacTO MalOTh
HE3HAYHI CEMAHTHYHI Ta CTWIICTHYHI BIAMIHHOCTI, SIKI MepekiIagaueBl HEOOX1THO
BpaxoByBaTu il ipaBuiibHOTO BHOOPY [33, . 19]. Tomy HaBiTh KONH IUTHOBA MOBA
Ma€ TPSAMHHA BIAMOBITHUK (DEeMIHITHBA, HOTO BHUKOPHUCTAHHSA TOTPEOYyE PETEIHHOTO
aHa3y KOHTEKCTY Ta CTUIICTHYHUX OCOOIUBOCTEM.

VY mepekianax TEKCTIB Cy4aCHUX YKPATHChKUX MUCHhbMEHHUKIB, IO YBIMIILIN 10
HaImoi BUOIPKH, IEH MeETOJ 3acTOCOBYBaBcs 187 pasiB, mocigarodu Apyre MicIe 3a
YaCTOTOI0 BWUKOPHUCTAHHS TMmicia reHepamizamii (muB.  Jlomarox 5). Amnam3
CEMAHTHUYHOrO po3moaury (EMIHITHBIB 3aCBIIUMB, IO 3a NPoeCiiiHUMU,
TSTBHICHUMHY,  TPOIECYATbHUMH  Ta  (PYHKIIHHWAMH ~ O3HaKaMW  TIEPEKIIaa
smicHioBaBcs B 40,64 % Bunaakis (anehinicmxa [V, c. 654], oupexmopka
[IV, c. 70]), 3a TepuTOpiaIbHAMH, HAI[IOHAJIHPHUMH, TJICMIHHAMH, CTHIYHUMH Ta

pacoBumu o3HakamMu — y 12.5 % (yxpaiuxa [V, c. 221], yueanxa [11, ¢. 201]), a 3a
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MmionoriuanMu xapaktepuctukamu — y 9,17 % (3gioyuxa [V, c. 110], monspapra
[VL, c. 46]). OcobnmBoi yBarm 3aciyroBye Te, IO Maibke BCl (DEMIHITHBHA 3
M1(pOJTOTTYHOIO CEMAHTHKOIO 13 3arajpHOi BHOIPKH OYJIO MEPEKIaJCHO IIITXOM
mia00py JIGKCHUHOTO €KBIBAJICHTA B aHTIIMCHKIHA MOBI. [le CBIAUATH PO HASBHICTH
YCTaJICHUX JICKCHUHUX OJMHHWIIh y CJIOBHUKOBHX Pecypcax aHIIHCHKOT MOBH, SIKi, Ha
TYMKY TIepEKIajadiB, aJeKBaTHO TEPENAlOTh 3MICT yKpaiHChkmX omuHuib. [1{omo
croco0iB  TBOpPeHHS (DEMIHITHBIB Yy AOCHIDKYBAHOMY Marepiami, TMepeBaKHa
ourpmmicts — 85,83 % — yTBOpeHI 3a JONOMOIOK Cy(hiKCAIBHOTO CIOCOOY,
HalJacTiimme 3a JOMOMOroi Cy(pikciB -k-(a) (epomaosmnka [V, c.765]), -uu-(a)
(senuxomyuenuys [V1, c. 7)), -un-(a) (npooasuuns [1V, c. 14]).

OmiHroBaHHS ¢€(PEKTUBHOCTI NEPEKIAJABKAX PIIICHb MPOJISMOHCTPYBAJIO, 10
B 40,4 % BHMaaKIB MEPEKIIal MOKHA BBaXkKaty BAamM (nuB. Jlomatok 6), OCKUTEKH B
MIEPEKIIaICHOMY TEKCTI OyJI0 30epekeHO SK TCHACPHY MapKOBAaHICTh, TaK 1 OCHOBHE
CEMaHTWYHE HAaBaHTAXKEHHS (PEMIHITHUBA, HAMP.. 3010MO0K)Y CRAAYY KPACYHIO, KOmpd
nooapysana im ycim Haoito ma chooieannsi (Kanan. Bopommosrpan, c. 320) — ...the
gold-eyed sleeping beauty who gave them all hope and faith (Zhadan.
Voroshilovgrad. Transl. by Costigan-Humes, Stackhouse-Wheeler, p. 133). ¥V upomy
BHMAAKY (DEMIHITHB HE JIHMIIE 30€pPeKeHO, a W aJanToBaHO 10 aHTIIHCHKOT MOBHOI
TpaauIlli yepe3 crajie CIOBOCIIONYUEHHS Sleeping beauty, MO MACHIIOE 0OPA3HICTh
BHCJIOBITIOBAHHS.

AHaJIOTTYHUN BHITQJOK BIAJIOTO MEPEKIaAy ILUIIXOM MII00pPY CIIOBHHKOBOTO
BIIMOBIAHUKA, TIOp.. [lpu cmoni cuosims MOHAX | MOHAWIKA | wWoCb N'1ome
(ITpoxackko. HempOcrTi, ¢. 68) — Around the table sit a monk and a nun, drinking
something (Prokhasko. The UnSimple. Transl. by Blacker, p. 44). Sk Gaummo,
(beMIHITHB MOHAUIKG Ma€ TPSIMUN BIMMOBIAHUK AUk, MO JO3BOJISE TOBHICTIO
30€perTH K 3MICT, TaK 1 TCHACPHY MapKOBAHICTh TEPMIHA.

[lle ommH mnpukiIaj BAAIOTO TEPEKIANy MIITXOM MiAOOPY CIIOBHUKOBOTO
BIIMTOBIHUKA, TIOp.. YHopwusasa maxa, Ha MHcuoiéKy nooiona.. (3abyxko. Mysei
MOKUHYTHX CEKPeTiB, C. 528) — Shes dark, swarthy like a Jewess... (Zabuzhko. The

Museum of Abandoned Secrets. Transl. by Shevchuk-Murray, p. 267). Bapro
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3a3HAUWTH, 0 B YKPATHCHKIA MOBI (DeMIHITHB J/CUOI6KA MA€ HeTaTHBHE 3a0apBIICHHSI,
Ha BIIMIHY Bl HEHTpabHOTO egpeiixa. [lpunyckaemo, 1m0 TMepekiiagad HaBMUCHE
o0paB BIANOBIAHUK Jewess, KW TaKOK HECE apXaiuyHWi 1 YACTKOBO 3HEBAKITUBHIMA
BIJITIHOK Y CYJacHIH aHTJIIACHKIM MOBI. SKimo MeToro mepekiamy Oyino 6 30epekeHHs
HEHUTPANBHOCTI, JOPEUHINIAMHA BapiaHTamu Oynu O Jewish woman abo Jewish girl,
MPOTE TakKi €KBIBAJICHTH HE TOBHOIO MIPOIO TepemaaBaii O KOMYHIKATHBHHUM HaMIp
OpHUTTHAITY.

Pazom 13 THM pe3yabTaTd aHamily 3acBIIUYIOTh, MmO B 59,6 % BHUIAIKIB
MEePEeKIal 3a JONOMOTOK METOAY JICKCHYHOIO BIJMOBIAHMKA OYB HEBIAJIHM.
[TpyurHOIO MBOTO € YacTe MOEMHAHHS IBOTO METOAY 3 THITUMH TEPEKIaNabKAMA
CTparerisiMd, 30KpeMa 3 TeHepam3alier. Taky TEHICHII0 MOXKHA THOSCHUTH
CTPYKTYPHUMH OCOOJIMBOCTAMH MOB. Y CY4YacCHIH YyKpaiHCBhKIA MOBI (DeMiHITHBH
aKTUBHO (DYHKITIOHYIOTh SIK Ba)KJIMBAa YaCTHHA JICKCHUYHOI CHCTEMH, TOAI SIK B
AHTIIHACHKIM MOBI MPOCTEKYETHCS IIPAarHeHH 10 HEHTpaIi3alii TeHACPHUX MapKePiB.
Bracmimok mepekiany WacTto BTpadaeThes TeHAEpHaA crenudika (eMIHITHBIB, IO
1HO/TI TIPU3BOJUTH IO HEMPABWIHLHOTO CIIPUHAHATTS TEKCTY, TIop.. Buxnaoauxka meowc ii
xeanume ... Ilpoghecopka... (3abyxko. My3el MOKHHYTHX CEKpeTiB, ¢. 759) — Her
teacher praises her too..her professor, I mean.. (Zabuzhko. The Museum of
Abandoned Secrets. Transl. by Shevchuk-Murray, p. 392). Ilinbip BIANOBITHUKIB
teacher Ta professor € NONMUIBHUM, ONHAK BIH HE Tepenac TeHACPHOI criennudiky,
XapaKTepHOi Ui yKpaiHChKuX (EeMIHITUBIB sukiaoauxa ma npogecopra. OKpiM
TOTO, BapIaHT teacher MEPEBAXKHO ACOIIIOETHCA 31 MIKIJTEHAM BUUTEIIEM, TOXK Y IIHOMY
BUTAJIKY, HA HANI MOV, AopedHime Oyjao O yTOUHWTH 3HAUCHHS, BUKOPHUCTABIITH
dbopmynroBaHHS university teacher. Takuii MAXia, MO TOETHYE METOAHM IOIIYKY
CJIOBHHMKOBOTO BIJIMOBIIHMKA Ta TeHEpaIi3allii, J03BOJIIMB 30eperTy 3arajibHHUi 3MICT,
MPOTE TPU3BIB 10 BTPATH TCHASPHOTO MapKepa 1 YaCTHHHU TOYaTKOBOTO aBTOPCHKOTO
CEHCY.

Tak camo HeBmaguM MU BBAaXXKAEMO BapiaHT, KON 3HAYCHHS aOCOIIOTHO
BIJIMTOBIJIAE 3ayMaM aBTOPA, ajie BTPAuCHO BKA3iBKY HA TCHIEP, Top.. Taxku Heoapma

GiH Matidice Yomupu poxu npodxcus iz Xyooxcuuyero (3adyxko. My3el TTOKHHYTHX
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cekpeTiB, ¢. 613) — You couldn’t say Vadym spent four years with an artist for
nothing (Zabuzhko. The Museum of Abandoned Secrets. Transl. by Shevchuk-
Murray, p. 313). B opurinagbHOMY TEKCTI (EMIHITHB XYOOJICHUYS YITKO BKa3ye Ha
KIHOUWW PIJ, OJTHAK B aHTJIIMCHKOMY BapiaHTI BUKOPUCTAHO HEHUTPATIBHUHA TEPMIH
artist, mo no30aBjisge TEKCT TeHAepHOI cnenudiku. Brpara reHaepHoi MapKOBAHOCTI
y 1bOMY BHWIQAKYy MOXE TPHU3BECTH 10 JABO3HAYHOCTI, IO € ICTOTHUM IS
CIIPHHHSTTS YATAYEM OPUTTHATBHUX aBTOPCHKUX 17EH.

Orxe, madlp JIEKCHUYHOTO C€KBIBAJICHTA € JOCHTH C(EKTUBHUM METOIOM
nepekiaany (EMIHITHBIB, SKAW J03BOJIsAE€ 30€perTd CEMAHTHYHY TOUYHICTh Ta
CTHJIICTHYHI OCOOJHMBOCTI OpPHTTHAJILHOTO TeKcTy. OMHAK Y BHUIIAJKaX, KOJHM IUThOBA
MOBa HE Ma€ €KBIBAJICHTHOI (opmu abo Biamae mepesary TeHACPHO-HEHTPATbHUM
BaplaHTaM, IIel METOI YacTO MOEMHYETHCSA 3 TEHEPATIZAIED, 0 MOXKE TTPU3BOIUTH
JI0 BTpartd crenuiuHuX KyJIbTYpPHHX Ta COMIAJILHAX KoHOTard. Tomy mepekmamau
MOBMHEH YBaKHO aHAJI3yBaTH KOHTEKCT Ta BUOWpATH BaplaHTH, AKI HE JIMIIC
BIJIMOB11aI0Th MOBHMUM HOPMaM IIJIFOBOI MOBH, a i MAaKCHMAaJIbHO TOYHO MEPEAAIOThH

KOMYHIKaTHBHI HAMIPH aBTOPA.

2.2.3 CTparerisi KOHTEKCTYaJIbHOI 3aMiHU

Crpareris KOHTEKCTyaJbHOI 3aMiHH € TII€ OJHWM METOAOM TEpPEKIamy
(heMIHITHBIB, IO JTOTIOMAarae ajanTyBaTH TEKCT JO HOPM 1 TPAAMINH MUTHOBOT MOBH.
B. Kapaban BusHauae 1eli METON K «JIEKCHUHY TEpPEeKIafaIibkKy TpaHchopMaliio,
BHACJIIJIOK AKOi TMEPEKIIaTHIM BiATIOBITHUKOM CTa€ CJIOBO a0 CIIOBOCTIONYYCHHS, 1110
HE € CJIOBHMKOBMM CKBIBAJICHTOM, aji¢ MiaiOpaHe 3 ypaxXyBaHHIM KOHTEKCTYaJbHOTO
3HAYEHHS CJI0BA, WOTO BXXMBAHHS Ta MOBJICHHEBUX OCOONHMBOCTEH IUTHOBOI MOBH)
[32, c. 287-288].

VY nocmimxyBaHiit BUOIPII TEKCTIB CyUYaCHUX YKPATHCHKUX MACHMECHHUKIB IICH
MeTOJI 3acTocoBYBaBcsa 105 pasiB — e TpeTe MicIie 32 4aCTOTOK BUKOPHUCTAHHS ITICIIA
resepaiizami Ta miAOOpY CIOBHMKOBOTO BiAmoBiagHWKA (muB. Jlomatok 5).
CemaHTHYHUN aHAI3 HA3B OC10 ’KIHOYOI CTaTl MPOASMOHCTPYBAB, IO MEPEBAXKAIOTh

OMUHUIN 3 TpodeciitHuMU, MISTTbHICHAMH, TPONECYaJbHUMU Ta (YHKIIHHUMHA
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o3HakamMu — 39 % BumankiB, Hamp.. pobimuuys-yoapruys [IV, c.284], cnisauxa
[II,c. 381]. Sk 1 B momepemHix cTpaTerisiX NEPEeKIaday, Il OAWHHUIN 3HOBY
3QJTAINAIOTHCA TMOCTIHHUM JIIJEPOM 32 9acToTor0. OHAK 3HAYHY YacTKy MalOTh TaKOXK
(dheMiHITHBH, TOB’A3aHl 3 POAMHHUMH 3B s3KaMu Ta ctocyHkamu (14,6 %), Hamp.:
Hanapruys (11, ¢. 95], cynymuuysa [V, ¢. 427], a Takox Ti, IO ONMUACYIOTH MOBEIAIHKY,
Xapakrep, TemrnepaMenT abo 30BHIMHICTG (12,2 %), Hanp.: moscmynka (11, c. 404],
wamenxa [I1I, c. 45]. Panime 1mi Tpynmu HE BUXOMWIM HA TPOBITHI TO3MINI, IO
JOBOAUTH OCOOIMBICTh 3aCTOCYBAHHS CTparerii KOHTEKCTyajbHOI 3aminu. 3i
CJIOBOTBIPHOTO TIOTJISIAY TIEPEBAXHY OUIBINICTh (PEMIHITHBIB y I TPyl YTBOPEHO
cy(ikcabHIM CcIOCOOOM, 30KpeMa 3a JOIMOMOrOK) HAaW4YaCcTOTHIMHUX CY(IKCIB,
30kpema:; -k-(a) (necmymra [V, c. 731]) ta -uy-(a) (npayienuys [11, c. 38]). Onnak
cepen MepeKIajeHuX OJUHUI € TaKOX 3HAYHA KUTHKICTH (PEMIHITHBIB, YTBOPEHUX
HUISIXOM CJIOBOCKJIAJAHHA, HAMp.. dcgouxa-copokaiimka [V, c. 86], cexc-caymxcnuys
[V, c. 428] Tomo.

3-moMik yciX 3ahiKCOBAaHMX BHIAJIKIB BUKOPHUCTAHHS KOHTEKCTYaIbHOI 3aMIHH
yermimrauME Oy 89,52 % (auB. Jlomatok 6), 1m0 CBITYUTH MPO BHUCOKY SKICThH
MePEeKIaAANbKUX PIICHh Ta BMIHHS aIaNTyBaTH TIEPEKIIAl BIAMOBIIHO 10 KOHTEKCTY.
Xoua 11 CTparerisi HE € MPOCTOI0, OCKUTbKH mependadae sk CBIAOME YHUKHEHHS
HasBHUX TPSAMUX EKBIBAJICHTIB 33Ul TOYHOCTI YW CTHIJIICTHYHOI TapMOHIi, Tak 1
MOTITYK aJTbTEPHATUBHUX PIMICHD Y Pa3l iXHHOI BIACYTHOCTI.

IHOM1 mMpoirHOpYBaTH BXKE HASBHUMA aOCOMIOTHWH JICKCUYHHWHA BIIMOBITHUK €
BJAJIMM PIIEHHAM, TIOp.. JIyKka cudig i nocmixascs, nepegoosyu noeisio 6io boba 0o
HE3HalOMKU, wo cuodina npu inutomy ooyi cmony (Kamgan. Meconoramis, c. 309) —
Luke sat there smiling, his eyes shifting from Bob to the girl who was sitting on the
other side of the table (Zhadan. Mesopotamia. Transl. by Costigan-Humes,
Stackhouse-Wheeler, p. 252). VYV npomy Bunaaky QeMIHITHB He3HATIOMKA
MEPEKIAACHO CIIOBOM girl, sike HE € MPSAMUM BIAMOBIIHWKOM, ajié TOYHO TIEpenae
KOHTEKCT 1 TMPUPOTHO BIIMCYETHCA B aHMIIMCHKY MOBY. Lle mpukman curyarii, Komau
NPSAMUN €KBIBAJICHT — Stranger — 1CHY€, aje WOTO BUKOPUCTAHHS TPHU3BEIO O 0

BTPaTH TEHACPHOTO MapKepa, BiacTuBoro opwriHany. [lomasawus x stranger girl



50

3pobmio 6 TepekyIa TPOMI3AKUM 1 TOPYIIHIO OW TPUHITUTT €KOHOMIi MOBH. Tomy
BUOIp TIepeKiIaaada Ha KOPHUCTh BaplaHTy gir/ UTIOCTPYyeE, SIK KOHTEKCTyaJlbHA 3aMiHa
JoroMarae 30eperTi CTHIICTHYHY TIABHICTD 1 MPUPOAHICTH TEKCTY.

AHaAJIOTIYHWN BHTAIOK BAAJIOTO MEPEKIaay IIITXOM KOHTEKCTYaTbHOI 3aMIHH,
mop.:. [ we mam Oyra euxnaoauka, 306cim ioua, acnipaumka... (OKaman.
Bopommwunosrpan, c. 401) — And there was one really young teacher's assistant in the
group (Zhadan. Voroshilovgrad. Transl. by Costigan-Humes, Stackhouse-Wheeler, p.
165). ®eminitus acnipanmrka Oyno 3aMIHEHO Ha teacher s assistant, IO HE € MPAMHAM
BIIMIOBIIHUKOM, SK-0T PhlD student, ane Baano BiaOWBaE KOHTEKCT 1 POIIb
MIEPCOHAKKH.

[HOM1 MeTonm KOHTEKCTyajqbHOI 3aMIiHM TpaIoe B KOMOIHAMIi 3 1HIIAMH
MEPEKIAAANBKAMHA CTPATETIAMH, IO TMPHU3BOAWUTH JI0 YCHINTHOTO TEPEKIIamy, Harp.:
Bona oOyna roHow, xoua Ha cmyOeHmky ne cxuoanacs... (Kaman. Meconoramis, c.
38) — She was pretty young, but she didn't appear to be an undergrad... (Zhadan.
Mesopotamia. Transl. by Costigan-Humes, Stackhouse-Wheeler, p. 27). Tyt
cmyoenmra TIEPEKNaeHo SK undergrad, WO € BIAHOCHUM CKBIBAJICHTOM,
JIOTIOBHCHUM ~ KOHKPETH3AIIE€I0, a/Ke TEPMIH aaanToOBAaHO JO aHIJIOMOBHOTO
KOHTEKCTY BHIIOI OCBITH, 30€piratou Mpy MbOMY CSHC OPHUTITHAJTY.

[Ipote, sk 1€ YacTO TPAIIAETHCS TiA Yac MEPEKIaay 3 OAHIE] MOBH IHIIOIO,
aOCOIOTHUH BIAMOBIIHAK y TIUThOBIM MOBI BIJACYTHIM, 1 TOAl TEpeKiIaaad Mae
BIJIIITYKaTH HAWBITYUHIITNI KOHTEKCTYaJIbHUN €KBIBAJICHT, TOP.. [Ipocmumymxu meic
3AMUBANUCS CMIXOM, a MOBCIYHKA — mMa NPOCMO KAYaldch NIdN020I0, ICMEepPUyHO
0'touuce eonosoio ... (Kanan. Meconoramis, ¢. 404) — The other prostitutes were
cracking up; the fat one was rolling around, her head banging on the floor
hysterically (Zhadan. Mesopotamia. Transl. by Costigan-Humes, Stackhouse-
Wheeler, p. 166). ¥V npomy BUNIaaKy Nepekiiagad CKOPHUCTABCSA BUCIOBOM fat one, M0
€ KOHTEKCTyaJIbHO 3YMOBJICHWM PIMICHHSAM, SKE BIIPISHAETHCS BIJ OYKBAJIBHOTO
3HaYeHHS mogcmynka. OMHaK Takuii BUOIP € OOTPYHTOBAHWM, OCKUTHKH BiH 30epirae 1

3arajibHUHN 3MICT, 1 TCHACPHY O3HAKY.
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[lle omauM TPHKIANIOM BAAJIOTO BUKOPUCTAHHS CTPATETii KOHTEKCTYaJbHOI
3aMIHHM €. «...0 s wWe, 8 HAnaugi panmosoi HiJNCHOCMU, NOOYyMald 3 YCMIXOM:
oaiikepuma! (3a0yxko. My3el mokuHyTHX cekpeTiB, ¢. 101) — ... and I remember
thinking with a smile, in a sudden rush of tenderness, Biker girl! (Zabuzhko. The
Museum of Abandoned Secrets. Transl. by Shevchuk-Murray, p. 51). V mpomy
BHIIQJIKy IIepeKIaaad, oOHparouM CIOBOCIONYUYSHHS Biker girl, omuHae mpoOimeMy
BIJICYTHOCTI TPAMOTO JICKCHYHOTO €KBIBAJICHTA B IIUTHOBIM MOBI, a OTXE IE €
CBITUCHHSAM TOTO, 0 KOHTEKCTyaJlbHA 3aM1HA JIO3BOJISIE BIATBOPHUTH HE TUTHKH 3MICT,
a i arMmocdepy TEKCTy B 1HIIH MOBHINA TPaauIIii.

3a HamUMU TIAPaXyHKaMH, BHUIAJKIB HEBAAJIOTO BUKOPHUCTAHHS METOMY
KOHTEKCTyanbHO1 3aMiHu Oyito Bchoro 10,8 %. Amke 1HOMI mepekiiagadl HACTLIBKH
BIIXOJATH BIJ OPHIIHAY, IO BTPAYalOTh IMOYATKOBHH 3MICT, mop.. Koumnawiro
cecmpam 'y IXHIll OYXOGHIU MICII CKIaMu IXHA OaBHA NOOPYICKA, IPAAHOKA 3d
noxooxcennusm Bapeapa Keppon, ma wmexcukanceka cnigauxa, aKmMUGICMKa
memooucmcwrol yepreu Mapisi oe noc Mepceoec... (XKaman. Bopommnmosrpan, c.
372) — Barbara Carroll, an Irish-American and one of their oldest friends, as well as
Maria de las Mercedes, a fellow singer and church member of Mexican descent ...
(Zhadan. Voroshilovgrad. Transl. by Costigan-Humes, Stackhouse-Wheeler, p. 154).
Konrekcryansuuii BIANOBIMHUK church member 4wacTkoBO Tiepenae poiab Mapii B
IIEPKBI, OCKUIbKH TO3HAYAE HE JIIOJUHY, KA AKTUBHO 3aMMA€EThCs MISUTHHICTIO B
pamMKax pemiriiHoi oprafizaiili, a KOroch, XTo juiie (opMajbHO € YWICHOM IIEPKBH.

OTtxe, cTparerisi KOHTEKCTYaJIbHOI 3aMIHU € CIPaB/l MPOAYKTUBHHUM METOIOM
nepekinanay (GeMIHITHBIB, SKHH JO3BOJIAE TIEPEKIIaadeBl afanTyBaTH TEKCT [0
IIIJTOBOI MOBH, BPaXOBYIOUH ii CTHITICTHYHI HOPMH Ta KYJAbTYpH1 ocobmuBocTi. [lei
mIxig OCOONMBO INHHMM y CHTYyaIlsX, KOJIH TPsSMHA €KBIBAJICHT BIACYTHIiH abo

HCOOCTATHLO MNCPCAAE KOHTCKCTYAJIbHC 3HAYCHHS.

2.2.4. Konkpertu3zaiisi
Ha nymxy B. Kapabana, BaxknmBuM cmocoOoM BHOOpPY BIIIMOBITHUKA Y

MEePEKIIail € 3acTocyBaHHA TpaHcdopMmamii KOHKpPETH3aIlli, Imo 3yMOBJICHA
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PO3OKHOCTAMHE y (PYHKIIIMHUX XapaKTEPUCTHUKAX JICKCHUHWUX OJMHHIIH OPUTIHATY Ta
yCTaJICHUMHM HOPMaMH IIJIbOBOi MOBH. MOBO3HABeIlb BH3HAYAE 110 TPaHCHOPMAIiio
AK TaKy, «BHACIIMOK $KOI CIIOBO (TE€PMIH) INUPIIOi CEMAaHTHKH B OpPHTIHAII
3aMIHIOETHCS CJIOBOM (TepMiHOM) Byk4oi cemantukm» [32, ¢. 300]. ¥V mexxax Hammioi
BUOIpKA MeETO KOHKpeTrusamii Oymo 3adikcoBano y 37 Bumagkax, MO0 3HAYHO
MOCTYTAETHCA 32 YACTOTOIO 3aCTOCYBaHHA TEHEpasi3aiii — METOAY 3 MPOTHIICKHUM
MexanizmoM peamizaitii (nuB. Jomarok 5). [lix wac ananizy nepexinany >KIHOYMX HA3B
3a JOTMOMOIOI0 KOHKPETH3allli BU3HAUCHO, IO HAMOUTBINIWM BIJCOTOK CTAHOBIIATH
OJIMHHIII, TTOB’sA3aHl 3 TCPUTOPIATILHAUMH, HAIlIOHAJILHUMH, IJIEMIHHUMU, CTHIYHAMU
Ta pacoBumu o3Hakamu — 35,14 % (manp.: agpuranxa [V, c. 160], nyepmopurxanra
[TV, c. 286] Tomo). Ile MOXHA TIOSICHUTH OCOONMBOCTAMH AHTIMMCHKOI MOBH, Yy SIKIH
MO3HAYCHHS HAIIOHAJIBHOCTI 3a3BWYAll € TEHIAECPHO HEUTPATbHUM, TOMY IS
YTOUHEHHS JKIHOYOi CTaTl MepekiiajjauaM JOBOAWTHCS BIABATHACA 0 KOHKPETH3AILl.
Takok me# MeTon aKkTUBHO 3aCTOCOBYIOTH T 4Yac mepekiany (EMIHITABIB Ha
MO3HAUYCHHS  MPOeCiiHNX, TIAIBHICHUX, TNPONECyalbHUX Ta  (PyHKIIHHNX
xapakrepuctuk — 24,32 % (wanp.: civnacmka [1V, c. 253], gpenvowepra [VI, c. 10]
TOIIO) 200 POMWHHUX 3B’ SI3KIB 1 COMANBHUX CTOCYHKIB — 16,22 % (Hanp.: sHatioma
[II1, c. 66], cycioka [IV,c.111] Tomo). [lomo clOBOTBOPYMX OCOOIUBOCTEH, Yy
nepexsaal mepepaxae cyikcaabHui crmocid yTBOpeHH (PeMIHITHBIB 13 O€3MepPEUHUM
JOMIHYBaHHAM cydikca -Kk-(a): Oinsiexa [11, ¢. 321], simonxa [1V, c. 288] Tommo.

VY Mexax Hamoro AOCTIDKCHHS MW TaKOXK TPOaHai3yBajud €¢(EKTUBHICTH
BAKOPHWCTAHHS KOHKPETH3aIli I Yac TMEePeKsIany >KIHOUMX HAaWMEHYBaHb (JIWB.
Honarox 6). BussneHo, mo mei MeTo peali3yeThCs K 4epe3 3BY)KCHHS CEMaHTHUKH
okpeMuX (DeMIHITHBIB, TaK 1 TMUIAXOM JOJAABAHHSI O TEKCTY OKPEMHX CJIICMEHTIB,
TakuxX K woman, female abo lady, nna yTOdHEHHsI CTarl TepcoHa)ka. Bpanwmm
3aCTOCYBaHHSAM KOHKPETH3aIlii MH BBAKAEMO Tl BHWMAAKH, KOJIW TEPEKIIAIAIlbKe
PIICHHS HE TPW3BOAWUTH JI0 CTIOTBOPEHHS KOHTEKCTY, OOpaHWil BapiaHT aJIEeKBATHO
BIOMBAaE 3MICT OpPWTIHAJY 1 BOAHOYAC HE TMEPEBAHTAXYE TEKCT 3alBUMU
YTOUHCHHSIMHU a00 HAAMIPHOIO JeTaji3amiero. AHami3 3acBimuuB, mo y 83,78 %

BUTIAJIKIB 3aCTOCYBaHHSA KOHKpeTHu3amii Oyjo BUIpaBAaHuM, Toal sk y 16,22 %
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MPHUKIIAIB BOHO OYJI0O HEIONMUIbHHM. lle CBITUMTH MpO TE, IO KOHKPETH3AIlld €
MPOAYKTHBHUM TIEPEKIIAIallbKUM METOIOM, OCOOJIMBO B KOHTEKCTI BIATBOPCHHS
YKpaiHChKUX (PEMIHITHBIB QHTITIHCHKOIO MOBOIO.

VY nmeskux BHIAIKAaX CIOCTEPITaEMO HEOOTPYHTOBAHE 3BYKCHHS CEMAHTHKH,
1[0 TIPU3BONTH A0 BTPATH YaCTHHHU 3MICTY OPHUTIHAIY, HAMp.. ...mo haui Menicanoa
3 llonamoscekux JKegycorka — neuanvhutl YIAMOK CMAPO2O ULIAXEMCbKO20 P00y,
KOMPUT, HA JICAlb, BUeACAE, NPOPOYUYS il ABAHMYPHUYA, siKux Mano (AHIPYXOBUY.
Pexpeanii, c. 105) — ... is Mrs. Melisanda Rzewuska nee Poniatowski - the sad relic of
an old Polish noble family that, regrettably, is dying out, a diviner and an intriguer
without compare (Andrukhovych. Recreations. Transl. by Pavlyshyn, p. 100). fx
6aunuMO, CIIOBO ABaHMYpHUYSl, O B YKPATHCHKIA MOB1 Ma€ JTOBOJII IIAPOKE 3HAUCHHS
— JKIHKH, fIKa TTyKa€e MPUTOH 1 1€ CMUTABO, — 3aMIHEHO Ha intriguer, 1O HATOMICTh
(dokycyeThcsl Ha 1HTpHTax 1 3MOBax, HaJar0YM o0Opa3y HETaTHBHOTO BIATIHKY. Y
IIbOMY BUTIAJKY AONUIbHIIME Oyji0 6 BUKOPUCTATH BapiaHT adventurous woman, 1mo
TOUHIINIE TIepeaaBaB OW TEpBICHWKA 3MicT 0Oe3 3alBOl KOHKpeTu3amii, aie 3i
30€pEIKCHHAM T'€HJIEPHOI O3HAKH.

AHajoriyHUW TPHKIAA  HE HAATO BAAJOTO BUKOPHCTAHHS  METOIY
KOHKPETH3aIlli, TIOp.. ... HA2adysald 80HA YUPKOGY 2IMHACMKY, U0 OCMAHHI 0ecsimb
pokie Jaimana 6 nogimpi, O'touuck I Xanawyucv 3a 32YCMKU U po3Iamu
naenexmpuzoeanoi nopoocneyi (Kaman. Meconoramis, c. 253) — She looked like a
trapeze artist who 'd been flying through the air for the last ten years, colliding with
clumps and fragments of electrified emptiness as she reached out to grab them
(Zhadan. Mesopotamia. Transl. by Costigan-Humes, Stackhouse-Wheeler, p. 213).
[lepexnanad BiAMOBHBCS BiJ OYKBAJIbHOTO KaJbKyBaHHS circus gymnast, oOpaBIu
BaplaHT [(rapeze artist, AKWUA € TPUPOTHIIIUM JJIsi aHTJIOMOBHOI ayauTopli Ta B
IIJIOMY BIAMOBIZAaE KOHTEKCTy. IlpoTe meidi BuOIp aemo 3BY3HMB CEMAHTHKY
OPHTIHAJTY, OCKUIBKH B YKPAiHCHKOMY TEKCT1 HAroJIOITY€EThCS HA 3arajbHOMY TOJIBOTI
B TTOBITP1, 6€3 PHUB'I3KH 10 KOHKPETHOTO BUY IIMPKOBOT'O MUCTEIITBA.

Onnak, MeToA KOHKpETH3alli BUMPABIOBYE ce0¢ B THUX BHIAAKAX, KOJH

JOJaBaHHS TEHICPHUX MAapKEPIB CHOpaBAl JOMOMAara€ pPO3KPUTH KOHTEKCT abo
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30eperTd BaXXJIWBI JACTall OPWUTTHANBHOTO TEKCTy, mop.. baiicmpuya (Marioc.
Mocxkamuris, ¢. 46) — Bastard girl (Matios. The Russky woman. Transl. by Tkacz,
Onyfruk, p. 56). YTouHeHHS 3a JOTOMOTOIO KOMIIOHEHTA girl € BAANO0, OCKUIHKA B
pPEUCHHI HEMa€ >KOJHWX IHIMX KOMIIOHCHTIB, SIKI MOIJIM O HATIKaTH Ha TEHJIEP.
[Tonibumii edekT crmocTepiraemMo y BUNAAKY: Kaponina nejcana HA CRATbHUKY,
NPUCMPACHO YIAVIOYUCHL 13 MSA3UCMOI0 OINABKOW 6 NoMAapaniegomy KOMOIHE30HI
(OKaman. Bopommmosrpan, c¢. 321) — Karolina was lying on a sleeping bag,
passionately kissing some muscular blonde woman in orange overalls (Zhadan.
Voroshilovgrad. Transl. by Costigan-Humes, Stackhouse-Wheeler, p. 133). ¥ mpomy
MPUKIAAl KOHKPETH3AIis € BAXIWBOIO JUIA YHUKHCHHS XWOHWX I1HTEPIIPETAIliid,
OCKUTPKMA BIJICYTHICTh UITKOTO BKa3yBaHHs Ha CTaTh MoOrjia 0O CIOTBOPUTH
CIPHHHSTTS CTOCYHKIB M1 IIEPCOHAKAMH.

Orxe, MeTON KOHKpeTH3alli € 3arajioM e¢(EeKTHBHUM METOJOM TEpPEKIIamy
YKpaiHCHKUX (PeMiHITHBIB aHTIIIHCHKOIO MOBOK. MOro 3acTOCYBAaHHSA BHABIAETHCH
0COONMBO BIAJIUM TOJI, KOJM BOHO CIPSMOBAaHE Ha BIATBOPESHHA TE€HACPHOI
MapKoOBaHOCTI TekcTy. OMHAK TOASKYAW HaaMipHe a00 HEBUNPABAAHE 3BYXKEHHS
CEMAHTUKHA MOKE TIPU3BECTH JI0 BTPATH YAaCTHHHU 3MICTOBOTO OararcTBa OpHTIHAIY,

[0 BUMarae BiJl IEpeKIaiada 0coOMMBOi YBKHOCTI Ta UYTIIMBOCTI IO KOHTEKCTY.

2.2.5 3acTocyBaHHS OITUCOBOTO MEpPEKIATY

Onucosuii epeksaa, ado eKCIUTKAIA, € e OAHIEI0 TMOMMPEHOIO B MTEPEKIIaIl
dbeminiTuBiB TpaHchopmaltiero. Lle «Takmit mpuiioM NEPEeKIagy HOBUX JICKCHUHHX
€JIEMEHTIB BUXI1THOI MOBH, KOJIH CJIOBO, CJIIOBOCTIOJTYUCHHS, TEPMIH 4H (Ppazeosiorizm
3aMIHIOETHCSA B MOBI TIEPEKIIANy CIIOBOCTIONYyUYCHHSIM (200 OUThIIIM 3a KUTHKICTIO
CIOBOCTIOJTYUCHHSM), sSIK€ QJCKBATHO TMepemae 3MICT IhOoro  cjaoBa  abo
cioBocnojayueHHs» [32, ¢. 297].

Y nocaipkyBaHii BHOIPINI TEKCTIB CYYaCHUX YKPAiHCHKUX aBTOPIB METOJ
OMMMCOBOTO Tiepekiany Oymo 3adikcoBano B 36 pumankax (muB. [lomatok 5).
CemaHTHuHUH aHaAMI3 y)XKWUBaHHSA (DEMIHITHUBIB 3aCBITUNB HAABHICTH JBOX MPOBITHUX

rpyn: (emiHITHBH, TOB’s3aH1 3 MPOQeCiHHO0, ISUTBHICHOI, MPOIECYaTbHOK Ta
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¢dbynakmiiinoo cheporo (33,4 % sunaaxis), Hamp.. eadepruys [V, c. 23], xopucmka
[IV,c.285] Ta demiHITHBH, 1O TO3HAYAIOTh PHUCHA TIOBEAIHKH, XapakTepy,
TEMIIEpAaMEHTy YW 30BHIMMHOCTI (25 % Bumazaki), Hanp.. (Jdypouxa [V, c. 85],
mpyoienuys [V, c. 71]). Illo crocyeTbcs CIOBOTBIPHOTO aHAMI3y, OUIBINICTH
(beMIHITHBIB, TIEPEKIIAICHUX 3a JOIOMOTOIO OIHMCOBOTO METOJY, YTBOPSHO IILITXOM
nonmaBaHHsA cydikci. Hadfwactime Tpammsorees cydikcu  -K-(a@) (oounauxa
[V, c. 743]) ta -uu-(a) (sunycxnuys [11, c. 331]).

EdexruBHe 3acTOCYyBaHHS IHOTO METOAY TOJATAE B TOUYHOMY BIITBOPEHHI
3MICTy OpuriHaidy Oe3 HaaMIPHOTO YCKIIQJAHEHHS TEKCTy — SK Bi3yallbHO, TaK 1
ceManTHuHO [32, ¢. 297]. 3a KUIbKICHO-CTaTUCTHYHUMH miApaxyHKamu, y 83,33 %
BHIAQJAKIB CKCIUTIKaIliga Oyjda peajizoBaHa BAAJO, 3 ypaXyBaHHIM KOHTCKCTY,
KAHPOBUX OCOOIMBOCTEH Ta 30€peKEeHHAM TeHACPHOTO Mapkepy (nuB. [lomarok 6).

OnmcoBuii mepekiaa 4acTo 3aCTOCOBYIOTh y THX BHNAJKAX, KOJIHM aHMIIHChKA
MOBA HE Ma€ BIAMOBITHOTO (heMIHITHBA a00 KOJM JICKCHUHUHN CKBIBAJICHT HE Tepeaac
MOBHOT 3MICTOBOi i CTHITICTHYHOI HACHUEHOCT! OPUTIHAILHOTO CJIOBA, TOp.: [ Hagime
me, Wo yei Xjioneyb HA3646Cs GHYKOM YNIGCbKOT 00IBKAPKU, JCiHKU, Yuli 00pas He
giONycrkag mere, GIOKOIU 51 enepuie 821edina ii Ha NAPUUBEHBKOMY aPXIBHOM)
snimky... (3a0yxko. My3el TOKHHYTHX CEKPETIB, C. 28) — Nor did it matter much that
this boy introduced himself as the grandnephew of the Insurgent Army warrior, the
woman who has gripped my imagination from the instant I saw her image on a faded
archival shot... (Zabuzhko. The Museum of Abandoned Secrets. Transl. by
Shevchuk-Murray, p. 19). Tyt Tepmin 6oiskapra HEe Mae TOYHOTO BIAMOBITHAKA B
aHTIMWACHKIA MOBI, OJHAK eKCIUTIKaIig [nsurgent Army warrior y TIOETHAHHI 3
YTOUHEHHSAM WOman A03BOJIAE€ 30€pPEerTH TCHIASCPHY XapaKTEPUCTHKY Ta ICTOPUUHY
KOHOTAIIIIO.

Onucosuii mepeksiag Moxe OyTH TaKoXK 3aC000M CTHITI3AIlll TEKCTY, 30KpeMa B
XYJO)KHIX TBOpAX, /€ BAXIIMBO HE JIAIIE TIEPEIaTH 3MICT, a i 30eperti eMoIlitHo-
ecreTnuHnil  edekrT, Hamp.. baiikepwia, 20HMUUA, OIBUUHKA-NEPEMONCHUUA ...
(3abysxko. My3eilt mokuHYTHX CeKpeTiB, ¢. 685) — Biker girl, life was her racetrack,

and she was always the winner... (Zabuzhko. The Museum of Abandoned Secrets.
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Transl. by Shevchuk-Murray, p. 353). 3amicTh OyKBaJIBHOTO TIEPEKJIAAy HA KIITAJT
racer 4W winner, AKl MOTJIM O 3HIBEJIIOBATH CTHWIICTHYHWH €(EeKT Ta CTepTH
T'CHACPHUH KOMIIOHEHT, TIepekaagad oOpaB eKCIPECHBHY SKCILTIKAIIIO, 0 30epirae
00Opa3HICTh 1 KIHOUH KOMIIOHCHT BHCIIOBY .

YenimmHuit  OMACOBWN TIEpPEeKiIaA TaKoX Tependadae JaKOHIYHICT, TIOP.:
Axkypamucmka, wo ne Hamiuuuics (3adyxko. My3eit TOKHHYTHX CEKpETIB, C. 636) —
She was so perfect | wanted to pinch myself (Zabuzhko. The Museum of Abandoned
Secrets. Transl. by Shevchuk-Murray, p. 326). Tyt 3micT mepemaHo KOMITaKTHO,
EMOIIIITHO 1 3 ypaxXyBaHHIM (hyHKITIOHAIBHOI poiti (peMIHITHBA.

OpHak TpamisiFOThCA BUMAAKWA, KOJM 3aCTOCYBaHHS eKCIDIKAIi HE €
BUMPABAAHUM, HaMp.. Mana kopomxke 6os0ccs, wo poouno ii 308Cim 10HOI0, CXOHCOIO
Ha wmkoaapky (Kanman. Bopommnosrpan, c. 403) — She wore her hair short, which
made her look even younger, like a girl just going into high school (Zhadan.
Voroshilovgrad. Transl. by Costigan-Humes, Stackhouse-Wheeler, p. 166). ¥V oMy
BUTIAJIKy OINWCOBHAM TIEPEKJIal BHUSABWUBCS HAAMIPHO PO3IMIUPEHUM 1 HAaBITh
JIOTIOBHCHHUM: 3aMICTh BUKOPHWCTAHHS HASBHOTO B aHTJIMCHKIM MOBI JIAKOHIYHOTO Ta
TeHJCPHO MapKOBAHOTO C€KBIBAJIGHTA schoolgirl, mepekmagau oOpaB pO3rOPHYTY
KOHCTPYKIIO a girl just going into high school, mo mopyirye MPUHIATT €KOHOMIT
MOBHHUX 3aC00IB 1 BOJHOYAC JOJAE€ BIKOBE YTOUHCHHSI UEPE3 CIIOBO Aigh, SIKOTO HE
OyJ10 B OPUT1HAJIBHOMY TEKCTI.

Ille ommH mpuKIan HEBAAIOI SKCILIIKAIlI CIIOCTEPIraEMO B TIEPEKIal CIOBa
razouns, op.: Bosieana razounto — i 6 Hei mpemminu pyku (Marioc. Mockanwuiis, c.
14) — With trembling hands she dressed the farmer's wife (Matios. The Russky
woman. Transl. by Tkacz, Onyfruk, p. 19). ¥V npomy Bumagky eKCIUTIKaIlisa HeE
nepeaac  KyJbTypHOi 0araTO3HAWHOCT! JIGKCEMH Ia30uHsi, sSKa B YKPAiHCBKOMY
JUCKYPCl O3HAYae HE JMINEG JPY)KHHY TOCImojaps, a H yocoOmoe KIHOUY
Xa3IWHOBHTICTh, CHJIY Ta TIAHICTh. BauBo, M0 1a30uHsi MOXKE TO3HAYATH JKIHKY
HEe3aJIeXKHO BIJ ii ciMeliHOTrO crarycy. Ilepeknan sk farmer’s wife peaykye neit oopas

710 ToOYyTOBOT POJI1, BTpAaYarOun HOT'0 CUMBOJIIYHHHN 1 EMOITIMHMI 3MICT.
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OTxe, OMMCOBHM TIEPEKIa € MNEBUM THCTPYMEHTOM BIATBOPCHHS (DEMIHITHBIB
32 yYMOBH WOTO BHBA)XXECHOTO, E€KOHOMHOTO 1 CTHJIICTHYHO OOIPYHTOBAHOTO
3aCTOCYBaHHSA. Y NEPEBaXKHIM OUTBIIOCTI BHMAAKIB IIEH METOMA AO3BOJISE aJCKBATHO
nepeaaT 3MICT, 30€perTd TeHACPHE MAapKyBaHHS Ta aJanTyBaTH KyJbTypPHO
MapKOBaHy JIEKCHKY J0 aHTJIOMOBHOTO KOHTEKCTy. BomHowac BiH moTpedye
00epeXHOCTI: HaaMIpHA AeTam3alis ado HeBAaia IHTEPIPETAIlis MOXYTh 3HH3UTH

AKICTh ~ TIepeKyiaxy W mopymuTd  OajgaHc MDK  (GOPMOIO  Ta  3MICTOM.

2.2.6 CTparerisi BUIy4YeHHS KiHOUYNX HAWIMEHYBaHb

[IpoTunexHo0 OO0 METOMY JOJMAaBaHHA € TIepeKiaaanbka TpaHchopMaris
BuaydeHHd. Sk 3asHauae B. Kapaban, mepeknagad He Mae TpaBa CaMOBUIBHO
yCYBaTH €JICMEHTH, 110 MOYKHA TIEPEK/IacTH. BHITydeHHS] MOKITUBE JTUIIIEC Y BUTIAAKAX,
KOJI OPWTIHAIbHI OJWHMII BUMAAKOBO TyOITIOIOTH 3MICT OpPHTiHATy abo cynepedarb
MOBHHUM HOpPMaM IUJIbOBOT MOBH. 3a BWU3HAUCHHSIM HAYKOBIA, BWJIYUYCHHA — TIIC
«YCYHEHHS B TEKCTI MEPEKIaay TUX TUICOHACTUYHUX a00 TaBTOJOTIUYHUX JIEKCHUHUX
€JIEMEHTIB, SKI 32 HOPMaMH MOBH TEPEKIQAy € YaCTHHAMH IMIUTIITATHOTO CMUCITY
tekcty» [32, ¢. 311]. [1pu BukopuctanHi 1miei Tpanchopmariii 0coOIUBO BAXKITUBO HE
JIOTYCTUTH 3MEHIIEHHSA 3MICTOBOTO O0CATY OPHUTIHAJY Ta 3PYWHYBATH CEMAHTHUHY
LIUTICHICTH BACJIOBJIIOBAHHA.

VY mpoanamizoBaHoMy Matepiam  3adikcoBaHO 35 BUMNAAKIB TEPEKIATy
(heMiHITHBIB 3a JOTIOMOTOIO TpaHchopMmaiii BuwtyueHHs (auB. lomarok 5). Posmoain
32 CEMaHTHYHUMHU TpylamMu TMPOJACMOHCTPYBAB, IO HaWJacTImie TEeH METOA
3aCTOCOBYBABCA 13 Ha3BaMU, K1 TO3HAYAIOTH MPOoQeciitny, MsUTbHICHY 9 (QYHKIIHHY
HAJICKHICTh KIHKH — 34,29 %, Hanp.: oocaz-euxonasuyst (11, c. 379], nauanvhuys
[IV, c. 114]. Ha apyromy wmiciii — (heMIHITHBH, IO OMHUCYIOTHh (hI3MUHWK cTaH abo
(h1310710TI9H1 XapaKTepUCTUKH, 30Kkpema: nomepia [I1, ¢. 206], cmapyuika-noxoiinuys
[1I, c. 214]. 1ls cemaHTH4HA Tpyma BIEPINEC BUSABHWIA BHCOKY aKTHBHICTh CaMe Yy
BAKOPUCTAaHHI METOY BWJIYUCHHS, IO BIAPI3HSAE ii BIA MOMEPEaHIX TpaHChOpMaIlii.
3 morsiAy CIOBOTBIPHOI CTPYKTYPH, NEPEBAXKHY OUIBIIICTh CTAHOBJIATH OJMHUIIL,

YTBOPEHI cy(iKcambHUM CIOCOOOM, 3 TOMIHYBAaHHAM Cy(ikca -K-(@), SK-0T: ens0auka
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[V, c. 434], cnisauka [11, c. 381]. Onnak nepeBaxkHa yacTrHA pUKIaAiB — 88,57 % —
JIOBOJIUTH, IO BUJTYUYCHHS (PEMIHITHUBIB Y TIEPEKIIal MPU3BOANUTH 10 BTPATH BAXKITUBOT
tHdOpMaIli Ta TOPYMIEHAS CTHIICTHYHOI TOYHOCTI (muB. JlomaTok 6). Y 3B 53Ky 13
ITAM, MOXKEMO CTBEPJKYBATH, IO 1€ METO HE € BIAJMM T BIATBOPECHHS KIHOUUX
Ha3B Y CyYacHIW YKpaiHChKIN MPO3l.

OmauM 13 TIOKA30BHX TMPHUKIIAIIB BUJIYUCHHS, IO BIJTUBAE HA CHPHHHSITTA
TEKCTy, € mepekinan (eMIHITHBY goosuys, mop.. Boosuuew & Muwuni nasusanu
Kampio Osaorox — ooneky micyesux yuumenie... (Marioc. Mama Mapina, c¢. 25) -
From the post office, she went post-haste to Katria Ovadiuk, the daughter of the local
schoolteachers... (Matios. Mother Marica. Transl. by Tkacz, Onyfruk, p. 98).
IMmeHHUK 6006UYs, KW Mae€ BAXIIMBE COIIAJbHE HABAHTAXKEHHS Ta € YAaCTHHOIO
KOHTPACTHOI Mapw 3 TOJIOBHOIO TEPOTHEIO — MOCKAIUYer0, — TIOBHICTIO 3HUKAE. Takwid
3MICTOBHH aKIIEHT HE CKIaaHO Oyino 0 30eperTH, ajke ClIoBO widow € 3BUYHUM JUIS
aHTJIOMOBHOTO YHTAYa M HE CTBOPIOE CTHIIICTUUHUX Oap’ €piB.

[HIIMAM TIpUKIIaOM, 1€ BTPAYaEeThCs YACTHHA aBTOPCHKOTO 3ayMy, €, Hamp.:
Kono oounoco maeasuny, npuxuiuguiucs 00 08epeli, CMOosiad po3MOpPeHd COHYeM
npooaswiuua ¢ uepeoniii kopomxiti cykni (Kaman. Bopommunosrpan, ¢. 61) — One
woman, wearing a short red skirt, was standing there listlessly, leaning up against a
doorway (Zhadan. Voroshilovgrad. Transl. by Costigan-Humes, Stackhouse-Wheeler,
p. 31). Tyt BuyueHo 1 3raaKy mpo Mara3uH, 1 GEMIHITHB, STKAH T0aBaB COIMIAIIBHOTO
KOJIOPHTY Ta OKPECIIOBAB CTaTyC T'epoiHl. 3aMiHa HA Woman HIBEIIOE Il aCTEKTH 1
poOuTH 00pa3 MEHIIl BUPA3HUM.

[lle omavM HEBAAMM TPUKIIAIOM BHUJIYUEHHS, IO HE JIMIIEC 3MEHIMIO 3MICT
OpHTIHAJTY, a ¥ 3MICTHJIO HOTO aKICHTH, €, Iop.: [ ue mam 6yia 6UKIAOAYUKA, 308CiM
IoHa, acnipanmia, Acs, mouno — Acs, axa eionosioana 3a ixuio Opueaoy (Kanman.
Bopomwunosrpan, c. 401) — And there was one really young teacher's assistant in the
group. Her name was Asya, yeah, Asya, that was it, and she was responsible for their
team (Zhadan. Voroshilovgrad. Transl. by Costigan-Humes, Stackhouse-Wheeler, p.
165). Bunyuerno (pemiHITHB 1 3BEICHO 70 OJHOTO 3HAYEHHS JIBA OKPEMHUX MOHATTS —

surnadayka tTa acnipanmid. B yKkpaiHChKOMY KOHTEKCTI II€ KIHKA, SKa OJHOYACHO
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BUKJIaJIa€ Ta HABUYAETHCSA B aCHIPAaHTypl, TOMl AK AHTIIHACHKUI BaplaHT teacher’s
assistant iepeaae JIAIIE MAJICTIIAA CTaTyC, M0 HE BIAMOBIAAE 3MICTOBI OPUTTHAITY.

[Ipote 1HOAI BHIIYUCHHS HE TOPYIIye 3MICTy ab0 HaBITh CIPUUMAETHCA 5K
CTHJIICTHYHO BMOTHBOBaHe, 1op.. — Huzanka. 3 Pocmoesa. — Ax wuueanka? Koua
eosopus, wo eonu 3 Kasxazy (XKaman. Bopommnosrpan, c. 201) — "She's a Gypsy,
from Rostov." "Why'd Kocha say she was from the Caucasus?” (Zhadan.
Voroshilovgrad. Transl. by Costigan-Humes, Stackhouse-Wheeler, p. 86). Pemmiky
«Ax yueanxa?» BUIYUEHO, ajie 3arajbHa CUTYaIlis 3aJUIIA€ThCS 3p0o3yMuTo0. Xoda
30epexeHHs M€l AeTajl MOorjIo O J0IaTH eMOIMHOTO 3a0apBICHHS, IEPEKIIal yCe K
BHTJISIJIAE IILTICHAM.

I me ogHMM BUMAAKOM, KOJHM BHJIYYCHHS OKPEMOTO CJIOBA HE MAa€ 1CTOTHOTO
BIJTUBY HA 3MICT BHUCIIOBIIOBAHHS, € IPUKIAA. — Bubay, — Xy0ocHuys pozeyoneno
OUBUMBCSE HA MOBAPUIUKY, 0e3n0pAOHO NPOOYVIOUU GCMIXHYMUCS, — OYMKY 32Y0uid...
(3a0y>xko0. My3eit MOKHHYTHX CeKpeTiB, ¢. 81) — “I'm sorry,” the painter says. [She
looks baffled, and attempts to smile, haplessly.] “I lost my train of thought....”
(Zabuzhko. The Museum of Abandoned Secrets. Transl. by Shevchuk-Murray, p. 42).
Tyt 13 mepeknaay BHITYIIICHO CIOBO MOGApUULIKA, OJTHAK TI€ HE BIJIMBAE HA 3arajibHe
PO3YMIHHS CHUTYyaIlii, OCKIJTbKH KOHTECKCT JA€ YITKE YSIBJICHHS TPO CHIBPO3MOBHHUITIO.
BunmyueHHs B 1ibOMy BUMAAKY € HEHTPAJBHAM 1 HE 3aBaXKa€ CIPUAHATTIO CIICHH.

OTxe, OYECBMAHO, METOJ BHJIYUCHHS € HAWMEHIN YCIIIIHAM CEpPe yCIX
MepeKIIalabkuX TpaHcdopMaliiii, 3acTOCOBaHMX y Tepekiaal (peMIHITHBIB. Y
OUTBITIOCTI BWITQJKIB WOTO BUKOPHUCTAHHSA TPHU3BOAWTH JO BTPATH BaKIMBUX
3MICTOBHX 200 CTHJIICTUYHUX KOMITOHEHTIB, 110 BIUIMBAE HA TIEPBUHHUMN aBTOPCHKHIMA
3aayM. Hamite xonum Tpancdopmalis BHIYUCHHS HE 3MIHIOE 3MICTY, BOHA PIAKO €
CIpaBJl BHIIPaBAaHOK. Y Mekax nepekiany (eMiHITHBIB MHeil MeTom €

MaJTIOS(DEKTUBHHM.

2.2.7 KonBepcis
Ille ommiero 3 mepeknIagallbKUX TpaHcOpMAaIi, IO 3aCTOCOBYETHCS IS

MepeKiaay JKIHOUYMX HalMEHyBaHb, € KOHBEpCla, abd0 3aMiHA YaCTHHH MOBH.
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OckuTbKM yKpaiHChKa W aHTJIHAChKAa MOBH HE HAATO PIZHATHCSA 32 HAOOPOM YaCTHH
MOBH, Y OUTBIIOCTI BUITQIKIB CJIOBA 30€PIrafoTh CBOIO rpaMarnuHy Kareropiro. OHaK
1HOMI TepeKsian moTpedye 3MIHM YaCTHHH MOBH — 4YEpe3 JICKCUKO-TPaMarWyHl
CJIOBOTBIPHI OCOOJUBOCTI, BIAMIHHOCTI Y CTOIYYyBAaHOCTI CJIiB, TPAAMIN MOBJICHHS
abo crumicTruHl MipkyBaHHs [33, ¢. 142].

VY mpoaHai3oBaHWX TEKCTaxX Med merom Oyrmo 3acrocoBaHo 31 pas (muB.
Honarox 5). CemaHTHUHWMIA aHajI3 3acBIMUWB, MO HaWOUTbIIEe (EMIHITHBIB Oyi0
MEPEKIAACHO TUIAXOM 3aMIHH YaCTUHW MOBHM CaMe€ cepel THX, IO TMO3HAYaAIOTh
TEPUTOPIaIbHI, HAITIOHAJIbHI, TJIEMIHHI, €THIYHI Ta pacoBl o3Haku — 38,71 %, Hamp.:
nivkens [IV, c. 286], sanouxa [1V, c. 289]. Hewmo menme — 19,35 % — craHOBIATH
deMiHITHBH, TOB’s3aHl 3 TPO(PECIHHAMH, MIATLHICHAMH, TMPOIECYaJbHUMH Ta
(YHKIIHHAMA XapaKTePUCTUKAMU, TOpP.. noemxa-nampiomka [l, ¢. 10], xopucmra
[IV, c.285]. Ha Tperbomy wmicii — 16,13 % — ¢emiHiTHBH, IO BUPAKAIOTH
MOBEAIHKOBI, XapaKTEPOJIOTIUHI, TEMIIEpaMEHTHI a00 30BHINIHI PHCH, Hamp.:
moecmynxa (11, c. 404], vopusaexa [V, c. 187]. 3a cnocoO0M TBOPEHHA MEPEBAKAIOThH
cydiken -k-(a): eimnazucmia [V, ¢. 558], pycasxa [V, c. 67], Ta -uy-(a). oaiicmpuys
[VL, c. 46], wuebincuuys [II, c. 209]. Y >xomHOMY 3 MNpOaHANI30BAaHUX BHUIAIKIB
KOHBEPCIsI HE BUSABWJIACA HEC(PEKTUBHOIO — OTXKE, IEH METOJ MOXKHA BBAaXKATH
CTOB1JICOTKOBO BrajuM (amB. J{omatok 6).

Hatiuacrime peanizaiiiss KOHBEPCii TIOJIATAE B 3aMiH1 YKPATHCHKOTO IMEHHUKA Ha
AHTIMChKE TTPUKMETHUKOBO-IMEHHHUKOBE CIIOBOCIIONYUCHHS, Hanp.: [lle Ha eokzaini
GIH 3AYBANCUE KIILKOX CMPUMAHUX, Npome padiCHux KUMAAHOK, WO Ccuoiiu y
Gpacmepyoi Hao ceocro noxkwunoro (Kaman. Mecomotamis, ¢. 285) — At the train
station, a few meek yet cheerful Chinese women sitting at a fast-food joint located on
the floor above their noodle place caught his eye immediately (Zhadan.
Mesopotamia. Transl. by Costigan-Humes, Stackhouse-Wheeler, p. 233). Taxwuit
BaplaHT KOHBEPCii OCOOIMBO YACTO TPAIUIETHCSA Yy (PEeMIHITHBAX, MO0 TO3HAYAIOTH
HAIIOHAJILHOCTI, 1 € IIIJIKOM BHIIPABIaHKMM, aJDKe 3a0e3meuye 3p0o3yMijie Ta TCHACPHO

TOYHE BIITBOPCHHS.
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Konsepcis yacto crae eeKTUBHIM 3aCO00M, SIKIIO B MOBI MEPEKIIaay B3arai
BIJICYTHIH TpAMHIA JEKCHUYHWH BIANOBIAHUK, TIOp.. — Po3ymHuuka, — onanogyio
cebe; 3 nel i cnpagoi pozymuuuka (3adyxko. My3eit TOKHHYTHX CEKPETIB, ¢. 173) —
“Good job,” I say in Ukrainian, having regained my self-control; she does know
what she’s doing (Zabuzhko. The Museum of Abandoned Secrets. Transl. by
Shevchuk-Murray, p. 85). ¥V mpomMy mnpukimam mnepekianad BAajo Tiaiopas
AHTIIMCHKUI BHCIIIB, 1[0 TOYHO MEPEAae 3HAUCHHS, X04a ¥ 13 BTPATOK IPaMaTHYHOIO
MOKa3HWKA JKIHOYOTO poay. [Ipore 3aBmsdku 3aliMeHHUKY S$he Ta 3arajlbHOMY
KOHTEKCTY TeH/ICPHA HAJIC)KHICTh T€POiHI HE BUKJIMKAE CYMHIBIB.

[ToniOHMiA BUMAOK, KOJNHM TeEpeKianad Baajgo o0Irpae  HECTPOMOXKHICTh
mi0paTd CIOBHUKOBHMI BapiaHT, CIOCTEPITAEMO, TOpP.. /J[yowe eapuuii c8imiosuil
echexm meopume nio3onouene i BUNPO30PeHe COHYeM 80N0CCs OIOHOUHKU — MOOMO
ye 3 mum eqhexmom 8oHa 30aemucsi OIOHOUHKOIO, HACNPABOI 3 Hel ueuoule pPycaeKa,
emino niogapbosana 00 iOmMinKy cmuenoeo jxcuma, i ciyuino... (3adyxko. Mysei
MOKUHYTHX CEKPETIB, ¢. 67) — One notices the lovely play of light as it filters through
the blonde woman’s hair, making it golden and translucent; in fact, it is darker than
it appears but streaked with highlights the shade of ripe wheat... (Zabuzhko. The
Museum of Abandoned Secrets. Transl. by Shevchuk-Murray, p. 36). 3amicts
MOTITYKY BJAJIOi HA3BHW I TEPOiHl, sika O TOUHO mMepenaBajia 3HaYSHHs, TIepeKiIaaayd
HATOMICTh BJAETHCA JO OIKCY KOJBOPY Bodoccsa. Taka 3amiHa 1MEHHHKA
MPUKMETHHUKOM € IIJTKOM OOTPYHTOBAHOIO Ta YCHITTHOO.

VYTiM, OyBalOTh BHITAJKH, KOJIH JICKCHUHHM C€KBIBAJICHT y MOBI IEPEKIANy €,
aje TIePeKIIajiad CBIAOMO OOWpae IHINY CTPYKTYPY BHCIOBIIOBAHHS, HaIp.:
Timunazucmrkoro vana 6 cebe nad cmonom npumwnuaeny ceimauny Kiapxa Ieiiona —
i3 3aninienumu gycuxamu, wo6 nooobas Ha eac (3abyxko. Myseilt MOKHHYTHX
cekpeTiB, ¢. 558) — In Gymnasium, she had a picture of Clark Gable pinned above
her desk—with his mustache covered up, to make him look more like you (Zabuzhko.
The Museum of Abandoned Secrets. Transl. by Shevchuk-Murray, p. 284). Tyt
3aMICTh MPAMOTO MEPEKIIany (PeMIHITUBY BUKOPUCTAHO TPUHMEHHUKOBO-IMCHHUKOBY

KOHCTPYKIIIIO, a 3aliMEHHHK $he BBEACHO JjII TOYHOI'O O3HAYECHHS >KIHOYOi CTari
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nepcoHakku. Taka TpaHcdopmarlis BUTIISAAE CTHWIICTHYHO TPHPOAHOIO Ta
JOPEUHOIO.

Omxe, KOHBepcia — II€ Mepekiadanbka TpaHcdopMmaris, sKa BHIBHIACS
HaJ3BUUAWHO €(pEKTUBHOIO Yy Tepekaal (PeMiHITHBIB Cyd9acHOi YKPaiHCHKOI MPO3H.
Bona moxe 3ymoBmoBaTtHCA SK 00 €KTHBHOIO BIJCYTHICTIO BIAMOBIAHWKA, TaK 1
MIParHCHHAM TIePEKIIaada aJanTyBaTH TEKCT 0 OUIKYBaHb 1 MOBHHX HOPM IUTHOBOI

ayIuTOpPii.

2.2.8 IlepecTraHoBKa MOBHHX €JIEMEHTIB

3a B. Kapabanom, MeToa TepecTaHOBKH, BIJOMHH TaKOX SIK TEPMYTaIlis,
MOJIATAE Y 3M1HI IOPAAKY JICKCHIHUX OJWHHIID Y PEUCHHI 311 TOCATHEHHS Kparmioi
BIIMOBIAHOCTI HOpMaM MOBH Tiepekany [32, c. 314].

Bubipka Hamiuye 11 Bumaakis, KOJW AJi TOYHIIIIOTO BIATBOPEHHS (heMIHITHBA
nepeKIaaad 3acTOCOBYBaB MeToj mepectaHoBku (auB. Jlomatok 5). Habiwacrime
TpaHchopMariis TEPECTAHOBKH CTOCYETHCA (PEMIHITHBIB, 110 TTO3HAYAOTH MPOQECIio
abo 3adHATICTh XIHKH — 54,55 %, 30kpema: suumenvka [V, c.203], oucnemuepka
[IV, c. 158]. 3a cmtocoboM TBOPEHHS MEPEBAKAIOTH OJUHUIT, YTBOPEH1 Cy(hIKCATEHAM
croco0oM, 0coOaMBO 3a JomoMoro cydikca -k-(a). amepuxauxa [IV,c.295],
eimnasucmra [V, c. 558], mo cranosuth 63,64 %. BogHouac BapTO BiA3HAUWATH M
BHACOKY YaCTKY CJIOBOCKJIamaHHs — 36,36 %, 10 € JOBOJI1 HETUIIOBUM, HAIIP.: MAmip-
oounauxa [IV, c. 208], noemra-nampiomxa [1, ¢. 10]. 1likaBuM criocTepexeHHAM €
TE, IO B YCIX BUMAJIKaX 3aCTOCYBAHHS NIEPECTAHOBKHU € BUTIpaBaaHuM (nuB. JlogaTok
6): Tpancdopmaris 3MIHCHIOETHCSA JIUIIE TOJI, KOJIM I[OTO BHMAarae CTPYKTypa
IIJTOBOI MOBH, 1 JKOJICH MPHKJIA] HE CIIOTBOPIOE 3MICTY UM CTHJIICTHKH OPHIIHANY.
Omxe, METOA TEPECTAaHOBKM MOXKHA BBa)KATH CTAOUTPHO €(EKTHBHHM 3aCOO00OM Y
nepexiaal peMiHITHBIB.

[{ixaBUM TIPUKIAJOM € BUKOPHUCTAHHS YKPAiHCHKOTO (DEMIHITHBA, YTBOPEHOTO
CKJIaJaHHSAM JBOX XIHOUWX HAaWMEHYBaHb, SIKE B aHTIIHCHKOMY TIEPEKIaAl TMOMAHO 3
THIITUM TIOPSKOM KOMTIOHEHTIB, TIOP.. ... 3 Hel 8uiluLia O0CUmMb-maxku CMypHa mimxa,

Manonpugimua, oamoyiryeama Ha euoy Ui epyboxocma, mun KOJIUULHIX [HHCeHepu-
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RPOEKMHUUD, O menep SUCHOIOIOMb i3 CeKOHO-XeHOoM no bazapax ... (3a0yxKo.
Myseli TOKUHYTHX CEKpeTiB, €. 15) - She turned out to be a rather dour, prickly,
thick-boned, and lumpy-looking matron, like the former project engineers who now
have to sell secondhand clothes off cots in street markets... (Zabuzhko. The Museum
of Abandoned Secrets. Transl. by Shevchuk-Murray, p. 12). V mpomy Bumaaky
KOMITOHEHT IHOICeHepUuLa-npoekmuuysi B aHTIHACHKOMY TIEPEKIaal TepeaaHo sk
project engineer, ne project Habysae (GyHKIIH NMpUKMeTHUKA. Taka TpaHchopmaris
BIJIMTOBIA€ TPAMATHUYHAM HOpPMaM aHTIHACHKOI MOBH, JI¢ TEpIIe CJIOBO B
CJIOBOCTIOJTYYCHH] YaCTO YTOUHIOE IPYTe Ta BUKOHYE aTPUOYTHBHY (PYHKITIIO.

Takok MeTOJ TMepecTaHOBKM AaOCONIOTHO MAOPCUHME y BHMIAAKaX, KOJH
cKkIafeHui (GemMiHITHB Mae crainy ¢GopMy B YKPaiHCBKIW MOBI, aji¢ B aHTJIHCHKIN
ICHy€ 1HIIA, 3BWYHA JUIsI HOCIiB (opma BupaxeHHs mmiei x 1aei, mop.. Mamepi-
OOUHAYKU, JICIHKU-ANKO20AIYKY, cupomu, 3aiou ma edosu (XKaman. MecomoTamis, C.
208) — Workers tossed out of garment factories, single mothers, alcoholics, orphans,
interlopers, and widows (Zhadan. Mesopotamia. Transl. by Costigan-Humes,
Stackhouse-Wheeler, p. 169). OueBngno, mo (eMiHITHBA MOAAHO HE Y BHIJISIL
CIIOBOCHONYyYeHb 3 aedicoM, Sk B yKpPaiHCHBKOMY BapiaHTI, a INIIXOM HOOyIOBH
MPUKMETHAKOBUX KOHCTPYKITIH, SKI BIAMOBIMAIOTH HOPMAM aHTIIOMOBHOI KYJIbTYpH
OTHCY COTTIATBHUX KATETOPIH.

Ille omHi€O PHCOIO AHTIIMCHKOI MOBH, IO KOHTPACTy€ 3 YKPaAiHCHKOIO, €
cnoci® BepOamizailii yTouHIOBaNBHOI iH(pOpPMAIi MO0 IMEHHWKA, Hamp.. 1unosa
Kap'epa @URYCKHUUb paosncokux cupomunyié (3abyxko. My3el TOKHHYTHX
cekpeTiB, ¢. 722) - The typical career of a Soviet orphanage graduate (Zabuzhko.
The Museum of Abandoned Secrets. Transl. by Shevchuk-Murray, p. 372). fx
6aunMO, YKPATHCHKHI TEKCT BUKOPUCTOBYE MHOKUHY (DEMIHITHBA Ta HU3KY POIOBUX
BIJIMIHKIB, TOJI K aHTJMCHKHMA BapiaHT TsDKIE IO y3araJlbHCHHS 4epe3 OJHHHY Ta
MPUKMETHHUKOB1 (opMu. Y MHOMY BHUMAIKY TpaHCGOpMaIld OXOIUTIOE HE JIHIIE
MEPECTAHOBKY KOMITOHEHTIB, a W 3MIHY KUTBKICHOT (pOpMH, TOOTO TYT CIIOCTEPIraEMo

KOMOIHOBaHY TpaHCchopMaIrio.
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Omxe, xXoua METOJ IIEPECTAHOBKM HE € JIOMIHAHTHHUM 33 KUIBKICTIO
3aCTOCYBaHb, BIH JEMOHCTPYE€ HaWBHINY €(EKTUBHICTh cepela IePEKIIa albKuX
TpaHcdopMariil y nepexian dpeMiniTHBiB. Foro BUKOPUCTAHHS 3aBXK/IH BHUIIPABIAHE
CHHTAKCHYHUMH a00 CTWJIICTHYHAMH HOPMaMH MOBHM TEPEKIIaay, HE TMOPYIIye
3MICTOBOi TJIMOWHU TEKCTy Ta JO3BOJISIE 30€perTH TMPUPOIHICTH 3BYUYAHHS IS

IIIJTHOBOT Ay TUTOPII.

2.2.9 TpanckoxyBaHHA

Jlo metoniB mepeknany (hEMIHITHBIB HAJCKHUTHh IME OAHA TpaHcdhopMmaiis —
TpaHCKOAyBaHHA. 3a Bu3HaueHHAM B. Kapabana, me cmoci0 mepeknady, 3a SKOTO
«3ByKOBa Ta/abo TpadiuHa ¢opma clioBa BUXITHOI MOBH TEPENAETHCA 3acoOamMu
abeTkn MOBH Tepekiamy» [32, c. 282]. MoBo3HaBelpb TaKoK BHOKPEMJIIOE KIJIbKa
BU/IIB IOTO METOAY: TPAHCKPHUOYBAaHHSA, TPAHCIIITEPYBAHHS, 3MIINIAHE W aJanTHBHE
TpaHckonyBaHHa [32, ¢. 282]. BaxnmBo 3a3HAYUTH, IO 3aCTOCYBAHHS METOIY
TPAHCKOAYBaHHA B TiEpPekyaal (PeMIHITHBIB € BHUIPABIAHWM JIMIIE 32 YMOBH TOBHO{
BIJICYTHOCTI JICKCHUHWX BIJMTOBITHUKIB Y IIJILOBIH MOBI. B aHami30BaHUX Xym0KHIX
TEKCTaX CYYaCHOiI YKpPaiHChbKOT PO3u OyJiO BUSBJIEHO Jivile 4 BUNAAKA BUKOPUCTAHHS
mei Tpancdopmarii (mmuB. Jlogarok 5), moO MOBOAWTH, MO aHIJIIHACHRKA MOBAa Ma€
JOCTATHIA CIIOBHUKOBHU PECYPC IS BIATBOPECHHS YKPAiHCHKUX (DEMIHITHBIB, 4 TOMY
JI0 TPAHCKOyBaHHS BIAAIOTHCS JIMIIE B OKPEMUX BUTIAIKAX.

Y 75 % s3HalifeHux TPHUKIAAIB TPAHCKOAYBAHHS CTOCYBAJIOCSA (PEMIHITHBIB,
OB’ SI3aHUX 3 €THIYHO-TEPUTOPIAIbHUMHU O3HaKaMmu, 30kpema: 2yyyiaxa [VIL, c. 162],
mockanuyst [V, ¢. 6], pycauxa [VI, c.7]. llle oguH TpUKIan — ROCMOOUYYKICMKA
[V, c. 77] — Hanexuth 10 (PEMIHITHBIB, TIOB’ A3aHUX 13 MPODECIHHOIO Ta AISIHHICHOIO
ceporo. Yei i oguHUI MalOTh XapakTepHe cydikcalbHe TBOPESHHS, 3ACOUTBIIOTO 13
3acTOCyBaHHAM cy(ikca -K-(a).

JloBOM TOMUPEHUM BHIOM TPAHCKOAYBAHHS Yy BHOpaHWX TEKCTax Oysio
TpaHCKpUOyBaHHsA, HaNp.: Ha nouamkax yici icmopii 0exmo i3 Oilbll MUTOCMUBUX
ma m'akocepoux npobyeas nomaxuiumu im's HeGUHHO20 OalCmpsamu, HA3UBAIOYU

itoeo nozaoyi pycauxoto (Marioc. Mockamuns, ¢. 7) — In the early stages of this story
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the more charitable and kind-hearted people tried to soften the name of the innocent
illegitimate child, calling her Rusachka behind her back (Matios. The Russky
woman. Transl. by Tkacz, Onyfruk, p. 11). ¥ mpomy Bumaaxy 3a AOMOMOTOIO
AHTITMUCHKUX JTITEP BAAJIO MEPEIAHO 3ByKOBY (hOPMY OPHUTTHAJIFHOTO CJIOBA.

[Ile omaMM MOKA30BUM TPHUKIAJAOM TPAHCKPUOYBaHHA € Tiepekian (pemiHiTHBa
Mockanuys, nop.:. Are 6e3xocmi CilbCoKi A3UKU MAKU 3000620 00 YEpPKOBHOI KHUSU
npuneyamanu HOBOHApPOOJCeHill oumuni ii Odosiune im's — mockanuya (Marioc.
Mocxkamuris, ¢. 6) — But in spite of the name entered into the church register, the
spineless village gossips had branded the newly-born child with a name which stuck
with until her dying day - Moskalytsia or Russky woman (Matios. The Russky
woman. Transl. by Tkacz, Onyfruk, p. 10). Ak 6aunmo, nepeknanau moeaHye Oapasy
JBA METOAM. TPaHCKpUOYBAaHHS, SKE TIEpenae 3BYKOBY (hOPMY OPHUTIHAIHHOTO
(deMiHITHBA, Ta OMHMCOBHI TEPEKNIAN 3 KOHKPETH3AIIEID TEHACPHOI O3HAKW. Takwii
X € HAA3BUYAWHO €(PEKTMBHUM, OCKUIBKH HE TUIBKK 30epirae KyIbTypHHMA
MapKep, ajie i 3abe3medye HOro 3po3yMUIICTh IS IHO3EMHOTO YMTAua.

OxpiM TpaHCKpuOyBaHHS, y TIPOAHAJI30BaHUX MaTepiaiax 3a(iKCOBAHO
MPUKIIAA aJanTHBHOTO TPAHCKOMYBAaHHS, IO TOEJHYE CJIEMEHTH TPAHCKPHMIN Ta
YACTKOBOI JICKCHUHO-TPAMaTWYHOi amantaiii, nop.. Jowoeo pazy chaiu y makii
micHomi, Wo NPOKUHYeUUCH, ceped Hodi, Cebacmsan euinas naieyv ne 3 Annu, a 3
yuyaku, sika nexcana sniea (Ilpoxaceko. HenpOcti, ¢. 162) — Once they had been
sleeping in such cramped conditionsthat waking up in the middle of the night
Sebastian had pulled his finger out not from Anna but from a Hutsul woman who lay
on his left (Prokhasko. The UnSimple. Transl. by Blacker, p. 101). ¥V upomy npuximani
30epeKECHO YacTUHY 3BYUYaHHS OPHTIHANBHOTO cioBa Hutsul, ogHak yKpaiHCHKHi
cybikc -k-(@) HE TepenaHo, OCKUIbKM (PeMiHITHMB 3a3HaB ajanTarii o
MOP(OJIOTTYHAX HOPM aHLMHChKOI MOBH. JlogaBaHHA IMEHHHKA WOmMAn HE TUIBKA
30epirae BKa3iBKy Ha CTaTh, aJIc i HATAKAE QaHTIIOMOBHOMY YHMTAUYEBI, IO WAETHCS MPO
€THOKYJIBTYPHY HAJICKHICTh MIEPCOHAKKH.

VYTiM, aganTuBHE TPAHCKOAYBAHHS HE 3aBXKIW 30epirae BKa3iBKYy Ha T'E€HJEP,

Hamp.. A, 36iCHO, He (haxosuili MUCMeYmeo3Haseyb, die 0COOUCO Ol MeHe BCSKe
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HOBAMOPCHbKE BUKOPUCMAHHS IKOHONUCHOI MEXHIKU 3aKIHYYEMbC MPUOYSIMUMU
poxamu, mobmo sHuwenHsm botiyyka i Gioco wxonu, a mebde 6ce-maxu BANCKO
ckeanigixyeamu ax « nocmoouyykicmky » ... (3abyxko. My3el MOKHHYTHX CEKPETIB,
c. 77) — I'm no art historian, of course, but I know enough to know that any really
innovative uses of icon-painting techniques ended with Boychuk—when he and his
students were executed and their works destroyed—and it's difficult to classify you as
a new-Boychukist (Zabuzhko. The Museum of Abandoned Secrets. Transl. by
Shevchuk-Murray, p. 40). VY nepeknaai 30epekeHO OCHOBY  Boychuk,
TPAHCKPUOOBAHY BIJIMOBITHO IO BUMOBH, a TAKOXX BUKOPHUCTAHO CY(IKC -iSt, STKHWA B
aHTIMHACHKIA MOBI € TeHaepHO-HeWTpansHuM. [Ipedikc new- mnepenae 3HAUCHHSA
YKPaAiHCBKOTO HOCHI-, BIATBOPIOIOYM 17CH0 HACTYNMHWITBA Ta OHOBJICHHS. OmHAK
BKa3iBKa Ha >KIHOYY CTaTh, ITO3HAUCHA B YKPAiHCHKOMY OpHTriHail cydikcamu -icm-
K(a), y mepexnaal BTpaueHa, a/uke B PEUCHHI BIICYTHI OYyIb-AK1 JOJATKOBI BKA31BKA
Ha CTaTh NMepcoHaXka. Yepes Iie MPHUKIIA ] He MOYKHA BBA)KATH MOBHICTIO YCITIIITHAM —
PEAYKINIS TeHICPHOTO MapKepa € KPUTHIHOKO B IIEPeKiIaal (DeMIHITHBIB.

Omxe, y mpoaHai30BaHOMY MaTepialli TPAHCKOIyBaHHSA Peajli3yBaJIOCs Yy IBOX
dbopmax — TpaHCKpHOYBaHHI Ta aJalTHBHOMY TPAHCKOAYBaHHI. 3aCTOCYBAHHS I[bOTO
METOy TIEPEKIIay € BHIPABIAHWUM 1 PE3YJIbTATUBHAM TEPEAYCIM Yy TUX BHITQJIKaX,
KOJI TIEPEKIIaJ JICKCEM I1HIIMMH CIIOCO0aMHU € HEMOMUIMBHAM a00 HEAOCTATHIM IS
MOBHOIIHHOTO BIATBOPEHHS KYJIBTYPHOTO KOHTEKCTY Ta TEHACPHOTO 3HAUCHHA
opuriHany. [lonpu oOMexeHy KUIBKICTh MPUKIIAIB, TPAHCKOAYBAHHS BHSIBISETHCS
HAJ[3BUYAHHO BIAIUM 3acO000M 30epeKEHHS MOBHOI 1IEHTHYHOCTI Ta CTHJIICTHYHOI

aBTEHTUYHOCTI (pemiHITHBIB (MB. JlomaTok 6).

2.2.10 lomaBaHHSA
Metona nepekiiany MIIAXOM JOJAaBAHHA TaKOX MOXKHA 3aCTOCOBYBATH ITiJ 4ac
MePeKIIaly yKpaiHChKMX (DEMIHITHBIB aHTJIIHACHKOI0 MOBOKO. OjHAK, SK BIJIOMO,
nepeKsIaaad He € aBTOPOM TEKCTy, a TOMY HE Ma€ TpaBa JOBUILHO 3MIHIOBATH ab0
JIOTIOBHIOBATH HWOTO 3MICT — 3@ BUHATKOM MPHUMITOK YA KOMEHTApIB 1M03a OCHOBHUM

tekctoM. Came tomy B. KapabGan Harojomrye, mo AojaBaHHS y TEpPEKIaml — 1€
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METO/ «EKCIUTIIMTHOTO BUPAXKCHHS YACTHHH IMIUTIITUTHOTO CMUCIY OPHUTIHAY B
TeKcTl nepeknaany» [32, ¢. 308]. IHmmMu ciroBaMu, HAEThCs HE MPO 3MIHY 3HAYCHHS,
a TPO BBEJICHHA B TEKCT MEPEKIAMy THX JICKCHUHUX €JIEMEHTIB, 5Kl JOMOMAararoTh
TOYHIIIE TIEPEAATH 3MICT OPUTTHATY 3 ypaxXyBaHHAM HOPM MOBH MEPEKIIATy.

VY Mexax Hamoi BUOIPKH J0JaBaHHS SK IepeKiIagalbka Tpanchopmariiis O0yino
3adikcoBano ymmie omuH pa3 (muB. Jomarok 5). Mimtoca mpo deminiTéB i3
CEMAHTUKOIO 30BHIITHOCTI — uwopHseka [V, c. 187], yTBOopeHmii 3a AOMOMOTOIO
cyikca -k-(a). lle#i mepexnan BusiBUBCS HE HanTo BaaauMm (auB. Jlomatok 6),
OCKUTHKH MICTHTb TOJATKOBHM €JIEMEHT, BIJICYTHIH B OPUTIHAJILHOMY TEKCTI, TIOp.: / 6
K020 menep pOo3NUMAMuUcs — dei-dce He 6 M0o20, K020 Ys 2pyoacma YOPHAEKA
Hazeana omyem kanejsiHom?.. (3a0yxko. My3elt MOKHHYTHX CEKpeTiB, ¢. 187) — And
who to ask about it all now—the one the dark-eyed nurse calls Father Chaplain?
(Zabuzhko. The Museum of Abandoned Secrets. Transl. by Shevchuk-Murray, p. 92).
IMeHHHK nurse He Mae BIANOBIIHMKA B OpHTiHAN ¥ OyB MOJaHWN MEpeKIagadeM.
OxkpiM TOTO, YKpaiHChKHK (DEMIHITHB YOpPHAGKA TIO3HAYAE MIBUYMHY 3 TEMHUM
BOJIOCCSAM, a HE JIAIIE 3 TEMHAMH OUYnMa. Y TIEPEKiIadl K BUKOPUCTAHO €MITeT dark-
eyed, STkAid HE TIEpeaae TIOBHOTO 3HAYCHHS CJIOBA, a JOJAaHUN IMCHHHK MUrse BTpavae
YITKY TeHICPHY MapKOBAHICTh — BIH MOK€ CTOCYBATHCS SIK JKIHKH, TaK 1 HOJIOBIKA.

Omxe, nomaBaHHS SAK METOJ TEPEKIany BUABWIOCA MAIOMPOTYKTHBHAM
THCTPYMEHTOM y Tiepekianl (peMiHITHBIB CydacHOI YKPAaiHCHKOI Tpo3u. Y Mexkax
aHaj130BaHOi BHOIPKH 3a(hIKCOBAHO JIMIIE OAWH BHMAA0K HOr0 BUKOPUCTAHHS — 1 TOM
HE MOKHA BW3HATH MUIKOM BaajauM. lle cBimuuTh mpo 0OMEKEHICTh 3aCTOCYBaHHS

IIHOTO METOIY B TIEPEKIIA/Il )KIHOUMX HAWMECHYBAHb.

BucHoBkH 10 po3aiiay 2
JIoCTKEHAST  JICKCUKO-CEMAHTHYHUX 1  CJIOBOTBIPHHUX  OCOONHMBOCTEH
(eMIHITHBIB y CydacHId YKpPaiHCBhKIM TIPO31, a TaKOX aHajl3 METOAIB IXHBOTO
MEePEKIIaly aHTIIMCHKOI MOBOIO B XYAOXKHIX TEKCTaX MIATBEPAMIO OararorpaHHICTh
IbOrO0 MOBHOro siBuia. MeMIHITUBHA € HE JIMIIE JIHTBICTHYHHUMH OJUHHIAMHU, a M

BOXJIMBUMH 1HIWKATOPAMU COIIOKYIBTYPHUX TpaHcdopmMaliiid, Mo BiaOWBAIOTH
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TCHACPHY PENPE3CHTAIII0 B MOBI Ta CYCIUIBCTBI. AHam3 BHOIPKH 3 374 ONHWHHMIIK,
dKka oxommoe npukiaad 13 TBopiB 1O. Anapyxosmda, C.Xamana, O. 3alyxko,
M. Marioc Ta T. Ilpoxaceka (mmB. [omarox 1), n03BOAMB BHUSBHTH TNPUKMETHI
3aKOHOMIPDHOCTI y BXHBaHHI Ta Tepexnamal (PeMiHITHBIB, a TaKOX OIIHUATH
e(peKTHBHICTH 3aCTOCOBAHMX MEPEKIIAMAIBKUX cTpaTeriit. JlocaiKeHHS OXOIITIOBAIO
TPH OCHOBHI HAIpPSIMHU. JICKCUKO-CEMAHTHUHWW aHajl3, CTPYKTYPHO-CJIOBOTBIPHY
KiacuQIKaIio Ta aHai3 MePeKIaanbKkuX TpaHchOopMaIii.

3riiHO 3 pe3ysIbTaTaMu JOCIIIKCHHS, YKPAiHChKI (DEMIHITHBHA BHPIZHSAIOTHCS
IMUPOKOIO  CeMaHTHUHOKO mamitporo (mmB. Jlogarok 2) Ta PI3HOMAHITHICTIO
coBoTBIpHUX ¢dopMm (muB. [lomatok 3). Haltumcnennimmmu BuUABWIHCS (HOPMH,
noB’s1i3aH1 3 podeciitnoro misuibHICTIO (40,9 %), o BKazye Ha 3pOCTaHHSA BHAUMOCTI
KIHKA B TyOiuHOMY TIpocTOopi. JIOMIHYIOTE (DeMIHITHBH, YTBOPEHI Cy(iKCaTbHUM
criocobom (82,1 %), 3 AKUX HAWMONTUPEHIINME € cjIoBa 13 cydikcamu -k-(a) (58 %)
ta -uu-(a) (29,5 %) (ams. [omarox 4). CnoBocK/IamaHHA SK CHOCIO TBOPEHHS
oxommoe 10,6 % mnpuxmamis. [lpedikcampui  #  koH(IKCANTBHI  MOAETl €
HEMPOAYKTHBHUMMU.

AHani3 mepekiiany BHUSIBHUB JIECATh OCHOBHHMX TpaHcdopmartiii. OcCKuUTbKA
METONy IepeKiIaay 3AeOLIbIIOT0 3aCTOCOBYBAIMCS B KOMOIHAINI 3 1HIIAMH, a HE
130JTbOBAHO, JUIS aHAJI3y iIXHBOI YaCTOTHOCTI OyJl0 TAPAXOBAHO KUTHKICTH BHUIMAIKIB
3aCTOCOBYBaHHS KokHO1 TpaHcdopmariui (mmB. Jlomatox 5). Hailfuacrime
3aCTOCOBYBAJIACS TeHepamizaiis (218 Bumaakis), MOMIYK CIIOBHUKOBOTO BIMOBITHHUKA
(187 BumankiB), koHTekcTyajgbHa 3amina (105 Bumankis). Pimme Tpammsamucs
KOHKpeTu3auia (37 BUMAnaKiB), OMUCOBMI mepexnan (36 BUMAAKIB), BWIYYEHHS
(35 BumaakiB), KOHBEpCIs (31 Bumamok), nepecranoBka (11 Bumaakis),
TpaHCKOMyBaHHs (4 Bumagku) Ta nogaBaHHs (1 Bumamok). 3 METOIO BCTAHOBJICHHS
BIJIMTOBITHOCTI  TEPEKJIaficHnx (PEeMIHITHBIB CydacHIW aHTJIOMOBHIM TIPAKTHIN
BXKHBAaHHSI OylIO0 3aJydeHO KOPIYCHUM aHajl3 13 BHUKOPHCTaHHSIM JgaHux British
National Corpus (BNC) [104] ta Corpus of Contemporary American English
(COCA) [108]. Haitbimpim edheKTHBHUMH BHUABWIMCS TaKl METOMW TEPEKIAny, SK

koHBepcist Ta mepecranoBka (mo 100 %), konTekctyanmpHa 3amiHa (89,52 %),
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koHkpetu3aia (83,78 %), onucosuii nepeknan (83,33 %), renepanizais (76,61 %) 1
TpaHckonyBaHHsa (75 %) (mmB. [lomarox 6). Haromicte mialip CIOBHHKOBOTO
immoBigauka (40,64 %), Bwmywenns (11,43 %) 1 momaBamasa (0 %)
MPOACMOHCTPYBAJIM 3HAYHO HUKUY PE3YJIFTaTUBHICTb.

JlocmmpkeHHST TOBEIO, IO KOJASH METOJ HE € YHIBEPCAJIbHUM: TEpeKiaadl
3MYIICH] aJanTyBaTH CTPATETii 3aJeKHO Bl KOHTEKCTY, >KaHPY, 1 CTHIIICTHYHOI
cnenudikn  opuriHanay. OKpiM TOro, pe3yJbTaTd JOCHIIHKCHHS CBIIYaTh IIPO
TEHJCHITIIO 0 HEWTpasi3amii reHAepHOi MapKOBaHOCTI B aHTIIHCHKUX TIEPEKIIaNax,
M0 BIAA3EPKAIIOE JIEKCHIHI OOMEKEHHS MIJTHOBOI MOBH Ta JIOMIHYBAaHHS T€HICPHO-
HeliTpambauX ¢dopMm. OJHAK Taka cTpareris MOXe HE MOBHICTIO BIATBOPIOBATH
aBTOPCHKHMI HaMIp ab0 3HEIHIOBATH 3yCWIIS aBTOpa B MapKyBaHHI (PEeMIHHOCTI
4yepe3 MOBY.

[lepexnan ¢gemiHITHBIB — II¢ HE JIUIIC MOBHA MPAKTHUKA, a ¥ aKT KyJbTYpPHOI
iHTeprperamnii. YCmimHe BIATBOPCHHS (EMIHHOI JICKCUKHA aHTINHCHKOIO MOBOO
BAMAarae BiJI IEPEKIaaada HEe JIMIIE MOBHOI MaWCTEPHOCTI, a W TIIMOOKOTO PO3YMIHHS

COITIOKYJIBTYPHOT'O KOHTEKCTY Ta UYTIHUBOCTI JIO TCHACPHOI PO OJICMaTHKH.



70

PO3/ILT 3
POJIb ®EMIHITUBIB Y ®OPMYBAHHI T'EHJIEPHUX CTEPEOTHIIIB

3.1 ®eminiTHBY ii reHAEPHI ynepeIKeHHs B YKPAaTHChKIiil MOBI

Moga Bimirpae OCHOBHY poiib y (opMyBaHHI TECHICPHUX CTEPEOTHIIIB,
BIJII3EPKAITIOIOUN  CYCTIUThHI YSABJICHHS TIPO JKIHOK 1 YOJNOBIKIB. JlocmimkeHHs
(heMIHICTCHKOI JIIHTBICTHKH MOKA3yIOTh, MO YOJIOBIK Y MOBI MOCTa€ K IEHTPAIbHA
dirypa, TOmi SK OKIHKY YacTO 300paxylOTh APYropsamaHord abo B3araji He
onpUABHIOIOTH [84, ¢. 138]. ¥ MOBI 11€ TIPOSABIAETHCA Yepe3 TCHACPHI YIEPEIKEHHS,
Ha TO3HAYCHHS SKUX TAKOX TOCIYTOBYIOThCS TEPMIHAMH «aHIPOLCHTPU3MY» Ta
«MoBHUH cekcusmy. 3a H. Cobenpkoto, MOBHUM CEKCHU3M — «II¢ JUCKPUMIHAIIS 3a
CTarTI0O B MOBI», MO (YHKIIOE AK HA JEKCHYHOMY, TpaMaTHUYHOMY, TakK 1
TUCKypcuBHOMY piBHAX. e sBHIE MOXke CTOCyBarucs Oymab-sSKOTO TEHACPY, OTHAK
JKIHKHM TIOTEPIIAfOTh BiJ HHOTO 3HAYHO uactiime [84, ¢. 138].

OnavM 13 HAWOUTHII TOKA30BUX TPOSBIB CEKCHU3MY € BXKHBAHHA MOBHHX
OJIMHHIIb, K1 BIAOMBAIOTHh TCHACPHI CTEPCOTHNH. /[0 MPHKIIaay, BUCIIOBH Ha 3pa3oK
KIHOYA JIOTiKa» (M0 BKa3ye Ha BIJNCYTHICTh JIOTIKH), (OKIHOUE IMACTs» (Marw
YOJIOBIKA Ta JITEH), «KIHOYl Oamauykm» (HECEpHO3HI PO3MOBH) CBIMYATh PO
HETaTUBHO MAapKOBAaHY CEMAaHTHKY, ska (OPMYETHCS OBKOJA JKIHKH, TOMI SK
aHAJIOTIYHI KOHCTPYKIi HA TO3HAYCHHS 4YOJNOBIKA a00 BiACyTHI, ab0 MaioTh
MO3UTHUBHE 3HAUEHHS, SK-0OT. «4OJIOBIYA pO3MOBay» (cepiio3Ha po3mona) [84, ¢. 140].

Amnani3 ykpaiHchkoi cydacHoi ipo3u (muB. Jlomarok 1) miaTBepxye HasiBHICTh
momiOHUX MOBHHMX TeHACHmiW. Tomy, Tmepm HDK  JOCHIIKYBaTH  BIUIAB
nepeKiIafanbkux pimerab Ha (QopmyBanHs abo TpaHchOpMaIiio TEHIACPHUX
CTEPEOTHIIB, HEOOX1THO 3BEPHYTH yBary Ha caml BUXIIHI TEKCTH. AJHKE 9acTO came
BIJT TOTO, SIK aBTOPH OPHUTIHATY MOAIOTh TEHICPHO MapKOBaH1 00pasu, 3aJICKUTH 1 T€,

AK TIepeKazadl HWOoro BIATBOPIOIOTH. | cmpaBal, HaBITHh y TBOpPAaX YKPAiHCHKUX
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MACbMEHHUKIB Ta MUChbMEHHHUIh MOKHA 3HAWTH YHCJICHH] TIPOSBH MOBHOTO CEKCH3MY
— SK HaA PIBHI JICKCHKH, TaK 1 4yepe3 OUThIl TIIMOOKI CTEPEOTHITHI YSABJACHHS TIPO
KIHOYY POJTb y CycniibeTBi. [lompu Te, mo (eminiTHBY Aenan akTUBHIIIEC BXOAATH Y
BXKHUTOK, iXHE BUKOPHCTAHHS HE 3aBKIU € TMOCTIJOBHMM 1 YacOM TOENHYETHCS 3
IPOHIYHOIO KOHOTAIIE0 YW 3HET[THEHHSIM.,

3 ypaxyBaHHSIM TOTO, 1O, AK MW BXKe 3 ACyBaH, CY(QIKCAIbHHHA CMOCIO €
HAUTIPOAYKTHBHIIITUM CIIOCOOOM TBOPEHHS JKIHOUMX HalMeHyBaHb (muB. Jlomatok 4),
HETUTIOBUMH € KOHCTPYKIIIi, ¢ CTAaTeBY HAJECKHICTh XIHKA YTOYHIOIOTH JOAATKOBO.
Taki BWManKWM BHUKIMKAIOTH THTAHHS TPO HAMIPA aBTOPIB 1 BIAI3EPKATIOIOTH
CKIIAJHICTh TEHJICPHOIO MapKyBaHHS B cydacHidi mnposi. lle, mo mpukiany,
BUKOpHUCTAHHS (eMiHiThBa JciHka-nikap [I1, ¢. 151] 3amicTh HAsIBHOTO Jlikapka, 10
¢dirypye HaromicTs B 1HMIH mpari [IV, ¢. 147]. Take pimenHs aBTopa CBITYUTH PO
HaMIp MPOAEMOHCTPYBATH TEHIAEPHY CHen(]iKy Ta HATOJIOCHUTH, O WAETHCSA HE MPO
THUIIOBOTO JIIKAaps YOJOBIYWOI crari, a camMe mnpo kiHKy. [lomiOHa TeHaeHIis
MPOCTEIKYETHCS Y TIPUKIIAII, TOpP.. Moodceur Hazeamu SAKUXoCo HCIHOK-XYOOICHUUD,
axux esaoicacut cgoimu nonepeonuysimu? (3adyxko. My3el OKHHYTHX CEKPETIB, C.
80), xoua B TOMY X TEKCTI HEOMHOPA30BO (irypye i Tunose xyooocnuys [V, c. 72].
Onnak, 3BakKalOuM Ha KOHTEKCT, TYT aBTOPKa XOU€ BKOTPE BHUCIIOBHTH CBOIO
mpoeMIHICTHYHY TIO3UII0 W aKIEHTYBaTW Ha BAXJIMBOCTI MPHUCYTHOCTI KIHOK Y
chept mucrenrBa. IHmmit mpuknan — owinxa-anxoeoniyxka 1V, c. 208] cTBOpIOE
MOJBIMHKWKA aKIEHT Ha CTaTl, 10 MOXKE CIAYTyBaTH IS TIACWICHHS HETaTUBHOTO
CIOPHHHSTTS YW TPUHUKCHHS, aCOIIOI0YH JKIHOITBO 13 COIQJIbHAM TAIHHSM.
Haromicte mxmBanHs (eminituBa owcinka-noniyeticexa [1V, c. 288] € abcomoTHO
BUTIPABAAHUM, Q)K€ B YyKpalHChKIH MOBI Opakye mHTOMOTO (PeMiHITHBA I
MMO3HAYCHHS Iiel mpodecii.

Onnak 3 MPUBOMY TaKUX ONWHUWIG € ¥ 1HIN JYMKH MOBO3HaBIiB. Ha mymky
JI. Kucnrok, peMiHITHBY Ha KIITANT JCIHKA-KAHYIEp 9N JCIHKA-NOAIMUK, Ha BIAMIHY
BiJT Cy(IKCATBHUX YTBOPEHBb KAHYJIEpKA 1 NOAimuKecd, MalOTh TIPaBO Ha 1ICHYBaHHSI,
OCKIJTBKH ~ «TaKe  CIIOBOBXKHMBAHHS  TIATPAMYETHCA  TPAAUINEI0  O(IIIHHOTO

YKpaiHChKOTO JIIJIOBOJCTBA, 3acobamMu MacoBoi 1Hdopmalti, y cdepi aep:kaBHOro
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yrpasJliHHAS, Hayku Ta ocsith» [36, c. 116]. Jlo Toro x, B. Crapko Haromomiye, 1o
TaKl JBOKOMIIOHEHTH1 MOJIEI € «0e3meuyHuM 3ac000M HOMIHAIII JKIHOK» Y CYMHIBHUX
BUTIAJIKAX, JOTMOKH Cy(ikcagbH1 YTBOPEHHS e HE 3akpimwimcs B MoBl [85, ¢. 115].
Ta wHe3Bakarounm Ha BIIMIHHI TOINIIIH  HAyKOBINIB, MH JOTPUMYEMOCS
BHUIIEBUAKIIATHOTO TIPHHIIMITY OO 3aCTOCYBaHHSA (DEMIHITHBIB.

3MEHITYBaIbHO-TICCTIINBI CY(DIKCH B aHAII30BAHMX TEKCTaX TaKOX BIIICPAIOTh
BAXJIUBY poiib Yy (opMyBaHHI 00pa3iB NMEPCOHAXKOK. 3BICHO, HAsBHI NPHUKJIATH, K1
TPAHCITIOIOTh BWHATKOBO TO3WTHMBHY KOHOTAIIIO, SK-OT: wiunkapouka [V, c.203],
oiguunxa-nepemodicHuysi [V, ¢. 685] 1 posymnuuxa [V, c. 173]. Haromicte Hepiako
aBTOPH CydacHO1 YKPaiHCHKOI TIPO3HM 3a JOTIOMOTOI0 TaKUX CY(IKCIB yTBOPIOIOTH
(beMIHITHBY 31 3HECBAXKJIMBHUMH YH IPOHIYHAMH 3HAUCHHAMH, TIOP.. NAHHOYKA
[V,c. 28], oypouxa [V, c.85], cmapywra-noxoiinuya [I1,c.214], oesouka-
copokanimka [V, ¢. 86], Ta noprnozipouxa [V, c. 391]. OcobnuBy yBary mpuBepTarOTh
MIPUKIIAAN 3 BIABEPTHM CEKCYyaJIbHUM MIATEKCTOM — KIdcHa KepisHuuxa [1V, c. 218],
egpetiouka [V, c. 735], memucouxa [V, c.735], nowyxposouxa [V, c.735],
meocecmpuura [V, ¢. 227] Tomo. Lle 0cobauBO BHpa3HO BHPAXKEHO B C€II30/11, HAIIP.:
Yuoui 3a num 3atiuiia cecmpuuka, Ania. Buxiukana 6 kopuoop, 006820 ulenomiia npu
micaunomy cgimai. Jluwuna nomep ceoco menegony, nobiena oooomy (Kanan.
Bopomunosrpan, ¢. 364). 3menmyBanbHO-TIecTIIHBA (popMa cecmpuyxa B TIOETHAHH]
3 ONHCOM HIYHOI CIEHH, INEINOTYy Ta OOMIHYy HOMEpPOM TeledOHy CTBOPIOE
HaNpPYXCHUH 1HTUMHO-CPOTHYHHUI MATEKCT. Y pe3yabrari (axoBa polib METUUHOT
MpariBHUII TPAHC(HOPMYETHCS B 00pa3 «HIYHOT CIIOKYCHHII», IO HE JIWIINE CTHPAE
npodeciiiHicTh, a ¥ Hap’sA3ye miAmaueBi abo uwWraueBl crenudiuHMA Ccrocid
CIPHHHSTTS JKIHKH — SIK JJOCTYITHOTO 00”€KTa OakKaHHS.

Oxkpemoi yBard 3aciIyroBylOTh (PEMIHITHBH 31 3HCBAXKIIMBUMHU a00 3aCTapLIAMH
cydikcamu, [KI TOXOJATh IMIE 3 PaAJATHCHKOTO MOBHOTO BXHUTKY 1, TOMPH MOBHY
€BOJTIONIIO, J0C1 TPAIUIIOTHCA B CYYacHIM YKpaiHChkid mpo3i. Taki dopmu, sk
oatikeputa [V, c. 101] 3aMicTh €KCIPECUBHO HEHTPANBHOTO Odiikepka, Npooasujuys
[, c. 61] 3amicTs npooasuuns [1V, c. 14], xnaxepua [V, c. 711] 3amicts xnaxepra

abo x riopumHa dopma iHoceneputa-npoexmuuys [V, ¢. 15] 3amicth ycraneHoi
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IHJICEeHepKA-NpOeKmuuYs, MICTATh MapKepW 3HEIMHCHHS a0 ByJbrapuzarti.
BukopucranHs Takux JekceM Moxke OyTH CTHIIICTHYHO BUIPABIAHUM Yy pasl, KOJIH
aBTOP CBIJIOMO TpParHe BHCMISITH TMEPCOHAXKY YW HAroJOCHTH Ha IpOHIYHOMY abo
3HEBAYKIIMBOMY CTaBjcHHI A0 Hei. Ilpore B KOHTEKcTax, Je momiOHa KOHOTAIllsA HE
nependadeHa, BKWBAHHS TaKWX OJWHHIID € HEJOPEYHWM 1  TOTCHINIHO
JUCKPUMIHAIIWHAM, OCKUTbKH CIPHUSE 30CPEKEHHIO MOBHHX CTEPEOTHIIB IIOI0
YKIHOYHX POJICH.

MoBa sk comiaJbHANW I1HCTPYMEHT 1HOMI TPOMOBXKYE BIATBOPIOBATH W
TPaAUIIiHUI TMarplapXajbHUH PO3MOAUT TEHACPHUX POJEH: >KIHOK aCOIIOIOThH
HacaMmIepe ] 13 MPUBATHOIO ¢(epor0 — XaTHIM T'OCIOJAPCTBOM 1 BUXOBAHHSIM JIITCH,
TOMI SK YOJIOBIKIB — 13 MyOaIdHOIO, TPOQECIHHOK, MOB’SA3aHOK 3 Oi3HECOM 1
kap’eporo  [84, c. 140]. Ilompm Te, 10 YacH, KOJIH 4YOJNOBIK OyB €JIWHHM
rOAyBaJbHUKOM, a KIHKA — JIMIIE OCPETHHEI0 POAMHHOTO BOTHHINA, 3aJUIIMIACA B
MHHYJIOMY, BIAIOBIJHI CTEPEOTHIIM BCE IN¢ aKTUBHO (PYHKINIOHYIOTh Y MOBJICHHI.
30kpeMa, B aHAJI30BAaHUX TEKCTAaX CY4acHOI YKPaiHCHKOI TPO3W TPAIUISIOTHCS
JICKCEMH, TIOB’S13aHI 3 BUKOHAHHSAM XaTHIX 000B’s3KiB: cocnoouns [V, c. 80], razouns
[VL, c. 12], oomococnooapka [V, c.356], mo yKpIIUTIOIOTh 3B’S30K OKIHKH 3
TPAIAUIIIHOIO «TIOMAITHBOIOY POJLTIO.

[Ile oguH MOBHO-CEMAHTWYHHMI IIJIACT — aCOIUAIlA JKIHOK 13 MICTHUYHHM ado
HAJNPUPOTHUM. Y TEKCTaX CIOCTEPIracThCsAd AKTUBHE BXXWBAHHS (DEMIHITHBIB Ha
MO3HAYCHHS TIPEACTaBHUIT, Marii: giobma [IV, ¢. 95], sicnuya [11, c. 158], siwyura
[VIL, c. 72], eopooxcka [VI, c. 16], eaocpnuya [V, c. 23], szsioynxa [VII, c. 110],
monvgpapra [V1, ¢. 46], npopouuys [1, ¢. 105], yepoepuys [V, ¢. 399]. Taxi HomiHaIi
MOCHITIOIOTH 00pa3 JKIHKH SK 1pPaIiiOHAIbHOTO, TAEMHAYOTO a00 HABITh 3arPO3JIMBOTO
CTBOPIHHA — CBOEPIIHOI MPEACTABHHUII «IHAKIIOTOY», 0 BUKJIMKAE BOJHOYAC 1 3aXBaT,
1 CTpax.

HesBaxaroum Ha 111 CTEPEOTHNHI YABICHHS, Cy4YacHa TPO3a JACMOHCTPYE
3HAYHHUH MPOrpec y penpeseHTalli kiHouux npodeciii. TekcTn HacHdeHl HOBITHIMHA
(deMiHITHBAMH, IO CBIMYATh MPO POIMIMPEHHS KIHOUOT POJIl B CYCIIJIBCTBI: OXCA3-

surxonaeuys 11, c. 379], oupexkmopxka [1V, c. 70], zasioyeauxa [ VI, c. 18], sacmynnuys
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[VL, c. 7], npoghecopra [V, c.759], meoprxuns [V, c.74]. YupoBamKeHHS TaKHX
HOMIHAIM BigOWBae HE JIMINE JIHCBICTHYHI 3MIHM, a #W DIMOII  CcoIjlajbHI
TpaHncdopmariii, cHpsMOBaHI Ha YTBEP/UKCHHS TEeHAECPHOI piBHOCTI. BomHouac
3QTAIITKA PAASHCHKOTO CHAAKy — 3 HOTO YHI()IKOBAHUMH ¥ 4aCTO MACKYJTHI30BAHUMHA
HazBamu npodeciit — 1 10C1 1HO/I BIUTUBAIOTh HA MOBHY KapTHUHY CBITY, CIIPUUHHSIOUH
KOJTUBAHHA M1>K HOBUMH 1 TPAAMIIIHHUME (hOpMaMH.

Otrxe, aHam3 Cyd4acHOi YKpaiHCBKOi MPO3M 3acBIIUye€ CKIIQJHHH 1
cynepeuuBrii  mporiec  (opMyBaHHA (DEMIHITHBIB SK TIOBHOIIHHHWX JICKCHUHUX
OMWHUITH, M0 BUIM3EPKATIOIOTH JKIHOUY TpodeciitHy, commiaabHy Ta KyJIbTYpHY
MPUCYTHICTh. 3 OMHOTO OOKY, CIIOCTEPIracThCs AKTHBHE BIIPOBADKCHHS HOBITHIX
(beMIHITHBIB, SKI CHPHUSAIOTH PO3MMPEHHIO MOBHUX MOXIIMBOCTCH JUIsI TEHACPHO
IHKITIO3UBHOTO OMNWCY JIMCHOCTI. 3 1HIIOTO — 4YacTe BKHUBAHHSA (PEMIHITHBIB 13
IPOHIYHOIO, 3HECBAXKIIMBOKO a00 CTEPEOTHITHOK KOHOTAINIEIO, MOEAHAHHSA CyYacHHUX 1
3acTapumx ¢OpM, a TakKoK TPHB sA3KAa JKIHOK J0 IOOYTOBOI, MICTHYHOI UH
MapriHaII30BaHOi  POJIl, CBIAYaTh TMPO 30EPEeKEHHA TMMHOMHHUX TEHACPHUX
yrnepekeHb. Y Takui crmocid MoBa BOMHOUAC CTAE€ AK IHCTPYMEHTOM €MaHCHMAIii,
TaK 1 3aco000M BIATBOPEHHS TMaTrplapXajdbHUX HOPM, MEMOHCTPYIOUM HEOOXITHICTH
MOJAJIBINIOTO  YCBIMOMJICHHSI W TIEPEOCMHCIICHHS MOBHHX TMPAKTHK Y KOHTEKCTI

TeHJICPHOT PIBHOCTI.

3.2 BnuiuB nepekJiaay Ha ¢opMyBaHHSI TeHIEPHUX CTEPEOTHIIIB

[lepexnan >xiHOUMX HaWMEHYBaHb — II€ HE JIMIIE MOBHA, a W TIMOOKO
KyJabTypHa mpobiema. Sk 3ayBaxkye H. Cobenpka, TpyIHOII BUHUKAIOTh HE CTUIBKH
Ha PIBHI TPAMaTWKH, CKUTPKH BHACIJOK 31TKHEHHS MOBHHUX Y3YCIB, C(hOPMOBAHUX Y
PI3HUX KyJbTYpHHX Tpamuiiax [83,c.377]. Came mia vac mepekiaxy TeHIASPHI
CTEPEOTHITH MOXKYTh OyTH a00 MOCHJICHI, a00 HIBEJIbOBaHI, a00 K HABITh 3’ ABJIATUCA
TaM, Ji¢ B OpPHUTriHAIl BOHW OyJIH BIJCYTHI — YC€ 3aJIXKHUTh BiJ 00paHOi MepeKiagaueM
CTparerti.

l'enaepni  crepeoTwnu, HA JOyMKY JOCHITHUKIB, MalOTh KyJIbTypHE

MTOXO/DKEHHS . BOHU (POPMYIOTHCS B KOJIEKTHBHIM CBIJJOMOCTI Yepe3 MPOTHCTABICHHS



75

JKIHOYOTO M YOJIOBIYOTO SIK KOHIENITYaIbHHMX Kareropiit [48, ¢. 47]. Mosa € ogHAM 13
TOJIOBHUX 3aCO0IB TPAHCIISAIIT IUX CTEPEOTHINIB, a JITEPATYPHUIN TEKCT — MOTYKHAM
THCTPYMEHTOM (hOPMYBAHHS COIIAIbHOI Ta TEHASPHOI 1ICHTHYHOCTI. ABTOPH YacTO
BIJITBOPIOIOTH y CBOiX TBOPaX THIOBI1 KYJIbTYPHO YCTaJICHI YSBJCHHS MPO TEHACPHI
poJI, 1HOMI HAaBITh HE YCBLIOMIIIOIOYHM I1hOro. Toxk, — y TIpomecl IepeKiiamy
TeHJACPHUN CKIIQJHUK TEKCTY TaK UM TaK 3a3HA€ MEBHUX 3MIiH, OCKLJIBKH MEPEKIIaad
ONMUHSAETHCS MDK ABOMA CHCTEMaMH OUYIKYBaHb — BHUXITHOI KyJIbTYpPOIO aBTOpa i
IIITHOBOIO QYJAUTOPIEI0. SIKIMIO TEHAECPHI HOPMH B IUX KYJIbTYpax BIAPIZHSAIOTHCS,
nepeKsIaaayd MOBUHEH O0MPATH: afanTyBaTH TEKCT 0 HOBOI CHCTEMH abo K 30epertu
opuriHaibHy 11et0 [132, c. 4-5]. Lleit Bubip yCkmagHIOETHCA TII€ i THM, 1110 MOBH TIO-
pPI3HOMY KOAYIOTh TE€HAEP: VyKpaiHChka Ma€ YITKy TpaMaTHYHy TEHACPHY
MapKOBAHICTh, TOMI SIK AHTJIIMCHhKA YacCTIIe BUKOPHCTOBYE TECHIASPHO HEHTpaIbHI
KOHCTPYKITIi. [{e MOXe mpU3BOAMTH 0 BTPATH BAXUIMBUX KYJIBTYPHUX MapKepiB, ado
K HaBITh BIJTMBATH HA CIIPUAHATTS TEKCTY YATAYAMHU.

Hatimommpenimoro mpo0ieMoro M1 4ac mepekiany yKpaiHChbkuX (heMiHITHBIB
aHTIIHACHKOI0 MOBOIO € BTpara TeHaepHoi cremmdiku, mop.. Tunosa kap'epa
BUNYCKHUUb paosncbkux cupomunyie (3abyxko. My3eill TMOKHHYTHX CEKpETiB, C.
722) — The typical career of a Soviet orphanage graduate (Zabuzhko. The Museum
of Abandoned Secrets. Transl. by Shevchuk-Murray, p. 372). V Ttakomy
(opMynrOBaHHI AHTJIOMOBHUH dYHWTad, 3a BIACYTHOCTI MapKepiB TUMY female abo
3aMEHHUKIB she/her, 1MOBIpPHIIIE COpUAMaTAMe TIEPCOHAXa SIK YOJIOBIKA.
TenaeHmito 10 MacKyJliHI3amii MOXXHa TPOCTSKHTH W Ha MPHKIAAL KOPITYCHOTO
anamzy 3a ganumu BNC (British National Corpus) [104] 1 COCA (Corpus of
Contemporary American English) [108]. [li pecypcn m03BOJISIOTH OIIHATH
YACTOTHICTh Y>KMBAHHS TEHACPHO MapKOBAHWX 1 HEHTpalibHUX (hopMm, OCOOIMBO B
KOHTEKCTI Tpodeciii, TpaauIliitHo OB A3aHUX 13 TIEBHOIO cTaTTiO. Y Kopmyci BNC
cioBo graduate tpamnseTbes 1082 paswu, 3 axkux jume 8 Bunankis (0,7 %) MicTATh
MapKepH kiHo4uoTo TeHaepy (female a6o she) [104]. ¥V COCA - 3 34 203 Bunajaxis
mame 177 (0,5 %) mpsamo BKkazyloTh Ha JkiHOUY 1aeHTHYHICTH [108]. B immmx

BUTIAJIKaX TeHAep abo He Tmo3HaueHWi, a0o CHpUWMAETHCA SK YOJNOBIUMN 3a
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3aMOBUYBAaHHAM. Taka CTaTUCTUKA CTBOPIOE BPAKCHHA, HIOM POJIb BHITYCKHHIN —
piakicHe abo MapriHajbHE SBHINE, X04a IIe He 30iracThecs 3 peanbHICTIO. OTKe,
HeWTpamiamisa TeHaepy, Aka B Teopii Mayia 6 3a0e3MeUnuTi I¢HASPHY HEHTPAIbHICTD,
Ha TPAKTHIN CHPHUSE HEBHAUMOCTI JKIHOK y TEKCTI — 1, SK HACIIIOK, IMiAKPITLTIOE
CTEPEOTHITH TIPO JOMIHYBAHHS YOJIOBIKIB Y TIEBHUX chepax.

[{to TeHmEeHII0 MIATBEPKYIOTh 1 PE3yIbTaTH aHAMI3Yy IHIMUX (PEMIHITHBIB.
Tak, cnoBo domococnooapra B mepexiaal 3a3BUYail MepenaroTh K home-maker —
TEPMIH, SKUH y CydaCHOMY aHTJIOMOBHOMY JWCKYPCl TO3HINIOHYIOTh K TEHACPHO
HerTpambanid. OgHaK pe3yIbTaTH KOPIYCHOTO aHAJI3y CBIAYATh MPO MPOTHIICKHE: Y
BNC 6 13 7 BunaakiB BXKWBaHHS CjloBa home-maker cTocytoThes xkiHOK [104], y
COCA - 6 13 8, mpudoMy KOTHOTO pa3y ek TepMIH HE BXKHTO o0 yojaoBika [108].
Ile nemonctpye, 1o (¢OpMaATbHO HEWTpPaIbHE CIIOBO HACMpPaBAl MAapKy€eThCA
(hOHOBUMM YABJICHHSIMH TIPO POJIb JKIHKA B CyCHUIbCTBI, Top.. [[[o6 s oiyiiino
yucnunacsi ve 6e3podimuoio, a 0omozocnooapkor?.. (3abyxko. My3elt MOKHHYTHX
cekpeTiB, ¢. 356) — So I'd be officially a home-maker instead of unemployed?
(Zabuzhko. The Museum of Abandoned Secrets. Transl. by Shevchuk-Murray, p.
177). Sk 6aunmo, reHnepHA O3HAKA, X0U 1 HE BKa3aHA MPSIMO, BCE JK 3UUTYETHCS 5K
XKIHOYA Yepe3 KyJIbTYPHO 3aKPITUICH] CTEPEOTHIIH.

[ THMOBME TIPUKIIA — BUMAAKH, KOJHM TepeKyIagadl HaBMUCHO TOMAIOTh
MapKep KIHOYOro T'eHAepy, o0 mepeaaTH OpHTiHAIbHY KOHOTAII0 a00 YHHUKHYTH
HETIOPO3YMIHHS, HATIP.. ... HAGIMb 3MYULEHUTI O)8 SIKOCh GUCTYXAMU CHIGHY HOMAYIIO 3
ycm oouiel hoemKu-nampiomku npo me, wo Yopmoniie — nauia oyxoena Mexka...
(Angpyxosuu. Pexpeartii, ¢. 10) — ...though you once had to listen to an angry
lecture from the lips of a certain patriotic woman poet about how Chortopil is our
spiritual Mecca... (Andrukhovych. Recreations. Transl. by Pavlyshyn, p. 19). Xoua
CJIOBO poet B aHTJIIHACHKIN MOBI HE MaE TPAMATHYHOTO POAY, JOJATKOBE O3HAUCHHS
Wwoman aKIeHTye Ha TeHIEpl MepCcoHaXka. 3 OJHOTO OOKy, 1€ MOXxe OyTH crpoboro
30eperTd TOYHICTH IMEPEKIaay, 3 1HIIOrO — CBIIYHTH MPO TE, IO YYacTh JKIHKHA B
neBHI cdepl (Y MbOMY BHMAAKY JIITEPATypPHIH) CIPUHAMAETHCA SIK BUHATOK, IO

notpelye crermaibHoro MapkyBanas. CTaTUCTHKA BxXUBaHHA (popMm woman poet (47
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pasiB y COCA [108], 5 pazis — y BNC [104]) Ta poetess (81 pa3 [108] 1 21 pa3 [104]
BIJIMTOBITHO) TAaKOX CBIMYUTH PO Te, MO JKIHOYA TOCTHYHA I1ACHTHYHICTH B
aHTIIOMOBHOMY JHMCKYPCI 9acTO MOTPeOye BHOKPEMIICHHS, MO MOXE 3aKPITUTIOBATH
YSIBIICHHS TIPO TPAIUIIIMHO YOJIOBIUMH XapakTep Iei mpodecii.

[lle omwH TeHmepHUI CTEPEOTHN, SKW BWUHWUKAE HA TEPETHHI KYIBTYP,
OB’ I3aHUM 13 TIIMOOKO BKOPIHEHUMH B YKPAIHCHKIN TPAUIli MOHATTAMHA 20CHOOUHS]
Ta ra30uns. 111 oquHUI MarOTh HE JHITe TOOYTOBE, a W CakpanbHE 3HAUYCHHS — BOHH
MEePEAIOTh YSABICHHS IPO JKIHOUY CHIIY SK OEPEerHHIO JIOMY, YOCOOJICHHS Jany,
TypOoTH i MyapocTi. Came TOMY MepeKaa IuX MOHATh € HAI3BUYAWHO UYTIUBUM 1
CKJIATHAM 3aBJaHHSAM, OCKUIbKH aHTIIMCHKI BIAMOBIHAKH YacTO HE 3JaTHI IepeaTh
BC1 KyJIbTYPHI ¥ €MOIlIHHI BIATIHKK. Y TPOAHAJII30BAaHUX TPUKIIAMax OadyuMo pi3Hi
MAXOAN 70 TEPEKIaay ClIoBa 20CnoOuHs, nop.. 1ax wo 6abyHi Hauii, Koau obpasu
mooi xoeanu... 0yx oomy bepeenu, sk i npucmano 2ocnoounam (3adyxko. Mysei
MOKUHYTHX CEKPeTIB, ¢. 80) — ... protecting the spirit of the home, as good wives and
mothers have always done ... (Zabuzhko. The Museum of Abandoned Secrets. Transl.
by Shevchuk-Murray, p. 42). ¥V mipoMy BHNAAKY 3HAUCHHS 20CHOOUHS 3BOJAUTHCS 10
pOJIl IPY>KWHWA W MaTepi, M0, TMOMPH JIOTIUHICTh Y MEKaX aHTJIHCHKOI KYJIbTYPH,
3HAYHO 3BYXKY€ 3MICT YKPAiHCHKOTO BaplaHTy.

[HmmMM mpuKIamoOM € KOHTEKCTyajibHa Meradopa: .. 4x )y 20CHOOUHI, sKa
sanums y 6opuy 6ce, Wo NOMPOULKY NCyemuvcs 8 xonoounvHuky (3al0yxko. Mysei
MOKUHYTHX CeKpeTiB, ¢. 80) — ... like the woman who makes her borsch by mixing
whatever is slowly rotting in her fridge (Zabuzhko. The Museum of Abandoned
Secrets. Transl. by Shevchuk-Murray, p. 42). 3mict dopmanbHO 30€pekeHO, OAHAK
BTPAUaEThCA KITIOUOBA KOHOTAIlIA. B OPHUTIHAN 20CHOOUHS ACOIMIOETHCS 3
KMITJIMBICTIO, TypOOTOIO 1 BMIHHSIM pAalllOHAJbHO BHKOPHUCTOBYBATH PECYPCH,
HATOMICTb Y TIEPEKIIaAl 3'ABIA€ThCA 00pa3 0€3eMOIHOT0, HaBITh TPOXH HEI0ATIOTO
3MINTyBaHHA 31TICOBAHUX MPOAYKTIB.

VY me ogHOMY BHIAIKy TMEPEKyIaj CTBOPIOE HEIOPEUHY KOHOTAIlI0 o0pasy
TePOIHL: ... 1iHUGI KOMU OpiMalome cobi 8 psio nepeo Nopocom, HiOU 6ApMYIOMb CEOI0

2ocnoounio (Marioc. Mockamuis, ¢. 40) — As it was... lazy cats napped in a row on
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the doorstep, as if guarding their mistress (Matios. The Russky woman. Transl. by
Tkacz, Onyfruk, p. 49). AHrmCHKHIA BIANOBIAHWK JOJAA€ POMaHTHYHI abo
CEKCyaJIbHI CEHCH, SKi a0COOTHO BIJACYTHI B YKpaiHChKOMY BapianTi. [lomiOne
3MIIICHHS MOXE BHKIMKATH XWOHE BpPaKCHHS MNPO XapakKTep BIIHOCHH ado
COIMAJIbHAN CTaTyC JKIHKH.

[{ixaBoto € cuTyainist 3 IepekIaaoM (HEeMIHITHBA Ta30uHs, Iop.. 1o kynims coobi
cami, six eu razouna (Marioc. Mockamuns, ¢. 12) — Then buy yourselves some, if
you're true farmers (Matios. The Russky woman. Transl. by Tkacz, Onyfruk, p. 17).
Ilepexmamau mnepegaB nwmine (PYHKIIOHAIBHMM — aclEeKT, 3BOJASYM  3HAUCHHS
OPHUTTHAIPHOTO €KBIBAJICHTA JIO0 TOCTOMAPChKOT HABHYKW, XO4Ya B YKPAiHCHKIA MOBI
ra30uHs Ma€ 3HAYHO OaraTmiiid CEHC — 1€ JKIHKA, 110 BMIJO BEAE MIM, YacTo €
MOpaJlbHUM aBTOpHTeTOM. [lepeknan yacTKOBO BIaauid, ajpke 30epirae 1pOHIUYHHI
BIITIHOK, TIPOTE 3arajioM Chpoimrye o0pa3, BTpavyalOuu HWOTO KYJbTYPHY
6araTorpaHHICTh 1 EMOIIHY HACHYEHICTb.

Ille onwH TeHACPHMIT CTEPCOTHIT Y MEPEKIaal — e MPHB’ A3Ka 00pa3y raz0uHi
10 uonosika, nop.: Tazounio Mapiio 601ié nonepex, mo 6ona, 0620pHYMa NOSCOM i3
Henapenoi 8068HU i NOMOBYEHUM KOPIHHAM 2ag'sizy, exce mpemiii OeHb nedxcand Ha
meepoomy — be3 neput — nigcky. (Matioc. Mockanwns, c. 13) — Mariya, the farmer's
wife, had done her back in and had been lyimg on a hard bed for three days without
any bedding, a belt of raw wool and mashed conifrey roots wrapped around her
waist. (Matios. The Russky woman. Transl. by Tkacz, Onyfruk, p. 18). ¥V Ttekcrti
MPOCTEKYETHCSI CTaja CTPATEris. >KIHKA-TOCTIOMWHS TOMAEThCS depe3 il 3B’ 530K 13
YOJIOBIKOM, HAaTOMICTh B YKPAIHCBKOMY IUCKYPCI CIIOBO Ia30UHs TIJTKOM aBTOHOMHE
i He 3aBXKau nepeadadae numod abo 3aIeKHICTb.

KoprycHuii aHami3 mokasye, IO HAWIOIMHAPEHINI TEPEKIAAN 2OCROOUHI —
mistress (BNC — 1073 [104], COCA — 6032 [108]), hostess (BNC — 373 [104],
COCA — 4721 [108]) 1 housewife (BNC — 621 [104], COCA — 2167 [108]) —
MePEeAAIOTh JIUIIEC YaCTHHY 3HAYCHHS. Housewife 30cepemkyeThcst Ha IOOyTI, hostess

— Ha TOCTUHHOCTI, a mistress Mae HEOPECUH1 epoTHdH1 KoHOoTamii. Piakicuimm /ady of

the house (BNC — 23 [104], COCA - 208 [108]) 1 good wife and mother (BNC — 2
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[104], COCA — 29 [108]) 6mmxui 10 OpWriHAy, aje MEpITuii BTpadae KyJabTypHY
rOuHy, a APYTHA 3BYUYHTh apxaiuHo 1 crepeoturnHo. Farmer’s wife (BNC — 62
[104], COCA — 128 [108]) mpus’sa3ye obpa3 mo 4ososika, a true farmer (COCA — 2
[108]) He cTocyeThcsi kiHOK. Taka OOMEXKEHICTh TEPEKIAAy YacTO € UMHHHUKOM
CTBOPEHHS T€HJICPHUX CTEPEOTHIIIB, 3BOAIYH 00pa3 TOCMOANHI 10 CYTO MOOYTOBOI U1
T1UTeTII01 POJIL, 0 IPUMEHTITYE ii 3HAUEHHSI, 3aKJIaJIcHE B YKPAiHChKOMY KOHTEKCTI.

Ille oauH 1IKaBHiT BUIIAI0K CTOCYETHCA JICKCEM, TIOB SI3aHUX 13 €THIYHICTIO Ta
(dheMiHITHBAMH, 30KpeMa BXXHUBAHHA CITiB Jewish girl Ta Jewess. 111 BapianTu, xoua Ha
MEPIIAA TIOTJIA € CHHOHIMIYHUMH, Yy MOBHIM MPAKTHIIl MalTh TOMITHO pI3HE
eMOTIiiiHE Ta CTHIICTHYHE 3a0apBIICHHA. 3a KOPNYyCHUMH AaHuMH, dopma "Jewish
girl" 3HaYHO MoMMpPeHIIa B cydacHoMy adTiioMmoBHOMY BxKUTKY (COCA — 224 [108],
BNC - 16 [104]), Tom sk "Jewess" xou 1 Tpamigerses (COCA — 79 [108], BNC - 12
[104]), 3nebimpmoro Mae apxaigyde abo HaBiTh oOpa3auBe 3HAYEHHA. AHAI3
MPHKIIA/IIB 13 Cy9acHOI YKPaiHCHKOI MPO3H JAEMOHCTPYE, IO TMEPEKIIaaadl He 3aBXKIH
BIITBOPIOIOTH 111 HIOAHCH, 1HOJI 3TJa/UKyI0our ab0 30BCIM BTpPAvarO4d TMOTCHINITHO
cTepeoTHHl ab0 MapriHajai3oBaHl KOHOTAIlli, TIOP.. ... €8peiloukal.. noaykposouka,
Memucouka, a uo, HivoeeHovrka komoinayis sutiuiia... (3adyxko. My3eit TOKHHYTHX
cekpetiB, ¢. 735) — ...a Jewish girl, a mixed-blood—and what a comely mix it is/
(Zabuzhko. The Museum of Abandoned Secrets. Transl. by Shevchuk-Murray, p.
379). Sk 6auumo, OpUTIHATBHUIA TEKCT 3a JAOMOMOIOK 3MEHIIYBaJbHO-TIECTIMBOTO
MapKepa Iepeaae ceKeyasizalliio 1 JerKy 3HeBary, Ta B IEPEKiIal i €KCIPESCHBHICTh
3HHKAE.

[Tom16HMI BUMAAOK CTAEThCS M KOJIM aBTOP YKPAiHCHKOTO TEKCTYy mojae pasy
13 BHYTPIIMIHIM KOH(IIKTOM TEpOs, Y SKOMY J#CUOIBOYKA 3BYYHTHh 3HEBAXKIUBO 1
HATSAKAE HA CTEPEOTHIH IIOAO «IHAKIIOCTY, HANP.. [Ipo ykpainok y nioniiii max He
oymas Hixonu, Oyn0-60 Camo3po3ymine, wo Hauti 0iGYamda HAPIGHI 3 MYICHUHAMU
OopIombCs 1l Mepnisims 3a My Camy C6smy Cnpagy, d ys HCUOIBOUKa mym 3a wo? ..
(3abyxko. My3el OKHHYTHX CEeKpeTiB, ¢. 202) — He never felt this way about the
Ukrainian girls in resistance; it stood to reason that they should fight along with the

men for the common sacred cause, but why should this Jewish girl suffer?
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(Zabuzhko. The Museum of Abandoned Secrets. Transl. by Shevchuk-Murray, p.
100). Tlepexnamau, ogHak, oOWpae HEWTpaAIbHUN BaplaHT Jewish girl, auMm 3HOBY X
TaKW HIBEITIOE 3HEBAKITUBE CTEPEOTUITHE CTABJICHHS.

Onnak TOAEKyIW TeEpeKsiafad TaKu BIATBOPIOE, 3aKIAJEHy aBTOPOM
3HEBAXIIMBY KOHOTAIllIO, Top.. YopwHsasa maxa, Ha HcuoieKy nooioua... (3a0yxKKo.
My3zeli ToOkMHYTHX CEKpeTiB, c. 528) — She’s dark, swarthy like a Jewess...
(Zabuzhko. The Museum of Abandoned Secrets. Transl. by Shevchuk-Murray, p.
267). lle BxoTpe mOBOAWTH, MO JIeKceMHu Jewess Ta Jewish girl mMaioTh pi3HE
CTHJIICTUYHE HAaBAHTAXCHHS, a PI3HUH MEPEKIIa/l OTHOTO W TOTO XK (PeMIHITHBA MOXKE
ICTOTHO BIUTUHYTH HA CIIPUHHATTA TEKCTY YUTAUAMH.

Omxe, nepexnan GEeMIHITUBIB — 1€ HE JIUIIC MOBHUN BHKIIWK, aji¢ W CKJIaJHA
COIMOKYJTYpHA mTpoOiieMa, M0 OE3MOCEPENHbO BIUIMBAE HA PETMPE3CHTAIIIO
reHaepHux poseit. Taknii mepeksiag MoXe BIATBOPIOBATH, TIICHIIOBATH, HIBETIOBATH
ab0 HaBITh (HOPMYBATH TEHACPHI CTEPEOTHNH. 3AMOPYKOIO YCHIITHOTO MEPEKIAmy €
BTN BUOIP TIEPEKITAMABKUX CTPATETIH Ta UyTAUBICTh A0 KYJIbTYPHUX KOHOTAITIH 1

CYCHUIBHUX KOHTEKCTIB.

3.3 IIpono3uuii 111010 BAOCKOHAJIEHHS CTpaTeriii nepexkJjanay (peMiHITUBIB y
XYA0:KHBOMY TUCKYPCI 3 METOK) YHUKHEHHSI CTepeoTumnizanii

[lepexnan ¢eMiHITHBIB y XyAOKHBOMY JAWCKYPCl 3aJIAINAETHCS  JOBOJII
podIIeMHOIO ¢cheporo, IO BUMAarae IiABUINCHOI YBaru sk 3 00Ky JOCIITHHKIB, TaK 1
MPAKTUKIB Tiepeknany. JImHaMIuaniA PO3BUTOK JKIHOUMX HAWMEHYBaHb Ta 3POCTAHHS
yBaru 0 TECHACPHO-YYTIWBOI OJWHHIL Y CyYaCHIM YKPaAiHCHKIH MOBI akTyali3ye
moTpedy B po3poOIll BUBAXKCHUX CTPATErid iX MEpPEeKIaay aHTIIHCHKOI MOBOIO, SKI
3abe3neuyBaju O 1 JIHTBICTHUHY TOYHICTbH, 1 KYJbTYPHY UyTJIUBICTh. AHAI3 METO/IIB
nepexiaay (hEeMIHITHBIB, 3aCTOCOBAHMX Yy TEPEKIIAMl CydacHOi YKPaiHChKOI TPO3H
aHTIIHACHKOI0 MOBOIO, 3aCBIUMB, IO TEPEKIAMAIbKI PITICHHS MOXYTh OyTH SK
YCHINTHUMH, TaK 1 Majioe(heKTUBHUMU. L1 CIIOCTEPEIKEHHS CITYTYIOTh TMIATPYHTAM IS
HaIlMX TPOTIO3HINKN IMOAO BAOCKOHAJICHHS CTpaTerid mepexnany (HEeMiHITHBIB,

CIPSIMOBAHMX Ha YHUKHCHHS CTEPEOTHITI3AIIT Ta 30epEIKCHHS 3MICTY OpPHUTIHATY.
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3acamHAuuM  eTarnoM  mepeknany  (EeMIHITHBIB €  peTeIbHWN  aHaji3
OPHTIHAJILHOTO KOHTEKCTY. [lepeayciM BapTO 3BEPHYTHCS 0 JBOMOBHHX CJIOBHHKIB,
o0 NEPEBIPUTH HASBHICTh MPSAMMX JICKCHYHHMX BIJITOBIIHMKIB. SIKITO aHTIIHACHKA
MOBA MPONOHY€E (PEMIHITUB, SKAW BIANOBIIA€ 3HAUCHHIO Ta TAPMOHIMHO BIUCYETHCS B
KOHTEKCT, TaKMM CKBIBAJCHTOM MOXHA CKOpHCTAaTHCS. Y pa3l BIACYTHOCTI TaKoi
ONIMHWIN  €KBIBaJIGHTa a00 K  HEBIAMOBIAHOCTI  HAABHOTO  (DEMIHITHBY
KOHTEKCTYaJIlbHUM BHMOTaM, HEOOXIJHO TOTJIMOJEHO BWUBYUTH POJb TEHIACPHO-
MapKoOBaHO1 OMWHWIN B TeKcTi. [lepeknamad MOBWUHEH 00 €KTHBHO OIIHUTH, YU €
BKa3iBKa Ha TEHACP KPUTUYHO BAXKIIMBOIO IS 30€PEKEHHA 3MICTy, 1 UM BTpara
TeHACPHOT O3HAKW BIUIMHE HA COPUUHATTS 1H(pOpMaIlli yntadeM. SIKIo KOHTEKCT yiKe
MICTUTh YITKI TE€HACPHI MapKepH, Taki AK 3aMMEHHWKH she 4u her, BIIACHI XKIHOUI
iMeHa a0o 1HII BKa3iBKA Ha CTaTh, TCHACPHO-HEHTPATHLHOTO BIAMOBITHUKA MOXKE
OyTH JOCTaTHHO, adM He MOPYIIyBaTH IUIICHOCTI TeKCTy. OMHAK, KOJIH YTOUHCHHS
ICHACPY € HEOOXITHMM JUIS BIATBOPEHHS aBTOPCBHKOTO 3aayMy, JOPEYHOIO
MIEPEKIIAIalbKOI0 CTPATEricr0 MoXke OyTH JOAaBaHHS CJIEMEHTIB Ha KIITAIT WOMAn
yu female abo nepedopMyIFOBaHHS PEUCHHS 13 3ayUCHHAM T'€HISPHO-CIEIH(DITHIX
3aiiMeHHUKIB. BaxmBo, mo0 Taki PIMICHAS HE CTBOPIOBAIM INTYYHOCTI YH
HAAMIPHOI HACWYCHOCT!I TEHACPHUMH Mapkepamu, 30epiralour TPUPOAHICTH 1
3pO3YMUTICTh TEKCTY.

Axmo ¢GeMIHITHB HE Ma€ TMPAMOTO CIOBHHUKOBOTO a00 KOHTEKCTYaJbHOTO
BIJIMTOBITHAKA, METO/ OMHUCOBOTO MEPEKIaay ad0 KOHBEPCIS MOXKYTh TAaKOXK CIPUATH
30epeKCHHIO 3MICTOBOI (PYHKINT OMMHMIN. Y BHIAAKAX, KOJM KOHTEKCT MOTpedye
afganTamii A0 MOBM TEPEKIaaAy, MOXXHA BIAABATUCA W 10 IHIIAX TEPEKIaAAbKAX
METOIB, SK-OT: TeHEpaIi3alis, KOHKPETH3alllsd, METO MepecTaHoBKH Toino. OnaHak
BJIaBaTHCS JO METOAY BHIIYYCHHS (PEeMIHITHBA BHIAAETHCSA MOIIBHUM JIMIIE TO.I,
KOJIM TI€ HE TMOPYIIye 3MICTOBOI IUTICHOCTI TEKCTy. Y BHUMAIKY 13 KyJIbTYPHO
cnenuIYHUM KIHOYMM HAaWMEHYBaHHSAM, BIAMOBITHUAKA SKOTO 3HAWTH HE BIAETHCH,
BJAJIMM DIMIEHHAM MOXE€ CTaTH 3acTOCYBaHHS METOAY TPAHCKOAYBaHHS 3

000B’A3KOBUM TOSICHEHHSIM y mipuMitiii. [logexyam, 3ame:kHO Bif KOHTEKCTY, CaMme
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KOMOIHAITISA KIUIBKOX TepeKIadalbKuX TpaHcdopMaIiii € 3amopykKor YCIHIIIHOTO
nepeKIaay TeHACPHO-MAPKOBAHOT JICKCUKH.

Opmnak, eTHYHA BIAMOBIAAIBHICTh IMEpPEKIajada TaKOXK IOJISTaE B TOMY, IIOO
MEePEBIPATH, UM OOpaHWi BaplaHT HE TPaHCMIOE HebakaHWx abo0 HaB SI3aHHMX
TeHJACPHUX KOHOTAIIA, OCOOMMBO Yy BHWMAJKaX, KOJW AHTJIOMOBHHM YHTA4 MOXKE
MMOMMWJIKOBO IHTEPIIPETYBATH HEHUTPaATbHY (hOpMY SK JIUIIE 4oJIoBidy. [Ins mepeBipku
JOPEYHOCTI OOpaHWX BIAMOBIAHWKIB 1 YHHKHEHHS HEHAaBMHUCHOI TEHACPHOI
CEMaHTHUKH TEePEKIIagavl MOXKYTh 3BEPTATUCA JIO JIHTBICTHYHUX KOPITYCIB, TaKUX SIK
British National Corpus (BNC) [104], Corpus of Contemporary American English
(COCA) [108] um Oynmp-saxux 1HMMX. Taki pecypcw MO3BONSIOTH BUSBHTH PIBEHb
Y)KHBAHOCT1 TEBHOI OJMHUIN B PEATIbHOMY MOBJICHHI, 3amOOITTH TEPEHACHUYCHHIO
TEKCTY MTYYHAMH CTPYKTypaMu a00 X HIBEIIOBAHHIO 3aKJIaJCHUX aBTOPOM 17CH.
[lepexnanad Mae po3ymiTH, IO HOTO 3aBAAHHS — HE IEPEOCMHUCTUTH, 2 MAKCUMAJTHHO
TOYHO TIEPEIAATH UYXKYy JAyMKY IHIIIOO MOBOIO, JUIS YHTAdiB, YYaCHHUKIB IHIIOI
KYJbTYPHOI CIIUTBHOTH. Y BHUIIaJKaX, KOJW MEBHUN (PEMIHITHB 3BYYHUTH aJICKBAaTHO B
MOBI OpHWTIHANY, aje BHUKIMKAE JUCKOM(OPT y TIUIHOBIM KyNIbTypl, TMOMIpHA
ajanTarisi JOMYyCKAeThCcsl — OAHAK CEHC Mae€ 3alMmarics He3MIHHUM. Bomxouac,
AKIIO TEHACPHA CTEPEOTUIII3aMiA OyJjia 3aK/ia/icHa aBTOPOM HAaBMHCHE, TIEPEKIIaad He
Mae TIpaBa i YHUKATH, aJKE 1€ € YaCTHHOIO aBTOPCHKOT CTpaTerti.

OxkpiM JTHTBICTHYHHX AaCMEKTIB, TepeKiIagadaM BapTO  BpPaxoByBaTH
COIMOKYJIBTYPHI, TICHXOJIIHTBICTAYHI Ta (PEMIHICTUYHI MEPCIICKTHUBU. T0OX CITIBIIpaIs
3 eKCHepTaMH 3 TEHICPHHMX CTYAIH Ha eTami TMepeKiaxy Yu PEICH3YBAHHS MOXKE
JOTIOMOTTH  TOYHIIIEC OIHWUTH poib (PEMIHITHBIB 1 YHUKHYTH HeOaxaHOi
crepeorunizamii. Takuiéi miaxin crpusie (GopMyBaHHIO €THYHOI Ta BIANOBIIATBHOI
NMepeKIaaanbkoi  TPAKTUKKM, gKa TOBAXa€ AaBTOPCHKHWM 3aayM 1 BIAMOBIAAE
OYIKYBAHHAM ILITHOBOI ayIUTOPIi.

Hacamkinenp, y mepcnekTuBl AOMIJIFHAM KPOKOM MOTJIO O CTaTH CTBOPEHHS
CTEIIATI30BaHOTO YKPATHChKO-aHTIIACHKOTO CIIOBHUKA 3 TEpeKIaay (peMiHITHBIB 13
PEKOMEHJIOBAaHUMH TICPEKIIAIAIbKUMK  BIAMOBIMHAKAMHU. Takwii pecypc Mir Ou

3HAUHO TIOJNIETIIUTH POOOTYy TepeKiajgadiB, HAMAl0dd iM  OPIEHTHPH I
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KOHTCKCTYaJIbHOTO 3aCTOCYBaHHsA BIAMOBIAHUKIB. OJHAK, HaBITh 3a HAasIBHOCTI
moaI0HOTO CIIOBHHUKA, BAKJIUBO TaM SITaTH, MO0 KOXEH MEPEKIIAMAIlbKAA BHITAIOK €
yHIKaJbHAM. MexaHldHe 3acTOCYBaHHS TOTOBUX CKBIBAICHTIB 0€3 ypaxyBaHHS
KOHTEKCTY, JKaHPY, IHTSHITIi aBTOpa i KylIbTYpHOI crienniky MUThOBOI ayIuTopii HE
MO€ 3a0€3MEUNTH SKICHOTO PE3yJIbTaTy.

Omxe, mepeknaaadi, TMOMPH BCE, MAOTh 3aJIUIIATUCSA YYTIABUMH [0
0COOMUBOCTEH TEKCTYy, HMOro KyJIbTYPHOTO KOHTEKCTY Ta TOTped aBauTopii,
YXBATIOIOYW 3BAXKEHI PIMEHHA OO0 METOAIB TMEPEKIany. 3acTOCYBAHHS ITUX
cTparerii  JM03BOJUTh €(EKTHBHO JOJATH BUKIWKH TepekiIany (HEeMIHITHBIB,
30epiraroul  aBTOPCHKHE 3aayM 1 3a0e3meuyroud  aBTCHTUYHE CHPHHHATTA

AHTJIOMOBHOIO ayJIHTOPIEIO.

BucHoBku 10 po3aity 3

['enaepHi crepeoTunu — 1e mpodaeMa, Mo € aKTyaJbHOIO HE JIMINE B MEKax
OKpeMOi MOBH, a ¥ y TIpoliieci iepekyIaay 3 OJHIET MOBH Ha 1HIITY, OCOOIMBO KOJIH 11€
cTocyeThest (heMiHITHBIB. B ykpaiHCBKIH MOBI X1HOYI HAaWMEHYBAaHHA MOXYTh SK
HaroJIONIyBaTH Ha 3HAYYMIOCTI KIHOK y MPOodeCciiHrX 1 comiaabHuX cdepax, Tak 1
JI0JIaBaTH HETAaTUBHUX KOHOTAIlIH, 30KpeMa 4epe3 3MEHITYBaTbHO-TIECTIINB1 MapKEPH.
[Tonpm axTyamizarito >KIHOUMX Ha3B Yy CYYaCHOMY CYCHUIbCTBI, TaTpiapxaibHi
ySABJACHHS ¥ 0C1 MOOYTYIOTh 1 4aCTO BIUIMBAIOTh HA CIPUHAHATTA (pemiHiTHBIB. [[0
MPUKIIAAY, KIHOUI POJIl MOXKYTh JOTETEP MOACKYIA BBAXKATHCS APYTOPSIIHUMH YA
MEHII TPECTHKHUMH MTOPIBHSAHO 13 YOJTOBIUYHUMHU.

CydacHl yKkpaiHChKI NHCHMEHHHKH 1HOAI BIAOMBAIOTh Takl T'CHACPHI
CTEPEOTHNIM Yy TBOpAX, 4YacTO BIAIOYMCH JIO IPOHIYHOTO ab0 3HEBAXKIUBOTO
MapKyBaHHS >KIHOUMX HalWMEHyBaHb. A Tepekiazadi MOXKYTh Il CTEPEOTHUNIH HE
TUTBKH TIOCHUTIOBATH, a M JOMOBHIOBATH HOBHMH — YHACIIJIOK HEBIAJIOro A000py
nepeKIaaanbkux TpaHchopMariii a0 HEXTYBaHHS KYJIbTYPHUMH OCOOIUBOCTSIMU
MoB. Jlo mpuknamy, mnepekiazadl 4yacTo 3aMIHIOIOTHh YKPaiHChKI  (eMiHITHBH
aHTIMHACHKUMHU TEHACPHO HEHUTpPAbHUMHM (opMamMu, IO YaCTO TPHU3BOAUTH 0

HIBEITFOBAHHS JKIHOUYOi 1ACHTHYHOCTI, TOJ1 SIK HAaBMHCHE AaKICHTYBaHHS Ha CTaTl
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MOK€ HABITAKW CTBOPHUTH BPAXCHHS BHHATKOBOiI MPUCYTHOCTI JKIHKH B TIEBHIH chepi.
Kopmycumii anamiz Ha ocHoBl BNC [104] 1 COCA [108] moBoauTh, IO cydacHa
aHTINMChKA MOBA TSDKIE JIO TEHACPHO HEHTPAIbHUX JIEKCEM, IO M YCKIIaIHIOE
BIITBOPEHHS CTHJIICTHYHUX 1 COMIOKYIbTYPHHUX HIOAHCIB YKPAiHCHKUX (DEMIHITHBIB.

3 METOI0 YHHKHEHHS TEHACPHOI CTepeoTHmi3amii B TMPOIECl MepeKiiaty
JOIIJTEHO JOTPUMYBATHUCS YCBIOMIICHOTO TIOKPOKOBOTO aJTOPUTMY iH, IO TIOETHYE
BIITBOPEHHS (DEMIHTHBIB HE TUIHKH JIIHTBICTUYHO TOYHO 1 OJIM3BKO 10 OPHTIHANTY,
aje ¥ 13 KyJIbTYpHOIO UYTJIMBICTIO. 3aMpONOHOBAHWN MIAXIJ OXOIUTIOE PETETbHUN
KOHTCKCTyaJIbHUM aHami3, BUOIP PEIEBAHTHHX IEPeKIafallbKuX TpaHchopMmalii,
BUBIPSIHHS TEPMIHIB Ta iXHIX KOHOTAIH 3a JOMOMOTOI0 JIHTBICTHYHUX KOPITYCIB, a
TaKOXX KOHCYNbTarli 13 (axiBimsiMu y cdepl TeHASPHUX CTYAIH JUIsl BUABJICHHS Ta
YHUKHEHHS MMOTCHIHHNX cTepeoTuniB. [lle ogHuM KpoKOM 10 po3B’SI3Ky HpoOiIeMu
nepeKIaay >KIHOUYMX HaWMEHYBaHb € CTBOPECHHS CIEIai30BAHOTO YKPaiHCHKO-
AHTINMCHKOTO CJIOBHMKA (DEMIHITHBIB, SKHH OH CIyryBaB OpPIEHTHPOM IS
TIEPEKIIaaaviB,

Takmii KOMIUTEKCHUM Tiaxia 3a0e3MeunuTh €THYHO KOPEKTHE 1 30ajJaHCOBaHE
BIIJI3CPKAJICHHS TCHACPHUX POJICH Yy TEpeKNIafHiil JiTepaTypi, 3amodirarouu
BUKPHUBIICHHAM aBTOPCHKOTO 33/lyMy Ta MOsABI HOBHX CTEPEOTHINB. BogHOYac BapTo
mam’ ATaTH, 0 KOXKEH Tepeknaa (PeMIHITHBA € YHIKATbHAM BUTIAJKOM, SIKH BUMarae
PETENBHOTO THAWBIAYATEHOTO aHAJII3Y Ta 3aCTOCYBAHHS MEPEKIAAAIbKAX CTPATETIH 3

ypaxyBaHHSIM COIIOKYJBTYPHUX peariii 000X MOB.
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BUCHOBKH

Crporoani aenmaji 4acTime, 30KpeMa B JIHTBICTUYHUX JAUCKYCISIX, HACTHCA MPO
MOHATTS TEHACPY, TEHACPHO MapKOBAHOI JIGKCHKH, (DEMIHITHBIB Ta TEHACPHUX
crepeotunis. Ham Baanocst po3MekyBaTH Il TEPMIHH Ta 3’ ICYBaTH, IO 3-TIOM1XK yCIX
BUIIETICPEPAXOBAHUX, CaMe TEHACP € HAWIMPINAM TOHATTAM, ajpKe II€ 3arajibHa
CHUCTEMa YABJICHD MPO Pi3HI cTaTi. JIIHTBICTHUHOIO PENPE3SHTAIIEI0 TSHACPY € BJacHE
TCHICPHO MapKOBaHa JIEKCHMKA, IO TOMALIAETHCA HA Pi3HI Kareropii, BKIIOYHO 3
MacKyIHITHBaMU Ta ¢emiHiTHBaMH. OCTaHHI TaKOX MOB’SA3aH1 W 3 BIII3EPKAICHHIM
POJIl KIHKW B MOBI. A HETPAaBWJIbHE BXWBAHHS YW HETOUYHWW TEPEKIIAJ] TCHACPHO
MapKOBaHOi JieKCHKH (hopMye XHOHI YSABJICHHS MPO TCHACPHI PO, SKI HA3WBAIOThH
TCHICPHUMU CTEPECOTUTIAMHU.

deMIHITUBH YBIMILIN A0 1o 30py BueHUX 1ie B X VI-XVII cromitrax. Onrak
CIpaBKHIM TPOPWB y BHWBUEHHI JKIHOUMX Ha3B cTaBcAd y XIX cTomiTTi, KOiam iX
yTepiie BUHOKPEMIJIA SIK MOBHY Kareropito. Biaroal 6arato ykpaiHCHKHAX HAyKOBITIB
JOCITIKYBAJIA 111 MOBHI OJMHUIN, 1 caMe iXH1 Tpaill CTajd MATPYHTIM CY4acHOTO
po3yminHa ¢demiHiTuBiB. [lonpu 3HAYHUN O0OCIT TOMEPENHIX MOCITIHKEHb, TeMa
(heMIHITHBIB 3QJIMINIAECTHCA HAA3BUYANHO aKTyaJbHOIO Ta HE JIOCTAaTHHO BUBUCHOIO,
10 MATBEPKYE 3HAYYIINICTh TSHACPHOI HOMIHAIIII SK MI)KMOBHOI IPOOJIEMHU.

[lepnri >xiHOUl HaliMeHyBaHHS 3 SIBUJIUCSA B YKPATHCHKIM MOBI 1Ie B mepiof ii
CTAQHOBJICHHS 1 TPHWBAIWK dYac OynM OPraHIYHOK YACTHHOK YKpPaiHChKOI MOBHO{
cuctemMu. OnHAK y PajaSHCHKHA BUKOPUCTAHHA (DEMIHITHBIB CTajO0 OOMEKCHHM.
[larpiapxanbHl ySBICHHS Ta 3BAYKA TOCIYTOBYBATHCA «YHIBEPCATLHUMEY, TOOTO
4OJIOBIUMMH, (hOpMaMU 3JIAINAIN CBi BIAOWTOK y MOBHIW TMPaKTHIl, Ta, TOMPH
YUCJICHH] 1ICTOPUYHI MEPETIOHM, HOBITHI HOMIHAIT XKIHOK MPOJOBKYIOThH JI0IaBaTH 10
BXKHUTKY HaBiTh chorogHi. OmHak Id TeMa € JOBOJI CYNEPESUIHMBOI SK Cepel
MOBO3HABIIIB, TaK 1 CEPE MOBHHMX aKTHBICTIB. fKimo oxHi O6auarh y ¢heMiHITHBAX
KpPOK BIIEpeT A0 PIBHONPABHOCTI, ITOAAI BiJI 3aCTapUIMX CTEPESOTHITHUX MEPEKOHAHD,

TO 1HINI BIABEPTO KPUTHKYIOTH «IIITYYHE» CTBOPCHHS TakWx oauHUIs. OmHaK 3a
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YMOBH SIKICHOi MOBHOi TIOJIITUKH 1 TIOJOJIaHHS TaTpiapXajdbHUX YSIBICHB, € BHUCOKA
IMOBIPHICTh TOTO, 1O (DEMIHITUBH HEBAOB31 CTaHYTh OPTAHIYHOI YaCTHHOIO
YKpaiHChKOT MOBH, a COIlaJIbHa POJIb JKIHKK — aOCONIOTHO PIBHOMPABHOKO 13
YOJIOBIYOIO.

[Tokn ykpaiHChbka MOBa TOCTYIOBO BIIXOAWTH BIJ TMarpiapxary B HaNpsIMKy
TeHJICPHOT PIBHOCTI, aHTIChKa MOBAa HaBMAKA OOMEXY€ BUKOPUCTAHHA OyIb-SKO1
TCH/ICPHO-MAPKOBAHOI JICKCUKH. SIKITO B JaBHROAHTIIIMCHKIM MOBI TPaMaTHYHUHN Pij
OyB BH3HAUAJILHOIO KAaTETOPIEI0, TO B CyYaCHIM aHTIIHACHKIN BIII3EPKATICHHS POJICH
YOJIOBIKA Ta JKIHKH HIBEJbOBAHE TMPArHCHHSIM JO BHUKOPUCTAHHSA TEHACPHO-
HeHTpanbauX ommHWNb. OHAK U TIEPEKIaiaviB, YHE 3aBJAHHA TOJATAE B TOMY,
mo0 BIATBOPUTH YKPATHCHKHWA TEHASPHO MApKOBAaHWM BaplaHT HEHTPaIbHO
AHTITIMCHKOIO MOBOIO, TaKl Pi3HI MPUHITATIN CTAIOTh CIIPABKHIM BUKITHKOM.

Jletampamii  anam3 TBOpiB  FO. Amapyxosmua, C.Kamana, O. 3abyxko,
M. Marioc ta T. Ilpoxaceka (muB. Jlomarox 1) 3acBigumB, IO yKpaiHCHKI >KIHOUI
HaliMEHYBaHHA € CEMAaHTHYHO 1 CTPYKTYpPHO pi3HOMaHITHWMH. HaitakTuBHINIE B
CydyacHId YKpaiHChKIH Tpo3i (IrypyroTh Ha3BH KIHOK 3a mpodeciifHIMH,
TSTBHICHUMU, TporiecyaibHuMuA Ta (yHKmiHaUME o3HakamMu — 40,9 %. Menm
YUCEITPHUMH, ajieé BCE K MOKA30BHMH, € TPyNu (PEMIHITHUBIB, IO OMHUCYIOTh PHCH
Xapakrepy, moBemiHky, 30BHIMHICTE (11,3 %), a Takox eTHIUHI W HaIIOHAJbHI
xapakrepuctuku (10,89 %). Halimennry yacTky cTaHOBIATH (PEMIHITHBH, TTOB’ A3aHI 3
BIKOBUMH, (DI310JIOTIYHUMH Ta PENITIHHAMH O3HakaMu. Taka KapTHHA JIEKCHKO-
CEMaHTWYHOTO po3noAuty (muB. Jlomatok 2) CBIQUATH HE JIAIIE TMPO PO3IMTUPCHHS
cep ¢yHKIIIOBAaHHS >KIHOYMX HA3B, a W MPO IOCTYHOBE 3MIICHHS aKICHTIB 13
TPAAUIIITHO POJUHHUX POJICH XIHKHA Ha ii aKTUBHY MPHUCYTHICTH y MPOQECIHHOMY,
KYJABTYPHOMY Ta CYCIIJTEHOMY HTTI.

[llomo cTpykrypHOoro acmekty (mmB. Jlomarok 3), HaWNPOIYKTHUBHIIITUM
crocoOOM TBOPEHHA JKIHOUMX Ha3B € cydikcampauii — 82,1 %, 3o0kpema, 3a
JOTIOMOTOI0  CIOBOTBOpUMX (popmantiB -k-(a) (58 %) ta -uuy-(a) (29,5 %) (aus.
HNonarox 4). Taki cmocobm, SK CIOBOCKJIAMaHHA, CyOCTaHTHBAIliA Ta

OCHOBOCKJIQJIAHHS, € MEHII TPOAYKTHBHUMHU. BiacyTHicTh mpedikcanbHOTO Ta
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KOH(IKCATEHOTO CIIOCO01B TBOPEHHS (PEMIHITHBIB CBIIYATH TIPO TE, IO 11l MOJETI HE
€ XapaKTepHUMHU /T (POPMYBaHHS KIHOUMX HA3B B YKPAiHCHKINA MOBI.

VY mporeci aHamizy CydacHHWX YKPAiHCHKHUX XYHTOXKHIX TBOPIB Ta iXHIX
MEPEeKIaaAiB aHTIiiCchkor0 MOBOO (muB. [lomarok 1) Oymo BUABICHO, MO depe3
BIIMIHHI TIJIXO/IA 10 TEHAEPHOI perpe3eHTartii B 000X MoBaxX MepeKiIaaadl BAAIOThCA
JI0 PI3HHX MepeKnaaanbkux Tpancdopmalnii. Y Mexax mociaimkeHHs 3adikcosano 10
METOMIB TEPeKIany, SKHMH IOCIYTOBYBAJIMCS MEpPeKiIafgadl IMiJ 4Yac BIATBOPSHHS
YKpaiHChKUX (PEeMIHITHBIB QHTIIACHKOIO MOBOIO. KiabKICTh BUMAAKIB 3aCTOCYBAHHA
KOKHOTO 3 METO/IB 3a(hiKCOBAHO OKPEMO BIIIMOBITHO IO PE3Y/IbTATIB aHAII3Y (IUB.
Honarox 5). Haiiuactime BpatoThes A0 TeHepamizamii (218 Bumanmkis), MONIyKy
CIIOBHMKOBOTO  BigmoBimHWka (187 BumaakiB) Ta  KOHTEKCTYyallbHOT — 3aMiHHU
(105 BumankiB). Tpoxu piame 3acTOCOBYBaIM KOHKpeTwzamito (37 BUMAIKIB),
onucoBuil mepeknaa (36 BunaakiB), BuiyueHHsA (35 BUMAAKIB) Ta KOHBEPCIIO
(31 Bunmagox). A Taki TepekIajanbeki - TpaHcdopmarlii, sSK TMepecTaHOBKa
(11 BumankiB), TpanckomyBaHHs (4 BUMaaku) Ta AoAaBaHHsA (1 BUMAMOK), € HAWMEHIIT
MPOAYKTHBHUMHU B TIEPEKIIal KiHOUMX Ha3B. [/lo TOro »k, mepekiagadl MmepeBaXkKHO
BAKOPHUCTOBYBAIM KOMOIHAIi KIJIbKOX TpaHcdopMariiii oqHOYacHO, 00 ajeKBAaTHO
BIITBOPUTH TEHACPHI HIOAHCH BIAMOBIAHO A0 MOBHOI cremm(piku 000X CHCTEM.
HaromicTth 13071p0BaHe 3aCTOCYBAaHHS OJJHOTO METOMY TPAIISIIOCS 3HAYHO PIAIIE.

3amns BU3HAUEHHSA HE Jjumie (PopMabHOT YAaCTOTHOCTI, a W MPaKTHYHOI
PEICBAHTHOCTI aHANI30BaHMX TpaHchopMaIi, 10 MOCIHKEHHS OYJIO 3allydeHO
koprycHi gadi 13 British National Corpus (BNC) ta Corpus of Contemporary
American English (COCA), mo nmamo 3MOry OIlHWTHA, HACKUIBKHA TIEPEKIIaICHI
OJIMHHUIN BIAMOBIAAIOTh pPEAJbHUM MOBHHM MOJCISAM CydacHOi aHIIINWChKOi. VY
pesyabrari, Taki TpaHcdopmamii, sk xousepcia (100 %), mepecranoska (100 %),
KOHTEKCTyabHa 3amiHa (89,52 %), wonkperuszamis (83,78 %), onmucosuii mepexian
(83,33 %), renepanmizaiis (76,61 %) 1 TpanckonysauHs (75 %) mpoaeMOHCTpyBan
JIOBOJII BUCOKY PE3YJIFTAaTHBHICTh. HaToMicTh MeHIN ¢(PEKTUBHHM BHUSBHBCS METO
nepexIaay (peMiHITHBIB IIITXOM J000py CIOBHUKOBOTO BiamoBigauka (40,64 %), mo

OB’ SI3aHO 3 BIAMIHHOCTSIMH B TCHICPHUX CUCTEMaX YKPaiHCHKOI Ta aHTIIIHCHKOI MOB.
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VY OuUIBIIIOCTI BHIAKIB HEBAAJOTO BIATBOPEHHS (PEMIHITHBIB aHTIIHCHKOID MOBOIO
mepekiiaiad  o0upae TEHASPHO HEUTPANbHHMM JICKCHYHHH CKBIBAJICHT, SKUW HE
BIIOMBAE KIHOYOTO MAPKyBaHHA aH1 Yepe3 KOHTEKCT, aHl 3a JOTIOMOTOI0 3aiMEHHUKIB
Yl CIIOBOTBOPYMX 3aco0iB. Merom mnepekiany, SKHH HE CHPHSIE BIATBOPCHHIO
reaaepHoi cnerudiku Ta (GaKTHIHO HIBEIIOE POJIb JKIHKA B TEKCTI, HA HAITy AYMKY,
MO)KHa BBa)XAaTH HEBAAIMM. 10X, HaWMEHIN YCIIIHAMHA TpaHcQopMaIisaMu
BusiBrucs BuinydeHHs (11,43 %) 1 momasanus (0 %). OTpumani CTaTMCTWYHI JaH1
CBITYATh TMPO T€, IO OCHOBHUM 3aBJAHHIM TIEPEKIIaiada € MAKCHMajbHO TOUYHE
BIITBOPCHHS OPWTIHAJILHOTO TEKCTY I1HIIOKD MOBOIO, a BTPYYaHHS B aBTOPCHKHIA
33lyM TIIAXOM  BWJIYYEHHS TICBHMX CJEMEHTIB YW BBCJACHHS HOBUX €
MaJioe(heKTUBHAM METOAOM. J[0 TOrO X, pe3yiabTard MOCTIKEHHS TOKa3ajH, IO
Hapasl HeMae Takoi mepekiafarbkoi TpancdopMmaii, ska Oyima 0 yHIBEPCAIBHOIO B
nepekinaal Oymb-skoro (eminiTBa. Ko)keH BHIIANOK € YHIKAJIbHHAM 1 3aBAaHHSIM
nepekiiagada € ai0pard HaWBOAIIINIY TEPEKIaJalbKy CTparerito, ska 0 He TLIbKH
BIIYYHO BIATBOPIOBAja OPUTIHAIBHY 1ICI0 aBTOpa, aje i ajanTtyBaja OAWHHMINO 0
UTBOBOT MOBH.

[Tpobnema ycminHOCTI MePEKIIaay KIHOUMX HA3B HE 0OMEKEHA JIUIIEe J000pOM
nepeKIaaanbkux Tpancdopmariiiii. ['eHnepHl cTepeoTHnu — Ie e OJHA aKTyaJlbHa
npoOriemMa, Ska BUHHKAE HE JIMIIEC HA MEXI MBOX PI3HWX MOB, 2 M 4aCTO B MEXKax
omHOTO cycnuthbcTBa. [loaekyam, aBTOpH YKPaiHCHKUX CyYaCHHUX TEKCTIB BXKHBAIOTh
(beMIHITHBY HE CTUIBKH 3a7UT8 30€PEKCHHS TEHACPHOI PIBHOCTI, CKUTBKHA 3 METOIO
HAroJIOCWTH HA MaTpiapXalbHOMY CTaBJICHHI J0 JKIHOK. BusBamMu 1150T0 IEPEBAXKHO €
BXKUBaHHS (DEMIHITUBIB CTOCOBHO HEMPECTIKHUX mpodecii 13  JA0JaBaHHAM
3HEBAXXIIMBUX KOHOTAIIIH, UK, HABMIAKW, CUJIbHE aKIICHTYBAHHA HA BUHATKOBOCTI POJII
KIHKA B cepiio3amx mpodeciitanx chepax. Komm ykpaiHChKI MHTIN BIAIOTHCS 10
TaKWX METO/IB 13 HAMIPOM BUCMIATH T€POTHb CBOIX 1CTOPIH, 11e aOCOOTHO MOPEUHO.
Opnnak y BHMAIKaX, KOJW 3HEBAXKIIMBE CTABJICHHS 10 JKIHOK € HACIIIKOM PaIsTHChKHAX
yIEePe/KEHb, YXUBAaHHA (DEMIHITHBIB 3 HETATUBHOIO KOHOTAIIEID CTA€ CEPHOZHOIO
npobiemoro. J[o TOro K, Taka HEOMHO3HAUHICTh YKPATHCHKOI TO3WINI MIOM0 POJI

JKIHOK MOXKE CTaTH II¢ OJHHUM TOTYKHUM BHKIMKOM JUIS TEPEKIIamadiB. AjpKe mija
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yac nepekiiany (pEeMIHITHBIB T€HIASCPHI CTECPEOTHIIH, IMOYATKOBO 3aKJIAJCHI aBTOPOM,
MOXYTh OyTH IIJACHIICHI YH ¥ 30BCIM HiBelboBaHl. HeBmano 3acrocoBadi
nepekIaaanbki - TpancopMarii  MOXKYTh CHPHYHUHATA CTBOPEHHS TEHISPHUX
CTEPEOTHIIIB TaM, Jic OPUTIHATBHUMA TEKCT 1X HE Tiepeadayac.

3 METOI YHHKHECHHS TEHACPHOI CTepeoTHIm3aiii B Tpoleci mnepeKiIaxy
KIHOUMX HaWMEHyBaHb, OyJI0 pO3pOONEHO HHU3KY CTpaTeriii mepekiaay TaKux
onuHUIb. Hacammepen, mepekiiasad MOBHHEH MAWCTEPHO BOJIOMITH JBOMA MOBAMH,
OyTH TEHIEPHO UYTIMBUM J0 OyJb-AKHX HIOAHCIB Ta MUIIXOM J000py e(PeKTUBHOI
MIePEKIIaanbKoi Tpancdopmaliii BIy4HO BIATBOPIOBATH OPHUTTHAJBHHN 3MICT I1HIIIOIO
MOBOIO. JIOTIUTBHUM TiA Yac TepeKiany YKpPaiHChbKHX (DeMIHITHBIB aHTIIHCHKOIO
MOBOIO, Ha HAITy AYMKY, € 3aJTy9eHHS JIIHTBICTHYHUX KOPITYCIB 000X MOB, /)K€ BOHH
JIOTIOMAraroTh BUSBHTH HAWTOHIN CEMAHTHYHI BIATIHKK W OOpaTW ONTHMAaIbHUN
BapianT Tiepekinany. Ille oxHiel0  e(EKTHBHOI  CTpaTerield  Moxe OyTH
KOHCYJIbTYBaHHS 13 (axiBusamMu y cdepl TeHIEpHUX CTYIIH 13 METOI 3armo0irTH
YTBOPECHHIO TMOTEHIIMHUX TEHACPHUX  cTepeoTwmiB. Hapemri, cTBOpeHHS
CIIEIIaI130BaHOIO YKpaiHChKO-aHTJIIHCHKOTO CJIOBHUKA (beMiHITHBIB 13
PEKOMEHJOBAaHUMH BaplaHTaMU MEPEKIaAy CTajo O KOPUCHUM THCTPYMEHTOM ITiJT 9ac
nepeKiIaay OKiHoumX HaWMeHyBaHb. OpHAK BapTO BPaxOBYBAaTH, MO0 KOXKEH
(dbeMiHITHB (PYHKITIIOE B KOHKPETHOMY KOHTEKCTI, H YHIBEPCAJIBHOTO CKBIBAJICHTA,
AKuii OW BAQJIO BIATBOPIOBAB OPWUTIHAJIBHUN CEHC y BCIX BHIAAKaX, HeMmae. Tomy
MEePEKIIalad TOBHHEH 3BakaTH Ha YCl MOBHI Ta II03aMOBHI UYHMHHHUKH — BIJ
JIEKCHYHOTO KOHTEKCTY J0 KYJIBTYPHUX OCOONHMBOCTECH 1 TCHACPHUX HIOQHCIB —

3aCTOCOBYIOYH BC1 3a3HAYCHI BUIIE CTPATET1] KOMIUIEKCHO.
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dopatok 1

Bubipka BXnBaHHS (heMiHITUBIB Yy CyyacHin yKpaiHCbKil Npo3i Ta 1X nepeknag aHrnincbKow MOBOH

demiHITUB

aBaHTypHULSA

aKTuBicTKa

aKTuBicTKa

aKTuBicTKa

OpwuriHan

KoHTeKkcT

OTxe, TamTa CcTapa napnyns, 30AarHyTa B
CTUAI LW OHaMeHLWe CepefuHU  MUHYNOro
BiKY, — TO naHi MenicaHga 3 NMOHATOBCbKNX
XeBycbka — neyvanbHUIA ynamoK CTaporo
LINAXETCbKOrO  poay,

KOTpWiA, Ha Xanb,

BUracae, Npopounus i aBaHTYpHULSA, SKNX
mano.
KomnaHito cecTpam Yy iXHill fyXOBHiil Mmicii

CcKnanu iXHA faBHA NOAPYXKa, ipnaHika 3a

NOXOXXEHHAM Bapsapa Keppon, Ta
MeKCUKaHCbKa cniBayka, aKTUBICTKaA
MeToAMCTCbKOT UepkBu Mapia ge noc

Mepcegec, KoTpa 3rosocunacb NAUCTU 3

cecTpamu, Tikalouu Bif nepecnigyBaHb
LLepKOBHOT agMiHicTpauil, wo
3BMHYyBayyBana Mapito B NpUBNACHEHHI

KOLWWTIB, NepeaHnX Ha LepkBy napadisHamu.

Y Ttutpax i HasMBanuM  rpomMagcbkoro
aKTUBICTKOIO.

MeBeH, WO cepes HWX fAKHakuacTiwe
TPannsTbCA  EKOMOFiYHi  aKTUBICTKM i

[xepeno CTOpiHKKN

AHngpyxosuy HO. Pekpeauii:

PomaH; 9k My B6unn Martpaca:

OnosifaHHsA. Xapkis c. 105

«PaHok»: «®abyna», 2017. 240

C.

XKapaH C. Bopowwunosrpag :

pomaH. Xapkis : ®onio, 2011. c. 372

442 c.

XapgaH C. MeconoTamis:

36ipka onoBsigaHb i BipwiB.

Xapkis : KHmxk. Knyb «Kny6 c. 253

cimeiiHoro posBinns», 2014,

368 c.
XagaH C.  MeconoTamis:
c. 285

36ipka onosigaHb |1 BipwiB.

Mepeknag

KoHTekcT

That ancient crone dressed in a style
belonging to no later thann the middle of
the last century, is Mrs. Melisanda
Rzewuska nee Poniatowski - the sad relic
of an old Polish noble family that,
regrettably, is dying out, a diviner and an

intriguer without compare.

Barbara Carroll, an Irish-American and one
of their oldest friends, as well as Maria de
las Mercedes, a fellow singer and church
member of Mexican descent - and who had
good reason to leave the country after the
church administration accused her of
embezzling donation money - joined the

Abrams sisters on their religious mission.

The caption below her name read

“activist”.

I’'m sure that their ranks are mostly filled

by environmental activists and politicians,
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aKTopka

aKTopkKa

aKTOpKa-iHXeH

OpwuriHan

KoHTeKkcT

NONITUYHI  AiAYKW, KyNnbTypTperepku Ta

LLepPKOBHI XOPUCTKW.

Toi MuTi, Kasana BOHa, 4Yapu po3BifANNCL —
ronocinbHuUA obepHynacs B i o4yax YMMoch
Ha KWTanT akTopKK, i HeBAOB3I MO TOMY, AK
3amMoBKna, Bnaga BupisHuna  3-nomix
6a6CcbKOro CTULWEHOro 6y6OHIHHA Ti reTb-TO
6yfeHHWA, MOB Bifpa3y nepeBAArca B cyxe,
ronoc: K BiANOBiAaB 4n TO BiAfaBaB KOMYCb
LinoBi  BKasiBKM, 3a AKICb PYLWHUKK, |
CKiNbKW X Kyau Tpeba, — "A ToAi 3acHyna 3
TakuM TipKum

BifuyTTAM, — 3ragyBana

Bnaga, — Hi6U MeHe owykanu...".

BoHa TeX He 3Hae, — cKa3ana Bika, — BOHa

aKTopKa, B Hei MoBa Tina, po3ymiew?

— Uboro He 3HimaTu! — 3i CMiXOM rykae
BOHa, PO3BEPHYBLUUCH [0 KaMepu — Linum
KOpnycoMm, 3aTynuswu co6ow Kagp, Bij

pBauykoro pyxy il po3noBMBAETLCA Hejbano

06BWUTUIA KPYT ronol Wui WOBKO-WAaNuK Bif

Armani, 3arpoxylun CnopcHyTW, i BOHa
06ipyy npuTpuMye  ioro, nputTucwmn
[ONOHAMM A0 KMouMub, — B Kagpi ue

BUMNSIAAE  KOMIYHO, Haye HKECT aKTOpPKM-

Oxxepeno

Xapkis : KHmxk. Knyb «Kny6

cimeiiHoro posBinns», 2014,

368 c.

3abyxko O. My3eil NOKUHYTUX

cekpeTis pomaH. Kuis

Komopa, 2019. 852 c.

XapgaH C. FiMH feMoKpaTuyHoT
monogi. Xapkis : ®onio, 2006.
223 c.

3abyxko O. Myseil MOKNHYTUX

CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

CTOpiHKKN

c. 122

c. 42

c. 85

Mepeknag

KoHTeKkcT

managers of institutions of high culture,

and church choir singers.

In that instant, Vlada said, the magic was
gone: the mourner turned into a kind of an
actor, and soon after she finished, Vlada
caught her voice out of the general low
hum of women’s voices—very
businesslike, common, as if changed into
dry clothes; it was answering someone or
giving someone instructions about where to
drape the embroidered rushnyky and how
many. “l went back to sleep with this bitter
feeling,” Vlada remembered, “as if I'd

been cheated.”

“Neither does she,” Vika said, “she’s an
actress, her body is her language, you

understand?”

“Don’t shoot this!” the brunette cries out,
laughing. She turns her entire body to the
camera to block the shot. The sudden
motion makes the silk Versace scarf wound
carelessly around her bare neck slip and
begin to slide off, and she pins it with both
hands against her collarbones. This looks
in the frame—Ilike an

comical ingénue

actress in her first role as a simple-hearted

Oxxepeno

Stackhouse Wheeler. New
Haven : Yale University Press,

2018. 322 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zhadan S. The white chalk of

days the contemporary
Ukrainian literature series
anthology / nep. 3 ykp. M.

Andryczyk. Boston : Academic
Studies Press, 2017. 368 c.

Zabuzhko O. The Museum of
Abandoned Secrets :novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.
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akTpuca

aKypaTucTka

akylepka

anbniHicTka

OpwuriHan

KoHTeKkcT

iHXXEHI0 B poNi CXBWNbOBAHOT MPOBIHLiAHOT

LypouKM, wo, pagicHo 30/KHYBLIK,
3aBMep/a 3 pyyeHbKaMu Ha rpyasx.

A Bnepwe nomivaw, wWo B HKOniukm, 3 i
36uTo0, K

BEPLWKN  Ha  KanyuiHo,

MenipoBaHo rpUBKOIO NOPHO3ipoYKH,
HacnpaBgi 06AMYuYA aKTpUCKU Ha TrepoiuHi
poni — rpy6bokocTe i BnagHe, no-
iHAISHCbKOMY BunuutoBaTe 06nmMuys 3pinoi

XKIHKN.

AKypaTMCTKa, WO He HaTilwuwcs.

MPO TE, WO WWMALI, oTi cTpawHi
MeTaneBi  WWUNLi, SAKUMU  Taki N0OAAHI
aKyLepKu nocniwnmeo BUTATYBanu
Xpuctodopunka Ha  CBIT  bBoxuih i3

MapiuunHoi yTpobu, 3po6unun 3 ii AUTUHOK
CTpalHy cnpasy, BOHa 3po3yMina LuBujlle
Bif, nikapiB, ane nisHiwe, HDK Hanexano
3po6UTK Le Hacamnepes MeanKam.

MnacT Togi 3a60opoHeHnii 6yB, Mama xoanna
B ropu it BOAWNA rpynu No CNOPTUBHI NiHiT,
AK anbniHicTka, — kasana 6a6ui JliHi, wo B
ropax "6awxuye pfo bora" i wo 1A nepep
KOXHUM noxoAom TOYHO CHUTbCA
po3TallyBaHHS 3ipoK Hag MainbyTHIM micuem

HOYiBNI...

Oxxepeno

3abyxko O. My3eil NOKUHYTUX

CeKpeTiB pomaH. Kunis c. 391

Komopa, 2019. 852 c.

3abyxko O. Myseil MOKNHYTUX
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Martioc M. Mockanuys. Mama
Mapiua - LPYXUHa
Xpuctogpopa Konymba. 2-re c. 15
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2011. 64 + 48 c.

3abyxko O. Myseil MOKNHYTUX

CEeKpeTiB pomaH. Kwis c. 654

Komopa, 2019. 852 c.

CTOpiHKKN

Mepeknag

KoHTeKkcT

provincial maiden who’s just cried out in

joy and clasped her hands to her bosom.

For the first time | notice that Yulichka,
under her highlighted, porn-starlet bangs,
fluffed like cream for cappuccino, has the
face of a dramatic actress—someone for
heroic roles, big-boned and willful, the
Cherokee-cheekboned face of a mature

woman.

She was so perfect | wanted to pinch

myself.

THE FACT THAT THE FORCEPS, those
terrible metal forceps that the humane
midwives had used to hasten Chrystofor's
entry into this world from Marica's womb,
had had a very terrible effect on her baby,
Marica realized much sooner than her
doctors; but it was later than the medicos
should have realised.

The Plast scouts were banned back then;
Mom, being an alpinist, went hiking and
took climbing groups to the mountains for
sport. She used to say to Granny Lina that
in the mountains one is closer to God, and
that before every expedition she’d dream

the exact position of stars above her future

Oxxepeno
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13

demiHITUB

anbniHicTka

amepuKaHka

OpwuriHan

KoHTeKkcT

BoHa nikyBanacs Bifg cTpaxy BucoTtu, 60

6yna anbniHicTKO0.

MoTiM BOHa fKWiicb Yac cuaina 3 HUM Yy
HaniBoCBIiT/NeHIl KiMHaTi, Bcinsko Bpatouu,
WO HIXTO HiKyAu He nocniwae, wWwWo Ao
KnieHTa TyT CTaBNATbCA 3 MoBarow, Wo i
LiKaBUTb He NuLle Te, AK BiH Le pobuTtb (TUM
Ginble, KOro e Morno 3alikaButu?), a i
4YMM BiH XUBE, TOX BOHa cnpobyBana 3 HUM
norosopuTKn i po3nosina npo cebe, ckasana,
Lo cama BOHa CTOBifjCOTKOBa amMepuKaHKa
(Benuka pagicTb, Nogymas BiH), i3 nopagHoi
pOAWHW (BOHO ¥ BUAHO, CcNano MOMy Ha
LYMKY), 3aKiH4Mna HopManbHWuii

(pokie TpuauaTL Tomy), Gyna B w6i (3

KONe LXK

nifapomMm SKMMOCb, O0YeBWAHO), ane TakK
cTanocs, WO AoNA 3akuHyna Ti ciogn (He
Halripwunii gns Teb6e BapiaHT), i ocb Tenep
BOHa MYCWUTb 3aliMaTucb Licl0 He HaaTo

WNSAXeTHO cnpasBoto (Tak 3aiimaiica X,

[xepeno CTOpiHKKN
Mpoxacbko T. HenpOcTi. flbBiB
c 12
:Terra Incognita, 2018. 184 c.
XapgaH C. MeconoTamis:
36ipka onosigaHb |1 BipwiB.
Xapkis : KHmxk. Knyb «Kny6 c. 295
cimeiiHoro posBinns», 2014,
368 c.

Mepeknag
KoHTekcT [xepeno
campsite.
Taras Prokhasko "The
UnSimple" Translated by
Uilleam  Blacker. Ukrainian

She was trying to conquer her fear of

heights because she was a mountaineer.

Then she sat there with him in the dingy
room for a bit, mightily pretending that she
was in no hurry, that customers were
treated with respect around here, that she
wasn’t just interested in making that
happen (who could be, really?), but also in
what was on his mind. She tried making
conversation, told him about herself,
saying that she was one-hundred-percent
American, born and bred (“Well good for
raised with

you,” he thought), was

wholesome values (“l can see that”),
graduated from a respectable community
college (“about thirty years ago”), then got
married (“to some fag”), but then she
wound up here (“It could have been much
worse”), and now she has to do this
degrading work

(“Well stop fucking

Literature. A Journal of
Translations. 2007. Volume 2. C.
7-57. URL:
https://tarnawsky.artsci.utoronto.
calelul/Ukr_Lit/\V0l02/03 -

Prokhasko-Unsimple 1.pdf (gaTa

3BepHeHHA: 02.09.2024).

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New
Haven : Yale University Press,

2018. 322 c.

109

CTOpiHKKN

c. 242


https://tarnawsky.artsci.utoronto

OpwuriHan

Ne demiHITUB

KoHTeKkcT

Xyni), ane BOHa BipuUTb, LLO BCe CTaHe Ha CBOT
micus (Hy, Uue HaBpsj) i BOHA OTpMMae-Taku

BULLY OCBITY (Xib6a B YKpaiHi, Mem).

Paica CoNOMOHIBHAa — Lle LWUraHCbKuit

14 apTucTka MYyHiyunanbHui aHcamb/ib, 3acnyxeHa

apTucTka binopyci.

CekpeTapku, MacaXKucTKu, eTaxepKku,

aCUCTEHTKN — AKWIA Xe, KOAW BAymatucs,
15 acucTeHTKa LWIMPOKUIA Y NNaTOCMPOMOXHOIO MYXUWUHU
BMGIp Ha PUHKY MONOAMX | cnparnuMx Kpaw,oi

[0ni XiHoK!

| we Tam 6yna BuKnagayka, 30BCiM IOHa,

16 acnipaHTka acnipaHTka, Acs, To4Ho — Acd, fKa

Bignosigana 3a ixHo 6puragy.

17 apmKaHka 3 HUM nexana iioro yno6neHa apprkaHka.

[xepeno CTOpiHKKN
XapgaH C. FiMH feMOoKpaTuyHoT
monogi. Xapkis : ®onio, 2006. c. 44
223 c.
3abyxko O. Myseil MOKNHYTUX
CeKpeTiB pomaH. Kunis c. 425
Komopa, 2019. 852 c.
XKapaH C. Bopowwunosrpag :
pomaH. Xapkis : ®onio, 2011. c. 401
442 c.
Mpoxacbko T. HenpOcTi. J1bBiB
c. 160

:Terra Incognita, 2018. 184 c.

Mepeknag

KoHTeKkcT

whining and do it, then”), but she still
believed that everything would work out
(“I'highly doubt that”) and she’d eventually
go back to school and get a four-year
degree (“Yeah, maybe if you buy one in

Ukraine, Mem™).

Raisa Solomonovna—she’s with the gypsy

municipal ensemble, an award-winning

Belarusian actress.

Secretaries, masseuses, interns,
assistants— come to think ofit, what a wide
choice a solvent man has of young women

thirsting for a better life!

And there was one really young teacher's
assistant in the group. Her name was Asya,
yeah, Asya, that was it, and she was

responsible for their team.

Alongside him lay his beloved African girl.
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6alikepLia

6alikepLua

6alicTpuus

OpwuriHan

KoHTeKkcT

Bnaga Biguyyna BCe Le Ha KPOK paHiW of
MeHe i Meplwor X, pATYYUCb, PBOHYNa
camMopyy ynnae Mo XUTTIO — i3 rpyAHOO
HaTofi KaTpycbKoto Ha pykax, He gymato, Lo
2 6 Ha T micui HaBaxwunaca (BTiM, f X i Ha
3aB6aunMBoO  He

antuHy 3 Cepriem

HaBaxwunacs Takox!), a OT y Hill XoaHoro
cTpaxy HeBigoMocTW He 6yno i 6113bKO,
BOHA BCA A3BEHiNa, HalineHa B MaiibyTHe, fK
CTUCHYTa CTanesa NPyXuHKa, 3apagxatun i
MeHe  CBOED  abCONOTHO neBHicTIO
06paHOro Lunsxy, Ha Hili 6yna Togi 4opHa
WKipAHa KypTKa, i 9 We, B HaN1vWBi panToBoi
HiXXHOCTW, nogymana 3 ycMmixom: Gaiikeplua!

— TinbKu 6inoro wonoma ih 6pakysano...

BaiikepLia, roHwmnus, BiBUMHKa-

nepemMoXHuus.

BalcTpuus.

[xepeno CTOpiHKKN

3abyxko O. My3eil NOKUHYTUX

CeKpeTiB pomaH. Kunis c. 101

Komopa, 2019. 852 c.

3abyxko O. My3eil NOKUHYTUX

cekpeTiB pomaH. Kuis c. 685

Komopa, 2019. 852 c.
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Bua. JbBis : JTIA "Mipamiga",

2011. 64 + 48 c.

Mepeknag

KoHTeKkcT

Vlada had sensed all this a step ahead of
me and was first to jump ship, to paddle
her one-woman rescue raft away, with the
infant Katrusya at her breast—1 don’t think
I would’ve had the guts were I in her shoes,
but then again, I didn’t have the guts to
have Sergiy’s child either. She had not a
shred of fear in the face of the unknown;
her whole being hummed, aimed at the
future, as though she were set atop a tightly
coiled steel spring ready to pop, and the
energy she contained charged me, too,
giving me some of the same confidence—
she was wearing a black leather jacket that
day, and | remember thinking with a smile,
in a sudden rush of tenderness, Biker girl!

All she needs is a white helmet...

Biker girl, life was her racetrack, and she

was always the winner...

Bastard girl.
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6apuwHA-

KOMMaHblioHKa

6apoHeca

6igayuka

6inaBKa

6inaBka

610HANMHKA

OpwuriHan

KoHTekcT
O, sragana: B Jleci YkKpaiHkm B SKOMYCb
OonoBifaHHi 6apunLLIHA-KOMNaHbiOHKa
po3yepenntoe cTapiii 6apoHeci ronoBy skpas
6pOH30BMUM CBIYHWKOM!
O, 3ragana: B JleCci YKpailHKM B SKOMYCb
OnoBifaHHi 6apuLLIHA-KOMNaHbiOHKa

po3yepenntoe cTapiii 6apoHeci ronosy sikpas

6pOH30BUM CBIYHWUKOM!

TaK TSXKO cTorHana, 6igauka, s BogHo Gora

MOnMB, W06 i nepelimu B A0po3i  He
novanucs...

KaponiHa nexana Ha cnanbHuKy,
NpuUCTpacHo  Linywuncb i3 M'A3UCTOH

6inABKOI0 B NOMapaH4eBOMY KOMGiHE30Hi.

Mpn UbOMY S NOAMBMBCA Ha MOHITOp, Ae

TbMAHO cnanaxysana 6inaBKa, He

BUNyCcKatouy 3 3y6iB CBOK 3406M4.
MisaHcueHa

BUTNAAae Tak (Byxe

cumnatuyHol): ABi KiHKW, 6GNOHAWHKA W
OploHeTKa, 3a CTONMKOM NiTHbOT KaB'ApHi B
Xpewatuubkomy [Macaxi, 06uaBi CTUNbHI,

nobpe 3aabaHi, 3 OroneHMMy 3acmarimmmn

Oxxepeno

3abyxko O. My3eil NOKUHYTUX

CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

3abyxko O. Myseil MOKNHYTUX

CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

3abyxko O. Myseil MOKNHYTUX

CeKpeTiB pomaH. Kunis
Komopa, 2019. 852 c.

XKapaH C. Bopowwunosrpag :
pomaH. Xapkis : ®onio, 2011.
442 c.

XapaH C. Bopowwunosrpag :
pomaH. XapkiB : ®onio, 2011.

442 c.

3abyxko O. My3eil NOKNHYTUX

ceKkpeTiB pomaH. Kwnis

Komopa, 2019. 852 c.

CTOpiHKKN

c. 234

c. 234

c. 528

c. 321

c. 426

Mepeknag

KoHTeKkcT

Wow...it’s like in that Lesya Ukrainka story
where the lady companion cracks the old
baroness’s skull with a candelabra just like

this!

Wow...it’s like in that Lesya Ukrainka story
where the lady companion cracks the old
baroness’s skull with a candelabra just like

this!

She moaned so, poor soul; | just kept
praying that she wouldn’t go into labor on

the way...

Karolina was lying on a sleeping bag,
passionately kissing some muscular blonde

woman in orange overalls.

| looked back at the laptop, for lack of
anything better to do. The blonde was still
shining on the dark screen, refusing to let

her prey out of her mouth.

Two women, a blonde and a brunette, are
sitting at a café table in the Passage on
Khreshchatyk. Both are stylishly dressed
and well groomed, both sport bare tan

shoulders. It’s the end of August, when

Oxxepeno

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.
Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. I. Stackhouse
Wheeler, R. Costigan-Humes.

Dallas, Texas : Deep Vellum,
2016. 180 c.
Zhadan S. Voroshilovgrad :

novel / nep. 3 ykp. I. Stackhouse

Wheeler, R. Costigan-Humes.
Dallas, Texas : Deep Vellum,
2016. 180 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

112

CTOpiHKKN

c. 115

c. 115

c. 267

c. 133

c. 175
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demiHITUB

610HANMHKA

610HAMHKA

OpwuriHan

KoHTeKkcT

nneynma, — Ue KiHeUb CepnHs, nopa
3aKiHYEeHHA BIANYCTOK, Ha 3afHbOMY nNnaHi
BPAAM-TOAN NPOXOAWUTL oOdiyiaHT y 6inilt
KypTUi, i3 Hi [0 KOro He 3BEpPHEHUM
3arajkoBum

HaniBycMixom MOBYa3HOr0

BCEPO3YMiHHS, O nNpuTaMaHHWii  ycim
KWUTBCbKUM OfpiLiaHTam i pobuTb iX CXOXUMU
Ha iHgilicbknx  GOXKiB, Hacmpasgi X
NPUXOBYE BUKNOYHO TXHIO HeMeBHICTb cebe
A cTpax HacKOYMTW Ha HE3BWYHOrO KiieHTa
— B [JaHOMYy pasi ponb Takoro BUKOHYE

nocTaB/ieHa Ha Tepaci Tenekamepa.

Oyxe rapHuii CBiTNOBWIi edekT TBOPUTbL

nif3onoyeHe W BMMNPO30peHe  COHLEM
Bonocca 6NOHAUMHKM — TO6TO Ue 3 TUM
eheKTOM BOHa 3[aeTbCA  6GNOHAMHKOLO,
Hacnpasfi 3 Hei wWBuUALle pycsABKa, BMINO
nigtapbosaHa 40 BIATIHKY CTUINOro XuTa, i
CNYWHO: 3 TakUMW APiIGHUMU NTaWUHUMU
pucaMy HaBiTb NpPW LUMPOKO MOCAAKEHUX
oyax i 6nige NMYKO 3 NO-40NOBIYOMY
pPO34BOEHUM nigéopigaam

ry6unocb 6w B HaToBMi 6€3 fACKpaBiworo

HEMUHYYe
obpaMneHHs, TaK WO KONbOPOBE PilleHHA
3HalifjleHo 6e30raHHO TOYHO, — 3peLTOolo,

He ANBHO, afXXe BOHA XYAOXHNLS.

"Konu He 3 TpeTix", — BCTaBNsA€ 6N0HANHKA.

Oxxepeno

3abyxko O. Myseli NOKNHYTUX
ceKkpeTiB pomaH. Kwnis

Komopa, 2019. 852 c.

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

CTOpiHKKN

c. 67

c. 68

113

Mepeknag

KoHTeKkcT

everyone returns from summer vacations.
In the background, a waiter appears every
so often, dressed in a white jacket and
wearing the mysterious smile of unspoken
understanding that is the trademark of all
Kyiv waiters and the reason they all look
like low-rank Hindu deities, while the truth
is that few of them really know what
they’re doing and most are deathly afraid
of running into an unusual client—say,
someone accompanied by a TV camera
that’s

currently installed between the

tables.

One notices the lovely play of light as it
filters through the blonde woman’s hair,
making it golden and translucent; in fact, it
is darker than it appears but streaked with
highlights the shade of ripe wheat to give
her pale face, with its masculine cleft chin
and small birdlike features, a brighter
frame, without which it would certainly
disappear in a crowd, despite her wide-set
chosen

eyes. The colors have been

perfectly, and no wonder—she’s a painter.

“If not third,” the blonde interjects.

[>xepeno CTOpiHKKN

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.

3 ykp. N. Shevchuk-Murray. Las c. 36
Vegas : AmazonCrossing, 2012.

852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep. c. 36

3 ykp. N. Shevchuk-Murray. Las
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KoHTeKkcT

Bine BO/IOCCH, 34aETLCS, MOBEPHYTA CMUHOIO

6NOHANHKaA.

| HaBiTb Te, WO Ueli xnoneub Ha3Bascs
BHYKOM YMiBCbKOi 607BKapKu, XiHKW, uunii
o6pa3 He BignyckaB MeHe, BifKoAu 5 BnepLue
Brnedina il Ha MapwWBEHbKOMY apXiBHOMY
3HIMKY — TaKy pi3Ko BigMITHY cepej YciX
TUX BOAKIB i3 rpybyBaTUMMN CeNSAHCbKUMU
¢disioHoMisMK, uyenypHy 1 BiasiropHy
(eneraHubKy, K y HUX TaM KaxyTb!) HaBiTb
y MOBCTaHCbKOMY OAHOCTPOi, Tak 3rpabHo
nepeTaTy B KOPOTKOMY CTaHi apMmiiicbkum
nackom, Hi6bn He 3 nNiA3eMHOI KpPWiBKK
BWANi3Na Ha CBIiT, a B6panacsd maHHoOYKa ANA
BUI3Yy Ha MOMOBAHHA B POJOBOMY MAaETKy i
[lecb 3a CMMHOI XOBana aHrNilicbkoro cTeka,
a 3a KafjpoM — KiNlbKOX NOPOANCTUX XOPTiB,
o 3 HeTepnNAYUM rapyaHHAM HaTAryeanu
noBifoK, — Te, WO BiH Mir mMatm Ao uiel
XIHKW Halibe3nocepeHillniA — KPOBHUIN —
CTOCYHOK (L40Cb Haue i cnpaBai nposupano
cninbHe B ry6ax, y nocafui oueid..), Tex
aHivoriciHbKo He foBoAuno, — wWo, Xi6a He
nam'aTtae Hala ctapa TycoBka (Ta Tinbku ge

BOHa Tenep, raii-rai.), sk pigHnii npaBHyK

Oxxepeno

AHgpyxoBuy  HO. Pekpeauii:
PomaH; Ak My B6unn Martpaca:
OonoBsigaHHs. Xapkis

«PaHoK»: «®Pabyna», 2017. 240

C.

3abyxko O. My3eil NOKUHYTUX

CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

CTOpiHKKN

c. 76

Mepeknag

KoHTeKkcT

Light-coloured hair, looks like a blonde

with her back turned.

Nor did it matter much that this boy
introduced himself as the grandnephew of
the Insurgent Army warrior, the woman
who has gripped my imagination from the
instant | saw her image on a faded archival
from her

shot—so radically different

peasant-faced fellow insurgents, so neat
and refined (“smart,” as the locals would
say), even in her guerrilla uniform, the
army-issue belt wrapped around her small
waist with such flawless style it wasn’t as
if she had just climbed out of an
underground lair but was simply dressed
for a hunt across her family’s lands (you
could almost imagine a riding crop in hand
behind her back and her pack of purebred
hounds just outside the frame, straining
their

leashes and whimpering with

excitement). No, the boy’s ostensibly

intimate—blood!—bond to her (admittedly,
one could glimpse a resemblance in his
itself, a

lips, his eyes) was not, in

recommendation. Our old gang (Where are

Oxxepeno

Vegas : AmazonCrossing, 2012.
852 c.

Andrukhovych Y. Recreations /
nep. 3 Yykp. M. Pavlyshyn.
Canada : Canadian Institute of
Ukrainian Studies Press, 1998.

134 ¢

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

114

CTOpiHKKN

c. 75

C.

19



31

demiHITUB

6ptoHeTKa

OpwuriHan

KoHTekcT Oxxepeno

camoro Mukonn MIiXHOBCbKOFO Ha MmovaTky

1990-x olwnsaBcs no TOAIWHIX
XpewaTuubkux "AeMokpatuyHux" Toukax,
HUHI  nokiiHux "Amax" i "KyniHapkax",

nepekoHaHWM "iCTIHHO PYCCKiM YenoBekom",

we W pocilicbki  MOHapXiuHi  cTiwkm
BNacHOro  BMpPOGY  Tam, MNpuragyertbes,
feknamysas?

MisaHcueHa BUrnajae Tak (ayxe

cumnatuyHol): ABi KiHKW, 6NOHAMHKA W
OploHeTKa, 3a CTONIMKOM NiTHLOT KaB'ipHi B
Xpewatuybkomy Macaxi, 06uaBi CTUNbHI,
pobpe 3agbadi, 3 OroneHUMy 3acmarivmu
nneynma, — Ue KiHeUub CcepnHA, nopa
3aKiHYEeHHA BIANYCTOK, Ha 3afHbOMY nNnaHi
BPAAM-TOAN NPOXOAWUTbL odiyiaHT y 6inii  3abyxko O. My3ell NOKUHYTUX

KypTUi, i3 Hi [0 KOro He 3BEPHEHUM  CeKpeTiB pomaH. Kwnis

3arafKosum HaniBycMixom mMoBuYasHoro  Komopa, 2019. 852 c.

BCEPO3YMiHHA, W0 NpuUTaMaHHUiA  ycim
KWIBCbKMM odiiLiaHTam i po6uThb X CXOXMUMU
Ha iHgilicbknx  GOXKiB, Hacmpasgi X
NPUX0OBYE BUKMIOUHO TXHIO HemneBHICTb cebe
A CTpax HaCKOYMTU Ha HE3BMYHOrO KiieHTa
— B [JaHOMYy pasi ponb Takoro BUKOHYE

noctaBfeHa Ha Tepaci Tenekamepa.

CTOpiHKKN

Mepeknag

KoHTeKkcT

they now?) remembers all too well how in
the early nineties the great-grandson of the
legendary nationalist Mykola Mikhnovsky
introduced himself as “a thoroughly
Russian person” at “democratic” haunts
along Khreshchatyk—all those long-
defunct “Dips” and “Culinary Cafés”—and
could even be prompted to read Russian
monarchist poems of his own composition,
which no doubt made his ancestors spin in
their graves like chicken on a spit.

Two women, a blonde and a brunette, are
sitting at a café table in the Passage on
Khreshchatyk. Both are stylishly dressed
and well groomed, both sport bare tan
shoulders. It’s the end of August, when
everyone returns from summer vacations.
In the background, a waiter appears every
so often, dressed in a white jacket and
wearing the mysterious smile of unspoken
understanding that is the trademark of all
Kyiv waiters and the reason they all look
like low-rank Hindu deities, while the truth
is that few of them really know what
they’re doing and most are deathly afraid
of running into an unusual client—say,
someone accompanied by a TV camera
that’s

currently installed between the

tables.

Oxxepeno

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

115

CTOpiHKKN

c. 36
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demiHITUB

6ptoHeTKa

6ypancTka

6ydeTHMUA

6ydeTHMUA

OpwuriHan

KoHTeKkcT

| HaBiTb AKWO CbOrOAHI TBOE BM3HAHHA Ha

3axogi, — po3BaXK11BoO NpoAOBXYE

6ploHeTka, — BAOMa, B YKpaiHi, He
BUK/NKAE XOAHUX peakuiii, kpim xi6a wwo

3a34pocTu Koner, Bce 0A4HO, 06'€éKTUBHO (ue

CnoBo BOHa BUOKPEMIOE no
HEeMpPUCTOMHOCTN  CeKCyanbHO,  KPYraum
MaKoBMM pOTOM i3 HOBOT KONekuii B

Broccarii, Hi6bu HaBOAWTb KOXHY niTepy
XWUPHUM KYpPCUBOM: Ha BigMiHYy Bif CBOET
CNiBPO3MOBHULi, BOHa FOBOPUTbL He AuLle Ao
TOBapuWLLKK, ail 4O YABHOT ayAmMTOpii, sKa Bce
Te Ma€e KOBTaTW) TW Npaytoew Ha Ll camy
KpaiHy, KOTpa, K TW Kaxew, 3a T060 He
BCTWUrae, — 30Kpema i Ha 3MiHy ii ysaBneHb
npo cebe, wWwo,

no-MoeEMyY, Haf3BUYaiHO

BaX/1neo...

Mana HiXKHWUI NyWoOK Ha naedyax i nopTpeT

Icyca Ha npasiii nonatui, xoua 6yna,

34a€eTbCA, OYAANCTKOIO.

3paHKy CnaBuWK ilIOB Y BMKOHKOM, 3aXOAWB
no 6ydety, nueB TaM uaid, po3MoBNsB i3
GydeTHMLAMKU Npo norogy, nicns 4yoro MLWOB

[0 YyNpaBNiHHA KYNbTYpU.

CnaBuK CKNaB CMWUCOK 3anpoLleHnX, BCbOro

CTO 3 YMMOCb YO0NOBiK, ora JOBro BMBYaB

[xepeno CTOpiHKKN
3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kwis : c. 70
Komopa, 2019. 852 c.
XapaH C. Bopowwunosrpag :
pomaH. Xapkis : ®onio, 2011. c. 404
442 c.
XapgaH C. FiMH feMoKpaTuyHoT
monogi. Xapkis : ®onio, 2006. c. 26
223 ¢
Xapan C. I'iMH feMoKpaTuyHoi
c. 28

monogi. Xapkis : ®onio, 2006.

Mepeknag

KoHTeKkcT

“So what if the recognition you’ve
achieved in the West today translates into
little  more than envy at home?
Objectively,” [The brunette’s poppy-red,
Guerlain-lipstick-stained mouth enunciates
the last word with a sexy air-kiss, draws it
out as if in bold italics—she is addressing
an imaginary TV audience, not just her
friend.] “you still work for the benefit of
this nation, even when it cant, as you put
it, keep up, and in particular, loses track of
its own rapidly changing ideas of itself

which, to me, is an important issue.”

Her shoulders were covered with a thin,
soft down, and there was a tattoo portrait of
Jesus on her right shoulder blade, although

Nikolaich assumed she was a Buddhist.

In the morning, Slavik went to the Cultural
Events Committee, visited their cafeteria,
drank tea there, talked about the weather
with the ladies working at the cafeteria, and

then went to the office of cultural affairs.

Slavik put together a list of invited guests,

a hundred or so people, Hoha spent a lot of

Oxxepeno

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. |. Stackhouse
Wheeler, R. Costigan-Humes.
Dallas, Texas : Deep Vellum,
2016. 180 c.

Zhadan S. The white chalk of
days the contemporary

Ukrainian literature series
anthology / nep. 3 ykp. M.
Andryczyk. Boston : Academic
Studies Press, 2017. 368 c.

Zhadan S. The white chalk of

days the contemporary

116

CTOpiHKKN

c. 37

c. 166

c. 194

c. 195
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37

37

38

demiHITUB

BaxTepka

BfjOBa

BAOBULSA

Begyya

OpwuriHan

KoHTeKkcT

3anponoHOBaHMiA MOMy cnKUCOK, NOTIM AOBro

ioro peparyBsaB, BMKpecnuB  npisBuLia

O6y(heTHULb i3 BUKOHKOMY i 4OTMPbOX
npauiBHMLb Nanawy nioHepis, pewTy COUCKY
6yno  ysrogxeHo, CnaBukK  HamaraBcs
BifCTOATM X04a 6 6ydeTHMUb, nNpoTe nicns

TpMBanoi cynepeyku BigCTynms.

BaxTepkam Ha NpoxigHid Ue  HaBiTb

nopo6anocs - BOHW NoYann MeHe noBaxarTw.

Martepi-oguHayku, XIHKN-anKoroniyku,

CVpOTU, 3aiifn Ta BLOBM.

Bposuueto B MuwuHi  Hasmeanu Katpto
OBajlOK — [OHbKY MiCLEBUX YyuuTenis,
ronosa AKOT nepecrana TBEPAO

TOoBapuLyBaTM 3 PO3YyMOM Micns TOro, fK
BiTio AHppyxoBa, KoTporo KaTps ABa pokwu
yekana 3 apmii, npuee3nn B MUWNUH Yy
LUMHKOBI TpyHi 3 Kabyny, came Ha iioro
ABafUATMPIYYSA.

[oBri ermneTcbki 6poBu, i ryéu TemHiOWi,
HacKinbKn X

MOB HanoeHi Kpos'to, —

HECXOXE Ha TeneekpaHHuin obpas, LWo

3MyLlye AymMaTu Hacamnepea, Big Akoi gipmun

Oxxepeno

223 c.

XapgaH C. MeconoTamis:

36ipka onosigaHb |1 BipwWwiB.

Xapkis : KHmxk. Knyb «Kny6

cimeiiHoro posBinns», 2014,
368 c.
Xapgan C. MeconoTamis:

36ipka onosigaHb |1 BipLwiB.
Xapkis : KHmxk. Knyb «Kny6
2014.

cimeliHoro fosBinns»,

368 c.

Martioc M. Mockanuus. Mama
Mapiua - LpYXUHa
Xpuctogopa Konymba. 2-re
Bua. Jbsie : JTIA "Mipamiga",

2011. 64 + 48 c.

3a6yxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kwuis

Komopa, 2019. 852 c.

CTOpiHKKN

c. 208

c. 25

c. 124

Mepeknag

KoHTeKkcT

time studying the proposed list, crossed out
the names of the ladies working at the
Cultural Events Committee cafeteria and of
four workers from the Pioneer Youth
Cultural Center, the rest of the list was
agreed upon; Slavik tried to argue the case
for including the cafeteria ladies but gave

up after a long debate.

The security guard ladies at the factory
actually liked my crew cut—they started to

respect me.

Workers tossed out of garment factories,

single  mothers, alcoholics, orphans,

interlopers, and widows.

From the post office, she went post-haste to
Katria Ovadiuk, the daughter of the local
schoolteachers, whose mind had firmly lost
contact with sounds reason after Vitya
Andrukhov, for whom Katria had waited
two years to leave the army, was brought to
Myshyn in a galvanized-iron coffin from
Kabul on his twentieth birthday.

She’s got long, Egyptian eyebrows and
dark lips as if sated with blood—this is not
her televised self crafted to make viewers

wonder about the designer of her suit and

Oxxepeno

Ukrainian literature series
anthology / nep. 3 ykp. M.
Andryczyk. Boston : Academic

Studies Press, 2017. 368 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, I
Stackhouse Wheeler. New
Haven : Yale University Press,
2018. 322 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New
Haven : Yale University Press,

2018. 322 c.

Matios M. The Russky woman.
Mother Marica, the Wife of
Chrystophor Columbus / nep. 3
ykp. Y. Tkacz, P. Onyfruk. 2-re
Bua. Melbourne : Bayda Books,
2011. 123 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
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CTOpiHKKN

c. 169

c. 98

c. 61
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41

42

demiHITUB

Begyya

BE/IMKOMYUEHUL,

A

BeTepaHka

BUKNnagadka

OpwuriHan
KoHTekcT [xepeno CTOpiHKKN
Ha BeAy4ill KOCTIOMYMK | SKY BXUBAE
nomagy.
3agna  cnpasefAuBOCTM, Npasfa, BOHa
3ragye, Wo [OKW He cTana [JlapuHoto
lowmHCLKOIO, Befyyoto 0ofiHOro 3
. ) 3abyxko O. Myseil MOKNHYTUX
HawuioHanbHNX TenekaHanis, i TEeX
) o CeKpeTis pomaH. Kwuis c. 127
Tpannanoca camiii NposBnATH iHiyiaTuBy 3
) . Komopa, 2019. 852 c.
yonosikamu, KoTpi il nogo6anucs, ane us
3rafjka Taka BXe Aaneka i TymaHHa, Lo He
3piBHOBAaXYE...
) _ Martioc M. Mockanuus. Mawma
PewTy rpoweii KaTpiHka noknana B xaTi 3a
_ Mapiua - LPY>XUHa
o6pa3s cBAToi KaTepuHu-Bennkomyuenumyi —
. Xpuctopopa Konymba. 2-re c.7
CBOET MWUIOCTUBOT 3aCTynHuULi n
Bua. Jbeie : JIA "Mipamiga",
NOKPOBUTENbKN.
2011. 64 + 48 c.
A Bigpasy 3rafiaB yyopalwHiin aeHb, cyBopuii
ronoc Hikonaa Hikonaiva, akuit BusaBMBCSA
KOMMN'IOTEPHNKOM, 3ragjas CbOTOAHILWHI
. i o Xapgan C.  Bopowwunosrpag :
Hefo6pi nornagn BeTepaHOK, | MeHi Bifj
) pomaH. Xapkis : ®onio, 2011. c. 164
yCcbOro LbOro pantom CcTano Tripko 1
. 442 c.
NPOTMBHO, | YN He BrepLle No-CNpaBXHbOMY
3axoTinocb fogomy, B odic, 3 ioro cipumu,
AK MOKpPWIA LyKop, NapTiiHUMK 6YAHAMN.
| we Tam 6yna BMknafgauka, 30BCiM toHa, KapgaH C. Bopowwunosrpag :
acnipaHTka, Acsd, ToyHo — Aca, fka pomaH. Xapkis : ®onio, 2011. c. 401

Bignosigana 3a ixHwo 6puragy.

442 c.

118

Mepeknag
KoHTekcT O>xepeno CTOpiHKYK
the brand of her lipstick. 852 c.
For fairness’s sake Daryna admits that
before she was Daryna Goshchynska, a  Zabuzhko O. The Museum of
national news anchor, she herself was not  Abandoned Secrets : novel / nep.
above making the first move with men she 3 ykp. N. Shevchuk-Murray. Las c. 62
liked, but this was ancient history, so Vegas : AmazonCrossing, 2012.
shrouded in the mists oftime that it doesnt 852 c.
placate her now.
Matios M. The Russky woman.
Katrinka placed the rest of the money  Mother Marica, the Wife of
behind the icon of Saint Catherine the  Chrystophor Columbus / nep. 3
c 12
Martyr - her gracious protector and patron  ykp. Y. Tkacz, P Onyfruk. 2-re
saint. Bua. Melbourne : Bayda Books,
2011. 123 c.
| found myself remembering the harsh tone
that goddamn computer guy had tried to
take with me the day before. And then, as |
Zhadan S. Voroshilovgrad :
was remembering the old ladies' unfriendly
novel / nep. 3 ykp. I. Stackhouse
stares in turn, a bitter and unsettling
Wheeler, R. Costigan-Humes. c. 71
sensation overcame me - for the first time
Dallas, Texas : Deep Vellum,
since my arrival at the station, | really
2016. 180 c.
wanted to go home, back to my white-
collar job, back to my mundane routine as
a party functionary.
And there was one really young teacher's  Zhadan S. Voroshilovgrad :
assistant in the group. Her name was Asya, novel / nep. 3 ykp. |. Stackhouse
c. 165
yeah, Asya, that was it, and she was Wheeler, R. Costigan-Humes.
responsible for their team. Dallas, Texas : Deep Vellum,
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demiHITUB

BUKNajadka

BUKOHaBuus

BMUNYCKHNLSA

BUNYCKHNLSA

OpwuriHan

KoHTeKkcT

Buknagauka Tex T XBanuTb...

Mpodecopka...

Inopis Ta Capa A6pams yBilllunu fo ictopii
NiBHIYHOAMePMKAHCbKOro fyKa3y fIK OfHi 3
HalGinbL

BiJOMUX  Ta  OpUTiHaNbHUX

BWKOHaBULb cnipivyens.

YonoBiKM W XiHKKW, AiTU W cTapi, CTYAeHTH,
BIACbKOBI, POGITHUKMN, BUNYCKHULI B 6innx
(hapTywkax, nmnomepni B AOMOBMHaAX, i3
cpi6nom, noknageHWM Ha odyi, HemoBnATa 3
ynto6neHuMn irpawlkaMu — BOHW 4ekanu,
KON XTOCb MOYHE BAWBAATUCHL Yy TXHi
KOMbOPOBI Ta YOPHO-6ini 3iHMLiI, Npobytoun
BUpaxyBaTH, WO iX TpuMano nomix co6oto,
o X MOEfHYBano, YUM BOHMW XUMU /i YoMy

nomepnu.

Tunosa Kap'epa BUMYCKHWULbL PafsHCbKUX

CUPOTUHLIB.

Oxxepeno

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

)XagaH C.  Bopowunosrpag :

pomaH. Xapkis : ®onio, 2011.

442 c.

XapaH C. Bopowwunosrpag :

pomaH. Xapkis : ®onio, 2011.

442 c.

3abyxko O. Myseli NOKNHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

CTOpiHKKN

c. 759

c. 370

c. 331

c. 722
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Mepeknag
KoHTekcT O>xepeno CTOpiHKYK
2016. 180 c.
Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
Her teacher praises her too...her professor, |
3 ykp. N. Shevchuk-Murray. Las c. 392
mean.
Vegas : AmazonCrossing, 2012.
852 c.
Zhadan S. Voroshilovgrad :
Gloria and Sarah Abrams had gained
novel / nep. 3 ykp. |. Stackhouse
recognition on the North American musical
Wheeler, R. Costigan-Humes. c. 153
scene as two of the most famous and
Dallas, Texas : Deep Vellum,
original singers of spirituals.
2016. 180 c.
Grown men and women, children and old
people, students, soldiers, blue-collar
workers, high school seniors wearing white
graduation aprons, the deceased in coffins  Zhadan S. Voroshilovgrad :
with silver coins placed over the eyes, and  novel / nep. 3 ykp. I. Stackhouse
infants with their favorite toys - they were  Wheeler, R. Costigan-Humes. c. 138
all waiting for someone to meet their eyes, Dallas, Texas : Deep Vellum,
some color, some black and white, to 2016. 180 c.
ascertain what it was that kept them
together, what they were living for and why
they'd passed on.
Zabuzhko O. The Museum of
Abandoned Secrets :novel / nep.
The typical career of a Soviet orphanage
3 ykp. N. Shevchuk-Murray. Las c. 372

graduate.

Vegas : AmazonCrossing, 2012.
852 c.
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demiHITUB

BMUXOBaHKa

BuXoBaTe/NibKa

BuXxoBaTe/ibKa

OpwuriHan

KoHTeKkcT

Yomy A ue 3abyna, Ak Mmorna 3abytum W
3rafaTy wWoiiHo Tenep: "Bagw”, "Bagbka" —
Tak 3BepTanaca Bnaga go csoro Baguma,
3BICHO, He npunogHo, Boxe 60poHK, i He
Tofi, KOAW roBopuaa NpPO HbOFO B TPETIi
0co6i, TyT BOHa 3aBXAKM 6Gyna 3awinHyTa Ha
BCi r'yfj3VKW, SIK BWXOBaHKa LLAAXETCbKOro
NaHCioHY, XOAHUX (haMinbApHOCTE, TiNbKK
NnoBHe iM'A, i A, MOXe, BCbOr0 pas-Apyrui i
dyna 3 i YyCT Le [OMalUHE 3BEPTaHHA, KoM

BOHO BMXONMUMOCH il BUMAAKOBO, K GyBae,

KOMM 3aHaATO  Haxunuwces abo  ryasuk
po3winHeTbCA, | NPUCYTHI BrneasaTb TBOK
6iNN3HY...

MAPILA  HAMUY, aky  Xpuctodop

Pubauyk 3abpaB y MwuwmnH mMano He 3i
WKiNbHOT MmapTu, Temep OX04ye BYuUnacs B
MicueBOMY  MeAyuquMnuli Ha  3a04HOMY
BiAfiNeHHI | mpaltoBana BUXOBaTe/NbKOW B

OUTAYOMY CafKy.

Mapiua NnoKMHyna cBOK CUMBOIYHY POBOTY
BMXOBaTe/IbKN HaBiTb Ha TUX 4YBEPTb OKnagy,
CUMBONIYHO

AKUI i BUMNayyBana

nob6pocepaHa, 6a, HaBiTb BifjBaXKHa
MULWMKHCbKA 3aBifyBayka AWTCAAKOM, L0
MaxHyna pyKow Ha MOXNMBI HENPUEMHOCTI
i3 KOHTPONIOIOYMMN OpraHamMn 4epe3 TaKoro

npayiBHNKa - «NiACHDKHUKa».

Oxxepeno

3abyxko O. My3eil NOKUHYTUX

CEeKpeTiB pomaH. Kwnis c. 236

Komopa, 2019. 852 c.

Martioc M. Mockanuuga. Mama
Mapiua - LPYXUHa
Xpuctogpopa Konymba. 2-re c.9
Bua. Jbsie : JTIA "Mipamiga",

2011. 64 + 48 c.

Martioc M. Mockanuus. Mama
Mapiua - APYXUHA
Xpuctogpopa Konymba. 2-re c. 18
Bua. JbBiB : JIA "Mipamiga”,

2011. 64 + 48 c.

CTOpiHKKN

120

Mepeknag

KoHTeKkcT

Why did | forget—how could | forget, so it
only now comes back to me: Vaddy—that
was how Vlada addressed her Vadym, not
in public, of course. God forbid. And not
when she spoke about him in the third
person—she was always fastidiously
proper, buttoned-up like a graduate of a
young ladies’ pensione, not for her the
vulgar familiarities of mere mortals—she
always referred to him by his full name,
and | only heard this domestic one once or
twice, when she let it slip accidentally, like
when you lean forward too far, and a
button comes undone on your blouse, and
everyone glimpses your underwear.
..MARICA NJAMCU, whom Chrystofor
Rybachuk had brought to Myshyn,
practically snatching her from her school
desk, now studied eagerly by
correspondence at the local Pedagogical
Institute and worked as a teacher in the
local kindergarten.

Marica gave up her symbolic job as a
teacher in the kindergarten, even though it
was only at a quarter salary, which the
good-hearted, even brave, director paid her,
snubbing her nose at the fact that there
might be repercussions from the audit
department because of this 'underground’

staff member.

[>xepeno CTOpiHKKN

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las c. 116
Vegas : AmazonCrossing, 2012.

852 c.

Matios M. The Russky woman.
Mother Marica, the Wife of
Chrystophor Columbus / nep. 3
ykp. Y. Tkacz, P. Onyfruk. 2-re ¢ 82
Bug. Melbourne : Bayda Books,

2011. 123 c.

Matios M. The Russky woman.
Mother Marica, the Wife of
Chrystophor Columbus / nep. 3
yKkp. Y. Tkacz, P. Onyfruk. 2-re &9
Bua. Melbourne : Bayda Books,

2011. 123 c.
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demiHITUB

BigBigyBayKa

OpwuriHan

KoHTeKkcT

B sKycb MWUTb S panToM BigyyBal Le Tak
caMo0 [JOCTEMEHHO I HenosicHUMO (HaBiTb
To6i He 3ymina 6 noscHWUTM!), AK KOMUCb,
6arato pokis TOomMy, — B Cogilicbkkomy
cobopi, Kyau 3ackouumna 6byna 3 Ccym'aTTa
HaniB6e3coHHOT HOYi, po3BOpoxo6neHa He
CTiNbKW HaBiTb NOAIAMU, CKiNbKW — faneko
rnnéue — nepeguyTTAM nepLmnx
LWMPOKOMACLWITaOHUX XUTTEBUX NEPEMIH, L0
nigctynanu 3BigycoAn Hapas, 3BiCTylOu4u
KiHeub

IOHOCTH, — Kaca W oiiHO

BifYMHUNach, i a 6yna nepLow
BiZBifyBauKkol, cama-caMiCiHbKa B NYHKIl,
HallOpOLWeHI XpamoBili TuWwi, e KOXeH
KpPOK Mo cTpaxiTnueiii meTanesiii gonisui
po3NAraBCb aX Ha Xopax, — i CTOAYM TakK Ha
AHI TeMHO-Mef0BOro npucmepKy,
HanmiBMPUTOMHO 3aAuMBAeHa B CKiCHOMagHW
CNyn COHAYHWX MOPOXiB, Bpa3 Bigyyna Haue
nowToBX Yy rpyau: 3  @pecknm Ha
NPOTWUNEXHil CTiHI 6iYHOro Hetha NPOCTO Ha
MeHe [AMBMBCH CUBOGOPOAMIA YONOBIK Y
6nakuTHoMmy 36opucTtomy nnawi fo n'AT,
CTYNMBWW AOKYNWU CyXi ropixoBi fONOHI, —
MeHi Nefb 3anamopo4nnocs B ronosi, MoB
TOPKHYNO 3CepeAnHU MyLWUCTO Nankoto,
AKUACL  XWTAUBUIA  NPOMeNbK  CTEHYB
noBiTpsA, WOCb 3MicTunocsA, A nigcTtynuna
6nvK4e, ane YonoBiK yXe AUBUBCH B iHWUIA

GiK: AKMICb YepHeLb Yn 6OSPUH, CyTEMHE Of

Oxxepeno

3abyxko O. Myseil MOKNHYTUX

CeKpeTiB poMaH.

Komopa, 2019. 852 c.

Kwnis

CTOpiHKKN

Mepeknag

KoHTeKkcT

I realize this in an instant (I couldn’t
possibly explain this, even to you!) with
the same precise and inexplicable certainty
as | did one day, many years ago, at St.
Sophia Cathedral when | had wandered in,
lathered after a half-sleepless night,
agitated not so much by any real events but
by the much more deeply disturbing
premonition of fundamental changes in my
life—changes whose advance | could feel
from all sides at once and which I knew
portended the end of my youth. The ticket
office had just opened and | was the first
visitor, all alone in the echoing and alert
silence of the temple, where every step on
the terrifying cast-iron floors rang all the

way through the choir lofts.

Oxxepeno

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

121

CTOpiHKKN
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demiHITUB

BigBigyBauKa

BigMiHHMUSA

BigMiHHMUSA

OpwuriHan

KoHTeKkcT

yacy 06AM4uys TOro TWUMOBO BKPaiHCbKOrO,
f[o6pe nNponucaHoro, ane BOAHOYAC M'AKOrO,
AK Y CTapux ropax, penbeqy, wo ioro i goci
Nerko BMi3HaTW, Hanpuknag, MiX AAAbKiB Ha
Beccapabui, i TinbkuM 04i, HE3BOPYLIHO-
TeMHi, HabpsAkni BCe3HATTAM, TAXIAM Ha

HbOMY, HEMOB He BMilLal4uch, i 34aBanoch,

BiH OT-OT 3HOBY 3BEpHE X Ha MeHe.

06 HbOIO yinnanuce CTYLEHTU-
NPaKTUKaHTU, Ha HbLOTO HaLITOBXYBalUCh
NiTHI  BigBigYyBaukW, 0Oro HeAoBipAMBO

OMMWHaNM XBOpi B MOTpiNaHux xanarax.

Micna naysm — B AKill 1XHE HefjopeuyHe
nipuyHe nNifgHeceHHs TakW, HiKyan He
LiHewcs, 36EHTEXEHO BUYaXae —
iHTepB'lOEPKa, K OCafXeHuin, 6yno, Ha

CKaKy /i NOBEPHEHMWI Ha AUCTaHUilo pucak,
BifHOBNIOE (OPMY — | KPYTO NepemiHioe

TOH Ha NPU3BOITIWWIA, AiNOBUIA, cTpiMronos

HafoNyXytun BTpayeHunin Temn
HECaMOBUTUM HATUCKOM epyauuii, — TPOXu
Haue BigMiHHMLSA, 3anigospeHa B
He/J0BYEHOMY YPOKOBI i CNOoBHeHa

piWwyyocTn 3apa3 >e MpOAEMOHCTPYBaTU
nepeg yuutenem (fapma Lo HEBUAUMUM Yy
Kaapi) cBOt 6e340raHHICTb.

[leBoyKa-copokanitka, BiYHA HeBU/iKOBHA

BigMiHHMLSA, reHanApKa thelicom i

APOYUTAHUMN  KHUXKaMU, KyKna, KykKna,

Oxxepeno

XapgaH C. MeconoTamis:

36ipka onosigaHb |1 BipwiB.
XapkiB : KHUXK. Kny6 «Kny6 c. 161
cimeiiHoro posBinns», 2014,

368 c.

3abyxko O. Myseil MOKNHYTUX
CeKpeTiB pomaH. Kwuis c. 77

Komopa, 2019. 852 c.

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kwis : c. 86

Komopa, 2019. 852 c.

CTOpiHKKN

122

Mepeknag

KoHTeKkcT

Some interns latched onto him, some
elderly visitors bumped into him, and some
mistrustful patients in their ragged gowns

sidestepped him.

After the break, which, like it or not, does
drain some of the passion from the
women’s inopportune lyrical exaltation, the
interviewer—like a trotter that broke stride,
loped off, and had to be brought back into
the race—regains form, returns to her
businesslike tone, and unleashes a
compensatory flood of erudition to make
up for lost ground, like the straight-A
student suspected of not having done her
homework (although no teachers are found
in the picture) and determined to restore

her sterling reputation.]

You forty-year-old bird, compulsive
valedictorian, peddler of eye candy and

book smarts, you doll, you stupid, stupid

[>xepeno CTOpiHKKN

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New c. 130
Haven : Yale University Press,

2018. 322 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.

3 ykp. N. Shevchuk-Murray. Las c. 40
Vegas : AmazonCrossing, 2012.

852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep. c. 45

3 ykp. N. Shevchuk-Murray. Las
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demiHITUB

BifibMa

BigbMa

OpwuriHan

KoHTeKkcT

aypena.

3ragyBana Locb NPo XONOAHY 36poto, ska
BUTOTOBNAETLCA Ha CTapux 3aBofjax, npo Te,
o BNITKY AepeBa 3aTynsoTb €060t Hebo,
BHOYI He BMAHO Hi MicAus, Hi 3ipoK, TOMY
LEXTO fyMae, WO B MICTi XWUBYTb BifbMu, i
BOHW TyT CnpaBAi XWBYTb, CTBEPAXYBana, i
noBoni fobpe cebe nNoyyBawTb, TOMY WO Le
B3arafi 3pyyHe ANS NPOXWBAHHA MICTO, OCb
cloan i cnoB3alTbCA MOTOMENbHUKM Ta
NOBiLLEHNKH, npunNaInBarTh pikamu,

NPOHMKaKTb Kpisb BOK3anu, nokpawiynuu

3arafnbHy gemorpadiyHy cutyauito.

3a  aepoApoOMOM  MOYMHANMCH  MapKaHu

xni6o3aBofiB i M'AcOKOMOGiHaTiB, WO
npokmganucsa noHoui, 3abesneuvyoun ket
MelKaHLiB MicTa, gani cTosnu LWnGeHuui,
Ha SAKWX BilWanu BiAbOM, 3a HUMU BUAHO
6yno 6ypiBenbHWiA rinepMapkeT, i B 04HOMY 3
Aoro aHrapis HeMoOMIiTHO 415 BaxTepis cnanu
Ha G6eTOHHI nignosi, nigMocTUBWM Nif
CMWHU WMATKN KapTOHY, MpoyaHu, Wwo 6penu
3 NiegHa, 3 [Jonbacy Ta Kpumy, abu
npuKNacTucs [0 IKOH y CcTapux cobopax

micTa.

[xepeno CTOpiHKKN

XapgaH C. MeconoTamis:

36ipka onosigaHb |1 BipwiB.

Xapkis : KHmxk. Knyb «Kny6 c. 95
cimeiiHoro posBinns», 2014,

368 c.

Xapgan  C. MeconoTamis:

36ipka onosigaHb | BipLwiB.

Xapkis : KHmkkK. Knyb «Kny6 c. 130

cimeiiHoro posBinns», 2014,

368 c.

Mepeknag

KoHTeKkcT

doll.

She mentioned something about the cold
steel weapons cranked out by old factories,
the trees plastering the sky in the
summertime, and the fact that you couldn’t
see the moon or stars at night. That’s why
some people say there are witches living
around here, and they’re right, she
declared. Things are just dandy for them,
because Kharkiv is a pretty livable city—
that’s why people who have drowned or
hanged themselves wind up here, floating
down the rivers, penetrating the city
through its train stations, multiplying, and
improving the country’s demographic
situation.

Beyond the airport began the fences of
bread factories and meatpacking plants that
woke up in the dark to feed the residents of
the city, followed by the gallows where
they would hang local witches; the large
hardware store was visible behind them,
and in one of the hangars, hidden away
from the security guards, pilgrims who had
come from down south—the Donbas and
Crimea—to venerate the icons ofthe city’s
ancient cathedrals slept on the concrete

floor with pieces of cardboard underneath

them.

Oxxepeno

Vegas : AmazonCrossing, 2012.
852 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New
Haven : Yale University Press,

2018. 322 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New
Haven : Yale University Press,

2018. 322 c.
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demiHITUB

BigbMa

BiXK/YHKa

BicHULA

BilllyHKa

OpwuriHan
KoHTekcT H>xepeno
XapgaH C. MeconoTamis:
36ipka onosigaHb | BipLwiB.

A cycifiku Hawi, po3nosigana BOHa, 6ynu

cnpaBXHi Bifgbmu.

[ABi XIHKM — BiXNYHKa | ragepHuus —
06Munn AHHY i 3aropHynum ii B KONbOpPOBI

NDKHUKK.

Hi6u paBi nnakanbHuui, BicHULI cMepTi,
NPUHECNN BOHW MOraHi HOBWHU, Billylun B
nofanblWoMy  3pOoCTaHHA  BifCOTKIB  no
KpeauTax Ta NiABULLEHHS BCiX MOXIUBUX

KOMYHanbHUX Tapudis.

Lie o3Hauyano, wo cTanocs Tak, K Kasana
BillyHKa — AHHWHI CHU NOKasywTb, fK

mMorno 6u 6yTtu.

Xapkis : KHmxk. Knyb «Kny6
cimeiiHoro posBinns», 2014,

368 c.

Mpoxacbko T. HenpOcTi. fbBiB

:Terra Incognita, 2018. 184 c.

XapaH C.
pomaH. Xapkis : ®onio, 2011.

442 c.

Mpoxacbko T. HenpOcTi. J1bBiB

:Terra Incognita, 2018. 184 c.

Bopowwunosrpag :

Mepeknag

CTOpiHKKN KoHTekcT

“Our neighbors were real witches,” Nastia
c. 152

said.

Two women—a seeress and a snake-
c. 23 charmer—washed Anna and wrapped her

in colorful blankets.

Like funeral keeners, these two signified
c. 158 death, forecasting interest rate hikes and

mounting utility bills.

That meant the prediction of the seeress
c.72 had come true—Anna’s dreams showed

how things could be.

Oxxepeno

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New

Haven : Yale University Press,

2018. 322 c.

Taras Prokhasko "The
unSimple" Translated by
Uilleam  Blacker.  Ukrainian

Literature. A Journal of
Translations. 2007. Volume 2. C.
7-57. URL:
https://tarnawsky.artsci.utoronto.
calelul/Ukr_Lit/\VV0l02/03 -
Prokhasko-Unsimple 1.pdf (gaTa
3BepHeHHA: 02.09.2024).

Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. |. Stackhouse
Wheeler, R. Costigan-Humes.
Dallas, Texas : Deep Vellum,
2016. 180 c.

Taras Prokhasko "The
UnSimple" Translated by

Uilleam  Blacker. Ukrainian

Literature. A Journal of
Translations. 2007. Volume 2. C.
7-57. URL:
https://tarnawsky.artsci.utoronto.
calelul/Ukr_Lit/V0l02/03-

Prokhasko-Unsimplel.pdf (gata

3BepHeHHA: 02.09.2024).
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demiHITUB

BacHuus

BO/IOAapKa

OpwuriHan

KoHTeKkcT

A Kax Xe B TiM, WO BOHWU HiKyAun He Ainuce,
Hi TOW xnonuuk, Hi Ta piBYMHKa, pa3 1,
Hanpuknag, Aoci Tak No-igioTCbKOMY 34aTHa
peBHyBaTu Tebe A0 TBOEI WKiNbHOT N1060BM,
— fapma WO MU X i3 Helo 3Hallomunuch y
LINKOM yXe TenepilwHbOMY yaci, i us
3ycTpiy, no igei, mana 6 Ana mMeHe pas i
HasaBle 3akpuTu Temy, 60 NOPIBHAHHA
Tenep yxe pilwyye He Ha ii KOPUCTb: 3 Hel
BUiALLINA TiTKa,

[OCUTb-TAKW  CMYpHa

ManonpusiTHa, 6ambynysata Ha BuAY W

rpy6okocTa, TUM  KOMMWIIHIX iHXeHepL-

NPOeKTHWLb, WO Tenep BUCTOKIOTL i3
CEeKOH/-XeHAOM no 6asapax, wWe i i3 TMMn
rnn6oko Takumm

nocagXxXeHMMmn  o4vuma,

BYFiIbHO-YOPHUMM  3anaguHamMu, WO 3
pokamu TBOPATb Aefani AyXue BPaXKeHHS umn
TO XPOHIYHOT CNNakaHOCTW, YU XPOHIYHOI-
Takm cnutoctu, i pobGpsve nocTaploioTh

BnacHuyto ...

XiHKW 3piliHanu pyku fo Hebec i moyanm

BWKPWUKYBAaTW LWOCb paficCHO N 6e3TAMHO, i

Oxxepeno

3abyxko O. My3eil NOKUHYTUX

CeKpeTiB pomaH.

Komopa, 2019. 852 c.

XKapaH C.

pomMaH. XapkiB :

Kuis

Bopowwunosrpag :

donio, 2011.

CTOpiHKKN

C.
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Mepeknag

KoHTeKkcT

How could we hope to conduct our dead-
relatives exchange—to cross these ghostly
bloodlines that stretch into the most
impenetrable reaches of time—if we can’t
even manage to marry our younger selves,
that boy and that girl who used to fall in
love with other girls and boys, who both
lay awake at night in different cities
without the slightest inkling of each other’s
existence? And the worst of it is that they
are still here—that boy and that girl. They
must be if | am still capable of such idiotic
jealousy toward your high-school
sweetheart—never mind that | met her
decidedly in the present tense, precisely so
that | could get over it once and for all,
because the comparison now was not at all
in her favor. She turned out to be a rather
dour, prickly, thick-boned, and lumpy-
looking matron, like the former project
engineers who now have to sell
secondhand clothes off cots in street
markets; and she had those deep-set eyes—
like soot-black hollows—that with the
passing oftime seem to be increasingly the
result of constant crying or no less constant
drinking, aging their owner beyond her
years.

Then the women lifted their hands to the

heavens and started shouting ecstatically,
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KoHTeKkcT

YO/0BIKN CNiAOM 32 HAMU BUKUAANN B YOpHE
)XOBTHEBE MOBITPA MILHO CTUCHYTI Kynaku,
OAKYHOUM MICLEBUM JyXam 3a NPUXUNLHICTb
Ta noGNaxnmBicTb | CnaBnfuyM  LWOMNHO
HapofXeHy npuHuecy MoKy — rapaHTa
IXHbOI 6e3nekyn Ta TPaH3UTHOCTI, Koponesy
MOHIONiB, BONOAApKY Cpi6HUX nepcHiB ®PK
LLlaxTap, 3010TOOKY CMAAYY KpacyHt, KoTpa

nogapysana imM yciMm Hafito Ta cnofiBaHHs.

To i3guna  [OBKONMWHIMK  cenamum B

nowykax nigninbHUX 3Haxapis i BOPOXOK.

Nbolwa, HaToMmicTb, 6yB i3 mpocToi CiMT —
loro mama npautoBana BYUMTENbKOW, a TaTo

wabawms gecb y Pocii, we 3 80-x.

AK Ta BUMTenbKa, YKpaiHKa, Ky COBELbKIi
napTusaHn-"megnBegeBui”  npus'Alanu  3a
HOTW [0 ABOX HaxuneHux 6epis, a Togi
nycTuAn, — Kasanu, npaefa, Hibu KoTpuiich
TakW TOro He BUTPUMAB i BUCTPINMB i y
rosioBy, BXe HaniBpo3aepTii.

Byna BoHa BUYMTENbKo, i nogibHa byna Ha
BUMTENbKY, |

nosoaunacs, AK  Tunosa

BUUTE/bKaA: HaBiTb KON nutana npo

340pOB'A, BWUHWKANO BiguyTTa, WO 3a
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XapkiB : KHWxXK. Kny6 «Kny6

cimeiiHoro posBinns», 2014,

Mepeknag

KoHTeKkcT

and the men threw their clenched fists into
the black, October air, thanking the local
spirits for their benevolnce and forbearance
and praising their newborn princess, Moka,
their guardian, their ticket to Europe, the
queen ofthe Mongols, the bearer ofthe FC
Shakhtar Donetsk silver rings, the gold-
eyed sleeping beauty who gave them all

hope and faith.

Or she would go around the surrounding
villages and seek out underground

herbalists and fortune-tellers.

Lyolik, on the other hand, came from more
humble origins. His mom was a
schoolteacher, while his dad had been

slaving away in Russia since the '80s.

Like that Ukrainian teacher whom the
Soviet partisans tied by each leg to a bent-
over birch and then let the trees go—they
did say one of them could not take her
screaming up there and shot her, half-torn,
in the head.

She acted just like a teacher—even when
she asked you how you were feeling it
seemed as though you would get marked

down if she didnt like your answer—and
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ragepHuus
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OpwuriHan

KoHTeKkcT

HenpasMAbHOT BIANOBIAI OTPUMaELWl MNoraHy

OLLiHKY.

[Bi XIHKM — BiXNYHKa |1 ragepHuus —
06Munn AHHY i 3aropHynm ii B KONbOpPOBI

NDKHUKN.

[leBoyKa-copokanitka, BiYHA HeBU/iKOBHA

BIAMIHHMLSA, reHgnapka thelicom i
NPOYUTAHUMMU  KHUXKAMKU, Kykna, Kykna,
aypena.

Haligyxue MeHi 3apa3 xouyeTbCsi cnuTatn y
Baguma, un 6a4ms BiH y 11 apXiBi Ti 3HIMKK
— Ti, ;e MU 3 Hel BABOX, A 3arpuMoBaHa
no-sigbMaubkomMy, B CTUAICTULI repoiHb
paHHboro ByHtoens, Bnaja 3 po3masaHoto

uepes yBeCb POT KPUBABOK NOMAZ 010 .

FiMHa3ucTko Mana B cebe Haj CTONOM
npuwnuneny ceitnuHy Knapka l'eii6na — i3
3aninneHnmMun Bycukamu, wWo6 nopobaB Ha

Bac.
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KoHTeKkcT

she looked exactly like you would expect a
teacher to look—appropriately enough,

since she was a teacher.

Two women—a seeress and a snake-
charmer—washed Anna and wrapped her

in colorful blankets.

You forty-year-old bird, compulsive
valedictorian, peddler of eye candy and
book smarts, you doll, you stupid, stupid

doll.

What I’d most like to ask Vadym right now
is whether he has seen those photos in her
archive—the ones of the two of us, me in
the witchy makeup, in the style ofthe early
Bunuel heroines, Vlada with the bloody

lipstick smeared across her mouth.

In Gymnasium, she had a picture of Clark
Gable pinned above her desk—with his
mustache covered up, to make him look

more like you.
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KoHTeKkcT

MicHs Npoiimae 4o cnis, XpyCTMLW NanbusaMu,

MapTtodnaye, nnave 3opecnaBa, nnavyTb
maiixe BCi, 3aKyplolOTb, BUMUBaOTb, 3HOBY
nnavytb, 60 MOYMHAETLCA ApYyra MiCHA —
npo 6ini KocTi Ha camomy fHi lMeTepbypra,
AK BOHW BCe-TakM NPOPOCTalOTb i HaBECHI
3eMIeHiI0Tb Kpi3b actanbT, a netepbyp3bki
riMHa3nWCcTKM cnnitatoTb cobi BiHKK, i BOHYU,
nosoni

TBOE TOBApUCTBO, nigsoasTecs i

noynmHaloTb  TaHUloBaTW, TyT-Taku, Ha
nofagip’i, foBKONa crony, i XToch 3abupae Bif,
Tebe Bonory 3ipky 3opecnaBy, BOHa Tex
TaHL0E, a BaC Npu CTONI TiNbKN ABOE — TW i
cnisae

ByXaTWuii, KOTpUiA Ha Ueii pa3

HAcTynHy MiCHIO — TNpo MONIOHAHKY 3
3e/IeHOr0 ficy, K BOHa Niwna no arogu, a ii
BMOMIOBaAM TaTapu, ane BOHa BTekna, a
noTiM niwna Ha piuky, i i cxonunu Bpaxi
NAXW, ane BOHAa BTeKna, a MoOTiM Buidwna

3aMiX 3a Henw6a 3 6opogot, To i poci

MYUYUnTbCA...

[ecb Ha N’ATMIA [eHb BIANOYMHKY, KOMM
rpowi, wamnaHcbke Ta Xni6 3akiH4yBanucs,
YOpHUIA 3i CBOEID FMHACTKOK NoYanu TArTv

Maparta gogomy.
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KoHTeKkcT

The song moves you to the point of tears,

you crack your fingers, Martofliak,
Zoreslava weeps, almost everyone else
weeps, the smoke, drink some more, then
weep again, for another song is beginning -
one about bleached bones buried deep
under St. Petersburg, and how nonetheless
they sprout and their green shoots come up
through the asphalt in spring, and St
Petersburg schoolgirls weave wreaths out
of them, and they, your companions,
gradually get up and start to dance here in
the yard around the table, and someone
takes the moist star Zoreslava away from
you, she dances as well, and only two of
you remain at the table, you and big-ears,
who now sings a song about a mountain
girl from the green forest and how she went
picking berries and the Tatars caught her,
but she ran away, and then she went to the
river and the cursed Poles got her, but she
ran away, and then she got married to a
bearded man she didn't love and is
suffering to this day.

On day five of their trip, when they started
running out of money, champagne, and
bread, Black Devil and his gymnast were
trying to drag Marat back to Kharkiv—but
then it was like somebody had flipped a

switch.
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ronocinbHULA

OpwuriHan

KoHTeKkcT

Ti Knounwi 6ynu Tak camo roctpi, HirTi 6ynu

Tak camo nowep6neHi B  LWOAEHHUX

cyTUYKax, KoniHa 6ynn B NoApsNWHaXx,

ANTKW BYNN B CUHUAX, Haragysana BOHa

LMPKOBY TiMHAcTKy, WO OCTaHHi fecsTb

pokiB nitana B nOBiTPi, 6'lounch i
Xanalouyncb  3a  3rycTku i  posnamu
HaeneKTpU30BaHOT MOPOXHeYi.

Hy fk — ot ysaBu cobi, 6yge Kartpycs

AVBUTUCA Leii KOHKYpPC Ha HalrapHiwy
rnajavky, AiBYMHLUI, 3Haew, ue noTpibHo,
ocobnuMBO B Takomy BiUi — wMaTu nepej
ouynma 3aranbHONPUIHATNIA cTaHpapT
XiHOYOT Bpoau, Wwo6 Ha HbOro piBHATUCA, —
a noTiM fecb Knaci B BOCbMOMY 3axoue i

co6i nocnatu GoTO Ha KOHKYPC...

Ypa3 ocupoTiniii ANTWHI BepTaTUCA He Gyno
KyAu, OTO 3a Kifbka POKiB [10ONOTHIOKOBI
cycign — 6e3aiTHI rasgn Amutpo i Mapis
OHypituykn — B3anu 6igoBaHy CeBepuHy
3a rofj0BaHKy, HapeLlTi 3aCMOKOIBLIUCH, L0
nepeg cMmepTio 6yAe KOMY iM FOPHATKO BOAW

nogatu.

Toi MuTi, Kasana BOHa, 4Yapu po3BifAANCL —
ronocinbHNUs obepHynaca B i o4ax 4MMoChb
Ha KWTanT akTopKK, i HeBLOB3I MO TOMY, AK
3aMOBK/Na, 3-MOMIX

Bnaga BupisHWna

6a6CbKOro CTULWEHOro 6YBOHIHHA Ti reTb-TO
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Yet her collarbone was just as sharp, her
nails, always engaged in active combat,
were just as chipped; her knees were
scratched, and her calves were bruised. She
looked like a trapeze artist who’d been
flying through the air for the last ten years,
colliding with clumps and fragments of
electrified emptiness as she reached out to
grab them.

You know—what would happen when
Katrusya watches this beauty contest, girls,
you know, need such things, especially at
her age: to have a universally accepted
standard of beauty before them, something
to aim for—and then around eighth grade
or so, she’ll want to send in her own
picture to be considered for the contest.

The suddenly-orphaned child had nowhere
to return, so that several years later on the
Polotniuks' neighbors, the childless couple
Dmytro and Maria Onufriychuk took in the
wretched Severyna as a foster-child, and
finally felt at ease that there would be
someone to hand then a cup ofwater before
they died.

In that instant, Vlada said, the magic was
gone: the mourner turned into a kind of an
actor, and soon after she finished, Vlada
caught her voice out of the general low
women’s

hum of voices—very
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GyfLeHHWIA, MOB Bifpa3y nepeBAsArcs B CyXxe,

ronoc: AK BiANOBiAaB 4M TO BiAfaBaB KOMYCb

LinoBi  BKasiBKM, 3a AKICb PYLWIHUKK, |
CKiNnbKu ix Kyau Tpeba, — "a ToAi 3acHyna 3
TakMM Tipkum BiguyTTaAM, — 3rajgyBsana

Bnaga, — Hi6n meHe ow ykanm."

BaiikepLia, roHw s, LiBUMHKa-

nepemMoXXHULS.

Tak wWwo 6abyHi Hawi, kKonu o6pasu Topgi
XO0Bann, He 3a XyA0XHi LiHHOCTI ab6anu, a, Ak
i npucTano rocnoguHaM, Ayx aomy bepernu
HaBiTb

— noku o6Gpasu, notTu i xaTa,

npucnis'ax 6yno.

Xou Ue, BNACTMBO, TexX fAyXe >XiHouuit

nigxig f[o wMmaTepiany — 3Haew, fAK Yy

rocnojvHi, sika BanuTb y 6opl, Bce, Lo

MOTPOLIKY MCYETLCS B XONOAUNLHUKY.

XiHouytBo  BXe pocarno  Tiei  cTagii

noBeAiHKM,  Konum  npodeciiHux  nosiit

NPakTUYHO HEMOX/IMBO  BIAPI3HUTM  Bif

nopsAHUX  TFOCMOAUHb, @  YO/OBILTBO
TBOPW/IO 36ipHUIA | baraTonnkuii 06pas um T0

monogutoBaToro 6i3HecMeHa, 4M TO MPOCTO
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Mepeknag

KoHTeKkcT

businesslike, common, as if changed into
dry clothes; it was answering someone or
giving someone instructions about where to
drape the embroidered rushnyky and how
many. “l went back to sleep with this bitter
feeling,” Vlada remembered, “as if I'd

been cheated.”

Biker girl, life was her racetrack, and she

was always the winner...

So when our grannies went digging to bury

their icons, they werent intent on
preserving our artistic heritage, but simply
protecting the spirit of the home, as good
wives and mothers have always done—
‘While the icons hang, the home stands,’ as

the proverb went.

I’'m like the woman who makes her borsch
by mixing whatever is slowly rotting in her

fridge.

The women had already reached a stage of
behaviour where it is practically impossible
to distinguish professional prostitutes from
decent houseviwes, and the men had
imerged into a collective and manyfaced

portrait of an audacious businessman or
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AKOroCb heHOMEHaNbHOro CKypBOro CUHa.

BoHa Bigpasy X yssanacs nopsgkysatu, sk

FOCTUHHa rocnoanHsa.

..A HA 3ABTPA KOWWK i3 CyWweHUM
3innaM, nigBiweHWid 4o CBOMOKA Mano He
Haj camumn fBepuma CeBEPUHUHOT XaTu,
ryxo 3allunis Ha rocrnofjuHI0 i3 camoro

paHKy.

A Tak... NiHUBI KOTW fpimatloTb cobi B paf

noporom, Hi6u CBOIO

nepeg

rocnoguHio.

BapTylOTh

I Ti, i Ti — mMucnuBLi ofHI i MucAUBLI iHWI
— 3Hanu, WO TFOCMOAWMHA LUiel XaTkn —

HeoTOpPKaHHa.

BoHa X yxe 6yna rpomagsHka CPCP.
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some other phenomenal son ofa bitch.

She immediately took charge, like a

chipper hostess.

..AND THE FOLLOWING DAY the
basket of dried herbs hanging from a beam
almost directly above the door to
Severyna's house began to emanate a

muffled hissing sound from early morning.

As it was... lazy cats napped in a row on

the doorstep, as if guarding their mistress.

Both ofthem -the hunters and the guerillas
- knew that the lady of this house was

untouchable.

She was Soviet citizen already.
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3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.

852 c.
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Ne deMiHITUB
85 rpomagsaHka
86 rpomagaHka
87 rpysmHka
88 ryuynka

OpwuriHan
KoHTekcT [xepeno CTOpiHKKN
CnosicTunu, wo rpomagaHka CeBepuH
CeBepuHa KaTepuHiBHa Hi B [JOKyMeHTax
Martioc M. Mockanuus. Mawma
LWONHO opraHizoBaHOl 3amicTb npumapii
Mapiua - APYXUHA
cinbpagyn, Hi B LEpPKOBHUX 3anucax 4neHoM
Xpuctogpopa Konymba. 2-re c. 16
ciM'I noniTuYHa He6naroHagiiHMX i Kypkynis
Bua. JbBiB : JIA "Mipamiga",
OHydpiliuyk He 3HaYNTBLCA, o
2011. 64 + 48 c.
BMKOPUCTOBYBanaca B rOCNOfapcTBi K
HallMaHa cuna, ToMy i3015LiT He nignsrae.
Haiinepwe, cnanuna JOKYMEHT i3 paiico6esy,
AKUIA NoOBigOMNsAB-HaragyBaB npo Te, Lo
Martioc M. Mockanuua. Mama
BOHa, rpomagsHka Pnbauyk Mapis
Mapiua - APYXUHA
TopfopiBHa, MOXe 0hOpMUTU CBOFO CUHA —
Xpuctogopa Konymba. 2-re c. 24
iHBaniga nepwoi rpynm 3 AUTUHCTBA
Bua. JbBie : JIA "Mipamiga”,
Pnbauyka Xpuctoopa XpuctopopoBmya —
2011. 64 + 48 c.
B OYAMHOK-IHTEpPHAT ANS iHBaNifiB 3a Tako-
TO afjpecoto.
XapaH C. Bopowwunosrpag :
Ipy3nHka? pomaH. Xapkis : ®onio, 2011. c. 201
442 c.
OfHOro pasy cnanu y Takil TicHOTI, wWwo
NPOKUHyBLINCL  cepef, Houi, CebactaH  TMpoxacbko T. HenpOcTi. fbBiB
c. 162

BUIHSAB naneub He 3 AHHW, a 3 TYLY/KK, Ka

nexana 3nisa.

:Terra Incognita, 2018. 184 c.

Mepeknag

KoHTeKkcT

Here she was informed that citizen
Severyna Katerynivna Severyn was not
listed in the registers of the village council
or the church records as a family member
of the politically-suspect kulaks, the
Onufriychuks, that she had been utilized by
them as a hired hand, so was therefore not
subject to isolation.

Firstly she burnt the district social security
document which stated that she, Maria
Todorivna Rybachuk, could apply to have
her son,

Chrystofor  Chrystoforovych

Rybachuk, a class one invalid from

childhood, accepted into the boarding
school for the disabled at such and such an

address.

She's Georgian?

Once they had been sleeping in such
cramped conditionsthat waking up in the
middle of the night Sebastian had pulled
his finger out not from Anna but from a

Hutsul woman who lay on his left.

Oxxepeno

Matios M. The Russky woman.
Mother Marica, the Wife of
Chrystophor Columbus / nep. 3
yKkp. Y. Tkacz, P. Onyfruk. 2-re
Bua. Melbourne : Bayda Books,

2011. 123 c.

Matios M. The Russky woman.
Mother Marica, the Wife of
Chrystophor Columbus / nep. 3
ykp. Y. Tkacz, P. Onyfruk. 2-re
Bua. Melbourne : Bayda Books,

2011. 123 c.

Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. |. Stackhouse
Wheeler, R. Costigan-Humes.

Dallas, Texas : Deep Vellum,
2016. 180 c.

Taras Prokhasko "The
UnSimple” Translated by

Uilleam Blacker. Ukrainian

Literature. A Journal of
Translations. 2007. Volume 2. C.
7-57. URL:
https://tarnawsky.artsci.utoronto.
calelul/Ukr_Lit/V0l02/03 -

Prokhasko-Unsimple 1.pdf (gaTa
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rasguHa

rasguHa

rasguHa

fAeBoYKa-

copokanitka

[xas-

BUKOHaBuus

OpwuriHan

KoHTeKkcT

To KyniTb co6i cami, K BU ra3guHs.

lasauHio Mapito 6onis nonepek, To BOHa,
06ropHyTa MosCOM i3 HenapeHoi BOBHU i
NOTOBYEHUM KOPIHHAM raB'a3y, BXe TpeTii
[leHb nexkana Ha TBepfoMy — 6e3 nepuH —

NIDKKY.

Basarana rasguHio — i B Hel TPEMTINN pyKu.

[leBoYKa-copokanitka, BiYHA HeBU/iKOBHA

BigMIHHULSA, reHanApka thelicom i
NPOYUTAHUMM  KHUXKAMU, Kykna, Kykna,
aypena.

Emouii, npo AKi cnisanu

NiBHIYHOAMEPUKAHCbKI  [)Xa3-BUKOHaBULi,
6ynu 3po3ymini i 6NnM3bKi ANS  WUPOKOT

po6iTHWYOT ayauTopii.

[xepeno CTOpiHKKN

Martioc M. Mockanuus. Mama
Mapiua - APYXUHa
Xpuctogpopa Konymba. 2-re c 12
Bua. Jbsie : JTIA "Mipamiga",

2011. 64 + 48 c.

Martioc M. Mockanuus. Mama
Mapiua - LPYXUHa
Xpuctogpopa Konymba. 2-re c. 13
Bua. Jbsie : JIA "Mipamiga",

2011. 64 + 48 c.

Martioc M. Mockanuys. Mama
Mapiua - LPYXUHa
Xpuctopopa Konymba. 2-re c. 14
Bua. JbBis : JTA "Mipamiga",

2011. 64 + 48 c.

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kwis c. 86

Komopa, 2019. 852 c.

XapaH C. Bopowwunosrpag :

pomaH. Xapkis : ®onio, 2011. c. 379

442 c.

Mepeknag

KoHTeKkcT

Then buy yourselves some, if you're true

farmers.

Mariya, the farmer's wife, had done her
back in and had been lyimg on a hard bed
for three days without any bedding, a belt
of raw wool and mashed comfrey roots

wrapped around her waist.

With trembling hands she dressed the

farmer's wife.

You forty-year-old bird, compulsive
valedictorian, peddler of eye candy and
book smarts, you doll, you stupid, stupid

doll.

The sentiments expressed by these North
American vocalists were easily understood
and shared by a large cross-section of the

local working class.

Oxxepeno

3BepHeHHA: 02.09.2024).

Matios M. The Russky woman.
Mother Marica, the Wife of
Chrystophor Columbus / nep. 3
ykp. Y. Tkacz, P. Onyfruk. 2-re
Bua. Melbourne : Bayda Books,
2011. 123 c.

Matios M. The Russky woman.
Mother Marica, the Wife of
Chrystophor Columbus / nep. 3
yKkp. Y. Tkacz, P. Onyfruk. 2-re
Bua. Melbourne : Bayda Books,
2011. 123 c.

Matios M. The Russky woman.
Mother Marica, the Wife of
Chrystophor Columbus / nep. 3
ykp. Y. Tkacz, P. Onyfruk. 2-re
Bua. Melbourne : Bayda Books,
2011. 123 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.
Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. |. Stackhouse
Wheeler, R. Costigan-Humes.
Dallas, Texas : Deep Vellum,
2016. 180 c.
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OUKYHKa

AVpekTopKa

avcneTyepka

niBa-BoOMOBHULS

OpwuriHan

KoHTeKkcT

He TAMUTb, AK TPUMATUCA CEPEef YYXKUX, AK
M 4YeMHO npunogo6uTucs i ™M
HernomiTHEHbKO [AOMOFTWCA CBOro, a 3apas
Xe 3 nopora BanuUTb AK CTili HesHalioMmiit
yapiBHuUi ("3MmiiHid wapuyi®, — nigkasye
po36aBneHa >KypHanicTtka), yry, 3MiiHili
Llapumui Bci CBOT HamMipy MexXu oui, K pigHiii

Mami, — 0T, Taka co6i XaTHA AUKYHKa, Hi?..

[vpeKTopKa 4acTo CNUTb Y CBOEMY KabiHeTi.
He cama. [o Hel npuisgate. MawwnHa 3

AvnaoMaTu4HMMN HOMepamu.

YHoui xiba 3 gucnetyepkamm Takci.

| Bnaga npaBunbHO Ue Bigyyna, Konu

po3manboByBana MeHe nig "The Show Must
Go On" Ha  AiBy-BOWOBHMLUIO,  —
IHCTUHKTUBHO NpaBW/bHO LyKana B MeHi
TOYKy onopu, skoi notpebyBana, wWo6
BW3BONUTUCA 3-NiJ LbOr0 YONOBiKa, Xalb,
wo s Togi

BUABMNACb TaKOK KBOYKOIO,

3nskanacs, 3amaxana pykamu,

3aKyAKygakana: "q He Taka!"...

Oxxepeno

3a6yxko O. My3seit MOKUHYTUX

cekpeTiB pomaH. Kwis

Komopa, 2019. 852 c.

XapgaH C. MeconoTamis:

36ipka onosigaHb |1 BipwWiB.

Xapkis : KHmxk. Knyb «Kny6

cimeiiHoro posBinns», 2014,
368 c.
XapgaH C. MeconoTamis:

36ipka onosigaHb |1 BipwiB.
Xapkis : KHmxk. Knyb «Kny6
2014.

cimeliHoro fosBinns»,

368 c.

3abyxko O. My3eil NOKUHYTUX

CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

CTOpiHKKN

c.72

c. 70

c. 158

c. 617

Mepeknag

KoHTeKkcT

She’s got no clue how to behave among

strangers, what to do to gain their
confidence, how to work behind the scenes
toward her goals—she just blurts it all out,
like to that sorceress...“The Snake Queen,”
prompts the brunette. “Yep, the Snake
Queen. The chick turns up in the palace
and rattles off her list of wants, as ifto her
own mommy. She’s like a domestic savage,

isn’t she?

The principal often spends the night in her
office, but not by herself—she has visitors .

..acar with diplomatic plates.

| guess it must have been with taxi

dispatchers.

And Vlada intuited it correctly when she
painted me a maiden warrior to the
accompaniment of “The Show Must Go
On”—she had the right instinct: to seek in
me the fulcrum she needed to leverage this
man up and free herself from under him.
It’s too bad | proved such a coward back
then, got scared, flailed, and clucked “I’'m

not like that!”

Oxxepeno

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, |
Stackhouse Wheeler. New
Haven : Yale University Press,
2018. 322 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New
Haven : Yale University Press,

2018. 322 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

134

CTOpiHKKN
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c. 313
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fiBYMHKaA-

nepemMoXHULS

nisuka

gisuka

OpwuriHan

KoHTeKkcT

BaiikepLa, roHw My, LiBUMHKa-

nepemMoXxXHumuysa.

HalicMmiwHiwe, Wwo B TOMy, NonepesHbOMY

NOKONIHHI TaKi XIHKK We cnpasai BOAUAMUCS:

BOHM  cuginm  BAoMa, Bapunau  6opui,
cTygitoBanu €30TepUYHY nitepatypy,
oMiKyBanuca TrHaHUMW i HeBWU3HAHWUMMU

MWUTUAMM, YacoM LWOCb MOMUCYBann uu
pyKOMecHM4Yanu i B o4yax rpoMagn yxopunu
3a AKMXOCb CTpalleHHUX AifAY0K, a Lo BCO
[opory sKuii-Hebyfb CKPOMHUIA Tpyaswnii
40noBiYeHbKO 1M yce Te onnayyBaB — i
MUTLIB, | €30TEPUYHY NiTepaTypy, i Te, Wo
KnageTbecs B 60pLy, — NPO Te HIKOAW Hife He
3ragyBanocs  Hi  CNOBeYKOM, K  He

3ragysanocsi B TOBAapuCTBI npo Te, WO

MOfAWNHA MYCUTb MicATM /i KakaTu, i fiK TO
BOHO fjlaMaM BUXOAWNO TaK NencbKo B XMUTTI
BMallTyBaTUC — TO BXE HanexuTb Ao
po3paAy APeBHIX >KIHOUbKUX YMiHb, Ha
KiHeub ABAALATOro CTONITTA 6€e3N0BOPOTHO
3aTpayeHMX, fIK TKaHHA Ha KpOCHaX 4w

NigKyproBaHHs 6ewwmnxu.

MeBeH, WO cepes HWX fKHakuacTiwe
TPannAlTbCA  eKONOTiYHi  akTUBICTKM 1t
NONITUYHI  AiAYKW, KyNnbTypTperepku Ta

LLepPKOBHI XOPUCTKW.

Oxxepeno

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kwuis

Komopa, 2019. 852 c.

XapgaH C. MeconoTamis:

36ipka onosigaHb |1 BipLwiB.
Xapkis : KHmxk. Knyb «Kny6
2014.

cimeliHoro pgosBinns»,

CTOpiHKKN

c. 685

c. 114

c. 285

135

Mepeknag

KoHTeKkcT

Biker girl, life was her racetrack, and she

was always the winner...

The funniest thing is that women like that
still existed in our mothers’ generation: the
ladies who stayed home, cooked borsches,
studied esoteric

literature, patronized

persecuted and unrecognized artists,
occasionally penned or crafted something,
and were held in high regard as impressive
activists by their communities; but the fact
that some humble hardworking husbands
bankrolled all their activism—their artists,
their books, and whatever went into their
borsches, too—was never mentioned in
polite society, just like it wasnt proper to
point out that a person has to piss and shit;
the knack these ladies had for arranging
their lives so comfortably belongs to the
feminine arts  that

ancient were

irretrievably lost by the end of the
twentieth century, like weaving on an
upright loom or treating hives with herb
smoke.

I’'m sure that their ranks are mostly filled
by environmental activists and politicians,
managers of institutions of high culture,

and church choir singers.

[>xepeno CTOpiHKKN

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las c. 353
Vegas : AmazonCrossing, 2012.

852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.

3 ykp. N. Shevchuk-Murray. Las c. 57
Vegas : AmazonCrossing, 2012.

852 c.

Zhadan S. Mesopotamia / nep. 3

ykp. R. Costigan Humes, .
c. 233
Stackhouse Wheeler. New

Haven : Yale University Press,
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fgomorocnogapka

aypena

aypena

OpwuriHan

KoHTeKkcT

oiLiintHo yncnunacs He

o6 a

6e3p06iTHOO, a AOMOroCNoAapKow?..

[leBoyKa-copokanitka, Bi4Ha HeBU/iKOBHA

BigMiIHHMLSA, reHanApKa thelicom i
NPOYUTAHUMMU  KHUXKaMU, Kykna, Kykna,
aypena.

Lle 3ByuuTb fAK Typ6oTa, i TaK HuUM i

cnpuiimaeTbcs, 3a WO BOHa BifyyBae
NereHbKUi yKon CyMiHHA, Hi6u cBigomo
loro owykana, i y BiANOBigb Hamaraerbcs
30CepeAnTUCh, MOKIPHO BUCNYXOBYHOUM, K
BiH npuiioB — Bu6GpaBcs HapewTi — Ha
CBOK TPYAHOBMMOBHY Kadeapy, fe Aoci
YncnuTbCA acnipaHTom, a weda He 3acTas,
cekpeTapka o6iusna, wo Toii ckopo 6yge, i
BiH MapHO B6MB MaliXe roAuHy, BUNUBLIN 3
TOK Aypenot 3 NiBniTpa KaBu, — TiNbKu
ALpifiH He Kaxe "aypenot”, 60 BiH B3arani
He KaXke Npo ntofeil noraHo 6e3 3aiiBoi Ha Te

notpebu, i HaBiTb KonuM Taka notpeba ax

NUWKUTb,  06XOANTLCA  XapaKTepPUCTUKOI
O[JHOrO  KOHKPeTHOro Henogo6crtsa, He
nowwnprooyn il Ha nepcoHaxa B Linomy,

[apuHa X JaBHO Nifo3pioe, WO cekpeTapka

Oxxepeno

368 c.

3abyxko O. My3eil NOKNHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

3abyxko O. Myseil MOKNHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

3abyxko O. Myseil MOKNHYTUX
CeKpeTiB pomaH. Kwuis

Komopa, 2019. 852 c.

CTOpiHKKN

c. 356

c. 86

c. 126

Mepeknag
KoHTekcT O>xepeno CTOpiHKYK
2018. 322 c.
Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
So 1'd be officially a home-maker instead
3 ykp. N. Shevchuk-Murray. Las c. 177
ofunemployed?
Vegas : AmazonCrossing, 2012.
852 c.
Zabuzhko O. The Museum of
You forty-year-old bird, compulsive
Abandoned Secrets : novel / nep.
valedictorian, peddler of eye candy and
3 ykp. N. Shevchuk-Murray. Las c. 45
book smarts, you doll, you stupid, stupid
Vegas : AmazonCrossing, 2012.
doll.
852 c.
The question sounds like she’s worried,
and that’s how he interprets it, which
makes her feel a little guilty, as if she’d
toyed with him on purpose, so she tries to
focus and listen diligently as he explains
how he finally made it to his
unpronounceable  department at the
Zabuzhko O. The Museum of
university where he is still considered to be
Abandoned Secrets : novel / nep.
working on his dissertation, but didn’t
3 ykp. N. Shevchuk-Murray. Las c. 62

catch the head of his committee, and the
secretary promised the boss would be back
soon, and he wasted almost an hour
drinking a pot of coffee with that hen—
except that Adrian doesn’t call her a hen
because he never says anything negative
about anyone unless absolutely necessary,
and even when it is urgently and critically

necessary, limits himselfto a remark about

Vegas : AmazonCrossing, 2012.
852 c.
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aypouka

eTaxepka

ehionka

OpwuriHan

KoHTeKkcT

Kagefpu npocTo 3anana Ha AgpisHa ©

KOPUCTAETLCA  KOXHOK  Harogoto,  abu
BfaWTyBaTW co6i 3 HUM NpPUEMHWIA TeT-a-
TeTUK, 34ypiTU MOXHa, AKi Tenep HaxabHtui

nopo6unucs gisku!..

— Upboro He 3Himatu! — 3i CMiXOM rykae
BOHA, PO3BEPHYBLUNCL [0 Kamepun — LifuMm
Kopnycom, 3aTynuMBlwun coboto Kaap, Bij
pBaykoro pyxy il po3noBuBaeTbCs HeabGano

06BUTUIA KPYT ronol Wui WOBKO-WAaNuK Bif

Armani, 3arpoxylun CnopcHyTW, i BOHa
06ipyy npuTpuMye  ioro, nputTucwmn
[ONOHAMU A0  KNOuUULUb, — B Kagpi ue

BUINAAAE KOMIYHO, Haye >XecT aKTOpKu-
iHXXEHI0 B poni CXBWNbOBAHOT MPOBIHLiAHOT
LypouKM, o, pagicHO  30/KHyBLIK,
3aBMepna 3 pyyeHbKaMu Ha rpyasx.

CekpeTapku, MacaXucTku, eTaxepKku,
aCUCTEHTKU — SAKWUIA e, KOAW BAymaTtucs,
LWIMPOKUIA Y MNNAaTOCMPOMOXHOFO MYXUUHU
BMGIpP HA PUHKY MONOAMX | cnparnuMx Kpawoi

4071 XiHOK!

Egionka BAMXHe MeHi B ropno pagictb i

CnoKii.

Oxxepeno

3abyxko O. Myseil NOKNHYTUX
CeKpeTiB pomaH. Kwuis

Komopa, 2019. 852 c.

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kunis
Komopa, 2019. 852 c.

XapgaH C. MeconoTamis:
36ipka onoBsigaHb i BipwiB.
Xapkis : KHmxk. Knyb «Kny6
cimeliHoro

fossinna», 2014,

368 c.

CTOpiHKKN

c. 85

c. 425

c. 289

Mepeknag

KoHTeKkcT

the subject’s one unattractive deed and
does not generalize, while Daryna, on the
other hand, has long nourished the
suspicion that the department’s secretary
has the hots for Adrian and uses every
chance she gets to enjoy his company; it’s
really shocking what girls will do these

days.

“Don’t shoot this!” the brunette cries out,
laughing. She turns her entire body to the
camera to block the shot. The sudden
motion makes the silk Versace scarf wound
carelessly around her bare neck slip and
begin to slide off, and she pins it with both
hands against her collarbones. This looks
comical in the frame—Ilike an ingénue
actress in her first role as a simple-hearted
provincial maiden who’s just cried out in
joy and clasped her hands to her bosom.

Secretaries, masseuses, interns,
assistants— come to think ofit, what a wide
choice a solvent man has of young women

thirsting for a better life!

An Ethiopian girl would give me a breath

ofjoy and serenity.

Oxxepeno

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, |
Stackhouse Wheeler. New

Haven : Yale University Press,

2018. 322 c.
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c. 44
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c. 236
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eBpeiika

eBpeiioyvka

ErMMNTAHKaA

Xunpiska

XngiBouka

OpwuriHan
KoHTekcT H>xepeno CTOpiHKYK
XapgaH C. MeconoTamis:
36ipka onosigaHb | BipLwiB.
€Bpeiika? Xapkis : KHmxk. Knyb «Kny6 c. 159
cimeiiHoro posBinns», 2014,
368 c.
OH, 3HaumMTb, 3BigKKM B MaBna IBaHoBMYa LA
30BHIiWHICTb apaGCcbKOro TepopucTa, LUei
6N13bKOCXigHM I KONopwuT, wo B
pO3BefEHOMY BUIAAAI LWe W Maniii Tpoxu
nepenas, — i Ui npekpacHi 6anyxati  3abyxko O. My3ell NOKUHYTUX
oumncbka, Ueil NigTATUIA HOCKUK | Nyxnory6uini  cekpeTis pomaH. Kwis c. 735
poT, KONW BOHA MOBEepTae ronosy, Bpas, Ak Ha  Komopa, 2019. 852 c.
KapTUHUi 3  NOABIHWM  306paXKEHHAM,
CKnajalTbCca  MeHi B HOBMIA  06pas:
eBpeiioykal.. MoNykpoBo4yka, MeTUCOYKa, a
10, HiYoreHbKa KOM6GiHaLia Buidwna...
XapgaH C. MeconoTamis:
. . 36ipka onosigaHb |1 BipwiB.
— €runTtaHka, — Bignosina iiomy Hactsa 3
Xapkis : KHmxk. Knyb «Kny6 c. 159
TEMPSBU. . )
cimenHoro possinnsa», 2014,
368 c.
3a6yxko O. My3eil MOKUHYTUX
YopHsABa Taka, Ha XunfiBky nogi6Ha. CeKpeTiB pomaH. Kunis c. 528
Komopa, 2019. 852 c.
Mpo ykpaiHoK y migninni Tak He fymas
3abyxko O. My3eil NOKUHYTUX
HiKoNMM, 6yno-60 camo3po3yMmino, Wo Hawi _
cekpeTiB pomaH. Kwnis c. 202

fiByaTa HapiBHi 3 MyXunHamu 6GoproTbCa I

TepnAaTb 3a Ty camy CBATY cnpasy, a Uus

Komopa, 2019. 852 c.
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KoHTeKkcT

Was she Jewish?

So that’s where Pavlo Ivanovych gets his
Arab look, his near-Eastern charm, some of
which, in a diluted form, has trickled down
to his progeny—and when Nika turns her
head, the magnificent prominent eyes, the
tucked-up nose, and the plump-lipped
mouth assemble instantly, like a 3-D image
behind a stereoscopic picture, into a new
kind of person: a Jewish girl, a mixed-

blood—and what a comely mix it is!

”"Uh-uh, she was Egyptian,” Nastia

answered, from out ofthe darkness.

She’s dark, swarthy like a Jewess...

He never felt this way about the Ukrainian
girls in resistance; it stood to reason that
they should fight along with the men for

the common sacred cause, but why should

[>xepeno CTOpiHKKN

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, 1.
Stackhouse Wheeler. New c. 129
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852 c.
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XiHKa-nikap

XiHKa-

noniuyelicbka

XKiHKa-

XYBOXKHULSA

XypHanicTka

OpwuriHan

KoHTeKkcT

XWUAIBOYKA TYT 3a WO7?..

Martepi-oguHaukm, XIHKU-anKoronivyku,

CUpOTK, 3aiijn Ta BAOBK.

Tebe, MepmaHe, 3aBOAATH XiHKN-NiKapi?

OMWHaB 30BCiM CTapeHbKNX MOHaWokK, Wo

306NMCKyBanM  KepamiyHUMKU  LWenenamu,

OMWHAB TINUCTUX KIHOK-MoNiuehcbkux, y

yni  pykum XxoTinocs Biggatuchb i umimu
KalijaHkamm X0Tinochb HaBikmn 6yTH
ckoBaHUM. OpHOKnacHuka pani He 6yno
B/OMa.

Moxew HasBaTu AKNXOCb XKIHOK-
XYLOXHULb, AKUX BBaXaew CBOTMM
nonepegHuuaMn?

— ??? — XYypHanicTka 3anuTanbHO 3BOAUTH
6poBKW, Hanepef cawuun, nefBe CTPUMYOUU

HETepnasaYy roTOBHICTb BECE/O 3aXMXOTITH.

Oxxepeno

XapgaH C. MeconoTamis:

36ipka onosigaHb | BipLwiB.

Xapkis : KHmkk. Knyb «Kny6
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368 c.
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pomaH. Xapkis : ®onio, 2011.
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368 c.

3abyxko O. My3eil MOKUHYTUX
CeKpeTiB pomaH. Kunis
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3abyxko O. My3eil MOKUHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.
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Mepeknag

KoHTeKkcT

this Jewish girl suffer?

Workers tossed out of garment factories,

single  mothers, alcoholics, orphans,

interlopers, and widows.

Tell me, Herman, do women doctors turn

you on?

He dodged the ancient nuns flashing their

ceramic dentures and the

portly
policewomen—their powerful arms made
him want to give himself up to their
embraces and their handcuffs made him

want to be fettered for the rest of his life.

Can you name any female artists you

consider your predecessors?

The reporter raises her eyebrows in

exaggerated curiosity, bursting with a

barely contained giggle.

Oxxepeno
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XypHanicTka

XypHanicTka

XypHanicTka

OpwuriHan

KoHTeKkcT

He TAMUTb, AK TPUMATUCA CEPEef YYXKUX, AK
M 4YeMHO npunogo6uTucs i ™M
HernomiTHEHbKO [AOMOFTWCA CBOro, a 3apas
Xe 3 nopora BanuUTb AK CTili HesHalioMmiit
yapiBHuUi ("3MmiiHiA uapuyi®, — nigkasye
po36aBneHa >KypHanicTtka), yry, 3MiiHili
Llapumui Bci CBOT HamMipy MexXu oui, K pigHiii

Mami, — 0T, Taka co6i XaTHA AUKYHKa, Hi?..

— SlcHa piy, To He 6yna camofocTaTHA
XYBOXHA TBOPYICTb, HIYOr0 CXOXOro Ha Te,
AK AiTW, NpUMIpoM, ManTb abo BipLWKNKK
cknagatoTtb ("OT-0T, — fieneye XypHanicrka,
— 5, BNacHe, i xoTina."), Hy Tak, ronoBHa
(yHKLUiA "cekpeTa" nonsrana He CTiNbkW B
TOMy, W06 6yTU rapHuUM, CKiNnbKu B TOMY,
o, Kpim ioro TBOpWIB — uM AK TyT
CKasaTu, "TBOPKWUHbL"? — KpiM ABOX-TPbOX
NOAPYXOK, fIKi ioro pobunu, 6inbwe HixTO
npo HbOrO 3HaTW He MaB npaBa, Tak Wo W
XBaAUTUCh A0T0 Kpacol He 6yno nepef Kum
— KOoHcnipauyisa 36epiranacb
AKHalicyBopiwa!

3BMYaiiHo, 4 po3ymilo, — BOHa paHeHa TUM,
wo cranocs B Hei Ha Th, Kyan ranbiue, Hix
cama cob6i MPU3HAETbCA: BOHA X HIKOAW He
mucnuna cebe nosa po6oToto, B Hei NpocTo
HEMa HanoroToBi iHWOT >XWUTTEBOT poni,

po3bypkaii ii cepef Houi i cnuTaii: "XTO

Oxxepeno

3abyxko O. My3eil NOKNHYTUX
cekpeTiB pomaH. Kwnis

Komopa, 2019. 852 c.

3abyxko O. Myseil MOKNHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

3abyxko O. My3eil NOKNHYTUX
ceKkpeTiB pomaH. Kwnis

Komopa, 2019. 852 c.
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KoHTeKkcT

She’s got no clue how to behave among
strangers, what to do to gain their
confidence, how to work behind the scenes
toward her goals—she just blurts it all out,
like to that sorceress.“The Snake Queen,”
prompts the brunette. “Yep, the Snake
Queen. The chick turns up in the palace
and rattles off her list of wants, as ifto her
own mommy. She’s like a domestic savage,

isn’t she?

“Of course, this cannot be considered a
purely artistic activity, nothing like when
children draw or make up verses just
because they can.”

“That’s it,” mumbles the interviewer,
“that’s what | wanted to...” A secret’s main
purpose was not to be beautiful but to be
something that no one, except its creators,
had the right to see. When you made one,
with another friend or two, you couldn’t
even brag to anyone else about how pretty

it was; it was to be strictly private.

She simply doesn’t have an alternative role
at hand; shake her awake in the middle of
the night and ask, “Who are you?” And

she’ll say, “Journalist!”

[>xepeno CTOpiHKKN

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.

3 ykp. N. Shevchuk-Murray. Las c. 38
Vegas : AmazonCrossing, 2012.

852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.

3 ykp. N. Shevchuk-Murray. Las c. 39
Vegas : AmazonCrossing, 2012.

852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las c 177
Vegas : AmazonCrossing, 2012.

852 c.



120

121

122

123

124

demiHITUB

XypHanicTka

3aBigjyBayka

3aBifyBayka

3acTynHuus

3BigyHKa

OpwuriHan

KoHTeKkcT

TM?", TO /i  CMNPOCOHHA  BigNOBICTb:

")XXypHanicTka!".

AHdica, XXypHanicTka, Bege norogy.

Mapiua NnoKMHyna cBOK CUMBOAIYHY PO6OTY
BMXOBATE/IbKW HaBiTb Ha TUX YBEPTb OKnagy,
CUMBONIYHO

AKNI i BUMNnavyBana

nobpocepaHa, 6a, HaBiTb BifjBaXHa
MULWMKHCbKA 3aBifyBayka AWTCAAKOM, L0
MaxHyna pyKow Ha MOXNMBi HENPUEMHOCTI
i3 KOHTPONIOIOYMMN OpraHamMn 4epe3 TaKoro

npayiBHNKa - «NiACHDKHUKa».

Ha nowTi, nig AWKTOBKY 3aBiflyBayku
OuwlagbaHKy, Hanucana 3asBy 3 MPOXaHHAM
BMAaTW  3aolafkKeHi  KOWTWM  MNOKilHOro
40/10BiKa Ha MOKPaLLeHHA YTPUMaHHSA CUHa-

iHBaniga.

PewTy rpoweii KaTpiHka noknana B xarTi 3a
o06pa3s cBAToi KaTepuHu-Bennkomyuenumyi —
MUNOCTUBOT

CBOET 3acTynHULi i

MOKPOBUTENIbKN.

AHHa 6yna Bpo4XXEHO 3BiflyHKOHD.

Oxxepeno

XapgaH C. MeconoTamis:

36ipka onosigaHb i BipLwis.
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Martioc M. Mockanuys. Mama
Mapiua - APYXUHA
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Mpoxacbko T. HenpOcTi. fbBiB

:Terra Incognita, 2018. 184 c.
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Mepeknag

KoHTeKkcT

Anfisa lives there, she’s a journalist—well,

she’sthe weather girl.

Marica gave up her symbolic job as a
teacher in the kindergarten, even though it
was only at a quarter salary, which the
good-hearted, even brave, director paid her,
snubbing her nose at the fact that there
might be repercussions from the audit
department because of this 'underground’

staff member.

At the post office, under the direction of
the Savings Bank officer, she wrote a letter
requesting that the savings of her deceased
husband be released to her to help with the

upkeep of her handicapped son.

Katrinka placed the rest of the money
behind the icon of Saint Catherine the
Martyr - her gracious protector and patron

saint.

Anna was a born spy.
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3Haiioma

3Hailioma

3Haiioma

3Haioma

3Haioma

OpwuriHan
KoHTekcT [xepeno

— Y MeHe TaM 3Hailloma, — noscHUB  XKapgaH C. Bopowwunosrpag :
TpaBMoBaHuiAi, — pAymae, WO  3apa3 y pomaH. Xapkis : ®onio, 2011.
Monbui. 442 c.

Xapan C. Bopowwunosrpag :
£ B 3HaliomMOT 6yB. pomaH. Xapkis : ®onio, 2011.

442 c.

XapgaH C. MeconoTamis:

A TW 3HaB, — MoOYaB 3faneKky, — 40 TBOS

3Halioma 3aBTpa 3aMiX BUXOAUTb?

3Haiioma 6aTbKiB.

3 HUM We fKacb 3Halloma Jlyku, 3

nonepeaHbLOro XUTTA, 3 4aBHbOT NaM'ATI.

36ipka onosifaHb i BipwiB.

Xapkis : KHmxk. Knyb «Kny6

cimeiiHoro posginna», 2014,
368 c.
XapgaH C. MeconoTamis:

36ipka onosifaHb i BipwiB.

Xapkis : KHmkK. Kny6 «Kny6
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XapgaH C. MeconoTamis:

36ipka onosigaHb | BipLwiB.

XapkiB : KHWXK. Kny6 «Kny6

CTOpiHKKN

c. 309

Mepeknag

KoHTeKkcT

"lI've got a girl down there" Injured

explained.

I was atthis girl's place.

“Did ya know,” he started, “that your friend

is getting married to that guy tomorrow?”

She was his parents’ friend.

One of Luke’s friends, a girl from his past
life, buried deep in his memory, came with

John.

Oxxepeno

Literature. A Journal of
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3BepHeHHA: 02.09.2024).
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3Haiioma

iH)XeHepLia-

NpoeKTHULSA

OpwuriHan
KoHTekcT H>xepeno
cimeiiHoro posBinns», 2014,
368 c.
XapgaH C. FiMH feMOKpaTUyHOT
€ y MeHe 3Hailoma, fyXe NpUKONbHA,

npaefga, n’e 6arato.

A Kax Xe B TiM, WO BOHWU HiKyAun He Ainuce,
Hi TOW xnonuwk, Hi Ta p[iBYMHKA, pa3 1,
Hanpuknag, Aoci Tak No-igioTCbKOMY 3aaTHa
peBHyBaTU Tebe A0 TBOEI WKiNbHOT N1060BY,
— fapma WO MU X i3 Helo 3Hallomunuch y
LINKOM yXe TenepilwHbOMY 4aci, i us
3ycTpiy, no igei, mana 6 Ana mMeHe pas i
HasaBle 3akpuTu Temy, 60 NOPIBHAHHA
Tenep yxe pilwyye He Ha ii KOPUCTb: 3 Hel
BUiWNa TiTKa,

[OCUTb-TaKM  CMypHa

ManonpusiTHa, 6ambynysata Ha Buay W

rpybokocTa, TUN KOMWLWHIX iHXeHepL-

MPOEKTHWLb, L0 Tenep BUCTOKWOTbL i3

CEeKOHA-XeHAOoM no 6asapax, wWe i i3 TMmu

rMMBoKo Nocaf)XeHWMWU 04Yuma, TakKuMun

BYrifbHO-YOPHUMU  3anaguWHamu, Wo 3
pokamu TBOPATb Aefani Ay>XX4e BPaXeHHS uun
TO XPOHIYHOI CNNAKaHOCTU, YW XPOHIYHOI-
Takm cnutoctu, i po6Gpsve nocTaplooTh

BNACHULIO .

monodi. Xapkis : donio, 2006.
223 c.

3abyxko O. My3eil NOKUHYTUX

CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

CTOpiHKKN

c. 66

Mepeknag

KoHTekcT
“The reason I'm asking,” Sanych
explained, “is that I've got this

acquaintance, she’s very cool, except that

she drinks a lot.

How could we hope to conduct our dead-
relatives exchange—to cross these ghostly
bloodlines that stretch into the most
impenetrable reaches of time—if we can’t
even manage to marry our younger selves,
that boy and that girl who used to fall in
love with other girls and boys, who both
lay awake at night in different cities
without the slightest inkling of each other’s
existence? And the worst of it is that they
are still here—that boy and that girl. They
must be if | am still capable of such idiotic
jealousy toward

your high-school

sweetheart—never mind that | met her
decidedly in the present tense, precisely so
that | could get over it once and for all,
because the comparison now was not at all
in her favor. She turned out to be a rather
dour, thick-boned, and

prickly, lumpy-

looking matron, like the former project

engineers who now have to sell

secondhand clothes off cots in street

Oxxepeno

Haven : Yale University Press,
2018. 322 c.

Zhadan S. The white chalk of
days the contemporary

Ukrainian literature series

c. 217
anthology / nep. 3 ykp. M.
Andryczyk. Boston : Academic

Studies Press, 2017. 368 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
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Vegas : AmazonCrossing, 2012.

852 c.
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iHTepB’lOEPKa

OpwuriHan

KoHTeKkcT

"AG6CONIOTHO CMpaBeAnnBo, KoM He 3
TpeTix!" — ax HagTo nanko MNiAXonawe
iHTepB'loepKa, i 06MABI 3HOB CMilOTbCA, LUM
pasom Hefobpe, 3 [PYXHUM 3710CTUBUM
BUKMKOM, 32 AIKUM BMi3HaeTbCA baraTopiyHa
aHcam6neBa 3irpaHicTb nornagis i npeTeHsii
Ha afipecy CBOET KpaiHu.
IHTepB'lOEPKA, AKa 38 KOXHUM  C/NOBOM
3ax0Mn/eHo Kueana, MOB 3pa3koBa CTyAeHTKa
Ha nekuyii ynio6neHoro npodgecopa, po3Tynse
CBOrO MaKoBOro poTa, Wo6 noxonutucsa 3
nigocninuM KOMEeHTapeMm, ane XyAoXHuus

nepeiimae i1 penniky Ha NboTy, LWie He

BMMOBNEHOK, UYUM BUKNMKAE B  CBOET

CNiBPO3MOBHUL HOBWIA Hanag MimMiuHoro
eHTy3iasmy.

O6pa3n nepexoByBann XiHKW, Le 6yna ixHa

po6oTa, — pa3, Wo M i Big BnacTei
6esneyHiwe 6yno, aK6WM 3aciknu, — MOBNSAB,
wo BisbMmeLl i3 TeMHOT 6a6u
("Heco3HaTenbHO.." — nigkasye

BCMixaluuchb iHTepB'lOEPKa), HY fAa, Kopis
Xe XTO 3 Konrocnie nosabwpaB Hasag y

[ABOpKU B TpuauaTomy — 6abu in monoguui, i

Oxxepeno

3abyxko O. Myseil MOKNHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.
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KoHTeKkcT

markets; and she had those deep-set eyes—
like soot-black hollows—that with the
passing oftime seem to be increasingly the
result of constant crying or no less constant
drinking, aging their owner beyond her

years.

“Exactly!” the interviewer agrees. [She’s a
little too eager, and both women laugh
again, this time with a tinge of unanimous
menace that suggests a history of shared

grudges against various things national.]

The interviewer, who has been
enthusiastically nodding like an A+ student
at a favorite professor’s lecture, opens her
offer a

poppy-red mouth to suitably

insightful comment, but the painter
continues to talk, sending the reporter into
affirmative

another fit of vigorously

miming.

It was women who buried the icons—it
was their job: one, because they were safer
from the authorities—if they got caught, it
was no big deal, like what else would you
expect from a stupid broad.” “No class
consciousness,” the interviewer pipes in
with  the

vintage =~ Communist-speak

“Exactly, and who took the cattle back

Oxxepeno

Zabuzhko O. The Museum of
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IHTpUraHka

ipnaHgka

icnaHka

icnaHka

icnaHka

OpwuriHan

KoHTeKkcT

Tak i amwwunocs, sigctoanu!

KonuHa popuHa 3aiimana ABi KiMHaTM Ha
nepLomy Mosepci, Mopyy i3 HUMU XWUK
Masnosu: MaBnos-TaTo, iHXeHep, [aBnoBa-
Mama, TexX iHXeHep, | TXHA [OHbKa —
icTepuuka it iHTpuraHka.

KomnaHito cecTpam Yy iXHill fJyXOBHI Micii

cKNanu ixHa [aBHS NOApYXKa, ipnaHAka 3a

noxofxeHHaMm  Bapsapa  Keppon, Ta
MeKCUKaHCbKa cniBauka, aKkTUBicTKa
MEeTOAMCTCbKOT LepkBu Mapis fge noc

Mepcepgec, KoTpa 3rojiocunacb nAUCTU 3

cecTpammu, Tikalouu Bif nepecnigyBaHb

LLepKOBHOT agMiHicTpauil, wo
3BMHYyBayyBana Mapilo B NpUBNACHEHHI

KOLWWTIB, NepeaHnX Ha LiepkBy napadisHamu.

ToX Ccuginu Tenep, TAKKO Juxawum vy

CNeKOTHOMY  MoOBiTpi, MOB  fABi  3aTATI

icnaHku,  BiAMaxyluncb  KOHTOPCbKUMU

KHUramu, Hi6u Bisnamu.

CkapXunacb CTapoMy Ha Hai3gn 3 6oKy

KYKYPYA3fHWKiB, onoBsigana mnpo

cTapux
icnaHOK Ta KOPYMMOBAHIiCTb B eLlenoHax

BNafu.

Ceped XIiHOK OrpsfHO BWOKPEMNOBANNChH

[Bi Xaryui icnaHku, KoXHa Tpumana B pyui

[xepeno CTOpiHKKN

XapgaH C. MeconoTamis:
36ipka omnoBigaHb i Bipwis.
Xapkis : KHmxk. Knyb «Kny6 c. 142
cimeiiHoro posginna», 2014,
368 c.
Xapan C. Bopowwunnosrpag :
pomaH. Xapkis : ®onio, 2011. c. 372
442 c.
XapaH C. Bopowwunosrpag :
pomaH. Xapkis : ®onio, 2011. c. 157
442 c.
XKapaH C. Bopowwunosrpag :
pomaH. Xapkis : ®onio, 2011. c. 168
442 c.
XapaH C. Bopowwunosrpag :

c. 202
pomaH. Xapkis : ®onio, 2011.
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from the kolkhoz in the early thirties?
Again, mothers and wives, and that’s how

they managed to keep them.

Kolia’s family had two rooms on the first
floor, next to the Pavlovs—Papa Pavlov, an
engineer, Mama Pavlov, an engineer, too,

and their busybody drama-queen daughter.

Barbara Carroll, an Irish-American and one
of their oldest friends, as well as Maria de
las Mercedes, a fellow singer and church
member of Mexican descent - and who had
good reason to leave the country after the
church administration accused her of
embezzling donation money - joined the

Abrams sisters on their religious mission.

Now they are breathing heavily in this
oppressive heat, reminding me of two
robust Spanish women, fanning themselves

with accounting ledgers.

She complained to the old-timer about the
corn guys making trouble for us, told him
about the old Spanish women, and the

corruption-ridden local government.

The two fiery Spanish women were there

too, and stood out from the crowd - they

[>xepeno CTOpiHKKN

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, |
Stackhouse Wheeler. New c. 114
Haven : Yale University Press,

2018. 322 c.

Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. |. Stackhouse
c. 154

Wheeler, R. Costigan-Humes.

Dallas, Texas : Deep Vellum,
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Zhadan S. Voroshilovgrad :
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Dallas, Texas : Deep Vellum,
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Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. . Stackhouse
Wheeler, R. Costigan-Humes. c. 73
Dallas, Texas : Deep Vellum,
2016. 180 c.
Zhadan S. Voroshilovgrad :

novel / nep. 3 ykp. I. Stackhouse
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no BiHKY, B OAHiei 6yB Bif npodcninok, B

iHWOT — BiJ YOpHO6UAbLIB.

KonuHa popuHa 3aiimana ABi KiMHaTU Ha
nepLwomy Mosepci, Mopyy i3 HUMU XWUK
Masnosu: MaBnos-TaTo, iHXeHep, [aBnoBa-
Mama, TexX iHXeHep, i TXHA [OHbKa —
icTepuuka it iHTpuraHka.

KOMMaHif

Y nig3emui oMy Tpanunacb

iTaniliok, WO 3amekno posrnaganu KapTy
MicTa I cnepeyanucb Tak rapsde, Hibu
unuTanM  Bronoc

paHHi  QyTypUCTUYHI

MaHigecTu.

OTOX HeBAOB3i MO BiliHi, ane 3a —HaAUATUX
i3 noyaTky CTONITTA rocnojapis y Uim Kparo
AKO-1Cb-TO AHUHN CeBepuHa npu
BiJUNHEHNX ABEPAX CTPUMiNa Ha CTiNbYunky,
nigknagaloyn B KOWMWK MOXWBY ANA CBOET
KBapTUPaHTKWU, KOAW 3 NOPOry Bnana TiHb, i
6afbopuii  yonoBiuMii ronoc NoOLiKaBUBCS:
— 3pecb XMBbOT Mockaniya CeBepiHa

KaTtepi-HoBHa?

BOK3ani BiH KinbKOX

e Ha

CTPUMaHUX, NPOTe PafiCHUX KUTafHOK, W0

3ayBaXxus

cnainn y dactdyai Hag CBOEK NIOKLWUHOLO.

KuBana, aK 3aBOAHMIA 3a4mK,

nigxuxukyBana, fK knakepwa Ha "Kowmegi

[xepeno CTOpiHKKN

442 c.

XapgaH C. MeconoTamis:

36ipka onoBigaHb i Bipwis.

Xapkis : KHmkk. Knyb «Kny6 c. 142

cimeiiHoro posginna», 2014,

368 c.

XapgaH C. MeconoTamis:

36ipka onoBigaHb i Bipwis.

Xapkis : KHmkK. Kny6 «Kny6 c. 285

cimeiiHoro posginna», 2014,

368 c.

Martioc M. Mockanuus. Mama

Mapiua - APYXUHA

Xpuctodopa Konymba. 2-re c. 36

Bua. Jbsie : JTIA "Mipamiga",
2011. 64 + 48 c.

XapgaH C. MeconoTamis:

36ipka onoBifaHb i BipuwiB.

Xapkis : KHmxk. Knyb «Kny6 c. 285

cimeiiHoro pgossinns», 2014.

368 c.

3abyxko O. My3eil NOKUHYTUX
c 711
CeKpeTiB pomaH. Kunis
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were both holding wreaths, one from the
worker's union and the other from the

Chernobyl Disaster Fund.

Kolia’s family had two rooms on the first
floor, next to the Pavlovs—Papa Pavlov, an
engineer, Mama Pavlov, an engineer, too,

and their busybody drama-queen daughter.

In the subway, he came across a group of
Italians examining a city map so excitedly
and arguing so heatedly that one would
have thought they were reading one of the
early Futurist manifestos aloud.

So that shortly after the war, but umpteen
rulers from the turn of the century in this
land, Severyna one day found herself
standing on a stool in the open doorway to
her abode, placing food into the basket to
feed her lodger, when a shadow fell from
the doorway and a cheerful male voice
asked in Russian:
"Does Severina Katerinovna Russky live

here?"

At the train station, a few meek yet
cheerful Chinese women sitting at a fast-
food joint located on the floor above their

noodle place caught his eye immediately.

I nodded like a wound-up bunny; 1

chuckled like an extra at a Comedy Club

Oxxepeno

Wheeler, R. Costigan-Humes.

Dallas, Texas : Deep Vellum,
2016. 180 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, |
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2018. 322 c.
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Haven : Yale University Press,
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Bua. Melbourne : Bayda Books,

2011. 123 c.

Zhadan S. Mesopotamia / nep. 3
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Haven : Yale University Press,
2018. 322 c.
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KnacHa

KepiBHUYKa

KNieHTKa

KonexaHkKa

KonexaHkKa

OpwuriHan

KoHTekcT
Kna6".
3a Hum niwna Tamapa, Hawa KnacHa
KepiBHULSA - BUCHAXEHa, npote
HenepeMoXeHa, B3ABLUM i3 coboto

3aropHyTUii y GynbBapHy MNpecy LWMAaToK

nupora.
XoTiB  BUAUTM 3 yuuTenem npaui #
noposymitTuca 3 yumTenem ictopii, XoTiB

noAMBUTMCbL B O4i 3aBydyy W posuinysatu
KNacHy KepiBHWYKY, XOTiB OnuHUTUCA B T
XWUTTI, ONUHWTKUCA TaM MOPYyY i3 Hew, Tak
6/113bKO,

wobu  BigyyBaTM, HK  KpOB

nepeTikae nig ii wWkipoto.

AK Kasana oAHa MOSA Ki€eHTKa: A0 copoka
POKiB XIiHLi JOCUTb 6yTU rapHeHbKO, nicns
copoka Bxe Tpeba 6yTu barator, — i
pobuna MeHi O4YKa, X04a COpPOK TbOTi AABHO

Mycuio 6yTu, SiK 5 Lie 40 WKOAN XOAMB.

A BOHa opbunacb of cBoro Hapogy — i
nepexosana pPOAMHA KONEXaHKW 3 riMHasii,

YKpaiHKu.

TamTa BeflbMU MOKa3Ha AiByNA 3 raykyBaTtum
HOCMKOM | PO3MNYCHUM S3MYKOM — MOSA
riMmHasiafbHa KonexaHka naHHa BoxeHa
YopTuk, AKy Bxe

faBHO  6e3BUCNIf0BO

[xepeno CTOpiHKKN

Komopa, 2019. 852 c.

XapgaH C. MeconoTamis:

36ipka onoBigaHb i Bipwis.
Xapkis : KHmkk. Knyb «Kny6 c. 20
2014.

cimeiiHoro  fosBinns»,

368 c.

XapgaH C. MeconoTamis:

36ipka onosifaHb i Bipwis.
Xapkis : KHmkk. Knyb «Kny6 c. 218

cimeiiHoro posBinns», 2014,

368 c.

3a6yxko O. My3seit MOKUHYTUX

ceKkpeTiB pomaH. Kwnis c. 633

Komopa, 2019. 852 c.

3abyxko O. Myseil MOKNHYTUX

CeKpeTiB pomaH. Kunis c. 221

Komopa, 2019. 852 c.
AHApyxoBuy  HO. Pekpeauii:
PomaH; Sk My B6unn Martpaca:
OnoBsifgaHHs. Xapkis

«PaHok»: «®abyna», 2017. 240
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broadcast.

Tamara, our exhausted yet unstoppable
homeroom teacher, left after him, taking a
piece of pie with her, wrapped up in tabloid

journalism.

He wanted to have a drink with her shop
teacher and bond with her history teacher,
gaze deeply into her assistant principal’s
eyes and smother her homeroom teacher
with kisses, he wanted to be in her life, be
next to her, close enough to feel the blood
flowing under her skin.

As a client of mine used to say: under forty,
it’s enough for a woman to be pretty; after
forty, she needs to be rich—and made eyes
at me, even though the old battle-ax had
ticked past forty back when I was in middle

school.

And she left her own people: a Gymnasium

friend’s family, Ukrainians, hid her.

That ostentatious miss with the hooknose
and dissolute tongue is my Gymnasium
classmate, Miss Bozhena Chortyk, whom

my papa has been trying unsuccessfully to

Oxxepeno

3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, |
Stackhouse Wheeler. New
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Haven : Yale University Press,

2018. 322 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Andrukhovych Y. Recreations /
nep. 3 ykp. M. Pavlyshyn.

Canada : Canadian Institute of

Ukrainian Studies Press, 1998.
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3Ba6to€ Mild TaTychb.

CMepTb: BeNMKa KOHCMipaToOpKa, OT BOHA

XTO.

CHiroBa KoponeBa — TaK BiH Ha3BaB ii Toro
Beyopa, KONW BifNpoBajXyBaB [04OMY, [0
npogecopcbkoi KonoHii Ha Kpyn'apcbKiid, i
BMCOKi LHYPOBaHi 60TUKN NULIANK Ha CHiry
Taki KpWUXiTHi, cnuBe pfiToyi cnigu, BiH
yKasyBaB iii Ha Te, a BOHa M06GAXIMBO,
TPOLIEYKN KOKeTNIMBO MoCMitoBanacb — Ta
o BW, naHe AfpisHe, HOra AK Hora, — ane
X npowy nopiBHATH,

naHHo Tleno, —

npuginsaecs i yneyaTyBaB CBOI BeAMEXY
nabuwy nopag i3 1 genikaTHUM Cnifoykom,
L0 TEMHIB Ha CHiry, MoB KBiTKOBa NeN0CTKa
(3 MaHKHIM nyn'asHkoM obuacmka BHU3Y),
reii6u 60poHsuM oro B Takumii cnoci6 Big
MOX/IMBOFO YYXOr0o OKa, OCNOHAOYN CBOEID
3pMMO BTONTAHOK MNPUCYTHICTIO, — npoLwy
nogmeuTMCA, npowy! — pas, i BApyre, i TaK
uiny popory: 6aumtu BifOUTKM TXHIX Hir
nopyd, 3HoBy i 3HOBY, 6yn0 HEBCUTUMUM
6naxeHCTBOM, Haye JOTOpKATUCH AO Hel B
AKNIACb 0CO6AMBUIA, IHTUMHWMIA cnoci6, i
KON BOHA BXe Maiixe 3N119KaHO BUMYPXHYNa,

BMXOMWANA Bify HbOrO PYKY Nif CaMUM raHKOM

Oxxepeno

3abyxko O. My3eil NOKNHYTUX

CeKpeTiB poMaH.

Komopa, 2019. 852 c.

3abyxko O. My3eil NOKNHYTUX

CeKpeTiB poMaH.

Komopa, 2019. 852 c.

Kwnis

Kwnis

CTOpiHKKN

c. 205

c. 145

Mepeknag

KoHTeKkcT

seduce for ages.

Death is a great conspirator.

Snow Queen—that’s what he called her
that night when he walked her home, to the
Professors’ Colony far up Lychakivska, her
tall lace-up boots leaving tiny, miniscule
impressions in the snow, child’s tracks, and
when he pointed it out to her, she indulged
him with a small laugh, slightly coy, “What
fancy is that, Mister Adrian; it’s just my
foot, it’s plenty common.” “But | insist,
Miss Gela, be so kind as to compare,” and
he carefully planted his bear paw next to
her little delicate trace like an imprint of a
flower petal with the minute bud of her
heel at the bottom, and it felt as though he
were protecting it from a stranger’s prying
eyes, shielding her with his own imprinted
presence—“Take a look, be so kind, |
insist’—once, and again, and the whole
way home. To see their footprints next to
each other, again and again, was rapture
beyond compare, like touching her in some
mysteriously intimate way, and when she

flitted away from him, almost startled,

Oxxepeno

134 ¢

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
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Vegas : AmazonCrossing, 2012.
852 c.
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KoponieBa

KOXaHKa

KpaBUUHS

KpacyHs

OpwuriHan
KoHTekcT [xepeno CTOpiHKKN
i cxoBanacs B  CBOWO  (opTeurw 3
6aliToukamm, CBOIO BE/INKONAaHCbKY
npoecopcbky Binny, obcafxeHy
HEeBUAHWMMN MOHOYI, MOB 3aNArN AeCb TaM y
rMUGUHI Ha yaTtax, pogumyamy i nokoiskamu
(BXigHi nBepi punHynu Tak, Hi6W rycTuii
6apuToH npoTtarno 3ausyBsasca: "O-o0-o0!"),
BiH NNLWINBCA CTOATW nepef 6pamoi0 Ha TOMY
caMoMy Micyi, 4e BOHa I0ro MOKUHYnNa,
LINKOM He po3yMmilouun, Kyau X Tenep Mae
AT — i nowo?..
Take noCTillHe XUXOTAMBe, WamnaHcbke  3a6yxko O. Myseli NOKMHYTUX
36y /KeHHA: KOpofieBa  Ha  KapHaBani,  CeKpeTis pomaH. Kwis c. 426
nepebpaHa 3a NacTyLUKy. Komopa, 2019. 852 c.
OJATHYB CBOK MiXKOHCbKY 6iny COpPOuKy i
CNyCTUBCA B JOMMHY, A0 30/10TOI enekTpukn  XKagaH C. Bopowwunnosrpag :
Ta 6Y3KOBWX TiHel y NPOBYNKax, Ae Ha HbOro  pomaH. XapkiB : ®onio, 2011. c. 90
yekanu MOro KoxaHku, BifKpuBLWIMW BikHa B 442 c.
YOPHY i CBIXY Hiy.
o ) ) o Martioc M. Mockanuus. Mawma
3ronogHini  Bif  CcyuinbHUX  gediuunTis )
. . Mapiya - APYXnHa
MULINHCBLKI MOHUL CTanu B Yepry o HOBOT
) ~ Xpuctotopa Konymba. 2-re c. 21
KpaBYMHi, fika Mana BUTOHYEHWI cMaK i ) ) )
Bug. J1bBis : JIA "lMipamiga",
L06pY MaLIVHKY.
2011. 64 + 48 c.
XiHkn 3piliHanu pyku po Hebec i mouanu  XKagaH C. Bopowwunnosrpag :
c. 320

BWKPWUKYBaTW LWOCb PafiCHO N 6e3TAMHO, |

pomaH. Xapkis : ®onio, 2011.
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when she drew back her hand and hid in

her  towered fortress—her  eminent
professorial villa guarded by a quietly
watchful army of relatives and maids,
invisible at this late hour, and with doors
that creaked like a living baritone in
surprise—he  remained standing just
outside her porch, rooted to the spot where
she had abandoned him, without the
slightest idea of where he should go next or

why.

A constantly giggly, champagne-bubbly
arousal: a queen at a masquerade, dressed

as a shepherdess.

He'd put on his foppish white dress shirt
and head down into the valley, toward the
golden electric lights and lilac-colored
shadows ofthe city's alleyways - his lovers
would be waiting there for him, opening up

their windows into the cool black nights.

The young fashion-conscious local lasses,
hungry for goods, which were never
available in the stores, queued up before
the new seamstress, who had good taste

and a good sewing machine.

Then the women lifted their hands to the

heavens and started shouting ecstatically,

[>xepeno CTOpiHKKN
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YO/0BIKN CNiAOM 32 HAMU BUKUAANN B YOpHE
)XOBTHEBE MOBITPA MILHO CTUCHYTI Kynaku,
OAKYHOUM MICLEBUM JyXam 3a NPUXUNLHICTb
Ta nobnaxnmeicte i

CNaBnfuM  LWOMNHO

HapofXeHy npuHuecy MoKy — rapaHTa
IXHbOI 6e3nekyn Ta TPaH3UTHOCTI, Koponesy
MOHIONiB, BONOAApKY Cpi6HUX nepcHiB ®PK
LLlaxTap, 3010TOOKY CMAAYY KpacyHt, KoTpa

nogapysana imM yciMm Hafito Ta cnofiBaHHs.

MeBeH, WO cepes HWX fAKHakuyacTiwe
TPannflTbCA  eKONOTiYHi  aKTUBICTKM 1
NONITUYHI  AiAYKW, KYNbTypTperepku Ta

LLePKOBHi XOPUCTKN.

Tam, yHu3y, ckynuyBanuca xebpaku, 60mMxi

3 "KpaByyykamun" i KapTtaTUmu LepaTaHUMun

Topbamu, nogum 6e3 BiKy, 3 noracaumu

oynmma i 06AMYYAMUK, Haye IWUTUMK i3

3afeXxaHoro BigBonoraMMm, Ta TakK i He
pO3rnaj>XXeHoro nonoTHa, — Kinbka POKIB
TOMY Ha MeHe npu Buxogi 3 "MaHTarptoens”
60XXeBINbHUM

HaKMHyBCA 3 pesom i

pPO3KPUTUMYU oGilimamu OfMH  TaKuii
BUNIi3NMiA i3 rpoby HaniB3oTninuii Masap, i s
3 )Kaxom ynisHaB y HboMy Cauwka
KpacHOKYTCbKOro 3 napanenbHoi rpynu, —
KONMCb MU 3 HUM GYnKM BPOYMCTO HasBanucs
MONOYHUMU BpaTamu, BIAKPMBLLK, WO 060€
cnanu 3 nabopaHTKo 3 pagiodisy, IN10HKOWO-

bap6i, aka cTpax Le gino nwobuna.

Oxxepeno

442 c.

XapgaH C. MeconoTamis:

36ipka onoBigaHb i Bipwis.
Xapkis : KHmxk. Knyb «Kny6
2014.

cimeiiHoro pgosBinns»,

368 c.
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cekpeTiB pomaH. Kuis

Komopa, 2019. 852 c.
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and the men threw their clenched fists into
the black, October air, thanking the local
spirits for their benevolnce and forbearance
and praising their newborn princess, Moka,
their guardian, their ticket to Europe, the
queen ofthe Mongols, the bearer ofthe FC
Shakhtar Donetsk silver rings, the gold-
eyed sleeping beauty who gave them all

hope and faith.

I’'m sure that their ranks are mostly filled
by environmental activists and politicians,
managers of institutions of high culture,

and church choir singers.

There, at the bottom, in the increasingly

visible deposit were accumulated the
paupers, the hoboes with dollies and plaid
oilskin bags the size of suitcases, people
with no age, with dead eyes and faces that
looked like they’d been sewn from linen
crumpled damp and never ironed out. A
few years ago, at the door to Pantagruel, |
was assaulted, with demented roaring and
open arms, by one such half-decomposed
Lazarus fresh out of the grave; with horror,
I recognized him to be Sashko

Krasnokutsky ~ from my class—we’d
solemnly declared ourselves milk brothers
once, after we’d found out we’d both slept

with the same ever-willing lab tech from
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| ue X HaBiTb y (honbknopi BifGUTO: B yCiX
Kaskax 3aBxgau 6abuHa, TO6TO MarepuHa,
[oYKa NuUWaeTbca B nporpawi, a Aifosa,
TaToBa fAous, NpPWMBO3UTL [OJOMY MOBHY
CKPWHIO BCAKOro gobpa — HibUTO TOMY, LLO
Taka TpygiBHuusa, a 6abuHa nepawumus, ane,
MoXe, 6abuHa foYKa NPOCTO He HaBYeHa —
AK 6M MW Le CbOrogHi ckasanu, couianbHo
afantToBaHOi NOBeAIHKMN?

Y nikapHaHomy Kopuaopi Mapio mycus

3ayekaTu: y nanati  nikapka came

noscHtoBana Koni, wo nikn noTpi6Ho nuTwn.

B ouyax 3HalloMMx S Mycuna NOTBEPAUTH
CBOM, /i 6e3 TOro nowWMpeHy, penyTauito
nobutenbku

HECaMOBMUTOT  PU3UKAHTKW,

npurog i rocTpmMx BiguyTTiB, nafgHoi Ha

603Ha-L0 3aans 4yeprosof nopuit

agpeHaniHy, 1 MyX4uMHW, wo 6ynm B
TOBapuUCTBi, He 3BOAUNN 3 MeHEe 3a BeYeper
3aCK/IeHUX Mnigo3pinum 6AMCKOM NOrnsagis
(KOXEH, BOYEBUAb, NepeKOHaHWiA, Lo 301aB
61 3a6e3neynTn MeHe afpeHaniHoMm y Kyau
NPUMEMHIWMNIA cnoci6!), i Kinbka ApYyXWUH He
[0 peyi NpoABMNO NiABULLEHY HEPBO3HICTb,
TPOXW MpPUNCYBaBWMW MeHi Mili TogiwHii

GNaXeHHO-N'AHUN  CTaH  — Hacnigok

Oxxepeno

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

XapgaH C. MeconoTamis:
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the radio physics department, Ilonka-the-

Barbie.

You can find this even in folktales: it’s
always the wife’s daughter, Mommy’s girl,
who loses out, and the man’s daughter
brings home a treasure—ostensibly
because she works hard and the other girl is
lazy, but what if the wife’s daughter just
doesnt know any better? Hasn't been

properly socialized, you know?

Back at the hospital, Mark had to wait in
the hallway—the doctor was trying to
explain to a surly and uncooperative Kolia

that he had to take his medicine.

My reputation as a daredevil, a thrill-loving
adventure seeker who would do just about
anything to get her adrenaline fix, had to
have been carved in stone that night, and at
dinner the men of the group couldn’t take
their suspiciously twinkling eyes off me,
apparently convinced that any of them
could come up with much more pleasurable
means of supplying me with adrenaline. A
few of their wives turned unattractively
skittish, which put a bit of a damper on the
blissful intoxication | had achieved with
the powerful cocktail of two substances

that are so hard to obtain for a professional

[>xepeno CTOpiHKKN
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MacaXXncTtkKa

OpwuriHan

KoHTeKkcT

3a6iliHOr0 KOKTeWnt, CKnafeHoro 3 [BOX
pigKicHUX ans npodeciinHoro iHTenekTyana
(un a i cnpaBai npodeciiiHnin iHTenekTyan?
UM MOXe XYpHanicT y Haliidi KpaiHi 6yTn
iHTenekTyanom?..)

MepTBeLbKOT (Pi34HOT BTOMW Ta ropfocTu 3a

BUBEPLUEHUI TPYA.

LUloiiHo uini Ta 6ini, a Tenep po3Tep3aHi
KaMiHHUMW 3y6aMu NonoTHa, 3BMBanNUCS TO
B'lOHAMW, TO rajloKamu B TrycTiii kanamyTi
panToBo 30ypeHoro Hamyny — HemoB6W

XOTiNM Ha3[0rHaTV He3BaHy MaHAPIBHMLIO.

361M3bKa B 04i Kmpanocb 6e3niy getaneid:

NOXOBKNUIA  namip  raseTHUX  BUPI3OK,
BMKOMOTi 04i MaHEKEHHULb, CBIXXOPO3NNUTUIA
Kneid i TeMHO-6arpsHi Kpanni NONYHWYHOTO
[PKEMY, CXOXi Ha 3arycnuii nak gns Hirtis.
CekpeTapku, MacaXucTku, eTaXepKu,
aCUCTEHTKU — SIKWIA e, KOAW BAymatucs,
LWIMPOKUIA Y NNaTOCMPOMOXHOFO MYXUUHU
BMGIp Ha PUHKY MONOAMX | cnparnuMx Kpaw,oi
80N XiHOK!

A Ha 3BOpPOTHOMY peiici — BXe 3Hawuu,
nicns TOro paHKy 3 BiKHOM Ha MOKpi Aaxwu,
wo 3 P. Tpeba HeBigknagHo pBaTw, i TO AKpas
N8R 3[40POB'A, MPUHANMHI AYLIEBHOrO, — 4,

AK Ha rpix, 3aBBaxwuna 6yna sKpa3 TakKy

IHrpeaieHTIB:

Oxxepeno

Martioc M. Mockanuua. Mama
Mapiua - APYXUHA
Xpuctogpopa Konymba. 2-re c. 46
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2011. 64 + 48 c.

XapaH C. Bopowwnnosrpag :
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intellectual (Is that what I am? Can a
journalist in  our country be an
intellectual?): utter physical exhaustion and

pride in ajob well done.

A moment earlier the cloth had been white
and whole, but now it was shredded by
sharp stony teeth, and it writhed like eels
and snakes in the thick, muddy, suddenly
agitated silt - as if attempting to overtake
the uninvited traveller.

Up close, though, the eye was immediately
drawn to a multitude of minor details - the
faded yellow newspaper clippings, the
mannequins whose eyes had been gouged
out, freshly-spread glue, and dark crimson
drops of strawberry jam resembling dried-

up nail polish.

Secretaries, masseuses, interns,
assistants— come to think of it, what a wide
choice a solvent man has of young women

thirsting for a better life!

And on the flight back—already knowing,
after that morning with the hotel-window
view ofthe wet roofs below, that | urgently
need to break things off with R.— I just had

to spot one of those tight Barbie dolls, not
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TYreHbKy N5110, HeAaBHO 3 KOHBEEPA, X0u
yXe 1 He 30BCiM CBiXy, nefb nigncyty
HaNbOTOM YXXMBAHOCTU, 3 HEABO3HAUYHUM, K
yHihopma, NPUKWAOM: pO3NyLiLeHEe BOPOHE
BONIOCCA BPiBEHb CifHUUb, 30M10Ti NaHutomK,
cpibHi cTunetm-"anerpo”, wo pobunm ii Ha
roioBy BWLLOK Of CYynyTHUKA, 3 BUAY AeCb
4y He BTPWYI OA Hel CTapLoro, BOHW BCiNUCb
aKypat 3a Hamu, i TaMTOli — BMAATb, TaKOX
6i3HIOK, WO BCOAWM NiTae 3 BAACHOK
MacaXucTkol (Ha nepeknajayky nans He
TArHynal), — ofgpasy 3aHypuBCH B fKYCb
pocilicbKy — KHWXKOBY  nabygy, SKorocb
liTnepa-CtaniHa-XXykoBa B nonym'sHii
obKnagunHui (AckpaBe, BOHM NO6NATL Yyce
AcKpase, W06 o4i 3puBano, BiYHO roNOAHI Ha
6nmcKyye AITU Cipux 3aBOACbKMX OKpaiH Ta
lwaxTapcbkux nocbonkisl), — i 3a uiny
fopory 03BaBCS 0 CBOET CYyNYTHULi €EANHNI
pas — Konu npuHecnm Hamoi: "lLlBa
6yfew?" — TaK A PO3MOBNA 3 MaMUHUM

Bapcukom: KicTouky 6ygeLu?..

Martepi-oguHayku, XIHKM-anKoronivyku,

CVpOTU, 3aiifn Ta BLOBM.

Oxxepeno

C. MeconoTamis:
36ipka onosifaHb
Xapkis : KHmxk. Knyb «Kny6

L03BINNA»,

CTOpiHKKN
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KoHTeKkcT

long out of the box but already not quite
fresh, slightly spoiled by a touch of second-
handedness, turned out as unambiguously
as if she were wearing a uniform: loose,
tar-black hair down to her buttocks, gold
chains, silver stiletto heels that made her a
head taller than her companion, who
looked like he could be thrice her senior.
They took the seats immediately behind us,
and the man—also, | figured, a big wheel
that flies everywhere with his own
masseuse (the doll didnt quite have the
goods for an interpreter)—instantly dove
into some Russian pulp, some Hitler-
Stalin-Zhukov potboiler with a hot-red
cover. (Bright, they like everything bright,
pop-your-eyes-out bright; they are forever
hungry for bling, these children of gray
factory developments and mining towns.)
He spoke to his companion exactly once
during the entire flight, when the
stewardess came by with the drinks. “You
want a beer?” The way | talk to Barsik,

“You want some scraps?”.

Workers tossed out of garment factories,

single  mothers, alcoholics, orphans,

interlopers, and widows.

Oxxepeno
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Ta T Taku Hanpasdy NomiyHa MejcecTpa,

piBunHo!  Xou npeactaBnsii  Tebe Ao

BUpi3HEHHs  HakasoM  wTaby —  3a

camoBifijaHe 3LineHHA paHeHOoro.

A WwnaK 6u To Tpadue, Taxe 3 HbOFO BXeE
30BCiM 3[,0pPOBEHHWII epebLtlopa, WY fK
po3bacyBaBcsa, TO fKOI X Kyp4yoi mamu TyT
BUCUIXKYE — XWNPYE COBi 3 MeCeCTPUUKOIO,
AK AKUIA KaniTaH-KpacHOapMeeLb Ha KypopTi,
NOKW XNonui fiecb TaM TUHYTb, | BCTUAY Ha
HbOro Hema?!

OH, 3HaumnTb, 3BigKM B MaBna IBaHoBMYaA LA
30BHilWHICTL apabcbkoro TepopucTta, LUeid

6N13bKOCXigHN I KONopwuT, wo B

po3BefeHOMY BUINAAI LWe W Maniii Tpoxu

nepenas, — |1 Ui npekpacHi 6anyxarti
oumuCbKa, Leil NigTaTuii Hocuk i nyxnory6ui

poT, KONM BOHA NOBEPTAE ronoBY, Bpas, sk Ha

KapTUHUi 3  NOABIHWM  306paXKEHHAM,
CKNnajalTbCcs  MeHi B HOBMIA  06pas:
eBpeiioykal.. MonykpoBo4yka, MeTUCOYKa, a

10, HiYoreHbKa KOM6GiHaLis Buiiw na.

OTo Bif TOro BepHicaxy Bnepuwe BiliHyno
MeHi, AK HECBIXUM BifANXOM i3
notap60BaHOro poTa, AKUMOCb BY/brapHUM,
KyneubKAM [YLWKOM, SKWiA 3a XUTTA A0
Bnagu He npucTaBaB: He NoTpibeH Tam 6yB
rPOMOXKWIA POK-TYpT Npu BXofi, BCi Ti

MY3MKN B NbOTYULbKUX LWIONOMaX, WO NOTiM
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You are a sister of mercy indeed—time to
request you be recognized by a
Headquarters’ decree: For selfless work at

healing the wounded!

For Pete’s sake, if he can be a stud like
that, what the heck is he doing on his ass in
the hospital? All fat and smooth like some
Red captain shagging a resort nurse—while
the boys are dying somewhere? You lazy

bastard!

So that’s where Pavlo Ivanovych gets his
Arab look, his near-Eastern charm, some of
which, in a diluted form, has trickled down
to his progeny—and when Nika turns her
head, the magnificent prominent eyes, the
tucked-up nose, and the plump-lipped
mouth assemble instantly, like a 3-D image
behind a stereoscopic picture, into a new
kind of person: a Jewish girl, a mixed-

blood—and what a comely mix it is!

It was at that show where | first caught the
whiff, like stale breath from a painted
mouth, of this vulgar, mercantile tang that
had never clung to Vlada when she was
alive: the thunderous rock band at the
those

entrance was out of place, all

musicians in aviator helmets, who later

Oxxepeno

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

154

CTOpiHKKN

c. 110

c 112

c. 379

c. 206



170

demiHITUB

MOAHMLSA

OpwuriHan

KoHTeKkcT

HUKanu no 3anax i3 6naricHo o64086aHUMMU
yCMixamu, aHi roTMYHOro BUrnagy Aisyni 3
BOHMU

KOWMKaMn XUBUX TPOAHA, AKUMU

HaBiWwocb nocunanum nignory (Kpeatus
MO[HOTO KypaTopa, KOTpWii 3Hae, AK po3ayTu
kowTopmc!), i Bigeo, HapisaHe, AK canami, 3
pONMKIB TUX €BpOMNeicbkUX My3eis, fe
BucTaBnanuca BnaguHi poboTtu, Tex 6yno

sIKeCb HECMa4HO npeTeH3iiiHe, Haue peknama

TypareHTCTBa, i Tak HapoAom i
cnpuitmanoca: "A eTo XxAe, XpAe?" — 3
OXWMUM IHTEpECOM — KyAu 6inblinm, HiX

[O po3BiWaHWx No CTiHax MoNoTeH, —
nepenuTyBanu B CBOTX CYNyTHUKIB
3'IopMeHi nepea ekpaHOM AamMu, BUCTPOEHI
AK Ha rnamypHy goTtocecito, AeKOTpi HaBiTb
i3 nip'aHUMK 60a Ha nneyax y TOH CYKHSM,
— BTiM, KinbKa 6yno cepef HUX i npaBAnBUX
KpacyHb, AK 3aBXAW Ha BepHicaxax, i BCi
nokasyBann Ha YnMoCb MOAENbKY 3 6innM, SK
NbOH, BONOCCAM Y KiHCbKWIA XBIiCT, L0 Le,
MOBNAB,

CrnpaBXHA NPOCTUTYTKa — 3

KpuMy, 3 ANTUHCLKOrO roTento.

3ronogHini  Big  cyuinbHUX  gediuuTie
MULWWHCLKI MOAHUL CTanu B Yepry 40 HOBOT
KpaBUYMHi, fiKka Mana BUTOHYEHWI cMaK i

[06pYy MaLIUHKY.

Oxxepeno

Martioc M. Mockanuuda. Mama

Mapiua
Xpuctogopa

BuA. J1bBiB

- APY>XWHa
Konymb6a. 2-re
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cruised through the galleries with
benevolently stoned grins; and so were the
Gothic-looking damsels with baskets of
roses, which they, for whatever reason,
strew all over the floor (a creative touch of
the fashionable curator who knew how to
blow up a budget); and the video, sliced
like salami from the footage of the various
European museums where Vlada’s work
had appeared, was also somehow
distastefully pretentious, like a promo for a
travel agency. And that’s exactly how it
played: “Where is that? And that?” the
ladies inquired of their companions, with
lively interest—much livelier than for the
canvases displayed on the walls—as they
crowded before the screens, lined up as if
for a glamorous photo shoot, some with
feather boas draped across their shoulders
to match their gowns. As is always the case
at art shows, there were among them a few
truly beautiful women, and everyone
singled out a model with her linen-white
hair in a pony-sized tail as a real, honest-
to-goodness prostitute from Crimea, from a
Yalta hotel, or so they claimed.

The young fashion-conscious local lasses,
hungry for goods, which were never
available in the stores, queued up before

the new seamstress, who had good taste

Oxxepeno

Matios M. The Russky woman.
Mother Marica, the Wife of
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KoHTekcT
MoBnsB, Tak i Tak, BIiAKONM nNoOxoBanu
6igonawHy  Opapky, us  6e3copomHa

mongaeaHka Mapiua xuse cobi 3 CUHOM, K
i3 4ONoBIKOM, Hi COpOMYy, Hi COBICTi He
Maluu... coxpaHu, Boxe, NOACLKUX AiTeN i

HaBiTb BOpOra Bif Takoro.

O6pasn nepexoByBann XiHKKW, Le 6yna iXHA

po6oTa, — pa3, wWo iM i Big BnacTei
6esneyHiwe 6yno, AK6W 3aciknu, — MOBNSAB,
o BisbMmeLl i3 TeMHOT 6a6u

("Heco3HaTenbHO.." — nigkasye
BCMiXaluuchb iHTepB'lOEPKA), HY fAa, Kopis
Xe XTO 3 Kojrocnis nosabupas Hasafj Yy
LBOpW B TpUAusToMy — 6abu i monoguui, i
TakK i auwmnocs, sigcroanu!

Monoguusa croana nepep, xaToto,
CXpecTUBLUM PYKU Ha rpyaax, i cmisnacs
KpPacHOMOFOHHMKaM y >WBi 0O4i — a BiH
HacnyxaB i3-3a xaTu 3i 3Be[JeHUM HanoroToB.i
3aTBOPOM: — "lWwb TW, 6OliKas Kakas, a Myx
TBOW r'ge?" — "A aecb €, NaHe ogilipe, Konu
BaWi He B6Wnu!" — HaBiTb BiH npuTepn,
yekalouu BMOYXy, ane MONOAMLA Kpalle 3a
HbOFO poO3niYnna BHYTPIWHI CUAKM CTOPIH:
TamTi

HeBifb-4oMy o6m'akNn i,

NOrMNANKABLLUN We TPOXU LS TOAUTHCS, —

[xepeno CTOpiHKKN
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and a good sewing machine.

It announced that after they had buried
poor Odarka, this shameless Moldavian
Marica had started to live with her son as
husband and wife, showing no shame and
no conscience... Lord save our children and
even our enemies from the likes ofthis.

It was women who buried the icons—it
was their job: one, because they were safer
from the authorities—if they got caught, it
was no big deal, like what else would you
expect from a stupid broad.” “No class
consciousness,” the interviewer pipes in
with  the vintage  Communist-speak
“Exactly, and who took the cattle back
from the kolkhoz in the early thirties?
Again, mothers and wives, and that’s how
they managed to keep them.

A young village wife in front of her house,
arms across the chest—Ilaughing straight
into the Reds’ faces—while he listened
from the backyard, rifle cocked.
“Some hot thing you are, all by yourself—
and where’d be your husband?”
“He is, indeed, Officer-sir, somewhere, lest
your boys shot him already!”
He froze to the spot, ready for an
explosion, but the woman better divined

the balance of powers: the others sort of

[>xepeno CTOpiHKKN
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noganuceb, BigcTynuau.

Monbdapka.

Mpwu cToni cnasTh MOHAX i MOHaLWKa i LWocCb

n'foTh.

OMMWHaB 30BCiM CTapeHbKWX MOHALIOK, L0

36NMCKyBanM  KepamiyHUMK  Lenenamu,

OMWHAB TINUCTUX KIHOK-MoNiuehcbKux, y

uni pykum xoTinocs BiggaTuch i unimMm
KalijaHkamm X0Tinochb HaBiKun 6yTH
cKkoBaHuM. OpHOKNacHWKa pdani He 6yno
BfjOMa.

Ane 6e3KOCTi CinbCbKi A3MKM Taku 3a40Bro

no LepKOBHOT KHUTKN npunevaranu
HOBOHapPOMKeHIi ANTWHI i fOBiYHE iM'S —

mMocKanuus.
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2011. 64 + 48 c.

Mpoxacbko T. HenpOcTi. fbBiB
c. 68
:Terra Incognita, 2018. 184 c.

XapgaH C. MeconoTamis:

36ipka onosigaHb |1 BipwiB.
Xapkis : KHmkk. Knyb «Kny6 c. 288

cimeiiHoro posBinns», 2014,

368 c.

Martioc M. Mockanuus. Mama
Mapiua - APYXUHa
Xpuctogpopa Konymba. 2-re

Bua. JbBiB : JIA "Mipamiga",

Mepeknag

KoHTeKkcT

withered right there and, after shooting the
breeze for a while longer, just for show,

left, retreated.

Shaman.

Around the table sit a monk and a nun,

drinking something.

He dodged the ancient nuns flashing their

ceramic  dentures and the portly
policewomen—their powerful arms made
him want to give himself up to their
embraces and their handcuffs made him

want to be fettered for the rest of his life.

But in spite of the name entered into the

church register, the spineless village

gossips had branded the newly-born child

with a name which stuck with until her

Oxxepeno

Matios M. The Russky woman.
Mother Marica, the Wife of
Chrystophor Columbus / nep. 3
ykp. Y. Tkacz, P Onyfruk. 2-re
Bua. Melbourne : Bayda Books,

2011. 123 c.

Taras Prokhasko "The
UnSimple" Translated by
Uilleam  Blacker.  Ukrainian

Literature. A Journal of
Translations. 2007. Volume 2. C.
7-57. URL:
https://tarnawsky.artsci.utoronto.
calelul/Ukr_Lit/\V0l02/03 -

Prokhasko-Unsimple 1.pdf (gaTa

3BepHeHHA: 02.09.2024).

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New
Haven : Yale University Press,

2018. 322 c.

Matios M. The Russky woman.
Mother Marica, the Wife of
Chrystophor Columbus / nep. 3
ykp. Y. Tkacz, P. Onyfruk. 2-re
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c. 44

c. 235
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demiHITUB

MypuHKa

MypuHKa

MyYeHUnLs

HanapHuus

OpwuriHan

KoHTeKkcT

| Ha LUUX fMBaAHYMKAX CULINN TPU MYPUHMK i

ofiHa MypUHKa.

| Ha mypuHax 6yno skecb 6ine cnigHe, a Ha

MYpPUHLi cipa cnopTuBHa 6inn3sHa.

Big  AymKu, wo 3  NigrpMMoBaHUM

6aTbKiBCbKMM  Tpynom Ha obepemky 1
TOBKTUMYCb Y Tili camiii uep3i — 3 i€t
3aCNYXKEHO0 MYUYEHNLEI0 PeXnMy B NepLnx
pagax, — MeHi 3pobunocb NKOCb NO-
0c06/MMBOMY, THITHOYe NackyfHo, i A TOro
Beyopa npe6esgapHo Habpanacb y
"Bapa6aHi”, Millalun HalNMiLHiWi KoKTeiini,
AK  3efeHe  [iBYNCbKO, —  BCI  BOHMU
CMaKyBanu Cinnw i cogow, i Ha paHoK
NOXMinbHa 3rara nekna Tak camMo — COZOI0

ncinno...

| MW KOXHOTO [Hs 3 HamapHWUUEew Mycuiu

BWOBMOBATYN 3 PiKMN NiOHEPIB.

Oxxepeno

2011. 64 + 48 c.

XapaH C. Bopowwunosrpag :

pomaH. Xapkis : ®onio, 2011. c. 26

442 c.

)XagaH C.  Bopolwunosrpag :

pomaH. Xapkis : ®onio, 2011. c. 26

442 c.

3abyxko O. Myseil MOKNHYTUX
CeKpeTiB pomaH. Kwis : c. 49

Komopa, 2019. 852 c.

XapaH C. Bopowwunosrpag :

pomaH. Xapkis : ®onio, 2011. c. 95

442 c.

CTOpiHKKN

158

Mepeknag

KoHTeKkcT

dying day - Moskalytsia or Russky woman.

Three dark-skinned men and one dark-

skinned woman were sitting on these sofas.

They were in their underwear, the men's
strange and white, the woman's modern

and sporty.

The vision of dragging my father’s made-
up cadaver into the same carnival tent of
“the persecuted,” where this veteran martyr
held court, soured everything with
particular potency, and | proceeded to get
most ingloriously drunk at Baraban that
night, downing the strongest cocktails like
a sorority girl—but they all tasted of soda
and salt, and in the morning the hangover

reeked ofthe same, salt and soda.

My partner and | had to pull his kids out of

the water every day.

[>xepeno CTOpiHKKN

Bua. Melbourne : Bayda Books,
2011. 123 c.
Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. |. Stackhouse
Wheeler, R. Costigan-Humes. c. 17
Dallas, Texas : Deep Vellum,
2016. 180 c.
Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. |. Stackhouse
Wheeler, R. Costigan-Humes. c. 17
Dallas, Texas : Deep Vellum,

2016. 180 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.

3 ykp. N. Shevchuk-Murray. Las c. 28
Vegas : AmazonCrossing, 2012.

852 c.

Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. |. Stackhouse
Wheeler, R. Costigan-Humes. c. 44
Dallas, Texas : Deep Vellum,

2016. 180 c.
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demiHITUB

HanapHuus

Hape4yeHa

HadanbHUUA

Hebikunua

OpwuriHan

KoHTeKkcT

[oBOpMB, WO caM He Ppo3ymie, AK TakK
cTanocs i Konu Ue mnovanocs, ane ioro
HanapHWULs, LWe 30BCiM lOHa, TUXa i TOHKa, B
AKOi He 6yno Hi4yoro, KpiMm CMOPTUBHMUX
nepcnekTus, yTpatuna Bif HbOro ronosy, i
BiH TeX yTpaTWB CBOO, NPUYOMY 3a0Bro A0
LibOr0, TOX HIXTO 3 HUX 0COBAMBO Hi NPO WO
He AyMmas.

Mpali MaTUMyTb NOBHI pyKu, i 6yge 3 HUMK
cekpetapka, "[3BiHA" — "MO0s HapeuyeHa",
Maiixe ogiyiiHo o3Haiiomus “CTtogons”,

reii6bu Hanepej 3acTepiraB: Moe€, He pyw, —

i AApifsH  3HOBY  KMBHYB,  X0Bawuu
NoCMILlKy: BiTalo, Apyxe.

[JaHnno HekBanHO nNiABIBCA, CKUHYB Ha
nignory XpeweHoro Monogoi, LlWo cnas,

CUAAYM Ha CTinbLi, roNoBOK Yy BUAENKax,

ocagus opHoro 3 yTt6onicTie, wWo ni3
6utnca o odiyiaHTiB, NPOBIB  BaXKOH
[ONOHe0 MO cnWHi  GNigi  HavyanbHMLi

IOPUANYHOTO BigAainy, Big 4Yoro Ta 3ananana,

BUropatyn 3cepeanHu, niwos, He
03MpalyUnNch, BigvyBaloym 3a naeynma sanax
NaneHoro LyKpy i MOKPOTo TIOTIOHY.

Kono Hebixumui cuginu  gBi  Kpacusi
noTaraHi XiHku, 06MABI B YOPHUX CYKHSX,
YOPHMX MaHyoxax i YOPHWUX YepeBMKax, B

oAHiel Ha manbusx 6yno 6e3niy nepcHiB Ta

[xepeno CTOpiHKKN
XapgaH C. MeconoTamis:
36ipka omoBifaHb i BipwiB.
Xapkis : KHmkk. Knyb «Kny6 c. 31
cimeiiHoro pgossinnsa», 2014.
368 c.
3abyxko O. My3eil NOKUHYTUX
cekpeTiB pomaH. Kwnis c. 229
Komopa, 2019. 852 c.
XapgaH C. MeconoTamis:
36ipka onoBifaHb i BipwiB.
Xapkis : KHmkk. Knyb «Kny6 c. 114
cimeiiHoro pgossinns», 2014.
368 c.
XapaH C. Bopowmnnosrpag :
pomaH. Xapkis : ®onio, 2011. c. 204

442 c.

159

Mepeknag

KoHTeKkcT

He said that he didnt even know what had
hit him or how it all started—his partner in
crime, a shy, slim girl with nothing going
for her but the prospect of a dazzling sports
career, went crazy for Marat . . . and he’d

gone crazy for her a while before.

“They’ll have their hands full, and they’ll
have a secretary, Dzvinya, my fiancée,”
Stod6lya added—very formally, as if to
forestall any potential infringement, like,
she’s mine, alright?—at which Adrian
nodded his congratulations, hiding a smile.

Danylo rose to his feet unhurriedly, went
over to the bride’s godfather, who had been
sleeping upright in a chair by the bar, his
head resting on a bunch of forks, and
knocked him to the ground, slugged one of
the soccer players who was trying to pick a
fight with one of the servers, ran his heavy
hand along the head lawyer’s pale back,
sending fire through her skin, and walked
away without looking back, detecting the
smell of charred sugar and wet tobacco that
lingered behind him.

Two beautiful, worn-down women, both
wearing black dresses, black stockings, and
black shoes, were sitting by the deceased.

One of them had countless rings on her

[>xepeno CTOpiHKKN

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, |
Stackhouse Wheeler. New c 21
Haven : Yale University Press,

2018. 322 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las c 113
Vegas : AmazonCrossing, 2012.

852 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, I
Stackhouse Wheeler. New c. 89
Haven : Yale University Press,

2018. 322 c.

Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. |. Stackhouse

c. 87
Wheeler, R. Costigan-Humes.

Dallas, Texas : Deep Vellum,
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HebibKYnuA

HebibKunuA

OpwuriHan

KoHTeKkcT

kabny4yok, a B iHWOI Ha Wi MOTanuCb

HamMucTa /@ NaHUlXKM 3 3010TUMWU
XpecTukamu, Bifpasy fBOMa Yu TpboMa.

Kpim Toro, 3yci6iy Hebibkuuuo obknageHo
6yno namnamm,

04Arom, BULWLINBAHUMMU

nopTpetamyu Tapaca LeBueHka i Icyca, B
pykax BOHa Tpumana nygpeHuuto i deH, a
[0 KWWeHb nigxaka pbaiinusuii  Koua

Hanuxae MOHETU, Mefani i XeToHN.

Konu smy 3actaBunu peyamu i Keitamu, Tak
L0 A HeBiXKYMLi 32 HAMU BUAHO He 6yno, o

MOTUAN NiAIALIOB CBALLEHNK.

Bnapga 3anam'atana, Ak npokuaanacs BHoui i
6aunna Kpisb OAYMHEHI [Bepi NanaxTiHHA
CBIYOK Y CYCifHIl KiMHaTi, — Tam “uyBanu"
Hag  Hebixuuuero, i

CBiYKK, 3ganocs

ManeHbKili  Bnagycbui, npopocTanuM 3
TeMpsBM cami C€06010, AK BOFHAHI KBiTK,
BOHa nogymana, Wo Lle i € manopoTb, Mpo
AKY MOBWNOCH B Kaskax, i HaBiTb 3aragana
6axaHHs, TiNbKW He nam'Atana, fke, — i OCb
TOT HOYi BOHA NOYyna ronociHHA, "CnpaBXHe
ronociHHA, [lapuHo, Tenep Takoro Bxe i no
cenax He nouyew/" — Kasana, ue 6yno K
cniB: OfHWM-OfHaA MYy3M4Ha (pasa BeCb 4ac
noBTOplOBanacs, posraHsnacb yropy, MoB no
KpyTOCXuUny, i 6escnno 3'xaxana Bain, Haue

Tol  "rasuk", HAKMM BOHM 3 6aTbKOM

Oxxepeno

XagaH C.  Bopolwunosrpag :

pomaH. Xapkis : ®onio, 2011.

442 c.

)XagaH C.  Bopolwunosrpag :

pomaH. Xapkis : ®onio, 2011.

442 c.

3abyxko O. My3eil NOKNHYTUX
cekpeTiB pomaH. Kwnis

Komopa, 2019. 852 c.

CTOpiHKKN

c. 205

c. 209

c. 121
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KoHTekcT O>xepeno CTOpiHKYK
fingers, while the other had beads, 2016. 180 c.
necklaces, and two or three gold crosses
hanging around her neck.
In addition, lamps, clothing, and sewnn
Zhadan S. Voroshilovgrad :
potraits of Taras Shevchenko and Jesus
novel / nep. 3 ykp. I. Stackhouse
Christ surrounded the deceased. She was
Wheeler, R. Costigan-Humes. c. 87
holding a compact and a hair dryer, while
Dallas, Texas : Deep Vellum,
Kocha had considerately stuffed her jacket
2016. 180 c.
pockets with coins, medals, and tokens.
Zhadan S. Voroshilovgrad :
After the hole had been filled with flowers
novel / nep. 3 ykp. |. Stackhouse
and the deceased's possessions, completely
Wheeler, R. Costigan-Humes. c. 89
concealing her, the priest walked up to the
Dallas, Texas : Deep Vellum,
grave to pay tribute.
2016. 180 c.
Vlada remembered waking up in the
middle of the night and seeing through the
open door the flickering candlelight in the
other room: there, people were sitting vigil
with the newly departed and the candles
appeared to little Vlada to be growing into
Zabuzhko O. The Museum of
the darkness of their own accord, like fiery
Abandoned Secrets : novel / nep.
flowers, and she thought these were the
3 ykp. N. Shevchuk-Murray. Las c. 59

fern blooms of the fairytales she’d heard,
and even made a wish, only she couldn’t
remember it; that night she heard the
lamentation—“Real lamentation, Daryna,
you dont hear it like that anymore, not
even in the country!”—she said it was like
singing, a single musical phrase repeating

itself, rising, sweeping up, as if running

Vegas : AmazonCrossing, 2012.
852 c.
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191

192

demiHITUB
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He3aliMaHKa

He3HalloMKa

He3HalloMKa

OpwuriHan

KoHTeKkcT

no6upanuca B ceno No OCiHHIA 6arHwoui,
GyKCylouM npu KOXHIM naropky, i B Uil
MOHOTOHHOCTI 6Gyna sKacb Yycenpoimatroua
MOTOpPOLWIHA ACHICTb, HI6UW came BOHa, UA
MOHOTOHHICTb, i 6yna HaTOYHILINM BUSBOM
Kpacu, i MyKW, i MapHOCTY NOACBKNX 3yCUIb

nig uum Hebom.

byna s, 6yna, knauae iii 6e3ryyHo, — skpas
y TOIl yac Ha Ti cami Kagpu gusunacs, Tinbku

3 iHW O Hebixuunue B TOBapuCTBIl..

A TO X — 0ro-ro-0-o fka cnpasa, fK
HesaliMaHKa CBOEK  LHOTOW  Lie3HMKa
Burpisae!

A 3aliwoBwWwK, TyT-Takm iXx i no6auums: y
BaHHi, NOBepHyBWMUCb [0 Mapio cnuHoto,
HesHallomka 11

cToana HOHa MapHo

Hamaranacs po3ibpatvcsa 3 rapsayoto BOAOH0.

Nlyka cugiB i nocmixasca, NepeBOAAYM

nornsag Big bo6a 4o He3HalloMKu, Wo cuaina

npu iHwowmy 6oui crony.

[xepeno CTOpiHKKN
3abyxko O. Myseil MOKNHYTUX
CeKpeTiB pomaH. Kunis c. 133
Komopa, 2019. 852 c.
Martioc M. Mockanuus. Mama
Mapiua - LPYXUHA
Xpuctopopa Konymba. 2-re c. 10
Bua. Jbsie : JIA "Mipamiga",
2011. 64 + 48 c.
XapgaH C. MeconoTamis:
36ipka onosigaHb |1 BipwiB.
Xapkis : KHmxk. Knyb «Kny6 c. 144
cimeiiHoro posBinns», 2014,
368 c.
XapgaH C. MeconoTamis:
36ipka onoBifaHb i BipwiB.
Xapkis : KHmxk. Knyb «Kny6 c. 309
cimeiiHoro pgossinns», 2014.
368 c.

Mepeknag

KoHTeKkcT

uphill, then sliding back down, helplessly,
worn out like the van that took her and her
father to the village through late autumn
mud, wheels spinning on every hill, and
this monotony contained a kind of all-
embracing uncanny clarity, as if only this,
the monotony, could truly express the
beauty, and the agony, and the vanity of

human effort on this earth.

I was, | was, clicks in her head—right
when you called, | was looking at the same

footage, only with a different dead woman!

And what a big deal it was, when a virgin

used her virtue to hatch a devil!

A young stranger stood in the shower, her
back turned to Mark, fiddling with the hot-

water knob.

Luke sat there smiling, his eyes shifting
from Bob to the girl who was sitting on the

other side ofthe table.

Oxxepeno

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Matios M. The Russky woman.
Mother Marica, the Wife of
Chrystophor Columbus / nep. 3
ykp. Y. Tkacz, P. Onyfruk. 2-re
Bua. Melbourne : Bayda Books,
2011. 123 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New
Haven : Yale University Press,
2018. 322 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New
Haven : Yale University Press,

2018. 322 c.
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HiMKeHS

HOBOHApPOKEeHA

ormpuus

OpwuriHan
KoHTekcT [xepeno CTOpiHKKN
XapgaH C. MeconoTamis:
) 36ipka onosigaHb | BipLwiB.
Ha ofHOMYy 3 HMUX cufjina He3HallOMKa, fKa )
Xapkis : KHmxk. Knyb «Kny6 c. 316
4OMYCb 3a/MLLINNACK. ) )
cimentHoro possinns», 2014,
368 c.
Y MafieHbKOMY TrpeLbKOMYy MarasuHi, Kyau
BiH 3abpiB Mo BoAy, A0 HbLOrO NpUTUCNACH, )
) Xapan  C. MeconoTamis:
BUXOAAYM, CBiTNOBONOCA /i NEerko oAsrHeHa ) ) o
30ipka onosigaHb i BipLwis.
HIMKEHS 3 HIDKHUM CBITAMM MNYWKOM Ha )
) Xapkis : KHWXK. Kny6 «Kny6 c. 286
TPeHOBaHWX  CTerHax, 3  MNigKavyaHUM ) )
) cimeniHoro possinns», 2014,
XWBOTOM, 3 MipcuHIOM, WO 60BTaBCA B Hei
o _ . _ 368 c.
Ha Hoci, Hi6u Kinbue 3 iH(oOpMmaLielo Ha
nanui fomalHboro rony6a.
HatomicTb XiHKa, KOTpa Kupjana Tpasu [0
BOTHIO, CXWnunacb Hag  bGarattam i,
HabpaBlIy NOBHI NereHi gumy, nigsenacb i
pywwuna A0  HOBOHApOAXeHOl, a Tam
) ) Xapgan C. Bopowwnosrpag :
Bunyctuna 6ine 3afMmMneHe nosiTpA Haj ) _
) pomaH. Xapkis : ®onio, 2011. c. 318
rofioBOK  AIBUMHKM, Tak WO Ta ax
) ) ) o 442 c.
nocMixHynacb yBi CHi, ¥ yci iHWIi Tex
3aycMmixanucb, i 8 TeX YCMixHyBcs, i
KaponiHa, TOPKHYBLIMCb MOTO NiKTS, TaKOX
3acMmianach.
Lleii ocTaHHii 3amip, iHO 3axeBpinuii, y6una
B MeHi Ha NHI0 BifoMa noeTeca, 3 TUX, CBOrO
yacy ryyHumx, i3 natpioTuyHumu Bipwukamu  3abyxko O. My3ell NOKUHYTUX
A TYMaHHOW penyTalielo XepTBMW PEXUMY,  CEKpeTis pomaH. Kunis c. 48

— 3 LiKaBoCTM f cama nonxanaca 6patu B
Hel toBineliHe iHTepB'lo, Ae 1 nepexwuna

NOBHMWI HOKAayH: 340pPOBE3HE, reprenucte

Komopa, 2019. 852 c.

Mepeknag

KoHTeKkcT

The girl nobody knew was still there, for

some reason.

On his way out ofa small Greek restaurant
where he’d bought a bottle of water, a
scantily clad German girl with fair hair,
soft peach fuzz on her lean body, a rock-
hard stomach, and a piercing dangling from
her nose like a band attached to a tame

dove’s leg pressed up against him.

Then the woman who was sitting on top of
the stove, tossing grass into the flames,
hopped down, bent over the fire, and

inhaled deeply, filling her lungs with
smoke. She headed over to the newborn
and exhaled white, smoky air over the girl's
head, so that she even smiled in her sleep.
The rest of the nomads smiled with her,

and so did 1.

Interestingly enough, | wanted to interview
her on the occasion of her birthday—and
found myself in a knockdown: the draft-
horse-sized harpy with a bad bite spent the
first half hour spraying me with spit,
tossing her head to make the few remaining

strands of her dyed hair bounce (which

Oxxepeno

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New
Haven : Yale University Press,

2018. 322 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New
Haven : Yale University Press,

2018. 322 c.

Zhadan S. Voroshilovgrad :

novel / nep. 3 ykp. I. Stackhouse

Wheeler, R. Costigan-Humes.
Dallas, Texas : Deep Vellum,
2016. 180 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

162

CTOpiHKKN

c. 258

c. 234

c. 132



197

demiHITUB

oAMHauKa

OpwuriHan

KoHTeKkcT

6abncbko 3 KeNnCcbKUm NpUKycom,
6pu3Kaloun Ha MeHe CNUHOW 1 pa3 y pas
XBMLAKOYM  TONMOBOK, W06  meTnanucs
nopigini cdap6osaHi Kyuepi (KecT, SKuid
COPOK poOKiB TOMY Mir acouitoBatucb Yy
HeBnbGarnnBux

MY>XYUH BOAHOYAc | 3

TemMnepamMeHTOM Monogoi orupuui, i 3
naTpioTUYHOIO HECKOPEHICTI), cnepwy 3
NiBroAnHN 3Ha4yLo, 3 NPUTUCKOM TOPOYUNO
MeHi, WO BOHO Aonyckae fo cebe "Tinbku
BUGpPaHUX  Nofei”, Wo6 A HanexHe
npoiHanacL i BUCTPyHUYMNacb, — a MNOTIiM
Tak camo fOBro i foknagHo, 3 Yycima
KapTUHKamu, MoB6WM Te Tpanuaoca BYOpa,
po3noBino, fK Ha ioro nepwwuii toBinen,
n'aTLecaTUNiTHIn, — B TOW camuil pik,
nopaxysana f, konu CTycoBi Bnasnu Apyrui
CTPOK, Y>X& CMepTHUIA, — 6abuCcbKOBi HaBiTb
NUCbMEHHUKIB

He npucnanu 3i  Cninkmn

BiTaNbHOI Tenerpamu, a npucnanu, 3gymatu

NVILEHb, 3anpoWeHHA Ha Yuiicb HWWIA
aBTOPCbKMUIA Bevip — 6abucbko ABaAuATb
n'ate NiT nam'sTano, uyuin came, — 3i

cneyianbHUM MiACTYNHUM YMWUCNIOM Ccame
LlbOro AHA 30praHizoBaHnii, — OT fKe BOHO

6yno nepecnigyBsaHe!..

— Bw oguHauka?

Oxxepeno

3abyxko O. Myseil MOKNHYTUX

ceKkpeTiB pomaH.

Komopa, 2019. 852 c.

Kwnis

CTOpiHKKN

c. 743

Mepeknag

KoHTeKkcT

about forty years ago may have signaled to
some undemanding men both a
temperament of a young ogress and the
spirit of an indomitable patriot), and
making absolutely sure that I realized how
privileged | was to have been granted
access to a person who only “interacts with
very select people”; she then proceeded to
relate, in great detail and with vivid
illustrations, as if it had happened the day
before,

how for her first, fifty-year

jubilee—the same year, | quickly
calculated, when they gave Stus, also a
poet, his second (and deadly) prison
sentence—the National Writers” Union
didnt even send her a congratulatory
telegram, but instead mailed her (imagine
that!) an invitation to someone else’s
reading—the harpy still, twenty-five years
later, remembered  whose—scheduled,
intentionally, no doubt, on the same day,
and that’s what it was like, being

persecuted!

“Are you the only child?”

Oxxepeno

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
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onTUMiCcTKa

0TPOKOBULSA

OpwuriHan

KoHTeKkcT

Yuyopa 3paHKy MOnNxaBCcs Ha Becinna Ao
[OHbKWN OAHIET CBOET OfHOKNACHUL, WO Napy
pokiB TOMYy nomepna, AWWWBLIKM N0 CcO6i

[06py nam'aTb i JOPOCAY CNAfKOEMULLIO.

Yy MeHe nonoBuHa OflHOKNaCHUUb

APOCTUTYTKaMu cTanu.

Lo To pobnATb i3 NIOAWHOK HaBiTb He

rpowi we, a cam  TiAbkuM  TXHil
npoBigeHUiiHWiA nogys y noBiTpi — Bnopy
3rafaTi  KOMUWHIO  OfHOKYPCHULIO, L0
B/i3Na 3 40M0BiKOM Yy rasoBuii 6isHec nig
pyKy siKorocb MockoBcbkoro [leTi, a Toi
MeTs BMABMBCA FOMWKOM — i BHafuBCA pa3
y pas i34uTh A0 HMUX TpaxaTtu JlecbYumHoOro
6naroBipHoro, a Jlecbka Ha Ueli uac

nepe6upanacs B KiMHaTy A1 roCTeid.

Ane Mun X i3 To60t0 onTumicTkn, Bnago, um

He Tak?

A a4 6yna nepej HUMM CMepTHa — MeHi
3anefBe CNOBHWUNOCA BiCIMHAAUATb, i 9 ToAl

e ¥ XiHKOK, Mo npaBji ckasaBwwu, He 6Gyna

Oxxepeno

XapgaH C. MeconoTamis:

36ipka onosigaHb |1 Bipwis.
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368 c.

3abyxko O. My3eil MOKUHYTUX
ceKkpeTiB pomaH. Kwis

Komopa, 2019. 852 c.
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KoHTeKkcT

Yesterday morning he’d made a long haul
out to some wedding—he had a classmate
who had died a few years ago, leaving

behind a solid legacy and an adult heiress.

Half of my old classmates are prostitutes

now and the other halfare jealous ofthem.

Makes me think of Les’ka, we were at the
university together: she and her husband
went into the gas business under the
tutelage of some Petya from Moscow, and
later Petya turned out to be gay and would
come visit every time he got the itch for
Les’ka’s hubby—Les’ka would move out

to the guestroom then.

Still, Vlada, you and | are optimists, aren’t

we?

And | was before them, a mortal, barely
nineteen. | wasn't even a woman yet to tell

the truth (it was soon after that | became

Oxxepeno

852 c.
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ohigiaHTKa

ohigiaHTKa

OpwuriHan

KoHTeKkcT

(oT siKpa3 HeBAOB3i No ToMmy i cTana!), Tak
o, MoXxe, TO 6yno npo3piHHA 3 po3psagy
TUX, WO KNacugikyTbcsl B 60rocnoBCbKii
nitepaTtypi ik BUAIHHA OTPOKOBUUbL aboLio,
— B KOXHOMY pa3i, Hikonu noTim, y
XOAHOMY 3 TUCAYONITHIX CBATUAWLY, Hi Ha
AdiHcbkomy [MapdeHoHi, Hi Ha oronexii
nnawm3Hi €pycanumcbkoro Xpamy, Hi B
[eTcumaHcbKOMY cafly, — Hige 6inble Ti,
BUAMUMI YN HEBUAMMI, XTO BiKaMun 3aMeLUKye
micle, He mpuiiMann MeHe 3a CBOIO: BCe, L0
A 6yab-fe BifyyBana, HaBiTb Konu BAaBanocs
30CTaTMC 3 HUMU CcaM-Ha-cam, 6yna ixHs
3a4acHiCTb — He rpi3Ha yu Bignuxarua, a
fecb Taka, fK 3aTamoBaHWii nogux, Lo

cnogamn npu6au3HO BigfaeTbes AK "Yoro

T06I, XIiHKO?".

Migiiwna odiyiaHTka — xnonyava 3avicka,
yBaXHMWin nornag. KOpa nonpocus npuépatn

3BYK.

OAHOKNaCHWKa, BiH CTapaHHO

lgyun go

OMUHaB COHAYHUX ofiyiaHTOoK, wo

BMHOCWUAWM  CTiNbLi ¥ 3acTunanu  cTONM

BGiNOCHIXHUMYN cKaTepTUHamu, OMWHaB

NiTHIX  NOWTapoK, WO AMBMAUCL  Ha

NepexoXux yBaXHO @ TPeneTHo, sK Ha

NOTEHLiNHUX BNACHUKIB nowToBKX

CKPUHBOK.

Oxxepeno

XapgaH C. MeconoTamis:
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Xapkis : KHmkkK. Knyb «Kny6
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one), so perhaps mine was the kind of

revelation classified in  theological
literature as a maiden’s vision or some
such. At any rate, never again, in any ofthe
ancient holy places—not at the Athenian
Parthenon, nor on the bare site of the
Jerusalem Temple, nor in the Garden of
Gethsemane—would those, visible or
invisible, who persist in a place for ages,
welcome me as one of their own. All | ever
felt again—even when | managed to be
alone with them—was their purposeful
wariness, not menacing or defiant but more
akin to a held breath, a whisper: What do

you want, woman?

A waitress came over—boyish haircut,

attentive gaze.

Oxxepeno
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| HaBiTb Te, WO Ueli xnoneub Ha3Bascs
BHYKOM YNiBCbKOT 6OIBKapKW, XiHKMW, uunii
o6pa3 He BignNyckaB MeHe, BifKoAu 5 BnepLue
Brnegina i Ha NapwWBEHbKOMY apXiBHOMY
3HIMKY — TaKy pi3Ko BigMITHY cepej YciX
TUX BOAKIB i3 rpybyBaTUMMN CeNSAHCbKUMU
¢disioHoMisMK, uyenypHy 1 Bia3iropHy
(eneraHubKy, K y HUX TaM KaxyTb!) HaBiTb
Yy NOBCTaHCbKOMY OAHOCTPOi, Tak 3rpabHo
nepeTaTy B KOPOTKOMY CTaHi apMmiiicbkum
nackom, Hi6bn He 3 NiA3eMHOI KpPUiBKK
BWANi3Na Ha CBIiT, a B6panacsd maHHoOYKa ANA
BUI34Yy Ha MOMOBAHHA B POJOBOMY MAaETKYy i
[lecb 3a CMMHOI X0Bafa aHrNificbKoro cTeka,
a 3a KajpoM — KiNnbKOX NOPOAMCTUX XOpPTiB,
o 3 HeTepnNAYUM rapyaHHAM HaTAryeanu
noBifoOK, — Te, WO BiH Mir mMatm Ao uiel
XIHKW Halibe3nocepefHilniA — KPOBHUN —
CTOCYHOK (L40Cb Haue i cnpaBAi nposupano
cninbHe B ry6ax, y nocagui ouyein.), Tex
aHivoriciHbKo He foBoAUNO, — WO, Xi6a He
nam'atae Hawa ctapa TycoBka (Ta TinbkKu ge
BOHa Tenep, raii-rai.), sk pigHnii npaBHyK

camoro Mukonn MIiXHOBCbKOrO Ha Mmovatky

1990-x olwnBaBcs no TOAIWHIX
XpewaTuubkux "aeMmokpaTtuyHux" Toukax,
HUHI  nokiiHux "Amax" i "KyniHapkax",

nepekoHaHWM "iCTIHHO PYCCKiM YeNnoBeKOM",

we W pociiicbki  MOHapXiyHi  CTiwkKM

BNacHoro BUpPoGY Tam, Mpuragyetbes,

Oxxepeno

3abyxko O. Myseil MOKNHYTUX

CeKpeTiB poMaH.

Komopa, 2019. 852 c.
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Mepeknag

KoHTeKkcT

Nor did it matter much that this boy
introduced himself as the grandnephew of
the Insurgent Army warrior, the woman
who has gripped my imagination from the
instant | saw her image on a faded archival
shot—so radically different from her
peasant-faced fellow insurgents, so neat
and refined (“smart,” as the locals would
say), even in her guerrilla uniform, the
army-issue belt wrapped around her small
waist with such flawless style it wasn’t as
if she had just climbed out of an
underground lair but was simply dressed
for a hunt across her family’s lands (you
could almost imagine a riding crop in hand
behind her back and her pack of purebred
hounds just outside the frame, straining
their

leashes and whimpering with

excitement). No, the boy’s ostensibly

intimate—blood!—bond to her (admittedly,
one could glimpse a resemblance in his
lips, his eyes) was not, in itself, a
recommendation. Our old gang (Where are
they now?) remembers all too well how in
the early nineties the great-grandson of the
legendary nationalist Mykola Mikhnovsky

introduced himself as “a thoroughly

Russian person” at “democratic” haunts
along those

Khreshchatyk—all long-

defunct “Dips” and “Culinary Cafés”—and

Oxxepeno
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208 napTtusaHka
209 napTHepka

OpwuriHan

KoHTeKkcT

fleknamysas?

3 MOMYTHINMMU 04YMMa, a MoXe, BxXe W i3
NOMYTHINUM pO3yMOM, cufina nepef Xxartor
3i CBOTMU MaHAMU-CNYXHULAMMN i3 KOLIMKA
— /i MoTopolwHe

WKNiHHA, 3paBanocs,

nepekpMBano TPick aBTOMATHUX uepr.

OTxe, TamTa CTapa napnyns, 30AarHyTa B
CTWUNI  WOHaliMeHLe CepeanHN MWUHYNOro
BiKY, — TO naHi MenicaHga 3 MOHATOBCbKMX
)XeBycbka — neyanbHWA ynamok cTaporo
LWNAXETCLKOr0 KOTpWi,

poay, Ha Kanb,

BUracae, Npopounus i aBaHTYpPHULSA, SKUX

mano.

Tak npayloBaTh, fK NpauiooTb Ui XN0nui-
pecTaBpaTopu, — 3 MOBHOI CamMOMOCBATOM,

3a Mi3epHy nnaty, 3 camol Big4aHOCTV TOMY,

o pobuw, — Le i € napTU3aHKa B YNCTOMY
BUINAAI, cama CyTb MapTW3aHKu, AK TOWA
ounLLEeHN Bif, cnis no ronoro

IHCTPYMEHTaNbHOro KBUMIHHA ronoc.

Tam, sfcHa piy, 6yge Kyna BCinakuMx

MaHAPIBHUX LWbOHAP, WO-0, a NapTHepKYy
[0 NniKa Ha ubomy cBaTi Bockpecatoyoro
3HanTM BCbOr0, MOXE,

Ayxy npocTiwe

HaBiTb MpOCTile, HDX NAAWKY, Lionpasaa,

Oxxepeno

Matioc M. Mockanuus. Mama

Mapiua - LPYXUHa
Xpuctogpopa Konymba. 2-re
Bua. Jbsis : JTIA "Mipamiga",

2011. 64 + 48 c.

AHgpyxoBuy HO. Pekpeauii:
PomaH; Ak My B6unn Martpaca:
OnosifgaHHA. Xapkis

«PaHoK»: «Dabyna», 2017. 240

C.

3abyxko O. Myseil MOKNHYTUX

cekpeTiB pomaH. Kwis
Komopa, 2019. 852 c.
AHgpyxoBuy HO. Pekpeauii:

PomaH; Sk My B6unn Martpaca:
OnosifgaHHs. XapkiB
«PaHok»: «®abyna», 2017. 240

C.

CTOpiHKKN

c. 56

c. 105

c. 818

Mepeknag
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could even be prompted to read Russian
monarchist poems of his own composition,
which no doubt made his ancestors spin in

their graves like chicken on a spit.

With glazed eyes, and perhaps even a
glazed mind, she sat before her house with
her lady-servants in the basket - and their
seemed to muffle the

frightful hissing

crackle of automatic gunfire.

That ancient crone dressed in a style
belonging to no later thann the middle of
the last century, is Mrs. Melisanda
Rzewuska nee Poniatowski - the sad relic
of an old Polish noble family that,
regrettably, is dying out, a diviner and an

intriguer without compare.

To work the way these restoration guys

work—in utter self-dedication, for
miniscule pay, purely out of devotion to
what you do—that is resistance in its purest
form, the essence of resistance, like that
voice stripped of words down to a bare
melodic lament.

There will be legions of itinerant whores of
all kinds in Chortopil, of course, whatever
else happens, finding a lay at this festival
of the Resurrecting Spirit will be easier

than anything else, maybe even easier than
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nacTyuwka

nepeknagayka

OpwuriHan

KoHTeKkcT

BiH 3aHAATO HapUMCUYHWIA, abu 3a HUMU
yBUXaTUCA, ane HeBXe OMY Tak NoTpiGHa s

i came Tam?

Cnip cka3aTu, WO MaTtpocu, KOTpi oTpumanu
3a nepeBe3eHH JXIHOK f0BONi cepiio3Hy
CyMy, BCe OAHO CTaBMAUCbL [0 CBOIX
nacaXxmMpokK HaCTOPOXXeHO, Konu 6 He ckasatu

— BOPOXe.

Take MoOCTillHe XWXOTAMBe, LaMNaHCbke
36y/)KeHHA:  KoponeBa  Ha  KapHaBani,
nepebpaHa 3a NacTyLUKy.

A Ha 3BOpPOTHOMY peiici — BXe 3Hawuu,

nicns TOro paHKy 3 BiKHOM Ha MOKpi gaxu,
wo 3 P. Tpe6a HeBifknagHO pBaTy, i TO AKpas
AN 340pOB'A, NPUHaiMHI fywWweBHOro, — 1,
AK Ha rpix, 3aBBaxuna 6yna skpa3s Taky
TYreHbKy N0, HeAaBHO 3 KOHBeeEpa, Xou
yXe i He 30BCiM CBiXY, neab nigncyTy
HanbOTOM YXXWBAHOCTW, 3 HEBO3HAYHUM, K
yHidhopMa, NpUKMAOM: po3nylieHe BOPOHe
BOMIOCCA BPiBEHb CifHWUb, 3010Ti NaHUlOmMK,
Cpi6Hi cTMneTn-"anerpo”, wo pobunm ii Ha
ronoBy BWLLOI 0f CYNyTHWUKA, 3 BUAY AeCb
UM He BTPUUYi O HET CTapLIOro, BOHW BCinuch
aKypaT 3a Hamu, i TaMTOli — BMAATb, TaKoX
6i3HIOK, W0 nitae 3

BCrOAun BNacHow

MacaXmucTKol (Ha Nepeknajavyky nsans He

[xepeno CTOpiHKKN
XapgaH C. Bopolwmnnosrpag :
pomaH. Xapkis : ®onio, 2011. c. 372
442 c.
3abyxko O. Myseil NOKNHYTUX
CeKpeTiB pomaH. Kwis c. 426
Komopa, 2019. 852 c.
3abyxko O. My3eil NOKNHYTUX
CeKpeTiB pomaH. Kwis : c. 427

Komopa, 2019. 852 c.
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KoHTekcT O>xepeno CTOpiHKYK
finding a bottle, admittedly, he's too
narcissistic to go prancing after them, but
does he really need me right here?
One should note that the sailors, who
Zhadan S. Voroshilovgrad :
received a rather hefty sum for agreeing to
novel / nep. 3 ykp. I. Stackhouse
transport the  women, were quite
Wheeler, R. Costigan-Humes. c. 154
apprehensive about this particular venture,
Dallas, Texas : Deep Vellum,
and even rather belligerent toward them at
2016. 180 c.
times.
Zabuzhko O. The Museum of
A constantly giggly, champagne-bubbly  Abandoned Secrets : novel / nep.
arousal: a queen at a masquerade, dressed 3 ykp. N. Shevchuk-Murray. Las c. 213
as a shepherdess. Vegas : AmazonCrossing, 2012.
852 c.
And on the flight back—already knowing,
after that morning with the hotel-window
view ofthe wet roofs below, that | urgently
need to break things off with R.—1just had
to spot one of those tight Barbie dolls, not
long out of the box but already not quite
Zabuzhko O. The Museum of
fresh, slightly spoiled by a touch of second-
Abandoned Secrets : novel / nep.
handedness, turned out as unambiguously
3 ykp. N. Shevchuk-Murray. Las c. 214

as if she were wearing a uniform: loose,
tar-black hair down to her buttocks, gold
chains, silver stiletto heels that made her a
head taller than her companion, who
looked like he could be thrice her senior.
They took the seats immediately behind us,
and the man—also, | figured, a big wheel

that flies everywhere with his own

Vegas : AmazonCrossing, 2012.
852 c.
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nepexoxa

nepykapka

necTyHka

OpuriHan
KoHTekcT [xepeno CTOpiHKNK
TArHynal), — ofgpasy 3aHypuBCH B fKYCb
poCiicbKy ~ KHUXKOBY  nabypy, SKOrocb
FiTnepa-CtaniHa-)XykoBa B nmonyMm'sHiii
obKnaguHui (AckpaBe, BOHM NO6NATL Yyce
Ackpase, W06 o4i 3pMBano, BiYHO roNOAHI Ha
6nmcKyde AiTU Cipux 3aBOACbKMX OKpaiH Ta
lwaxTapcbknux nocbonkis!), — i 3a uyiny
[0pory 03BaBCs 0 CBOET CYNYTHULI e4NHUIA
pa3 — Konu npuHecnu Hanoi: "lsa
bypew?" — TaK A po3MOBAAK 3 MaMUHUM
Bapcukom: KicTouky bygew?..
Xapgan  C. MeconoTamis:
Mopyy ToBKNacs BMNajgkoBa nepexoxa, Aka  36ipka onosigaHb i Bipwis.
noTiMm i nepenosina ut icTopito wupwomy  Xapkis : KHmxk. Kny6 «Kny6 c. 37
3arany. cimeiiHoro posBinns», 2014,
368 c.
XapgaH C. MeconoTamis:
36ipka onosigaHb |1 BipwiB.
A fiBYMHA BMABMUNACA NEPYKAPKOLO. Xapkis : KHmxk. Knyb «Kny6 c. 46
cimeiiHoro posBinns», 2014,
368 c.
Ane BOHa lWe 3amana, wobwu B'DKAXKATU B
Taki TOHKOLLi, BOHa, 3 LWACINBUM eroisMom
IOHOCTHU, e NepenoBHeHa BUKNKOUYHO C060t0 3abyxko O. My3eil NOKUHYTUX
i CBOEID HeraliHoto notpe6o  cekpeTiB pomaH. Kwis c. 731

camoCTBepfKeHHs (MecTyHKa, TaToBa gous,
a e f0 TOro X i Mi3HA AUTUHA, HY TaK, Le X

Masnosi VsaHoBMUY Mycuno fgeck yxe nig

Komopa, 2019. 852 c.

Mepeknag

KoHTeKkcT

masseuse (the doll didnt quite have the
goods for an interpreter)—instantly dove
into some Russian pulp, some Hitler-
Stalin-Zhukov potboiler with a hot-red
cover. (Bright, they like everything bright,
pop-your-eyes-out bright; they are forever
hungry for bling, these children of gray
factory developments and mining towns.)
He spoke to his companion exactly once
during the entire flight, when the
stewardess came by with the drinks. “You
want a beer?” The way | talk to Barsik,

“You want some scraps?”.

A woman who just happened to be passing
by saw it all and went on to tell the

community.

Itturns out the girl was a hairdresser.

But she is still too young to appreciate such
complexities; she, with the happy
enthusiasm of youth, is still filled to the
brim with herself exclusively and her
urgent need for self-affirmation (little
princess, Daddy’s girl, and a late child to
must’ve been

boot—Pavlo Ivanovych
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COpPOKiBKY 6yTK...), — | BOHa XanaeTbcA 3a
OfiHAM 3aX0[0M BUX/IOMHYTW Ha MeHe BCe,
4oro He posnuna no fopos3i, NOKW rHanacs 3a
MHOM 3 CBOIM GYK/IETUKOM Bifi caMol KOHel,
3HU3y Big [opogeubkoro ax nig Codio (a
HiYOreHbKUIA-TakW Kpoc, Aecb i3 NiBrOAWMHU
6iXKa nig ropy, He AWBO, WO TOBCTEHbKE
ynpino!), — pagicHO Haragye MeHi, WO Mae
Mili aBTorpad, — BUAHO, B 11 ysSBNEHHI ue
BXe AKaCb IHTUMHICTb, 3HAaK 3B'A3KY MiX
Hamu, atoX, npuragyto, NOGAAYMIA TaTo X
Taku i Bunpocus GyB ANA UTUHW, TiNbKMW-
HO nepwwuii pa3 MeHe 3abauumBwu, fobpe

maTu no6nayvoro Taral..

Mucapka creplly 3Bena Ha Hel 34MBOBaHMI

nornag, a ,qani MOBYKWN CXuUnunaca Hapj

nanepamMu, MaiiXe HEMOMITHO 3HW3aBLIN
nneynMmMa 4nm TO Bif HEPO3YMiHHA, u4n TO

HECXBA/IEHHS, UM, MOXeE, HaBiTb i OCyay.

— 4, — ckasana Onbra, — KOMUCb
npawtoBana nioHepBOXAaToOl B MiIOHEPCbKOMY

Tabopi.
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pushing forty). And she springs at the
chance to unload on me, all at once,
everything she didnt spill along the way
while she raced after me with her booklet
all the way from the Conservatory, up the
hill from Gorodetsky Street to St. Sofia
(and that’s quite a trek, must be what, about
thirty minutes, and all uphill, no wonder
the plump little thing is drenched!). She
reminds me, happily, that she has my

autograph—in her mind, this must
constitute some kind of intimacy between
us, a sign of a connection—of course, |
remember, the same loving father solicited
it for the child the first time he ever laid
eyes on me, must be nice to have such a
loving dad!

The registrar at first looked up at her in
surprise, and then quietly bent over her
papers, almost imperceptibly shrugging her
shoulders, perhaps because she failed to
understand, or perhaps because she did not
approve from opposition, or perhaps even,
because she condemned Marica for her

action.

l used to be a camp counselor.
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Matios M. The Russky woman.
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Hi6u paBi nnakanbHWui, BicHULI cMepTi,
NpUHEeCNM BOHW MOraHi HOBMHU, Biwytoun B XKapaH C. Bopowwunosrpag :
nofanblWwoMy 3poCTaHHA  BIACOTKIB Mo  pomaH. Xapkis : donio, 2011. c. 158
KpeauTax Ta NigBULEHHSA BCiX MoOXnuBux 442 c.
KOMYHaNnbHUX Tapudis.
XiHouytBo  BXe pgocarno  Tiel  cTagii
noBeAdiHkM,  Konu  npodeciiHnx  nmoBil  AHgpyxoBuuy HO.  Pekpeauii:
NPaKTUYHO HEMOXANMBO BiApPi3HWTM Big  PomaH; Ak mu B6unn Matpaca:
nopafHNX  rocnofuHb, a  4onosiuTBO  OnoOBiAaHHA. XapkiB c. 42
TBOPWAO 36ipHMIA | GaraTonnkuii o6pas3 un 1o «PaHok»: «®dabyna», 2017. 240
monoauytoBaToro 6isHecMeHa, 4u To NpocTo  C.
AKOrocb ()eHOMEHaNIbHOr0 CKYpBOro CUHa.
Mopgpyra ii, Tak camo0 MJ/IOCHa Bif cneku,

. Xapan C. Bopowwunosrpag :
Mana Ha rofoBi CTapaHHO BUKNafeHy Kony ) )

o pomaH. Xapkis : donio, 2011. c. 157

KONbOPY MPOMWUCNOBOI Mifi, WO YepBOHO
o o 442 c.
BifCBiUyBana B COHAYHOMY MPOMiHHI.
Ane HeBAOB3i BMABMAOCA, WO BacmneHkose
npua6aHHa  BMie He  TiNbKM  HOCKTU
CMi4HWYKKM BULLE TPYCiB i CTOATM pakom y
Tyaneti, — Yy uiei cupotu 3 Menitonons (uu
3 Mapiynons, A BiYHO nNNyTaB) Hesripwe
npautoBana i ronosa, cupoTa Bxe Buunacs  3abyxko O. My3ell MOKUHYTUX
fnecb Ha 6yxranTepcbKnx (un  cekpeTiB pomaH. Kunis c. 639

cekpeTapcbkux) Kypcax i [yxe LBUAKO
CTana Ham He MpoCTO cekpeTapkolo (TpucTta
fonapis NAC npemianbHi), a CNpaBXHbO
60ii0BOI0  NOAPYroH0-04HOAYMULIEID:  KOMK
MW, we BTPbOX, £, BacuneHko i 3aiiues,
o6rosoptoBann HoOBI

npoekTn, Koniyka, B

Komopa, 2019. 852 c.
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Like funeral keeners, these two signified novel / nep. 3 ykp. I. Stackhouse
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to distinguish professional prostitutes from nep. 3 Yykp. M. Pavlyshyn.
decent houseviwes, and the men had Canada : Canadian Institute of c. 49
imerged into a collective and manyfaced  Ukrainian Studies Press, 1998.
portrait of an audacious businessman or 134 c
some other phenomenal son ofa bitch.
Zhadan S. Voroshilovgrad :
Her friend, drooping just as much from the
novel / nep. 3 ykp. |. Stackhouse
heat, had a copper-colored mop, tinted red
Wheeler, R. Costigan-Humes. c. 69
by the sunlight, neatly arranged on her
Dallas, Texas : Deep Vellum,
head.
2016. 180 c.
But soon enough it turned out that
Vasylenko’s acquisition could do more than
wear skirts that end above her panties and
bend over in bathrooms—the Melitopol (or
Mariupol, | can never keep it straight) Zabuzhko O. The Museum of
orphan had a well-oiled brain, too, and was Abandoned Secrets : novel / nep.
already taking accounting (or secretarial) 3 ykp. N. Shevchuk-Murray. Las c. 328

evening classes somewhere and quickly

became not just our secretary (three
hundred dollars a month plus bonuses), but
a true comrade in arms: whenever we, the
three of us back then (Vasylenko, Zaitsev,

and 1) discussed any new projects, Yulichka

Vegas : AmazonCrossing, 2012.
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60TopTax i MiHi, HE3MIHHO Ham acucTyBana
A He pa3 noTtpannsna MigKUHYTU SAKYyCb
KOPUCHY ifieiiKy came Togi, Konn xaonui Bxe
OT-OT roTOBi ByNn Neperpu3TUCA Mixk co6oio.
KomnaHito cecTpam Yy iXHill fJyXOBHiil Micii

cKnanu iXHA faBHA NOAPYXKa, ipnaHika 3a

NOXOXXEHHAM Bapsapa Keppon, Ta
MeKCUMKaHCbKa cniBayka, aKTUBICTKaA
MeToAMCTCbKOT UepkBu Mapia ge noc

Mepcegec, KoTpa 3rosocunac NAUCTU 3

cecTpamu, Tikalouu Bif nepecnifyBaHb
LLepKOBHOT agMiHicTpauil, wo
3BMHYyBayyBana Mapilo B NpUBNACHEHHI

KOWWTIB, NepeaHnX Ha LiepkBy napadisHamu.
[ocTioBaB y faBHbOT NOAPYXKW, Pal LLUTepH,
3 KOTPOK BOHW pa3oM HaB4anucb i Aka nicns
OTPUMaHHA Aunaoma YCnilWHO 3MiHWNa
npissuuie, Buixana B 6yHgec i Tenep cnisana

B pectopaHi «CamoBap».

BapMeHn BCiX po3TaraM i nopagunu
posxoauTuncs, BUKNagay Hamarascs
noBoguTUCA  CMnokiiitHo,  nmpoTe  fewo

3alWBUAKO MOAAB CBOIli noapyxui nnawy,

3abarato /MWWB YalioBUX,

fewo fewo
[LLEMOHCTPATUBHO MPOCTATHYB i pyKy, Wo6K
BMBECTU Ha BY/ULIO.

T we HiKOAM B XUTTi He 6yBaB Yy
YopTononi, XOMCbKUiA, i HaBiTb 3MyLIeHWN
6yB AKOCb BMCNyXaTu FHiBHY HOTaLilo 3 yCT

OAHIET MNOeTKM-NaTpioTkKM npo Te, WO

[xepeno CTOpiHKKN

XapaH C. Bopowwunosrpag :
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was unfailingly there to assist and, more
often than not, would make a useful
suggestion right at the moment when we

were about to go for each other’s throats.

Barbara Carroll, an Irish-American and one
of their oldest friends, as well as Maria de
las Mercedes, a fellow singer and church
member of Mexican descent - and who had
good reason to leave the country after the
church administration accused her of
embezzling donation money - joined the

Abrams sisters on their religious mission.

He had been visiting an old girlfriend, Rae
Stern; he'd been in the same class as her,
and she'd changed her last name and left

for Germany after graduating from college.

The professor tried to keep his cool, but he
handed his girlfriend her coat just a little
too quickly, he tipped just a little too
generously, and he made just a little too
much of a show oftaking her hand as they

were leaving.

You've never in your life been to Chortopil,
Khomsky, though you once had to listen to
an angry lecture from the lips of a certain

patriotic woman poet about how Chortopil

Oxxepeno

Zhadan S. Voroshilovgrad :
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YopToninb — Hawa AyxoBHa Mekka, i He
nobyeaT B HbOMY He MOXHa, SKIWO Tu
cnpaBAi No6uw cBill pigHWIA Kpald, a KoXeH
MUTELb MOBWHEH NOGUTW CBIill pigHMiA Kpail,
naHe XoMCbKuii, Tak BOHa Kasana fjecb
NpoTAroM roAuHW, B KNy6i YKpaiHCbKOro
ToBapucTBa, NiAciBWM [0 Tebe Ha CcycigHiii
CTineupb, ofHe i Te came NPOTATOM FOAUHU, 3
fesaKuMun

HecyTTeBUMU Bapialismu,

Haxnnaw4ynco 6113bKO Ao TBOrO

ayxe
06nunyyus, abu T 1i fobpe nouys, ane TM 4YyB

TiNbKW noraHwii  3anax Bif Hel, TOX

noknABcA camMoMy co6i, WO HIKONNM He
noigew y Toit YopTonine, ane ot igew, igew,
XOMCbKMWIA,  MOKUHYBLUW  Hanpu3BonsLe
IHCTUTYT | Pocito, i XeHto 3 abopTom, igew
Ha ABa [Hi 3a TucAdvy Kinometpis, 60 Tebe
NOKNMKaHO Tenerpamoto Big Mauanypn —
reHialbHOro MNOCTaHOBHMKA BCiX enox i

HapogiB.

3acTinng BuUxonunoch y nig'izg, nAswku 3
BWHOM i Tapinku 3 oBoYaMu nepejaBanu Ha
CX04M, BCi TOMIOCHO TOBOPMAW, 3ragykoun
hakTn nokKiHoOT 1

TpygoBoi 6iorpadii

nepeKpUKy UM OAHE OAHOTO.

Hi, 3gaeTbca, TO Ni3HiWe Tak nogymanoca —
KONW BiH MeHe NpoBOAXaB A0 BUXOAY i, BXe
He MaBlWWK 4yoro 6inble gogaTu, BCE OfHO

npoAoBXYyBaB roBOPUTU, MOBGYW oro 3abynm

Oxxepeno

Xapgan C.
pomaH. XapkiB :
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is our spiritual Mecca, it is impossible not
to go there if one truly loves one's native
land, and all artists must love their native
land, Mr. Khomsky, that is what she kept
saying for about an hour at the club of the
Ukrainian society after occupying the chair
next to yours, onne and the same thing for
an hour with minor variations, holding her
face very close to your so that you could
hear her properly, but all you noticed was
that she smelled bad, therefore you swore
never to go to Chortopil, and yet here you
are, Khomsky, you're going, you're going,
leaving the institute and Russia to fend for
themselves, and Zhenia with her abortion
too, you're going a thousand kilometres to
spend two days because you have been
summoned by a telegram from Matsapura,
that genius of an impresario for all epochs
and nations.

The party was flowing out onto the
stairwell; bottles of wine and vegetable
platters were being passed down the line.
Everyone was talking loudly, recalling the
deceased's professional achievements,
yelling over one another.

Actually, now that I think about it, I must
have picked up that vibe a bit later—when
he was escorting me back to the entrance

and, no longer having anything to add, kept

Oxxepeno
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BUMKHYTW, — TFOBOPWB | rOBOPUB, IK NICKOM
cunas, aX NpuragaB MeHi, Breple 3a BCO
KanitaHa 3

ayfieHuito, TOro opANBUMMN

YOPHMUMU oukamu, o KONNUCb
"cnisbecigyBaB" MeHe B pekTopaTti nepea
OUNNOMHOK  NPaKTUKOW, —  rosopuna
NoKiHULUA A0 camoi CMepTu, Ta BCE YOPTM-

6aTbKa-3Ha-LL0.

CHiroBa KoponeBa — TaK BiH Ha3BaB ii Toro
Beyopa, KONW BifNpoBaj>XyBas [0AOMY, [0
npogecopcbkoi KonoHii Ha Kpyn'apcbKiid, T
BMCOKI LWHYPOBaHi 60TUKN NnULWanmn Ha CHiry
Taki KpuxiTHi, cnuBe fAiTouyi cnign, BiH
yKkasyBaB il Ha Te, a BOHa NOGNaXIUBO,
TPOLIEYKN KOKeTIUBO MocMmitoBanacb — Ta
o BW, naHe AfpisHe, HOra AK Hora, — ane
X Mnpowy mnopiBHATM, naHHO [enwo, —
npuginsaecs i yneyaTyBaB CBOI BefMeXY
nabuuwy nopag i3 ii genikaTHUM CNigoykom,
L0 TEMHIB Ha CHiry, MOB KBiTKOBa Nent0CTKa
(3 MaHW0HIM nyn'aHkom obuacmka BHU3Y),
reii6u 6opoHAuM ioro B Takumii cnoci6 Big
MOX/IMBOTO YYXXOr0 OKa, OC/IOHAYN CBOEK
3pUMO BTOMTAHOK MPUCYTHICTIO, — npowy
noausuTmca, npowy! — pas, i Bapyre, i TaK
uiny popory: 6aumtu BifOUTKM TXHIX Hir
nopyd, 3HoBy i 3HOBY, 6yn0 HEBCUTUMUM
6naxeHCTBOM, Haye [OTOpKATUCH A0 Hel B

AKUICL 0COBNUBWIA, IHTUMHUIA cnoci6, i

Oxxepeno
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talking anyway, as if someone forgot to
turn him off—talked on and on, like sand
out of a gashed sack. He even reminded
me, for the first time in our entire
interaction, ofthat captain with shifty black
eyes who had once “interviewed” me in the
chancellor’s office before |1 began my pre-
graduation field studies—they talk you to
death, these people.

Snow Queen—that’s what he called her
that night when he walked her home, to the
Professors’ Colony far up Lychakivska, her
tall lace-up boots leaving tiny, miniscule
impressions in the snow, child’s tracks, and
when he pointed it out to her, she indulged
him with a small laugh, slightly coy, “What
fancy is that, Mister Adrian; it’s just my
foot, it’s plenty common.” “But | insist,
Miss Gela, be so kind as to compare,” and
he carefully planted his bear paw next to
her little delicate trace like an imprint of a
flower petal with the minute bud of her
heel at the bottom, and it felt as though he
were protecting it from a stranger’s prying
eyes, shielding her with his own imprinted
presence—“Take a look, be so kind, |
insist”—once, and again, and the whole
way home. To see their footprints next to
each other, again and again, was rapture

beyond compare, like touching her in some

Oxxepeno
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KONW BOHA BXE Maiixe 315KaHO BUMYPXHYNa,

BMXOMWANA Bifjy HbOrO PYyKY NiJ caMUM raHKOM

i cxoBanacs B  CBOWO  (opTeyrw 3
GaluTouKamu, CBOIO BE/IMKONAHCbKY
npoecopcbky Binny, obcafxeHy

HEBUAHVWMU NOHOYI, MOB 3aNArAN Aecb Tam y
rMUGUHI Ha yaTax, pogmyamy i nokoiskamu
(BXigHi [ABepi punHynu Tak, Hi6w rycTuii
6apuToH npoTtarno 3ausyBsasca: "O-o0-o0!"),
BiH NULWIMNBCA CTOATW nepef 6pamoi0 Ha TOMY
caMoMy Micyi, A4e BOHa I0ro MOKUHYnNa,

LINKOM He po3yMmilouun, Kyau X Tenep Mae

AT — i nowo?..

PewTy rpoweii KaTpiHka noknana B xaTi 3a
o6pa3 cBATOl KaTepuHu-Bennkomyyennui —
MWUIOCTUBOT

CBOET 3acTynHUL i

MOKPOBUTENbKN.

MicHa npoiimMae fo cni3, XpycTUW Nanbusamu,

MapTodnaye, nnaye 3opecnaBa, nNnavyTb
maiixe BCi, 3aKyplOlOTb, BUMWBaOTb, 3HOBY
nnayyTb, 60 MOYMHAETbCA fApyra nicHA —
npo 6ini KocTi Ha camomy fHi lMeTepbypra,
AK BOHW BCe-Taku NPOPOCTAalOTb | HaBECHI
3eNleHil0Tb Kpi3b acanbT, a neTepbyp3bKi
riMHa3UCTKW cnniTaloTb co6i BiHKK, i BOHMU,
nosoni

TBOE TOBapuCcTBO, nigsogaTeca i

MOYNHAKTh TaHUKBaTH, TYyT-Taku, Ha

noAsip’i, foBKONa cTony, i XToCh 3abupae Bifg

Oxxepeno

Matioc M. Mockanuus. Mama
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mysteriously intimate way, and when she
flitted away from him, almost startled,
when she drew back her hand and hid in
eminent

her  towered fortress—her

professorial villa guarded by a quietly
watchful army of relatives and maids,
invisible at this late hour, and with doors
like a

that creaked living baritone in

surprise—he  remained  standing just
outside her porch, rooted to the spot where
she had abandoned him, without the
slightest idea of where he should go next or

why.

Katrinka placed the rest of the money
behind the icon of Saint Catherine the
Martyr - her gracious protector and patron

saint.

The song moves you to the point of tears,

you crack your fingers, Martofliak,

Zoreslava weeps, almost everyone else
weeps, the smoke, drink some more, then
weep again, for another song is beginning -
one about bleached bones buried deep
under St. Petersburg, and how nonetheless
they sprout and their green shoots come up
through the asphalt in spring, and St
Petersburg schoolgirls weave wreaths out
of them, and they,

your companions,

[>xepeno CTOpiHKKN
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Tebe Bonory 3ipky 3opecnaBy, BOHa TeX
TaHL0E, a BaC Npu CTONI TiNbKN ABOE — TWU |
cnisae

ByXaTWuii, KOTpUiA Ha Uei pas3

HacTynHy MiCHIO — Npo MONOHAHKY 3
3e/IeHOr0 fNicy, AK BOHa nmiwna no arogu, a ii
BMONMOBanW TaTapu, ane BOHa BTekna, a
noTiM niwna Ha piuky, i i cxonunu Bpaxi
nAxXu, ane BOHa BTekna, a NoOTiM BuiilNa
3aMiX 3a Hen6a 3 Gopogot, To W Aoci

MYUYUnTbCA...

OH, 3HauunTb, 3BigkM B MaBna IBaHoBMYA LA
30BHIWHICTL apabcbkoro TepopucTa, Uel
6N13bKOCXigHNI KONopwuT, o B
po3BefeHOMY BUINAAi LWe W Maniii Tpoxwu
nepenas, — i Ui npekpacHi 6anyxarti
oumuCbKa, Leil NigTaTnii Hocuk i nyxnory6ui
poT, KONu BOHa NOBepTae ronoBsy, Bpas, AK Ha
KapTuHUi 3

noABiiHUM  306paXKEHHAM,

CKNnajalTbCca  MeHi B HOBMIA  06pas:

eBpeiioukal.. MONYKPOBOUYKA, METUCOUKA, a

110, HiYOreHbKa KOMGiHaLia Buiiwna.

3HM3Yy NiAiiWoB BecinbHWMIA  OopKecTp, 3
Tpyboto, 6GapabaHOM Ta CKpunkow i,
B/IOBMBLLU TOHaNbHICTb, nigTprmas

cniakis, rpaluu He Tak ANs NOMepnoi, K

015 MELKaHLiB HUXYNX MOBEPXiB.
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gradually get up and start to dance here in
the yard around the table, and someone
takes the moist star Zoreslava away from
you, she dances as well, and only two of
you remain at the table, you and big-ears,
who now sings a song about a mountain
girl from the green forest and how she went
picking berries and the Tatars caught her,
but she ran away, and then she went to the
river and the cursed Poles got her, but she
ran away, and then she got married to a
didn't

bearded man she love and is

suffering to this day.

So that’s where Pavlo lvanovych gets his
Arab look, his near-Eastern charm, some of
which, in a diluted form, has trickled down
to his progeny—and when Nika turns her
head, the magnificent prominent eyes, the
tucked-up nose, and the plump-lipped
mouth assemble instantly, like a 3-D image
behind a stereoscopic picture, into a new
kind of person: a Jewish girl, a mixed-

blood—and what a comely mix it is!

Down below, a wedding band joined in, the

trumpet player, drummer, and violinist
picking up the tune, adding their music to
the singing, though they were playing more
for those living on the lower floors than for

the wake itself.

[>xepeno CTOpiHKKN

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las c. 379
Vegas : AmazonCrossing, 2012.

852 c.

Zhadan S. Voroshilovgrad :

novel / nep. 3 ykp. |. Stackhouse
Wheeler,

R. Costigan-Humes. c. 87

Dallas, Texas : Deep Vellum,

2016. 180 c.
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236

237

demiHITUB

noMivyHuUA

noMiyHuuA

nonepegHuLs

NnopHo3ipoykKa

nocT6olivuyKicTka

OpwuriHan

KoHTekcT
Taka KNnboBa  CeKpeTapka, He3aMiHHa
nomiyHmus, npasa pykal
A BXKe @ nomiyHuulo Harnegina, —

36pexana, He AUBNAYUCH B OYi HiKOMY.

Moxew HasBaTu AKNXOCb XKIHOK-
XYA0XKHULb, AKNX BBaXKaeLl cBOTMY
nonepegHuLaMn?

A Bnepwe nomivat, wWo B HKOniuku, 3 i

36uTOo0, K BEPLUKMN Ha Kanyu4iHo,

MenipoBaHo rpUBKOIO NOPHO3ipoYKH,

Hacnpaefi 06AMY4YA aKTpUCKU Ha repoiuHi

poni — rpybokocTe i BnagHe, no-
IHAISHCbKOMY BunuutoBaTe 06aM4ysa 3pinoi
XKIHKMN.

A, 3BiCHO, He (PaxoBWii MUCTELTBO3HABELb,
ane 0cobucTo ANA MeHe BCAKE HOBATOPCbKe
BUKOPUCTaHHA iKOHONUCHOT TEXHIKK
3aKiHYYETbCA TPUALATUMU pOKaMu, TO6BTO
3HULWEHHAM Boliuyka i ioro wkonm, a Te6e
BCe-Taku

BaXXKO ckBanigikysaTu AK

"NocT6oMuyKicTKY".

[xepeno CTOpiHKKN
3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kunis c. 636
Komopa, 2019. 852 c.
Martioc M. Mockanuuga. Mama
Mapiua - APYXUHA
Xpuctogpopa Konymba. 2-re c. 24
Bua. Jbsie : JIA "Mipamiga",
2011. 64 + 48 c.
3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kwis c. 80
Komopa, 2019. 852 c.
3a6yxko O. My3eil MOKUHYTUX
CeKpeTiB pomaH. Kunis c. 391
Komopa, 2019. 852 c.
3abyxko O. My3eil MOKUHYTUX
ceKkpeTiB pomaH. Kwnis c. 77

Komopa, 2019. 852 c.

Mepeknag

KoHTeKkcT

Such a great secretary, my irreplaceable

assistant, my right hand!

Besides, I've found a carer for him," she

lied, not looking any ofthem in the face.

Can you name any female artists you

consider your predecessors?

For the first time | notice that Yulichka,
under her highlighted, porn-starlet bangs,
fluffed like cream for cappuccino, has the
face of a dramatic actress—someone for
heroic roles, big-boned and willful, the
Cherokee-cheekboned face of a mature
woman.

I’'m no art historian, of course, but | know
enough to know that any really innovative
uses of icon-painting techniques ended
with Boychuk—when he and his students
were executed and their works destroyed—
and it’s difficult to classify you as a new-

Boychukist.

Oxxepeno

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Matios M. The Russky woman.
Mother Marica, the Wife of
Chrystophor Columbus / nep. 3
ykp. Y. Tkacz, P. Onyfruk. 2-re
Bua. Melbourne : Bayda Books,
2011. 123 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.

852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.
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c. 326

c. 97

c. 42

c. 195

c. 40
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239

240

241

demiHITUB

nowrapka

npaBegHULS

npauisHuusa

npauisHuusa

OpwuriHan
KoHTekcT [xepeno CTOpiHKKN
layun [0  OAHOKNACHMKa, BiH CTapaHHO
OMUHaB COHAYHUX ofiyiaHTOK, wo )
o XapaH C. MeconoTamis:
BUHOCWAM  CTinbLi A 3acTunann  cTonu
. . 36ipka onosigaHb i Bipwis.
6iNoCHIKHMMM cKaTepTUHamu, OMMWHaB )
o Xapkis : KHUWXK. Kny6 «Kny6 c. 287
NiTHIX  MNOWTapoK, WO  AMBUAWUCL  Ha
cimeiiHoro pgossinnsa», 2014.
NepexoXmnx YyBaXHO i TpemeTHo, fK Ha
) ) 368 c.
NoTeHLUiNHNX BNIaCHUKIB NoWwTOBUX
CKPUHbOK.
Bescepfie4HO npuneyataHe npaBefjHUKamMu i
npasegHuuaMU MaHCbKOT JONUHN B feHb 1T
HapoAXeHHA 1 Temep YyXe He3MUBHe, fK .
~_ Marioc M. Mockanuus. Mama
3a/MILIaBCA HE3MUBHUM [AbOroTb Ha XBIipTUi
. . Mapiua - ApYXUHa
MaTepuHOro noAsip's [0 TOT HOYi, MOKH
) . Xpuctogpopa Konymba. 2-re c. 24
panToBo NPWIALINI BEAUKiI BOAW He 3BepLUIUAN . . .
. . Bua. J1eBis : JTA "Mipamiga",
cyf, Haj cnniayoro KartpiHkoto i 11 xaTot... a
) 2011. 64 + 48 c.
MOXe, TilbKW Haf Tl nofamaHoo f0et0, aKa
nofJeKkonn Taku Haragye CesepuHi nonamati
XpebTun TyTewHix rip.
Cycign Tex 6ynu nepekoHaHi, wo ue Koua
Xapan C. Bopowwunnosrpag :
rBanTye 30PAHUMK  3anallHUMKU  HOYaMu
i pomaH. Xapkis : ®onio, 2011. c. 38
npayiBH1Lb MOMI0OKO3aBOAY, MPOTUHAKUM TX
) 442 c.
noTiM roCcTPpUM MeTafeBUM MpesmMeToM.
) _ ) 3a6yxko O. My3seit NOKMHYTUX
Mignuc npayisHuyi 60po nepenyctok CBY
CeKpeTiB pomaH. Kunis c. 706

cTaB 61 Hafb6aHHAM IHO3EMHUX PO3BIJOK?

Komopa, 2019. 852 c.

178

Mepeknag

KoHTeKkcT

He headed for his classmate’s apartment,
taking great pains to dodge the sunny
waitresses carrying chairs outside and
unfurling snow-white tablecloths and the
elderly postwomen looking at passersby
with tremulous attention, as though they

were potential addressees.

Heartlessly affixed by the righteous people
of Landlords Valley on the day of her birth
and impossible to wash away, just as the tar
on the gate to her mother's yard had
remained there until the night when the
floodwaters had concluded their trial of the
sleeping Katrinka and her house... or
perhaps only of her fractured destiny,
which occasionally reminded Severyna of
the broken ridges ofthe local mountains.

The neighbors too - everyone was
convinced that Kocha was the one raping
the girls coming home from the milk
factory on starry, perfumed nights, and then
stabbing them with a long jagged piece of

scrap metal.

The signature ofthe SBU check-in lady on
that pathetic piece of paper would be

acquired by foreign intelligence agencies?

[>xepeno CTOpiHKKN

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, |
Stackhouse Wheeler. New c. 235
Haven : Yale University Press,

2018. 322 c.

Matios M. The Russky woman.
Mother Marica, the Wife of
Chrystophor Columbus / nep. 3
yKp. Y. Tkacz, P. Onyfruk. 2-re
Bua. Melbourne : Bayda Books,
2011. 123 c.

Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. |. Stackhouse
Wheeler, R. Costigan-Humes. c. 22
Dallas, Texas : Deep Vellum,

2016. 180 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las c. 363
Vegas : AmazonCrossing, 2012.

852 c.
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243

244

245

246

demiHITUB

npauisHuusa

npauisHuusa

npeAcTaBHULSA

npeacTaBHULS

npeTeHAeHTKa

OpwuriHan

KoHTeKkcT

CnaBuK CKNaB CMMCOK 3anpoLIEHUX, BCbOTO
CTO 3 4YMMOCb 4ONOBiK, [ora fOBro BUBYaB
3anpornoHoBaHuii iOMy CMMCOK, NOTIM AOBFO
loro  peparysas,

BUKPECNMB  Mpi3BULLA

Oy(eTHMUb i3 BWKOHKOMY i 4OTMPbOX
npawiBHMLb Nanawy nioHepis, pewTy CNUCKY
6yno  ysrogxeHo, CnaBuk  Hamarascs
BifCTOATM X04a 6 6ydeTHMUb, nNpoTe nicns

TPUBaNOi cynepeuku BigcTynuB.

CnaBnky  [03BONEHO  6yno  3anpocuTu
npawiBHULb nanauy nioHepis, ycix
4OTUPBLOX.

Tak, Hi6bW Ha Linomy CBIiTi AMWKUNACHL OAHWUM-
ofiHa XiHKa — TW, a pewTa NpeAcTaBHULb
TBOET cTaTi — NpPOCTO, NHOAMN...

3 iHworo XpeLyeHunii

60Ky, nerko e

KOMMeHCyBaB: Tepcs KOO NpefCcTaBHULb
IOPUANYHOTO BiAginy, Knagyym CcBOT XXOBTI

CyXi PyKM Ha HiXHIi AiBoYi KOniHa, rnywwus

lwamMnaHcbke Qyxepamu, 4ac Bif uacy
pictalouu  weneny M npotuparum i
BO/IOTMMMU CepBeTKaMu.

MoTiM BW 3HOBY NOPUHAETe y CBATO — BMU

ioro MaeTe, BWM XOAMTE HUM YyXe Ao6py

Oxxepeno

XapgaH C. TiMH femMoKpaTU4HOT
monogi. Xapkis : ®onio, 2006. c. 28
223 c.

XapgaH C. FiMH feMoKpaTuyHoT
monogi. Xapkis : ®onio, 2006. c. 59
223 c.

3abyxko O. My3eil NOKUHYTUX

CeKpeTiB pomaH. Kunis c. 638

Komopa, 2019. 852 c.

XapgaH C. MeconoTamis:

36ipka onosigaHb i Bipwis.

Xapkis : KHmxk. Knyb «Kny6 c. 106

cimeiiHoro posBinns», 2014,

368 c.

AHApYxoBuY HO.  Pekpeauii:
c. 68

PomaH; Ak My B6unn Martpaca:

CTOpiHKKN

Mepeknag

KoHTeKkcT

Slavik put together a list of invited guests,
a hundred or so people, Hoha spent a lot of
time studying the proposed list, crossed out
the names of the ladies working at the
Cultural Events Committee cafeteria and of
four workers from the Pioneer Youth
Cultural Center, the rest of the list was
agreed upon; Slavik tried to argue the case

for including the cafeteria ladies but gave

up after a long debate.

Slavik was given permission to invite the
workers from the Pioneer Youth Cultural

Center, all four ofthem.

As if there were a single woman left in the
whole wide world—you—and the all the
other members of your sex, they’re just

people.

Her godfather more than made up for their
absence, though—he was hitting on the
women from the legal department, putting
his skinny, yellow hands on their soft,
supple thighs, pounding champagne, and
occasionally taking out his dentures to
clean them with wet wipes.

into the

Then you plunge once again

festival - it belongs to you, you've been

Oxxepeno

Zhadan S. The white chalk of

days the contemporary
Ukrainian literature series
anthology / nep. 3 ykp. M.

Andryczyk. Boston : Academic
Studies Press, 2017. 368 c.

Zhadan S. The white chalk of

days the contemporary
Ukrainian literature series
anthology / nep. 3 ykp. M.

Andryczyk. Boston : Academic
Studies Press, 2017. 368 c.
Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New
Haven : Yale University Press,

2018. 322 c.

Andrukhovych Y. Recreations /

nep. 3 Yykp. M. Pavlyshyn.

179

CTOpiHKKN

c. 195

c. 213

c. 328

c. 82

c. 69



demiHITUB

OpwuriHan

KoHTeKkcT

rofMHy, i WWOCb yCepeanHi YMHUTL onip —
He TaK, He TaK, Xo4a, 3 iHwWoOro 60Ky, Bce
came Tak, mMonoguumHa [laBno, mocTapascs,
3pobuB, i KobG3ap cniBae nNpo 4YepBOHY
KUTaliKy 4 Npo YepBOHY KanuHy, i CTyfeHTu
CTaBNATb MicTepito Npo BiTumsHy, i MOXHa
KynuTu ropockon y koonepatopa a6o 37icTu
wawnuk, abo nocTpinaTM 3 nyka y

BE/IMYE3HOro KapToHHoro CraniHa, ab6o
noMunysaTucad YeprosmMMm 3a4oM Yeprosofl
npeTeHAEHTKN Ha KoHKypci "CynepnaHHa",
abo BMNMUTW NPOCTO 3 MNAAWKKM, abo
po3mantoBaTi co6i MUCOK CUHLOKO 1 XOBTOHO
tapbamn, abo nocnyxatu opaTopito, abo
OMBUTUCL Ha Heb6O Kpisb Teneckon, ab6o
norpatu B 6esnporpalwHy noTepeto, abo 3
KMMOCb NOBMTUCA — MNPOCTO TakK 4K 3a
camuuky, ab0o DIKOHIF/BaTU HOXamMu i
nomapaHyamu, abo Habpatucs B AWM, §K
BinnHkeBny, abo KynuTu cobi amynet Ha
NaHuUoXKy, abo xpecTuk, abo BiAKUHYTH
KonuTa, abo MNOCTPINATM B MNepecyBHOMY
Tnpi, abo KynutwW cTapuii rpamodoH, abo
TaHLlOBATU [0 paHKy PpWUTyanbHUIA apkaH,
abo cniBaTM B KyMnaHiili npo pekpyTiB i
4epBOHY KaNuHy UM NPO YepBOHY KWTaiiKy,
abo kynatucs 3 AiByatamm B 6ouyui, a6o
cnatm B 6GaraxXHWMKy 4YOpHOro asTa, abo

Kynutu cobi "Bibnito" apabcbkot, abo

"KopaH" yKpaiHCbKOl, abo nopHokaneHaap,

Oxxepeno

OonoBifgaHHs. Xapkis
«PaHOoKk»: «®abyna», 2017. 240

C.

CTOpiHKKN

Mepeknag

KoHTeKkcT

part of it for a good hour now, and yet
something inside is resisting - it's not right,
not right, though, on the other hand, it's just
right, well done, Pavlo, you worked at it,
got it together, and now a kobzar is singing
about the red guelder rose, and students are
staging a mystery-play about our
Fatherland, and you can buy a horoscope at
a free- enterprise stall or eat a kabob, or
shoot arrows from a bow at a huge
cardboard Stalin, or ogle the next-in-line
backside of the next-in-line competitor in
the "Supermiss" contest, or drink straight
from a bottle, or make up your kisser with
blue and yellow paint, or listen to the
oratorio, or look at the sky through a
telescope, or lose in the no-losers lottery, or
have a fight with someone -just for the hell
of it or over some little bitch - or juggle
knives and oranges, or get pissed to the
gills like Bilenkevych, or buy an amulet on
a chain or a cross, or kick the bucket, or do
some shooting at a moving target, or buy
an old gramophone, or dance a ritual arkan
till morning, or sing in a small company
about recruits and the red guelderrose or
the red winding-cloth or bathe with some
girls in a barrel, or sleep in the trunk of a
black car, or buy a copy of the Bible in

Ukrainian, or the Koran in Arabic, or a

Oxxepeno

Canada : Canadian Institute of

Ukrainian Studies Press,

134 ¢

1998.

180

CTOpiHKKN
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demiHITUB

npuiimayka-

MocKanuusa

npuHueca

npuHueca

OpwuriHan

KoHTeKkcT

abo BigeokaceTy, a6o nictonet Makaposa,
abo oneHsui porun, abo nisHA, abo Kypky, abo
npanop, abo AxwuHcu, abo Tino, abo bora,
abo Mopdiin, a6o pebpa, a6o rpyau, a6o
nueo, abo Bogy, abo nNbKy, abo LBAxu, abo
WwKipy, abo paHy, a6o 3abpatucs i nitm go
rotento, abo xoauTW TYT A0 paHky, abo

BMEPTH.

A cKyniHgpa fKka Bxe Ta npuiimayka-

MOCKanuua — CBIiT Takoi He 3HaB i He BMAiB.

XiHKW 3piliHanM pyku fo Hebec i moyanm
BUKPUKYBaTU LWOCb paficHO i 6e3TAMHO, i
YO/0BIKN CNiAOM 32 HAMU BUKUAANN B YOpHE
)XOBTHEBE MOBITPA MILHO CTUCHYTI Kynaku,
LAKYHOUYM MiCLEBUM JyxaM 3a NPUXUNbHICTb
Ta nobnaxnueicte i

CNaBnfuM  LWOMNHO

HapofXeHy npuHuecy MoKy — rapaHTa
IXHbOI 6e3nekyn Ta TPaH3UTHOCTI, Koponesy
MOHIONiB, BONOAApKY Cpi6HUX nepcHiB ®PK
LLlaxTap, 3010TOOKY CMAAYY KpacyHt, KoTpa
nogapysana imM yciMm Hafito Ta cnofiBaHHs.

"CTopi" TYT KOHYe NoTpibHa — BnacHe wWo6
BiAHOBWUTU MPUPOAHWI NOPSAOK peyeit: wob
BUCTaBMTM came LU0, TpanneHy B okyc
06'ekTMBa CMepTb

XaxnnBumMm  BUHATKOM,

KPUUYLLUM LbOrO MOPSAKY NOPYLIEHHSAM, 3a

Oxxepeno

Martioc M. Mockanuys. Mama
Mapiua - LPYXUHa
Xpuctogpopa Konymba. 2-re
Bua. JbBie : JTIA "Mipamiga",

2011. 64 + 48 c.

XapaH C. Bopowwunosrpag :

pomaH. Xapkis : ®onio, 2011.

442 c.

3a6yxko O. My3eil MOKUHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

CTOpiHKKN

c. 320

c. 110

Mepeknag

KoHTeKkcT

porn calendar, or a video cassette, or a
Makarov pistol, or a set of stag's horns, or a
rooster, or a hen, or a flag, or a pair of
jeans, or a body, or God, or morphine, or
spare ribs, or breasts, or beer, or water, or a
pipe or nails , or a hide, or a wound, or split
and go to your hotel, or walk around here

until morning or die...

And that foster-daughter was such a tight-
ass, the likes of which the world had yet to

see.

Then the women lifted their hands to the
heavens and started shouting ecstatically,
and the men threw their clenched fists into
the black, October air, thanking the local
spirits for their benevolnce and forbearance
and praising their newborn princess, Moka,
their guardian, their ticket to Europe, the
queen ofthe Mongols, the bearer ofthe FC
Shakhtar Donetsk silver rings, the gold-
eyed sleeping beauty who gave them all
hope and faith.

A story is badly needed here—it alone can
help restore the natural order of things; it
can focus the frame and present this one
death as a horrible aberration, a painful

disruption for which someone, somewhere,

Oxxepeno

Matios M. The Russky woman.
Mother Marica, the Wife of
Chrystophor Columbus / nep. 3
yKkp. Y. Tkacz, P. Onyfruk. 2-re
Bua. Melbourne : Bayda Books,

2011. 123 c.

Zhadan S. Voroshilovgrad :

novel / nep. 3 ykp. |. Stackhouse

Wheeler, R. Costigan-Humes.
Dallas, Texas : Deep Vellum,
2016. 180 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

181

CTOpiHKKN
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c. 55
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251

demiHITUB

npunaTenbkKa

npoAaBYnNHS

OpwuriHan

KoHTeKkcT

SIKE XTOCb-YM-L,0Cb HEYHUKHEHHO MYCUTUME
BifNOBICTU, — fAK He Tenep, TO KOMUCb, K
He nepej NACLKUM, To nepes Boxum

CyfoM, — | SKWO >XepTBa 3a CBOIM
XWUTTEBMUM amnnya 6Gyna npuHLUecow, Big
KOMIMCKW 3aTOBAapPeHOo TOCTUHUAMM (eid, K
Ha CBATOYHOMY LWOMNiHIY (B 4YOMY BXe
npornsagae neBHUn o6iusAlOYMIl HATAK Ha
npaBonoOpyLIEHHS,

neBHa, Bignovatky

3aknageHa B yMoBax 3agavi
HecnpasefNUBICTb: Lie X 4Yoro, cnuTatu 6, i
OfHill Tak 6arato?..), i AKWoO, Ha Jojavy, 3a
XUTTA HIKONW B PONi XepTBM He BUCTynana,
He npumipsna HaBiTb Ha cebe Takoi, 3

ropgocTn, 3 MpUHUMNY 4Yu  Wwe 3 Kol
NPUYMHW, TO HaiinorivHiwe 6yae Ha Hei X
Taku i cknacTW BUHY — Xaii Hece, pa3 Taka
uaua! — i TMM cnpaBy 3aKpUTW: Lyp MeHe,

nek, 3i MHOI Takoro TpanuTUCb HE MOXe.

OTo y npuKpy TrofuHy i y3sna 3a

NpUATENbKY 1 PATIBHULIO TafuHy.

HiyHa npogaBuMHA 3 KiOCKy CKasana, LWo
HiYOro He uyyna, xouva i 3ganocs, Hi6n XTocb
cnieaB i NyHaB peB MOTOPiB, MPOTe BOHA He
BMNeBHeHa, ane B pasi yoro morna 6 ynisHatu

ronocu; BTIM, TOYHO CcKasaTu, 6ynn BOHMU

Oxxepeno

Martioc M. Mockanuus. Mama
Mapiua - LPYXUHA
Xpuctogpopa Konymba. 2-re
Bua. JbBie : JTIA "Mipamiga",

2011. 64 + 48 c.

XapgaH C. MeconoTamis:

36ipka onosigaHb |1 BipLwiB.
Xapkis : KHmxk. Knyb «Kny6
2014.

cimeliHoro fosBinns»,

368 c.

CTOpiHKKN

c. 58

Mepeknag

KoHTeKkcT

will have to answer, if not now, then
eventually, and if not in a court of law, then
to a higher Judgment. If, on top of
everything else, the victim was seen as a
princess, showered with gifts by fairy
godmothers every birthday and Christmas
(Which already hinted at a trespass,
inserted the required measure of injustice
into the equation: Why should she be the
special one?), and if she never once in her
life acted the victim because she was too
proud, or had principles, or for whatever
other reason, then it only makes more sense
to blame her for everything—let her take it
all, if she’s so special—and close the case,
turn, spit, curse, nothing like this would

ever happen to me.

And so in a difficult hour she had taken the

reptiles as her saviors and friends.

The clerk working the night shift said she
hadn’t heard any gunfire, but she could
have sworn she did hear people singing and
a motor revving up. She claimed she could

identify those voices if she heard them

Oxxepeno

Matios M. The Russky woman.
Mother Marica, the Wife of
Chrystophor Columbus / nep. 3
ykp. Y. Tkacz, P. Onyfruk. 2-re
Bua. Melbourne : Bayda Books,
2011. 123 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New
Haven : Yale University Press,

2018. 322 c.
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CTOpiHKKN
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NpocTUTYTKa

OpwuriHan

KoHTeKkcT

YONoBiYi 4K XiHOYi, He MOXe, a BCe X

ycTurna 3anucatm HOMEpW Ha KUTynsx,
OAiHaK BUSBMNOCA, LLO XUTyni Li CTOATb Ha
nonikNiHikoto

y36i4di nig CcTyAeHTCbKO

BXE Apyruidi pik i B HUX ABIpHUKM
CKNafaloTb MOPOXHI NASWKN Ta 3HANAEHWI

Ha CMITHUKaX KapToH.

Kono ofHOro marasuHy, NMpUXUANBLINCE [0

ABepeill,  cTosna  po3MOpeHa  COHLEM

nposaBLLNLA B YEPBOHI KOPOTKIli CYKHI.

OTXe, TamTa CTapa napnyns, 30AsrHyTa B
CTWUNi  WOHaliMeHLe CepeanHN MWUHYNOro
BiKY, — TO naHi MenicaHga 3 NMOHATOBCbKMX
)XeBycbka — neyanbHWA ynamok cTaporo
LINAXETCbKOrO  pody, KOTpWiA, Ha anb,
BUracae, Npopounuys i aBaHTYpPHULSA, SKWUX

mano.

Bops yacTto npuxogvB [0 Hac y rocTi, cigas
y Moilii KimHaTi Ha nignory, 6paB A0 pyK

TenetoH i Tene)oHyBaB NPOCTUTYTKaM.

IHOZi Ha Wwnaxy Tpannanucb 6apu, KONo HUX
CTOANIN YOPHI 3anuneHi Qypu, B AKUX cnanu

LiTu 7 opypini Bif cnekn NpocTUTYTKM.

Oxxepeno

)XagaH C.  Bopolwunosrpag :

pomaH. Xapkis : ®onio, 2011. c. 61

442 c.

AHgpyxoBmy HO. Pekpeauit:
PomaH; Ak My B6unn Matpaca:
OonoBsifgaHHs. Xapkis c. 105
«PaHoK»: «®Pabyna», 2017. 240

C.

XapaH C. Bopowwunosrpag :

pomaH. Xapkis : ®onio, 2011. c. 11

442 c.

XapaH C. Bopowwunosrpag :

pomaH. Xapkis : ®onio, 2011. c. 164

442 c.

CTOpiHKKN

Mepeknag

KoHTeKkcT

again, although she wasnt sure if they’d
been male or female. Also, she’d managed
to write down the number of the supposed
getaway car; however, it matched the plates
on the ancient Zhiguli that had been parked
outside the student infirmary for the past
year or so. Nobody touched it but the street
sweepers who stashed scraps of cardboard

and empty bottles in it.

One woman, wearing a short red skirt, was
standing there listlessly, leaning up against

a doorway.

That ancient crone dressed in a style
belonging to no later thann the middle of
the last century, is Mrs. Melisanda
Rzewuska nee Poniatowski - the sad relic
of an old Polish noble family that,
regrettably, is dying out, a diviner and an

intriguer without compare.

Bolik often stopped by our place, sat on the
floor in my room, picked up the phone, and

called up prostitutes.

Black, dusty trucks were out in their
parking lots with some kids and prostitutes,
weary from the extreme heat, sleeping

inside.

Oxxepeno

Zhadan S. Voroshilovgrad :

novel / nep. 3 ykp. |. Stackhouse

Wheeler, R. Costigan-Humes.
Dallas, Texas : Deep Vellum,
2016. 180 c.

Andrukhovych Y. Recreations /
nep. 3 Yykp. M. Pavlyshyn.
Canada : Canadian Institute of
Ukrainian Studies Press, 1998.
134 ¢

Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. I. Stackhouse
Wheeler, R. Costigan-Humes.

Dallas, Texas : Deep Vellum,

2016. 180 c.
Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. I. Stackhouse
Wheeler, R. Costigan-Humes.

Dallas, Texas : Deep Vellum,

183

CTOpiHKKN
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OpwuriHan

KoHTeKkcT

MpocTnTyTKa, B AKOT BOHA NUTanach, HaBiTb
He BWNi3na 3 KabiHW i HanpAMOK nokasana

60C010 HOTO0.

MpocTUTYTKN TeX 3anuBanucs CMiXom, a
TOBCTYHKa — Ta MPOCTO Kayanacb Nifnoroto,

iCTepUYHO 6'l0UNCh TONOBOIO.

OTo Bif TOro BepHicaxy Bneple BiliHyno

MeHi, AK HECBIXUM BigANXOM i3
notap60BaHOro poTa, AKUMOCb BY/brapHUM,
KyneubKAM [YLWIKOM, SIKUA 32 XUTTA A0
Bnaan He npucTaBaB: He NoTpibeH Tam 6yB
rPOMOXKWIA POK-TypT npu BXxogi, BCi Ti
MY3UKU B NbOTUMLbKMX LIONOMAX, WO MOTIM
HUKanu no 3anax i3 6naricHo o6a0B6aHUMMK
yCcMixamu, aHi roTMYHOro BUrNAAY AiByni 3
KOLUMKAMW HKUBUX TPOSHA,

AKAMU  BOHU

HaBiwocb nocunanum nignory (KpeaTus

MO[HOTO KypaTopa, KOTpWii 3Hae, K po3ayTn
kowTopmc!), i Bigeo, HapisaHe, fiK canami, 3
poNuKiB TWUX €BponelcbKUX My3eiB, e
BucTaBnanuca BnaguHi po6oTu, Tex 6yno
fKecb HeCMa4yHO NpeTeH3iliHe, Haye peknama
TypareHTCTBa, i Tak HapoAom i

cnpuiimanoca: "A eTo xge, Xxpe?" — 3

Oxxepeno

XapaH C. Bopowwunosrpag :

pomaH. Xapkis : ®onio, 2011.

442 c.

)XagaH C.  Bopolwunosrpag :

pomaH. Xapkis : ®onio, 2011.

442 c.

3abyxko O. Myseii NOKNHYTUX

ceKkpeTiB pomaH. Kwnis

Komopa, 2019. 852 c.

CTOpiHKKN

c. 164

c. 404

c. 411

184

Mepeknag
KoHTekcT O>xepeno CTOpiHKYK
2016. 180 c.
Zhadan S. Voroshilovgrad :
The woman didn't even get out ofthe truck  novel / nep. 3 ykp. I. Stackhouse
to answer - she just pointed the way with ~ Wheeler, R. Costigan-Humes. c. 72
her bare foot. Dallas, Texas : Deep Vellum,
2016. 180 c.
Zhadan S. Voroshilovgrad :
The other prostitutes were cracking up; the  novel / nep. 3 ykp. I. Stackhouse
fat one was rolling around, her head Wheeler, R. Costigan-Humes. c. 166
banging on the floor hysterically. Dallas, Texas : Deep Vellum,
2016. 180 c.
It was at that show where | first caught the
whiff, like stale breath from a painted
mouth, of this vulgar, mercantile tang that
had never clung to Vlada when she was
alive: the thunderous rock band at the
entrance was out of place, all those
musicians in aviator helmets, who later
Zabuzhko O. The Museum of
cruised through the galleries with
Abandoned Secrets : novel / nep.
benevolently stoned grins; and so were the
3 ykp. N. Shevchuk-Murray. Las c. 206

Gothic-looking damsels with baskets of
roses, which they, for whatever reason,
strew all over the floor (a creative touch of
the fashionable curator who knew how to
blow up a budget); and the video, sliced
like salami from the footage of the various
European museums where Vlada’s work
somehow

had appeared, was also

distastefully pretentious, like a promo for a

Vegas : AmazonCrossing, 2012.
852 c.
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KoHTeKkcT

OXWMUM IHTEpECOM — KyAu 6inblinm, HiX
[O po3BiWaHWx No CTiHax MNoNoTeH, —
nepenutysanu B CBOIX CYNYyTHUKIB
3'IOpMeHi nepea ekpaHOM Aamu, BUCTPOEHI
AK Ha rnamypHy goTocecito, A4eKOTpi HaBiTb
i3 nip'aHUMM 60a Ha nneyax y TOH CYKHSM,
— BTIiM, Kinbka 6yno cepef, HUX i NpaBAnBMX
KpacyHb, AK 3aBXAW Ha BepHicaxax, i BCi
nokasyBanu Ha YnoCb MOAENbKY 3 6innM, K
NbOH, BONMOCCAM Yy KiHCbKUIA XBicT, Wo Le,
MOBNAB,

CNpaBXHS NpocTUTyTKa — 3

Kpumy, 3 SNTUHCLKOTO FOTENt0.

[oBkona MocCTiB cenmMnuca nepe.BaxHo

Xebpaku, 3aiiMaloyy NPUMILLEHHA KOAWLLIHIX
Tunorpadin Ta (apmaLeBTUYHUX CKNagis,

NpoCTUTYTKU, WO  BUHAiManu  AeLlesi

KiMHaTV B TYpPTOXMTKAX IHCTUTYTY

3aMi3HNYHUKIB, OBenipu Ta nepenucysavi

Topwm, KOTPi  ocTepiranuca  Xutu B

NpUBaTHOMY CEKTOpi, TOMY MOCEeNsnuch

BENUKNMU poanHamMn B CTaniHCbKNX

GYAMHKAX Y340BX NPOCMEKTY.

Yy MeHe nonoBuHa 0AHOKNACHULb

NPOCTUTYTKaMM CTanu.

[xepeno CTOpiHKKN

XapgaH C. MeconoTtamis:

36ipka onosigaHb | BipLwWwiB.

Xapkis : KHmxk. Knyb «Kny6 c 131

cimeiiHoro posginns», 2014,

368 c.

XapgaH C. MeconoTtamis:

36ipka onosigaHb |1 BipLwiB.

c. 226
Xapkis : KHmkk. Knyb «Kny6
2014.

cimeiiHoro pgosBinns»,

Mepeknag

KoHTeKkcT

travel agency. And that’s exactly how it
played: “Where is that? And that?” the
ladies inquired of their companions, with
lively interest—much livelier than for the
canvases displayed on the walls—as they
crowded before the screens, lined up as if
for a glamorous photo shoot, some with
feather boas draped across their shoulders
to match their gowns. As is always the case
at art shows, there were among them a few
truly beautiful women, and everyone
singled out a model with her linen-white
hair in a pony-sized tail as a real, honest-
to-goodness prostitute from Crimea, from a
Yalta hotel, or so they claimed.

The area around the bridges was mostly
inhabited by alms-seekers who had set up
camp in the old typography offices and
pharmaceutical warehouses, prostitutes
who rented cheap rooms at the dorms run
by the railroad institute, jewelry dealers
and Sophers who were hesitant to live in
the residential area down by the river, so
they raised large families in the Stalin-era
apartment buildings along one of the main

avenues.

Half of my old classmates are prostitutes

now and the other halfare jealous ofthem.

Oxxepeno

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New
Haven : Yale University Press,

2018. 322 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New

Haven : Yale University Press,

185

CTOpiHKKN

c. 106

c. 185
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demiHITUB

npocTUTyTKa

NpocTUTYTKa

cTpMnTU3epKa

npodgecopka

nyepTopmKaHka

OpwuriHan
KoHTekcT H>xepeno
368 c.
XapgaH C. MeconoTamis:
36ipka onosigaHb |1 Bipwis.
MpocTnTyTKN, — 3nmBCs nNpo cebe Bo6, —

CMpaBXHi NPOCTUTYTKMU.

Ane npocTuTyTok CaHny He 6paB o yBaru,
fymMato, NPOCTUTYTKN TeX He BBaXanu Le 3a
ocobucte XKMTTHA, CKopiwe 3a CycnifbHO-

€KOHOMiYHe, TakK, MabyTb, 6ye NpaBubHO.

BiH 3HaliwoB X uepe3 CTPUNTM3EPOK i3

nanauy nioHepis.

Buknagauka Tex i XBanuThb...

Mpodecopka.

Ha nepexpecTi 1oro Heo6epeXxHo YepkHyna
CBOTM YOPHWUM PO3BISHUM BONOCCAM LUaneHa

nyepTopuKaHkKa.

Xapkis : KHmkk. Knyb «Kny6

cimeiiHoro posBinns», 2014,

368 c.

XapgaH C. FiMH feMoKpaTuyHoT
monogi. Xapkis : donio, 2006.
223 c.

XapgaH C. FiMH feMoKpaTuyHoT
monogi. Xapkis : ®onio, 2006.
223 c.

3abyxko O. Myseii NOKNHYTUX

CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

XapgaH C. MeconoTamis:

36ipka onosigaHb | Bipwis.
Xapkis : KHmkk. Knyb «Kny6
2014.

cimeiiHoro  fosBinns»,

368 c.

CTOpiHKKN

c. 288

c. 55

c. 286

Mepeknag

KoHTeKkcT

Bunch of whores,” he repeated to himself.

“Yeah . . .whores!

But Sanych didnt count the prostitutes,
they probably didnt consider it as being a
part of one’s personal life either, it’s more
like one’s societal-economic life, which

may be the best way to put it.

He found them through the strippers from

the Pioneer Youth Cultural Center.

Her teacher praises her too...her professor, |

mean.

A wild Puerto Rican girl’s black flowing
hair slapped him as she crossed an

intersection.

Oxxepeno

2018. 322 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New
Haven : Yale University Press,
2018. 322 c.

Zhadan S. The white chalk of

days the contemporary
Ukrainian literature series
anthology / nep. 3 ykp. M.

Andryczyk. Boston : Academic
Studies Press, 2017. 368 c.

Zhadan S. The white chalk of

days the contemporary
Ukrainian literature series
anthology / nep. 3 ykp. M.

Andryczyk. Boston : Academic
Studies Press, 2017. 368 c.
Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, I

Stackhouse Wheeler. New
Haven : Yale University Press,

2018. 322 c.

186

CTOpiHKKN
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c. 211

c. 392

c. 234
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B ouyax 3HaiioMux s Mycuna NOTBEPAUTH
CBOM, /i 6e3 TOro nowWMpeHy, penyTauito
HECaMOBMUTOT  PU3UKAHTKW, NounTEeNbKN
npurog i rocTpux BiguyTTiB, nafgHoi Ha
603Ha-L0 3a4ns

4yeprosof nopuit

agpeHaniHy, i MyX4uMHuW, wo 6ynm B
TOBapuCTBi, He 3BOAWIN 3 MEHe 3a Beyepeto
3aCK/leHnX Nigospinum  6ANCKOM nornsgis
(KOXEeH, BOYEBUAb, NepeKOHaHWiA, LWo 30naB
61 3a6e3neynTn MeHe afpeHaniHoMm y Kyau
NPUEMHIWMNIA cnoci6!), i Kinbka ApYyXWUH He
L0 peyi NpoABMNO MiABULLEHY HEPBO3HICTb,
TPOXU MNPUNCYBaBWIWN MeHi Mill TogilWHIN
6NnaXeHHO-N'AHMA  cTaH  —  Hacnigok
3a6illHOro0 KOKTelnto, CcKnajeHoro 3 ABOX
pigKicHMX ans npodeciiiHoro iHTenekTyana
(un A i cnpaBgi npodeciiiHnin iHTenekTyan?
UM MOXe XXYpHanicT y Haliid KpaiHi 6yTn
iHTenekTyanom?..) IHrpeAieHTIB:
MepTBeLbKOT (hi3NyHOT BTOMW Ta ropfocTu 3a

BUBEPLLEHMII TPya.

MeHLWIi pU3NKaHTKW MNOPIBHAHO 3 X/j0namu

— TO npaBja: He Nxanucs Ha poXxeH 6e3

notpe6u, 3 camoro rosoro asapry.

POGITHWLi, BUKUHYTI 3i LIBEAHUX LIEXIB.

[xepeno CTOpiHKKN
3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kwis : c. 39
Komopa, 2019. 852 c.
3abyxko O. My3eil NOKUHYTUX
cekpeTiB pomaH. Kwnis c. 202
Komopa, 2019. 852 c.
XapgaH C. MeconoTamis:
36ipka onosigaHb i Bipwis.
c. 208

Xapkis : KHmxk. Knyb «Kny6

cimeiiHoro posBinns», 2014,

Mepeknag

KoHTeKkcT

My reputation as a daredevil, a thrill-loving
adventure seeker who would do just about
anything to get her adrenaline fix, had to
have been carved in stone that night, and at
dinner the men of the group couldn’t take
their suspiciously twinkling eyes off me,
apparently convinced that any of them
could come up with much more pleasurable
means of supplying me with adrenaline. A
few of their wives turned unattractively
skittish, which put a bit of a damper on the
blissful intoxication | had achieved with
the powerful cocktail of two substances
that are so hard to obtain for a professional
intellectual (Is that what I am? Can a
journalist in  our country be an
intellectual?): utter physical exhaustion and

pride in ajob well done.

Women took risks less willingly than
men—that much was true, but they didn’t

go looking for trouble out of pure bravado.

Workers tossed out of garment factories,

single  mothers, alcoholics, orphans,

interlopers, and widows.

Oxxepeno

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Wheeler. New

Stackhouse

Haven : Yale University Press,

187

CTOpiHKKN
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c. 169
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poanuka

po3ymMHMuUKa

OpwuriHan
KoHTekcT H>xepeno
368 c.
XapgaH C. MeconoTamis:

CTYyAeHTKM-BigMiHHNL, pob6iTHML-

yAapHUL.

Bci moi posecHuui 6ynu, 6inbwot un
MEHLLOI MIipOo, TOPOXHYTI UMM camMum
CTaHfapTOM — BRAWTYBaTU CBOE XKUTTHA
4yMMCcKoplUe i Ha3aBXAu, Hibn XTOCb 3a HUMU
rHaBCA i Hanexanocs MepLlyiii yckounmTtu B
GyHKep i HafiliHO TaMm 3a4yMHWUTMCH, — BCi,
Kpim Bnagw.

| yom e 6u BiH, TOW, XTO AOCi 3BETbCA —

MaBno IBaHOBMY bByxanoB, — MaB MeHi

nomaratv po3lWyKaTW MO, €-e, POANYKY,

KON BiH |1 CBOIX PpigHUX 6aTbKiB He
BifLWyKas?
Miwna MapuHa, HeBiJOMO 4uA faneka

poguyka 3 rAMGOKMM TFONOCOM i AKOKCb

NPUB’AN0I0 3a4iCKOI0.

— PO3yMHMWYKa, — ONaHoBYyH ce6e; 3 Hei it

cnpasAi po3yMHMUYKa.

36ipka onosigaHb |1 BipLwiB.
Xapkis : KHmxk. Knyb «Kny6
2014.

cimeiiHoro pgosBinns»,

368 c.

3a6yxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kwuis

Komopa, 2019. 852 c.

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kunis
Komopa, 2019. 852 c.

XapgaH C. MeconoTamis:
36ipka onoBigaHb i Bipwis.
Xapkis : KHmxk. Knyb «Kny6
2014.

cimeiiHoro fosBinns»,

368 c.

3abyxko O. Myseil MOKNHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

CTOpiHKKN

c. 284

c. 118

c. 744

c. 173

Mepeknag

KoHTeKkcT

Heroes of Socialist Labor, straight-A

students.

All my peers were wired, more or less, for
the same purpose: to settle down, soon and
forever, as if someone were chasing after
them and their lives depended on jumping
into a bunker and sealing the doors—all

except Vlada.

Why would anyone expect the man who
still goes by the name of Pavlo lvanovych
Boozerov to help me find my, e-er, relative
if he never looked for his own birth

parents?

Maria, somebody’s distant relative who had
a deep voice and a onceelaborate hairdo

that was now a frizzy mess, left after him.

“Good job,” | say in Ukrainian, having
regained my self-control; she does know

what she’s doing.

Oxxepeno

2018. 322 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New
Haven : Yale University Press,

2018. 322 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, |
Stackhouse Wheeler. New
Haven : Yale University Press,
2018. 322 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.
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c. 85



274

275

276

277

demiHITUB

pycauka

pycsiBKa

pATIBHULSA

CaMOXO0THMNUSA

OpwuriHan

KoHTeKkcT

Ha nouvaTkax wuiei icTopii gexto i3 6inbl

MWIOCTUBUX Ta M'SKOCEPAMX NpobyBaB

NOM'SKWUTKA iM'S HEBUHHOTo 6GancTpsaTh,

Ha3MBalo UM MOro No3aoyi pycaukolo.

Oyxe rapHuii CBiTNOBMIi edekT TBOPUTb

nif3onoyeHe W BMNPO30PEHe  COHLEM
BONMOCCA OGNOHAMHKM — TO6GTO Le 3 TuUM
eheKTOM BOHa 3[aeTbCA  6GNOHAMHKOLO,
Hacnpasfi 3 Hei WBMUALE pycABKa, BMINO
nigtapbosaHa f0 BIATIHKY CTUTNOro XuTta, i
CAYWHO: 3 TakKuMu Api6GHUMMW NTaWUHUMU
pucaMy HaBiTb NpPW LUMPOKO MOCAAKEHUX
oyax T

6nige AMYKO 3 N0-40N0BiYOMY

pPO34BOEHUM nigéopigaam

ry6unocb 6w B HaToBMi 6€3 fAcKpaBiworo

HeEMUNHy4Ye

o6pam/eHHs, TaK WO KONbOPOBE PilleHHs
3HallieHo 6e3[0raHHO TOYHO, — 3PELLTOl,

He [UBHO, afKe BOHA XYJ0XHUUS.

OT0 ¥y roguHy i

npukpy y3ana 3a

NpUATENbKY 1 PATIBHULIO TafuHy.

AX BecHoto 1915 fo micTa npuiiioB Kyp'ep

i nepejas Cebac-TAHOBI (®paHyosi

Bigpy6anu ronosy AeHb nepea TWUM, i 3aBTpa
mMaB  BifbyTuca

NOXOPOH) HemoBNA —

Oxxepeno

Martioc M. Mockanuys. Mama
Mapiua - APYXUHA
Xpuctogpopa Konymba. 2-re
Bua. Jbsie : JTIA "Mipamiga",

2011. 64 + 48 c.

3abyxko O. Myseil MOKNHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

Martioc M. Mockanuus. Mama
Mapiua - LpYXUHa
Xpuctogpopa Konymba. 2-re
Bua. Jbsie : JIA "Mipamiga",

2011. 64 + 48 c.

Mpoxacbko T. HenpOcTi. fbBiB

:Terra Incognita, 2018. 184 c.

CTOpiHKKN

c. 58

c. 22

Mepeknag

KoHTeKkcT

In the early stages of this story the more
charitable and kind-hearted people tried to
soften the name ofthe innocent illegitimate
child, calling her Rusachka behind her
back.

One notices the lovely play of light as it
filters through the blonde woman’s hair,
making it golden and translucent; in fact, it
is darker than it appears but streaked with
highlights the shade of ripe wheat to give
her pale face, with its masculine cleft chin
and small birdlike features, a brighter
frame, without which it would certainly
disappear in a crowd, despite her wide-set
chosen

eyes. The colors have been

perfectly, and no wonder—she’s a painter.

And so in a difficult hour she had taken the

reptiles as her saviors and friends.

Then, in the spring of 1915, a courier
arrived in the town and handed Sebastian
(Franz had been beheaded the day before,

and his funeral was to take place the next
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AniByiBCbKOI.
Mopyy i3 ANPEKTOPOM, Ha CUHbOMY, rpy6o
nogapbosaHomy TabypeTi cupina Benuka
XapaH C. Bopowwunosrpag :
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_ o pomaH. Xapkis : ®onio, 2011. c. 167
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Mpoxacbko T. HenpOcrTi. J1bBiB
nosicHioBana, K WTU fani HefO03BONEHUMU . c. 159
:Terra Incognita, 2018. 184 c.
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Jlnwe Hemonofja caHiTapka, wo gonomarana  Matioc M. Mockanuus. Mawma
maTepi posgaraTu-saaratm  Xpuctogopa, Mapiua - LPYXUHa
MOBYKM BTWpana Cnbo3n pykaBom 6inoro  Xpuctoopa Konymba. 2-re c. 24
Xanara, a HaoCTaHOK Ha o4ax ycix Tpudi  Bua. [flbBiB : JIA "Mipamiga"”,
nepexpecTuna 3annakaHy XiHKy 3 JUTUHOLO. 2011. 64 + 48 c.
Lle 3ByunTb fK Typ6oTa, i Tak HuUM i  3abyxko O. My3sell NOKUHYTUX
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cnpuiiMaeTbcs, 3a WO BOHAa BigyyBae

CeKpeTiB pomaH. Kunis

Mepeknag

KoHTeKkcT

day) an infant—the daughter of the heroic

volunteer, Anna of lalivets.

A big, busty nurse was sitting on a clipped,
dark blue stool beside the director. He
called her Natasha and treated her like utter
garbage, not seeming to care that we were

watching him to do it.

Loyal Anna, unable to get through to her
father (normally such prohibitions did not
affect her, and the guards themselves
would show her the way along forbidden
paths), had come up with the idea of
working in the hospital as a nurse—there
was always a lack of people willing to

work there.

Only the old nurse, who had helped Marica
undress and dress Chrystofor, silently
wiped away her tears with the sleeve of her
White coat and at the end, in front of
everyone, made the sign of the cross three
times over the mother and the child.

The question sounds like she’s worried,

and that’s how he interprets it, which
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NEreHbKUin yKON CYMAiHHSA, Hi6W cBigomo
oro owykana, i y BiaNoOBigb Hamaraerbcs
30CcepefuTUCh, MOKIPHO BUCNYXOBYHOUM, AK
BiH npuiioB — BubGpaBcs HapewTi — Ha
CBOK TPYAHOBMMOBHY Kadeapy, fe Aoci
YncnuTbCA acnipaHTom, a weda He 3acTas,
cekpeTapka o6iusna, wo Toii ckopo 6yge, i
BiH MapHO B6MB MaliXe roAuHy, BUNUBLIN 3
TOK Aypenot 3 NiBniTpa KaBu, — TiNbKu
ALpifiH He Kaxe "aypenot”, 60 BiH B3arani
He KaXke Npo Ntofeil noraHo 6e3 3aliBoi Ha Te

notpe6u, i HaBiTb KonuM Taka noTpeba ax

nUWKUTL,  06XOANTLCA  XapaKTepPUCTUKOI
OfHOrO  KOHKpeTHOro Henopjo6cTBa, He
nowunproyyM il Ha nepcoHaxa B Lifomy,

[lapnHa X faBHO Mifo3ploE, WO cekpeTapka
Kagefpu npocTto 3anana Ha AgppisHa 1
KOPUCTAETLCA  KOXHOK  Harojot,  abu
BnawTyBatu co6i 3 HWM NPUEMHMIA TeT-a-
TeTUK, 34yPiTM MOXHa, AKi Tenep HaxabHIoui

nopo6unucs gisku!..

Mpaui maTUMyTb NOBHI pykKW, i 6yae 3 HUMUK
cekpeTapka, "[3BiHA" — "MOs HapeveHa",
Maiixe ogiyiiHo o3Haliomus “"CTogons”,
refi6n Hanepep 3acTepiraB: MoO€, He pyw, —
i ApjpisH  3HOBY

KWBHYB, XoBakwuu

NoCMiWKy: BiTalo, Apyxe.
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c. 229
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KoHTeKkcT

makes her feel a little guilty, as if she’d
toyed with him on purpose, so she tries to
focus and listen diligently as he explains
made it to his

how he finally

unpronounceable  department at the
university where he is still considered to be
working on his dissertation, but didn’t
catch the head of his committee, and the
secretary promised the boss would be back
soon, and he wasted almost an hour
drinking a pot of coffee with that hen—
except that Adrian doesn’t call her a hen
because he never says anything negative
about anyone unless absolutely necessary,
and even when it is urgently and critically
necessary, limits himselfto a remark about
the subject’s one unattractive deed and
does not generalize, while Daryna, on the
other hand, has long nourished the
suspicion that the department’s secretary
has the hots for Adrian and uses every
chance she gets to enjoy his company; it’s
really shocking what girls will do these
days.

“They’ll have their hands full, and they’ll
have a secretary, Dzvinya, my fiancée,”
Stoddlya added—very formally, as if to
forestall any potential infringement, like,
she’s mine,

alright?>—at which Adrian

nodded his congratulations, hiding a smile.
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CekpeTapku, MacaxucTku, eTaxepku,
aCUCTEHTKW — KU Xe, Konu Baymatucs,  3abyxko O. Myseli NOKMHYTUX

LWIMPOKUIA Y NNATOCMPOMOXHOIO MYXUUHU
BMGIpP HAa PUHKY MONOAMX | cnparnuMx Kpaw,oi

L0Ni XiHOK!

Taka KNbOBa CeKpeTapka, He3amiHHa

nomivyHmus, npasa pykal

Ane HeB[OB3i BUABMAOCA, WO BacuneHkose

npua6aHHa  BMie He  TiNbKM  HOCKTU
CNiAHWYKN BULLE TPYCiB i CTOATU pakom Yy
Tyaneti, — y uiei cupotn 3 Menitononsa (4un
3 Mapiynons, A BiYHO nNNyTaB) Hesripwe
npawtoBana i ronoea, cMpoTa BXe BYunacs
necb Ha 6yxranTepcbKux (umn
CeKpeTapCcbKuX) Kypcax i AyxXe LWBUAKO
CTana Ham He MpoCTO cekpeTapkolo (TpucTta
fonapiB NAC nNpemianbHi), a CNpaBXHbOK
60ii0BOI0  NOAPYroOl-04HOAYMULIEID:  KOMM
MU, we BTPbOX, £, BacuneHko i 3aiiues,
o6rosoptoBann HOBi npoekTu, Koniuka, B
6oTopTax i MiHi, HE3MIHHO Ham acucTyBana
A He pa3 noTtpannsna MigKUHYTU SAKYyCb
KOPUCHY ifieiiky came Togi, Konn xnonui Bxe

OT-OT roTOBI By Neperpn3TUCA Mixk co6oio.

S 3Hal napy CekpeTapok 3BiATU - Baxka

po6oTa, ckaxy To6i, WwkKignvea.

CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

3abyxko O. Myseil NOKNHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.
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Xapkis : KHmxk. Knyb «Kny6
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Secretaries, masseuses, interns,
assistants— come to think ofit, what a wide
choice a solvent man has of young women

thirsting for a better life!

Such a great secretary, my irreplaceable

assistant, my right hand!

But soon enough it turned out that
Vasylenko’s acquisition could do more than
wear skirts that end above her panties and
bend over in bathrooms—the Melitopol (or
Mariupol, | can never keep it straight)
orphan had a well-oiled brain, too, and was
already taking accounting (or secretarial)
evening classes somewhere and quickly
became not just our secretary (three
hundred dollars a month plus bonuses), but
a true comrade in arms: whenever we, the
three of us back then (Vasylenko, Zaitsev,
and 1) discussed any new projects, Yulichka
was unfailingly there to assist and, more
often than not, would make a useful
suggestion right at the moment when we
were about to go for each other’sthroats.

I know a couple of secretaries who work
there . . .it’s a real tough job, it wears you

down.
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Some cheerful quack shrink would come to
their office for sessions and hit on all the
secretaries and accountants, but they all
loved him, so he didn’t get canned for it.

Unlike myself and R. (whom |
intentionally allowed to pay for that whole
trip, so | could wallow in the feeling like
the proverbial pig in mud), the kitschy
couple was not playing a game, was not
pretending to be a boss and his sex
servant—that’s actually who they were,

and no erotic sparks flew between them.

The nurses couldn't wait to tell me about

Olga.

That night, Alla, the nurse, came by his
ward, called him out into the hallway,
whispered at length in the moonlight, gave

him her phone number, and ran on home.

And that foster-daughter was such a tight-
ass, the likes of which the world had yet to

see.
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CaMmi NofMBUTECH Ha MOIO CNYXHULIO.

KaTpiHka 3a fiBku 6yna cMixoBaHKa Ha BCHO
MaHcbKy [oNnHY, aX. NoKW ii He CNiTKHyno
NNX0, WO HerajaHo 3arapuloBano B xaTy Ha

KOHfIX Ta npu 36poi.

Uy npoBoAuLW Pi3HULID MK YONOBIYUM i
XIHOUMM ManapcTBOM, 4u BifuyBaew cebe
cnagKoemMuLelo AKOICb cnewianbHO XXiHOYOT

MUCTeLbKOT TpaguLii?

Yuopa 3paHKy MOnxaBCcs Ha Becinng Ao
LOHbKW OAHIET CBOET OAHOKNACHML, W0 napy
pokiB TOMYy nomepna, AWWUBLIK NO Cobi

£06py nam'aTb i 4OPOCNY CNagKoeMULL0.

PognHa LWWanipo Bigpasy X 3auikaBunacb
MOXNMBICTIO TiCHOT cniBnpawi 3 cecTpamu,
Mal4n Ha MeTi BUKOpUCTATU NOMYNAPHICTb

CniBa4yoK y NapTiliHMX iHTepecax.

[xepeno CTOpiHKKN
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36ipka onosigaHb i BipwiB.
Xapkis : KHmxk. Knyb «Kny6 c. 141
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You can see my servant.

In her girlhood days Katrinka had been the
laughing-stock of Landlords Valley until a
misfortune had befallen her, which had
unexpectedly pranced into their household

or horseback, bearing weapons.

Do you draw a distinction between men’s
and women’s art? Do you see yourself as
an heiress to a uniquely female artistic

tradition

Yesterday morning he’d made a long haul
out to some wedding—he had a classmate
who had died a few years ago, leaving

behind a solid legacy and an adult heiress.

The Shapiro family immediately took an

interest in the sisters' musical talents,

seeing in these African-American sisters'
popularity an opportunity to further their

own political agenda.
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KoHTeKkcT

KomnaHito cecTpam Yy iXHill fyXOBHiil Micii

CKnanu iXHA faBHA NOAPYXKa, ipnaHika 3a

NOXO4XXEHHAM Bapsapa Keppon, Ta
MeKCUMKaHCbKa cniBayka, aKTUBICTKaA
MeToAMCTCbKOT UepkBu Mapia ge noc

Mepcegec, KoTpa 3ronocuiace NAUCTU 3

cecTpamu, Tikalouu Bif nepecnigyBaHb

LLepKOBHOT agMiHicTpauil, wo
3BMHYBayyBana Mapito B MNpUBNACHEHHI

KOLWWTIB, NepeaHnX Ha LiepkBy napadisHamu.

Yy BaroHi I HeMmae, BCi cnpo6u
nocepefHuKiB, KOTpi T 3ycTpivanu,
fisHaTUCb, KyauW X nojinacb cniBayka,
BUABUNNCH MapHUMW — Hi NPOBIAHUK, Hi

CycCifin No BaroHy XOAHWUX NOACHEHb AaTu He
3Mornu.

CTBOpEHMiA 6e3nocepefHbO nepeg
3HUKHEHHSIM cniBayku, BiH cnpaBeannBo
BBaXKAETbCSA OLHUM i3 HaGiNbLW NipUYHUX Ta
couianbHO-CYroNnoCcHMX 3paskiB [)Xa30BOro
XOpOBOro cniBy, a MefnoAis, noknageHa B
ioro ocHoBy, HeoAHOPa3OBO BUKOHYBanachb
BCECBITHbO BifjOMUMYU LKasMmeHamu,
Takumu, K YecHi MeHpi beiikep a6o Yapns

«bbopg» Mapkep.

Micna n’atoi nicHi [ora 3anneckas i
nonpocus 3po6MUTM MepenovnHOK, Nigiiiwos
[0 CUeHMW i, nojasBwu cnisayli pyky, nosis

o cebe B KabiHeT.

[xepeno CTOpiHKNK
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Barbara Carroll, an Irish-American and one
oftheir oldest friends, as well as Maria de
las Mercedes, a fellow singer and church
member of Mexican descent - and who had
good reason to leave the country after the
church administration accused her of
embezzling donation money - joined the

Abrams sisters on their religious mission.

Neither the train attendant nor her fellow

passengers could provide any useful tips.

Composed just before her sister departed
back to the United States, it is rightly
considered one of the most lyrical and
socially charged masterpieces of choral
jazz, and the underlying melody has
become something of a standard, seeing
use by such world-famous musicians such

as Chet Baker and Charlie "Bird" Parker.

After the fifth song, Hoha clapped his
hands, said that it was time to take a break,
walked up to the stage and, offering the

singer his hand, led her to his office.

[xepeno CTOpiHKNK

Zhadan S. Voroshiiovgrad :

novei Znep. 3 ykp. I. Stackhouse

Wheeier, R. Costigan-Humes. c. 154
Daiias, Texas : Deep Veiium,

2016. 180 c.

Zhadan S. Voroshiiovgrad :

novei Znep. 3 ykp. I. Stackhouse

Wheeier, R. Costigan-Humes. c. 157
Daiias, Texas : Deep Veiium,

2016. 180 c.

Zhadan S. Voroshiiovgrad :

novei Znep. 3 ykp. I. Stackhouse

Wheeier, R. Costigan-Humes. c. 157
Daiias, Texas : Deep Veiium,

2016. 180 c.

Zhadan S. The white chaik of

days the contemporary

Ukrainian iiterature series c. 206

anthology Z nep. 3 ykp. M.
Andryczyk. Boston : Academic



301

302

303

demiHITUB

CMiBPO3MOBHULSA

CMiBPO3MOBHMLSA

cniByyacHuusa

OpwuriHan

KoHTeKkcT

| HaBiTb AKWO CbOrOAHI TBOE BM3HAHHA Ha

3axogi, — po3BaXK11BO NpoAOBXYE

6ploHeTka, — BAOMa, B YKpaiHi, He
BUK/NKAE XOAHUX peakuiil, kpim xi6a wwo

3a34pocTy Koner, Bce 0A4HO, 06'€eKTUBHO (ue

CnoBo BOHa BUOKPEMIOE no
HEeMpPUCTOMHOCTN  CeKCyanbHO,  KPYraum
MaKoBMM pOTOM i3 HOBOT KONekuii B
Broccarii, Hi6bu HaBOAWTb KOXHY niTepy

XWPHUM KypCWBOM: Ha BiAMiHY Bij CBOET
CNiBPO3MOBHULi, BOHA FOBOPUTbL He nuLle Ao
TOBapuLKW, aii 4O YyABHOT ayauTopii, fika Bce
Te Mae KOBTaTW) TV Mpaytoell Ha L camy

KpaiHy, KOTpa, fK TU Kaxew, 3a T060K He

BCTUrae, — 30KpeMma i Ha 3MiHy il ysBneHb
npo ce6e, 10, MO-MOEMY, HaA3BMYANHO
BaX/MBO...

IHTEepB'lOEPKA, SIKA 33 KOXHUM  C/OBOM

3ax0neHo KuBana, MOB 3pa3koBa CTYfeHTKa
Ha nekuyii ynio6neHoro npogecopa, po3Tynse
CBOr0 MakoBOro poTa, W06 noxonutucs 3
nigocninum KoMeHTapeMm, ane XyfoXHUUS

nepeiimae i penniky Ha nboTy, LWe He

BMMOBNEHOO, YUM BUK/INKAE B  CBOEI

CNiBPO3MOBHUL HOBWI Hanag MimiuHoro

eHTy3ia3my.
— Bagume, — A He nuTalo, A Npowy: He
NpoKypop — cniByyacHuua: — AK yce-Taku

Oxxepeno

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kwuis

Komopa, 2019. 852 c.

3abyxko O. Myseil MOKNHYTUX

cekpeTiB pomaH. Kwuis

CTOpiHKKN

c. 70

c. 627

196

Mepeknag

KoHTeKkcT

“So what if the recognition you’ve
achieved in the West today translates into
little more than envy at home?
Objectively,” [The brunette’s poppy-red,
Guerlain-lipstick-stained mouth enunciates
the last word with a sexy air-kiss, draws it
out as if in bold italics—she is addressing
an imaginary TV audience, not just her
friend.] “you still work for the benefit of
this nation, even when it cant, as you put
it, keep up, and in particular, loses track of
its own rapidly changing ideas of itself

which, to me, is an important issue.”

The interviewer, who has been
enthusiastically nodding like an A+ student
at a favorite professor’s lecture, opens her
offer a

poppy-red mouth to suitably

insightful comment, but the painter
continues to talk, sending the reporter into
affirmative

another fit of vigorously

miming.

“Vadym,” | am not asking—|1’m pleading;

not a prosecutor—an accomplice: “Why do

[>xepeno CTOpiHKKN

Studies Press, 2017. 368 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.

3 ykp. N. Shevchuk-Murray. Las c. 37
Vegas : AmazonCrossing, 2012.

852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.

3 ykp. N. Shevchuk-Murray. Las c. 39
Vegas : AmazonCrossing, 2012.

852 c.

Zabuzhko O. The Museum of
c. 321
Abandoned Secrets : novel / nep.
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305

306

307

308

demiHITUB

nodiricTtka

cTapyLika-

nokomHunusa

CTapLwoknacHuny

A

CTapLUoKNacHUL,

A

CTapLUoKIacHUL,

A

OpwuriHan

KoHTeKkcT

rafjaell — YoMy BOHa 3arnHyna?..

ModiricTkoto, BUAHO, NOMaNeHbKy CTato.

Ocb, — MoYaB BiH MeHe 3HanomuTn, —
Tamapouka, [04Ka, MOHIMaeL, CTapyLIKu-

NOKOWHUL,.

— LWyp, — nepesiB s poamosy. — Lo ue 3a

cTaplioKnacHuUA Tam, Ha Bexi?

FiMHacTepky BUCINW Ha HUX, Haye MaMUHI

CYKHI Ha CTapLIOKNacHNUAX.

FAcHO, WO nigxoauTb, — 3akpuyas Cnasuk,
— e came Te, WO Ham Tpeba — MatOHKK
Ha acanbTi, KOHKYpC AUTAYMX Mofenein,
CTapwoKnacHULi B KynanbHukax, 6n... —
posnuwemMo nporpamy, 6a6no npoBesemMo

yepes  byxrantepito, 3po6bumo  BigkaT

Oxxepeno

Komopa, 2019. 852 c.

3abyxko O. Myseii NOKNHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

XapaH C. Bopowwunnosrpag :
pomaH. Xapkis : ®onio, 2011.
442 c.

XapaH C. Bopowwunnosrpag :
pomaH. Xapkis : ®onio, 2011.
442 c.

XapgaH C. Bopolwmnnosrpag :
pomaH. Xapkis : ®onio, 2011.

442 c.

XapgaH C. FiMH feMoKpaTuyHoT
monogi. Xapkis : ®onio, 2006.
223 c.

CTOpiHKKN

c. 791

c. 214

c. 52

c. 386

c. 35

Mepeknag

KoHTeKkcT

you think she died?”

I must be slowly developing the ability not

to give a damn.

Well, "he went on, introducing me around,
“this is Tamara, the deceased's daughter,

you know.

"Look", I said "who's that high school girl

over there, atthe TV tower?"

They were a ragtag bunch who clearly
didn't want to be there; they looked like an
old Soviet penal battalion, or maybe more
like high school girls wearing their
mother's dresses to prom, given how badly
their uniforms fit.

“Well of course it is,” Slavik yelled, “this is
exactly what we need—painting on asphalt,
a children’s fashion show, older schoolgirls
in bathing suits, fuck, we’ll come up with a
program, we’ll run the dough through the

accounting office, we’ll give the firemen a

Oxxepeno

3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.
Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. |. Stackhouse
Wheeler, R. Costigan-Humes.

Dallas, Texas : Deep Vellum,
2016. 180 c.
Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. |. Stackhouse
Wheeler, R. Costigan-Humes.

Dallas, Texas : Deep Vellum,

2016. 180 c.

Zhadan S. Voroshilovgrad :

novel / nep. 3 ykp. I. Stackhouse

Wheeler, R. Costigan-Humes.
Dallas, Texas : Deep Vellum,
2016. 180 c.

Zhadan S. The white chalk of

days the contemporary
Ukrainian literature series
anthology / nep. 3 ykp. M.

Andryczyk. Boston : Academic
Studies Press, 2017. 368 c.

197

CTOpiHKKN

c. 409

c. 90

c. 27

c. 159

c. 199
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310

311

demiHITUB

CTapwoknacHuny

A

CTYLEHTKA

CTYfEHTKA

OpwuriHan

KoHTeKkcT

NOXeXHUKam, Wwobu BOHWN Hac y 6LO4XKeT Ha
HAacTynHWI pik mocTaBunm, i Bce — LUinui
pik KaBeeHUTW 6yaemo 3a HapofHi 6abku,
WoB MacT ro oH, leoprito JaBngosuyy, 1 B
LboMy GisHeci ABaAUATb poKiB, ail, 6 1.1 —
3aKpuyaB BiH YyXe, CKOpille, B MOPOXHewy,
OCKiflbKN CnyxaBKy B HbOr0 Taku 3abpanu.
[ora TAXKO

3ITXHYB | MOBepHyBCA A0

KpOCBOpAY.

| HaBiTb ycniwWHO npoBefeHi «BuwusaHi
PYLWHWYKU», Nif vac akux CnaBuka neab He
Habunu nioHepBoXaTi, 3a Te, WO BiH 6e3
CTYyKy  BBilllLOB A0

nepeBAArannca craplioknacHmui, cutyauii B

rpumepkn, e

LinoMy He psTyBanu.

Tamapa Ha HUX oAsiTHeHa 6yna B 6inuii xanat
CTY[eHTKN MEeJMYHOro Yyuunuuia, 4vac Bif
yacy f nisHaBaB GYAWHKU A KpaeBuAu, L0
BMXONNOBanuchL Gotorpagom, i Mir npu
GaXKaHHi HaBiTb 3ragaTu, fe A B Uel uac
3HaxoAMBCA | UMM 3alimaBcs.

IHTepB'l0EPKA, fAKa 32 KOXHWUM  C/I0BOM
3ax0Mn/eHo Kueana, MOB 3pa3koBa CTyAeHTKa
Ha nekuyii ynio6neHoro npodgecopa, po3Tynse
CBOrO MaKoBOro poTa, Wo6 noxonutucsa 3
nigocninuM KOMeHTapeM, ane XyAoXHuus

nepeiimae i1 penniky Ha nboTy, Uie He

BUMOBJ/IEHOHO, ynm BUK/NKAE B

CNiBPO3MOBHUL HOBWI Hanag MimiuHoro

CBOET

[xepeno CTOpiHKKN

XapgaH C. FiMH feMoKpaTuyHoT

monogi. Xapkis : ®onio, 2006. c. 43
223 c.

XapaH C. Bopowmnnosrpag :

pomaH. Xapkis : ®onio, 2011. c. 334
442 c.

3abyxko O. My3eil NOKUHYTUX

CeKpeTiB pomaH. Kunis c. 74

Komopa, 2019. 852 c.

198

Mepeknag

KoHTeKkcT

cut so that they’ll include us in the budget
next year, and that’s it—we’ll be talent-
showing for the whole year on the public’s
money, ze show mast go on, Heorhii
Davydovych, I’ve been in this business for

twenty years, goddamn it!”

And even the successful presentation of

Embroidered Rushnyky—during which
Slavik almost got beaten up by the older
pioneer youth, because he had entered the
dressing room where the older girls were
changing without knocking—didnt save

the situation.

Tamara wore her white lab coat;

occasionally, I'd recognize  familiar
buildings and scenery, and if | wanted to |
could even recall where | was when it was

taken and what | was up to.

The interviewer, who has been
enthusiastically nodding like an A+ student
at a favorite professor’s lecture, opens her
offer a

poppy-red mouth to suitably

insightful comment, but the painter

continues to talk, sending the reporter into
affirmative

another fit of vigorously

miming.

[>xepeno CTOpiHKKN

Zhadan S. The white chalk of
days the contemporary

Ukrainian literature series

c. 204
anthology / nep.

3 yKp. M.
Andryczyk. Boston : Academic
Studies Press, 2017. 368 c.

Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. I. Stackhouse
Wheeler,

R. Costigan-Humes. c. 139

Dallas, Texas : Deep Vellum,

2016. 180 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las c. 39
Vegas : AmazonCrossing, 2012.

852 c.



312

313

314

demiHITUB

CTyfeHTKa

CTYfEHTKA

CTYLEHTKA

OpwuriHan

KoHTeKkcT

eHTy3iasmy.

Hika, Hy Tak, — BepoHika byxanosa,

CTYfleHTKa  KOoHcepBaTopii, Mo0A  nasnka
LaHyBanbHULA.
Hagis ykpaiHcbkoi noesii, MapTohnsak

PoctucnaB, TpuAUATUPIYHUIA 6e3poBiTHUIA,
6aTbKo [BOX fiTeil, 6aTbko ABOX MOTX fiTel,
Mili  4onoBik,

MapTohnak  PocTucnas,

CXWUNbHUI A0 MOBHOTU 1 ankorost, nusk,
BOMOUtOra, N6GNAUNIA 6aTbko, NONyNspHMi
rpomajcbkuii Aisay, kaHgupaT y fenyTaTw,
6NMCKYUYMiA  cniBPO3MOBHMK, igean >iHOK
CTapwot BiKy, YyBaXHWIA cuH, MapTodnak
PocTtucnae, amatop KOM®OPTY i rapaumx
BaHH, HiYHW/ 6Gnykay, pecTopaHHWI nes,
Mpifi  CTYAEHTOK 3  Mysyuunauwa, Mos

Hallbinbla AWTUHA, eroict i 6osrys,

WNAXETHUIA Nuuap, ranaHTHUIA  KaBanep,

HIXXHWIA KOXaHeub, MNABWIA i camMonto6HUI

KOXaHellb, HapuuCcuyYHuii KOXaHellb,
HECMPOMOXHWIA KOXaHeLlb, 3010THiA
KOXaHellb, (haHTaCTUYHMIA KOXaHellb,

NpoMiHb y MOeEMY Tini, 0 MapTtonsk!

BoHa 6yna l0HOW, X0uYa Ha CTYAEHTKY He
cKmMpanacs - MOBOAM/IACH BMEBHEHO, cama

3aMoB/ANa, MPONOHYBana LWoChb MOMYy.

[xepeno CTOpiHKKN

3abyxko O. My3eil NOKNHYTUX

CeKpeTiB pomaH. Kunis c. 730

Komopa, 2019. 852 c.

AHgpyxoBuy HO. Pekpeauii:
PomaH; Sk My B6MAM MaTpaca:
OonoBsifgaHHsA. Xapkis : c. 14
«PaHoK»: «®abyna», 2017. 240

C.

XapgaH C. MeconoTamis:

36ipka onosigaHb | BipLwiB.
Xapkis : KHmxk. Knyb «Kny6

cimeiiHoro posBinns», 2014,

199

Mepeknag

KoHTeKkcT

Nika, of course—Veronika Boozerova, a

Conservatory student, my fervent admirer.

The hope of Ukrainian poetry, Rostyslav
Martofliak, thirty, unemployed, father of
two children, father of my two children,
my husband, Rostyslav Martofliak, leaning
toward excess weight and alcoholism,
drunkard, rogue, loving father, popular
candidate for

community activist,

parliament, brilliant ~ conversationalist,
idolized by women of a certain age, caring
son, Rostyslav Martofliak, lover of luxury
and hot baths, nightawk, lounge lizard,
dream of all the girls at music school, my
biggest baby, egoist and coward, noble
knight, gallant cavalier, gentle lover, bland
and selfish lover, narcisistic lover, inept
lover, golden lover, fantastic lover,

sunbeam in my body, O Martofliak!

She was pretty young, but she didn’t
appear to be an undergrad—she exuded
confidence, ordering her own drink and

recommending one for him.

[>xepeno CTOpiHKKN

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las c. 376
Vegas : AmazonCrossing, 2012.

852 c.

Andrukhovych Y. Recreations /
nep. 3 Yykp. M. Pavlyshyn.
Canada : Canadian Institute of c 21
Ukrainian Studies Press, 1998.

134 ¢

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New

Haven : Yale University Press,



Ne demiHITUB
315 CTYLEeHTKa

CTyfeHTKa-
316

BigMiHHMUSA

317 cTioapgeca

318 cynepHuusa

OpwuriHan
KoHTekcT H>xepeno

368 c.

XapgaH C. MeconoTamis:

36ipka onosigaHb i Bipwis.
CTyAeHTKH, nos6asneHi POANHHOT

Xapkis : KHmkk. Knyb «Kny6
NiATPUMKN.

cimeiiHoro posBinns», 2014,

368 c.

XapgaH C. MeconoTamis:

36ipka onosifaHb i BipwiB.
CTYyAeHTKM-BigMiHHNL, po6iTHML-

yAapHuLi.

| Ak MeHi 6yno nonepsax nogo6anocs, Konu
npu nosei Ha nwoAsx i3 P. Tam, je Hac He
3Hanu, MeHe [0 Tiei camoi PUHKOBOI
kateropii 3aniyyBanM Ha O0KO odiuiaHTy,
roTenbHi CNYX6M yn cTioapaeca Ha niTaky (1
nepexonuna ii nornag, Konu P. Ha TOMy
aMCcTepfaMCcbKOMY peiici rnague MeHi cTerHa
nig BiAKWAHWM CTONMKOM), — K LUe 6yno

(heepnuHo-BeCENO, K 3aBOANNO!..

No6imMo  CcBOIX  cynepHuUb, AaBHIX i

HUHILWHIX: KOXHa 3 HWX Hece B c06i WoOCb
Bif, Hac, WoOCb Take, 4oro Mu 3a co6owo
HaiiyacTiwe ¥ He 3aBBaXyemo, W He

LiHyeMO, a AN HbOrO BOHO fKpas i

BUABNAETLCA TO/IOBHUM...

Xapkis : KHmxk. Knyb «Kny6

cimeiiHoro posginna», 2014,

368 c.

3abyxko O. Myseii NOKNHYTUX
ceKkpeTiB pomaH. Kwnis

Komopa, 2019. 852 c.

3abyxko O. Myseil MOKNHYTUX
CeKpeTiB pomaH. Kwuis

Komopa, 2019. 852 c.

CTOpiHKKN

c. 208

c. 284

c. 426

200

Mepeknag
KoHTekcT O>xepeno CTOpiHKYK
2018. 322 c.
Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Students deprived of their families’
Stackhouse Wheeler. New c. 169
support.
Haven : Yale University Press,
2018. 322 c.
Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, |
Heroes of Socialist Labor, straight-A
Stackhouse Wheeler. New c. 233
students.
Haven : Yale University Press,
2018. 322 c.
And what a kick I got at first from being
assigned to that same market category on
sight by waiters, hotel clerks, or
Zabuzhko O. The Museum of
stewardesses (I saw the way one of them
Abandoned Secrets : novel / nep.
looked at me when R. stroked my thighs
3 ykp. N. Shevchuk-Murray. Las c. 213
under the tray table on that Amsterdam
Vegas : AmazonCrossing, 2012.
flight) when 1 appeared in public with R.
852 c.
somewhere people didnt know us—how
bewitchingly fun it was, God, what a turn-
on!
Let us love our rivals, past and present, for ~ Zabuzhko O. The Museum of
each one ofthose women has something of ~ Abandoned Secrets : novel / nep.
ours, something that we ourselves fail to 3 ykp. N. Shevchuk-Murray. Las c. 14

notice and prize and that, for him, is sure to

be most important.

Vegas : AmazonCrossing, 2012.
852 c.



319

demiHITUB

cynyTHULSA

OpwuriHan

KoHTeKkcT

A Ha 3BOpPOTHOMY peiici — BXe 3Hatuu,
nicns TOro paHkKy 3 BiKHOM Ha MOKpi gaxu,
wo 3 P. Tpeba HeBigkNagHoO pBaTw, i TO AKpas
AN 340pOB'A, NPUHaiMHI fyweBHOro, — 1,
AK Ha rpix, 3aBBaxwuna 6yna fkpas Taky
TYreHbKy Nsfto, HefjaBHO 3 KOHBEEpa, Xou
yXe 1 He 30BCiM CBiXy, nefb nigncyty
HanbOTOM YXXWBAHOCTU, 3 HEBO3HAYHUM, K
YyHihopma, NPUKMAOM: pO3NyLiLeHE BOPOHE
BONIOCCA BPiBEHb CifHUUb, 30M10Ti NaHutoru,
cpibHi cTunetm-"anerpo”, wo pobunm ii Ha
ronoBy BWLLOI 0f CYNyTHWUKA, 3 BUAY AeCb
UM He BTPUYI O HEl CTapLIOro, BOHW BCinuch
aKypaT 3a Hamu, i TaMTOli — BMAATb, TaKOX
Gi3HIOK, L0 BCOAW NiTae 3 BACHOK
MacaXKMcTKol (Ha nepeknajayky nans He
TArHynal), — ofgpasy 3aHypuBCH B fKYCb
pociiicbKy

KHWXXKOBY AKOrocb

nabyay,
liTnepa-CtaniHa-XXykoBa B nonym'sHii
obKnagnHLUi (AckpaBe, BOHM NO6NATL Yyce
AcKpase, Wo6 o4i 3puBano, BiYHO rONOAHI Ha
6nmcKyde AITM Cipux 3aBOACbKMX OKpaiH Ta
lwaxTtapcbkux nocbonkisl), — i 3a uyiny
fopory 03BaBCS 0 CBOET CYyNYTHULi €EANHNI
Hanoi: "LlBa

pas — KoM NpUHECNU

Oygew?" — Tak s PO3MOBAAIO 3 MaMUHUM

Bapcukom: KicTouky bygew?..

Oxxepeno

3abyxko O. Myseil MOKNHYTUX

CeKpeTiB poMaH.

Komopa, 2019. 852 c.

Kwnis

CTOpiHKKN

c. 427

Mepeknag

KoHTeKkcT

And on the flight back—already knowing,
after that morning with the hotel-window
view ofthe wet roofs below, that | urgently
need to break things off with R.—1just had
to spot one of those tight Barbie dolls, not
long out of the box but already not quite
fresh, slightly spoiled by a touch of second-
handedness, turned out as unambiguously
as if she were wearing a uniform: loose,
tar-black hair down to her buttocks, gold
chains, silver stiletto heels that made her a
head taller than her companion, who
looked like he could be thrice her senior.
They took the seats immediately behind us,
and the man—also, | figured, a big wheel
that flies everywhere with his own
masseuse (the doll didnt quite have the
goods for an interpreter)—instantly dove
into some Russian pulp, some Hitler-
Stalin-Zhukov potboiler with a hot-red
cover. (Bright, they like everything bright,
pop-your-eyes-out bright; they are forever
hungry for bling, these children of gray
factory developments and mining towns.)
He spoke to his companion exactly once
during the entire flight, when the
stewardess came by with the drinks. “You
want a beer?” The way | talk to Barsik,

“You want some scraps?”.

Oxxepeno

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

201

CTOpiHKKN

c. 214
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321

322

323

324

demiHITUB

cypuHamKa

cycigka

cycigka

cycigka

cycigka

cycigka

OpwuriHan
KoHTekcT H>xepeno
XapgaH C. MeconoTamis:
36ipka onosigaHb | BipLwiB.

A npocTto MylWwy BWNOBUTM sIKY-He6Ydb

CypUHaMKy.

3BiNbHUBLLUM CBOK 3aTepnay npaBy HOTy 3-
nomi Ti cniTHiAuX cTeroH, MapTtodnak 3
NoAvBOM [0BiAaBCH, WO BiH TakoX ronui,
ane He HaBaXWBCA MOB’A3aTW Lei (akT i3

(haKTOM rONU3HW CBOET CYCiaKM.

Y BigNOBiAb MeHi 3aKmBanu, oAHa i3 cycifok
pictana 3-nig cebe 3aliBuii  Tabypet,
BTUCHYBCA MOMIX [BOX Tennux TpaBHEBUX

XIHOYMX Tin.

360Ky [0 HbOrO MPUTYAWNacs CyxeHbka
cycifka, KOTpa Xuna skpa3 Hag MapaTtom i
KoTpy Tenep KOCTUK NpOCTO BMTUCKAB 3i

CTiNbLA CBOIMU KPYTUMU BOKaMK.

AKicb cTapwi cycigkv nigxogunu Ao Hux i
nuTanuM npo 3A0POB'A, AiTU, HETAMAAYUCH
Bif, Xaocy Ta BCef03BONEHOCTI, nonig
cTonamy nignoesann A0 HUX i AonnBanmn im

Yy 4epeBUKKN Tenaoro suHa.

A cycifku Hawi, posnosigana BOHa, 6ynu

CNpaBXHi Bigbmu.

Xapkis : KHmxk. Knyb «Kny6
cimeiiHoro posBinns», 2014,
368 c.

AHgpyxoBuy  HO. Pekpeauii:
PomaH; Ak Mn B6unmn MaTtpaca:
OonoBsifgaHHs. Xapkis

«PaHoK»: «®Pabyna», 2017. 240

c.
XapgaH C. MeconoTamis:
36ipka onoBigaHb i Bipwis.

XapkiB : KHWXK. Kny6 «Kny6

cimeiiHoro posginna», 2014,

368 c.
XapgaH C. MeconoTamis:
36ipka onoBigaHb i Bipwis.

Xapkis : KHmxk. Knyb «Kny6

cimeiiHoro posginna», 2014,

368 c.
XapgaH C. MeconoTamis:
36ipka onoBigaHb i Bipwis.

XapkiB : KHWKK. Kny6 «Kny6

cimeiiHoro posginna», 2014,

368 c.
XapgaH C. MeconoTamis:
36ipka onosigaHb | Bipwis.

Xapkis : KHmkK. Kny6 «Kny6
cimeiiHoro posginns», 2014,

368 c.

CTOpiHKKN

c. 289
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c. 111
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KoHTeKkcT

ljust have to nab some Surinamese girl.

Freeing his numb right leg from between
her sweaty thighs, Martofliak discovered to
his astonishment that he, was naked, but he
decided to make no connection between
this and the nakedness of his neighbour.

The other guests nodded in reply; one of
the women produced an extra stool from
somewhere underneath her and handed it to
me, so | squeezed in between two warm

May bodies.

Marat’s frail neighbor who lived on the
second floor was leaning up against
Kostyk, though she kept getting edged off
her chair by his sharp hipbones.

Some older neighbor ladies kept coming up

to them and asking how they were doing.

“Our neighbors were real witches,” Nastia

said.
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cyyacHuus

OpwuriHan
KoHTekcT H>xepeno
YopHo-6ini, BUUBINI [0 Konbopy cenit,
KapamenbHO-KOPUYHeBI, nekotpi Ha

LynKoMy, TUCHEHOMY, K Badni, oTonanepi

3 6GineHbkMMM  3ybuymkamu no  Kpasx,
CXOXUMU  Ha  MepexKy npu  Komipui
WKinbHOT (opmMu, — AoKofakiBCbka foba,

no6a  XonoAHoi  BiliHW W BITYMSHAHUX

(oTomatepianis, fK i B3arani BCbOro

BITYM3HAHOrO, NpoOTe IKIHKM Ha 3HiIMKax
npno3fo6neHi TakMMyM caMMMW BUCOTHUMM
NUPIXKKaMKU  LWWWHBLAOHIB, UMUX [ypalbKux
nigknagok 3 mepteoro (a He pas, NM6OHb, |
yyxoro, (e, Aka rugoral) sonoccs, i B6paHi
B TaKi cami HethopeMHO-NPAMOKYTHI, Ny6'aHi
Ha BUTNAA CYKOHKW, K i fgamu B (inbmax
EHgi Bopxona a6o, ckaximo, AHYK Eme y
"81/2" (NpWHalMHI L0 BOHW MOrnu 6auntiu,
mMornu

6opaii  TeopeTuyHo, — BUCTOATU

N'ATUTOAUHHY — 4Yepry B (hecTWBaNbHiIN
TUCHABI 1 NMpopBaTUCb-TakW A0 3anu, MOKPI
no36meaHUMmn

A wacnmei, 3 Habakup

WWHbAOHAMMN A pi3sHo6apBHO-TEMHUMMN
nigkoBamy nignaxos Ha 6inUX HeNNOHOBUX
6nyskax, nig Aki BAAranoca KoNbopoBYy
6iNn3Hy, — BITYM3HAHY, aBXeX, fKY XTO
Halininwy mas: rony6y, poxesy, 6y3koBy, ane
6iNM3HN He BUAHO Ha (OTO, I TUX BOTKUX
nigkie, aHi 3anaxy TUX 4epr, — iwe He
3HallomMux 3 fe3ofopaHTamu, 3aTe AYLWHO

HanyfpeHWX po3cmMnyacTolo 6inn i pyxem,

3abyxko O. Myseil MOKNHYTUX

CeKpeTiB poMaH.

Komopa, 2019. 852 c.

Kwnis

CTOpiHKKN

Mepeknag

KoHTeKkcT

But the photos cant show you the
chemises or the moist horseshoes, nor
could anyone reproduce the smell of those
lines—of bodies still naive to deodorant,
but generously floured with powder and
rouge and scented with Indian Sandalwood
from the Red Moscow factory or, at best,
though no less cloying, with the Polish-
made May Be. No one could ever restore
that mottled chorus of perfume and the
women’s hot flesh, and in the pictures—
freshly made-up and with their hair just
so—the women could easily pass for
Anouk Aimée’s contemporaries with no

Iron Curtain visible from where | stand

forty years later.
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TiTKa-caHiTapka

OpwuriHan

KoHTeKkcT

HamaxyeHUx  AKUM-HeGyab  "IHAiACbKUM

caHpganom" ¢-ku "KpacHas Mocksa" uu, B

KpawoMmy pasi, MONbCbKWM, TakKk camo
M/IOCHO-CONOAKUM "Byc moze." Ha
pi3HOCTalHO-XOpPOBOMY  TNi  pO3MapeHoro

XIHOYOro NOTy, BXE HIXTO He BigpecTaBpye,

— a Ha 3HiMKax, BuYenypeHi i
CBiXONpUYecaHi, BOHU LINKOM yXxoAsaTb 3a
cyyacHuub AHYK Eme, >opHoi 3anisHoi
3aBicu 3BiAcK, 3 BiACTaHi COpoKa poKiB, yxe
HEe BUAHO.).

— $cHa piy, To He 6yna camopocTaTHA
XYBOXHA TBOPYICTb, HIYOr0 CXOXOro Ha Te,
AK AiTW, NpUMIpoM, ManoTb abo BipLKNKK
cknagatoTh ("OT-0T, — Neneye XypHanicTka,
— 9, BNacHe, i xoTina."), Hy TaK, rofo0BHa
(yHKUif "cekpeTa" nonarana He CTiNbkW B
TOMy, W06 6yTU rapHuUM, CKiNnbKu B TOMY,
o, Kpim ioro TBOpUWIB — UM AK TYT
CKasaTu, "TBOPKWHBL"? — KpIiM [BOX-TPbOX
NOAPYXOK, fKi ioro pobunun, 6inblwe HixTO
npo HbLOrO 3HaTW He MaB npasa, TaK WO W
XBaAUTUCh 0T0 Kpacol He 6yno nepef Kum
— KOHcnipauyisa 36epiranacb

sIKHalicyBopiwa!

TiTKu-caHiTapkn 6ynu, BOYeBUAb, B KypcCi,
3p03ymino, Wo iX nigrotyeanu, nepw Hix
3aKWHYTU [0 BOPOXOro TUAy, i AifSAnN BOHM

30BCiM HE HaBMaHHS.

Oxxepeno

3abyxko O. Myseii NOKNHYTUX

ceKkpeTiB pomaH. Kwnis

Komopa, 2019. 852 c.

XapaH C. Bopowwunosrpag :

pomaH. Xapkis : ®onio, 2011.

442 c.

CTOpiHKKN

c. 162

Mepeknag

KoHTeKkcT

“Of course, this cannot be considered a
purely artistic activity, nothing like when

children draw or make up verses just

because they can.

“That’s it,” mumbles the interviewer,
“that’s what | wanted to...” A secret’s main
purpose was not to be beautiful but to be
something that no one, except its creators,
had the right to see. When you made one,
with another friend or two, you couldn’t
even brag to anyone else about how pretty

it was; it was to be strictly private.

Clearly, the sanitation department ladies
had been briefed on this weak point before

they were sent into the enemy camp.

Oxxepeno

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
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ToBapuwkKa

ToBapuLLKa

OpwuriHan

KoHTeKkcT

| HaBiTb AKWO CbOrOAHI TBOE BM3HAHHA Ha

3axogi, — po3BaXK11BoO NpoAOBXYE

6ploHeTka, — BAOMa, B YKpaiHi, He
BUK/NKAE XOAHUX peakuiii, kpim xi6a wwo

3a34pocTu Koner, Bce 0A4HO, 06'€éKTUBHO (ue

CnoBo BOHa BUOKPEMIOE no
HEeMpPUCTOMHOCTN  CeKCyanbHO,  KPYraum
MaKoBMM pOTOM i3 HOBOT KONekuii B

Broccarii, Hi6bu HaBOAWTb KOXHY niTepy
XWPHUM KYpPCMBOM: Ha BifMiHYy Bif CBOET
CNiBPO3MOBHULi, BOHa FOBOPUTbL He AuLle Ao
TOBapuILIKKN, a i [0 YABHOI ayauTopii, ska
BCe Te Ma€e KOBTaTW) TWU MpaLloeEwWw Ha Lo
camy KpaiHy, KOTpa, ik T Kaxell, 3a To60t0
He BCTUrae, — 30Kpema i Ha 3MiHy i
yaBNeHb  nNpo  cebe, WO, MO-MOEMY,
Haf3BM4aiiHO BaXIUBO...

Bifl 4Oro npucyTHi npu Uik cueHi
XJIONYNKN — pexxucep i onepatop — BMUTb
BiguyBalOTb Nifo3pino ofHocTaliHy noTpedy
NOMIHATH 36MTH

nepekypuTu, KaceTy,

TemnepaTypy po3MOBM i SIKOCb Haragatu
Mpo CBOE iCHYBaHHS, — C/OBOM, MOBEPHYTU

CBIT 4O NOpPAAKY, AK Lie B [OMALLHIX yMOBaX,

— KOAW, Hanpuknag, APYXWHa 3aHafTo
BMOEHO webeye no TeneoHy 3
TOBapULLKOH, — MOXHa 3po6uTn,

MOKa3aBLUW XecTamMu, Wo He Tinbky il TyT

notpibeH TenedoH, a6o, B KpaliHbOMY

BMNafKy, PO36MBLUN TapinKy B KYXHi.

Oxxepeno

3abyxko O. My3eil NOKUHYTUX

CeKpeTiB poMaH.

Komopa, 2019. 852 c.

3a6yxko O. My3eil NOKUHYTUX
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Komopa, 2019. 852 c.

Kwnis
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KoHTekeT [O>xepeno CTOpiHKKN
“So what if the recognition you’ve
achieved in the West today translates into
little more than envy at home?
Objectively,” [The brunette’s poppy-red,
Guerlain-lipstick-stained mouth enunciates  Zabuzhko O. The Museum of
the last word with a sexy air-kiss, draws it ~ Abandoned Secrets : novel / nep.
out as if in bold italics—she is addressing 3 ykp. N. Shevchuk-Murray. Las c. 37
an imaginary TV audience, not just her  Vegas : AmazonCrossing, 2012.
friend.] “you still work for the benefit of 852 c.
this nation, even when it cant, as you put
it, keep up, and in particular, loses track of
its own rapidly changing ideas of itself
which, to me, is an important issue.”
This gives the boys at the scene—the
director and the cameraman—an instant
and suspiciously unanimous urge to take a
break, smoke a cigarette, change the tape,
do something to turn down the heat and Zabuzhko O. The Museum of
announce their existence, to restore order  Abandoned Secrets : novel / nep.
to the world—as one does at home when 3 ykp. N. Shevchuk-Murray. Las c. 40

one’s wife is too engrossed in a phone
conversation with a friend, and one feels
the need to let the wife know, in sign
language, that she’s not the only one who
gets to use the phone or, more desperately,

by letting a plate crash to the kitchen floor.

Vegas : AmazonCrossing, 2012.
852 c.
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— Bwubay, — XyfoxHuus po3ry6neHo

3abyxko O. My3eil NOKUHYTUX
AVBUTBCA  Ha  ToBapuwky, 6esnopagHo

CeKpeTiB pomaH. Kunis
npo6ytoun BCMiXHYyTHUCA, — AYMKY

Komopa, 2019. 852 c.
3rybuna...

bauus HaBnpoTW cebe, LWOKPOK yce 6amxue,

fABa fiBoyi nmyka: ofHe, HycuHe, wMmoB
npumepxne, a Apyre — Tak, BiH 3HaB, 6yB
nonepekeHuii, wo Aaisyat 6yae ABi, WO
Hycsa npuBefe 3 co6olo TOBapuwky, O
locnogun, xT0 X 6K TO Mir nogymartul.. —
Apyre nanaxtuTb MOMY B o4y, fK cninyya
nnama micns Nornsagy Ha COHUe, — pUC He
pO3pi3HMTKU, ane BiH i He MycuTb 6aunTu,
Wwo6 3HaTM — LiNow icToTol, BCIM CBOIM

XWUTTAM BofHoYac: Le BoHa.

| HaBiTb KOMW 11 6aunw, N'ATb rOAUH Nocninb
NpocuAiBLWLIM 3 HUMKU Nif HArnaAoM TXHbOTO
6oiidpeHaa, MOB crelianbHO NPUCTABAEHOTO
HI HA MUTb He NULWWTK Bac HAOAMHL, Xo4 61
AOMYy MaB NyCHYTW CeYOBUIA MiXyp, L0 LW OCh
TakW Herapasf, i He Tak yxe i fobpe, K
6yno uwe HefaBHO BuAaBanocs, — TW BCe
OfHO He fonyckaew [yMKuW, Hi6u cailBo

3aKOXaHOCTM, e HejaBHO MpPOMeHyloue 3

uiei  napuw, MOrno BUABUTUCH  BCbOrO-
HaBCbOTO  GONOTAHWM  BOTHWKOM,  AKWiA
3aBOANTbL AOBIPNMBOrO0  MaHApiBHUKA Ha

TPSCOBMHY, — He [ONYyCKaew, TOMY Lo B

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kwuis

Komopa, 2019. 852 c.

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

CTOpiHKKN
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KoHTeKkcT

“I'm sorry,” the painter says. [She looks
baffled, and attempts to smile, haplessly.]

“I lost my train ofthought....”

He sees before him, growing closer with
every step, the two girls’ faces: one,
Nusya’s, as though muted, dim, and the
other—yes, he knew, he’d been told that
there would be two of them, that Nusya
would bring a companion, but Lord, who
could imagine! —the other blazes in his
eyes like a dazzling flare that remains after
looking at the sun; he cant see her
features, but he doesn’t have to see them in
order to know—with his entire being, his
whole life at once—it is She.

And even when you can see, having spent
five hours straight under the watchful
guard of her boyfriend, as if he were
ordered explicitly not to leave you alone
for a single minute even if his bladder
should burst, that something is very much
awry indeed, and things are not as good as
they’d just recently appeared—you still
don’t allow yourself to think that the love
glow this couple radiated not so long ago
could have been no more than a ghost light,
leading a trusting traveler straight into the

bog. You do not allow it because you know,

[>xepeno CTOpiHKKN

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.

3 ykp. N. Shevchuk-Murray. Las c. 42
Vegas : AmazonCrossing, 2012.

852 c.
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TOBCTYHKa
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y6iliHMU A

yKpaiHka

OpwuriHan

KoHTeKkcT

rMM6MHI Aywi 3Haew, wWo Taka gymka éyna 6
o6pa3oto Ana TBOET ropAoi TOBapULIKN: TOMY
0 BOHA cama, 3UinuBlWM 3y6uW, Winuin pik
MyCuna BeCcTU 3 co60K0 AKYCb He A0 YsBM
BUCHAX/MBY, ofbuparyvy BCi cuau BiliHy,
nepw HiX cobi Ao Takoi JYMKW — [0 CBOET

nopaskn — MNpU3HaTUCh.

MpocTUTYTKN TeX 3anuBanucs CMiXom, a
TOBCTYHKa — Ta MPOCTO Kayanacb Nifnoroo,

iCTepUYHO 6'l0UNCh TON0BOIO.

| ue X HaBiTb y (honbknopi BifGUTO: B yCiX
Kaskax 3aBXAu 6abuHa, TO6TO MaTepuHa,
[oYKa NULWaeTbca B nporpawi, a Aifosa,
TaToBa Aous, NPWBO3UTL [OJOMY MOBHY
CKPWHIO BCAKOro gobpa — Hi6bUTo TOMY, LLO
Taka TpyaiBHMUA, a 6abuHa negawuus, ane,
Moxe, 6abuHa fouyka NPoCTO He HaBYeHa —

AK 6M MW Ue CbOrofHi ckasanu, couianbHo

afanToBaHOi NOBEAIHKMN?

BoHa y6iliHMLel0 He Morna cTaTu Aas Kaniku

Mpo ykpaiHOK Yy nigninni Tak He Aymas
HiKoNMM, 6yno-60 camo3po3yMino, WO Hawi

fiByaTa HapiBHi 3 MyXunHamu GoptoTbes I

Oxxepeno

)XagaH C.  Bopolwunosrpag :

pomaH. Xapkis : ®onio, 2011.

442 c.
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ceKkpeTiB pomaH. Kwnis
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KoHTeKkcT

in your heart of hearts, that to think so
would be to insult your proud friend,
because she herself, teeth clenched, must
have fought an unimaginably exhausting,
life-sucking war before she could admit

it—her defeat—to herself.

The other prostitutes were cracking up; the
fat one was rolling around, her head

banging on the floor hysterically.

You can find this even in folktales: it’s
always the wife’s daughter, Mommy’s girl,
who loses out, and the man’s daughter
brings home a treasure—ostensibly
because she works hard and the other girl is
lazy, but what if the wife’s daughter just
doesnt know any better? Hasnt been

properly socialized, you know?

She could not become the Kkiller of a

cripple.

He never felt this way about the Ukrainian
girls in resistance; it stood to reason that

they should fight along with the men for

Oxxepeno
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OpwuriHan

KoHTeKkcT

TepnnaTb 3a Ty camy CBATY crpasy, a LU
XNAIBOYKA TYT 3a L0?..

AK Ta BYMTeNbKa, yKpaiHKa, Ky COBELbKi
napTusaHn-"megnBefeBui”  npus'Alanu  3a
HOMW [0 [ABOX HaxuneHux 6epis, a Togi
nycTunn, — Kasanu, npaefa, Hibu KoTpuiich
Taky TOro He BWUTPMMAaB i BUCTPINWUB T4 y

ro/I0BY, BXe HaniBpo3aepTil...

A BOHa opbunacb of cBoro Hapogy — i
nepexosasna POfMHa KONeXaHKW 3 rimMHasii,

YKpaiHKu.

UM YOpHeHbka, 3 KapuMu O4kamu i ABoma

AMKaMW — TaToBa Konisl, — yKpaiHouKa.

3aranbHe MOXBaBMNEHHS BWKNMKana mnosBa
AnKn-AKynu — 3aranbHoi ynwo6neHuui,

MY3M BCiX 6iAHUX Ta YNOCAIAKEHMNX.

Bo iHakwe 6 HaBiwo Mocnoab AasaB i Taki
BunpobyBaHHA, Konu 6 He XOTiB Ti BM3HATW

CBOEI0 yN06NEHNLE0?

Oxxepeno
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Komopa, 2019. 852 c.

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kwuis

Komopa, 2019. 852 c.

Martioc M. Mockanuys. Mama
Mapiua - APY>XUHa
Xpuctopopa Konymba. 2-re
Bua. JbBie : JTIA "Mipamiga",

2011. 64 + 48 c.

XapgaH C. MeconoTamis:

36ipka onoBigaHb | Bipwis.
Xapkis : KHmkk. Knyb «Kny6
cimeliHoro

nosginns», 2014,

368 c.

Martioc M. Mockanuuda. Mama
Mapiua - APY>XWHa

Xpuctogpopa Konymba. 2-re
Bua. Jbsie : JTIA "Mipamiga",
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KoHTeKkcT

the common sacred cause, but why should
this Jewish girl suffer?

Like that Ukrainian teacher whom the
Soviet partisans tied by each leg to a bent-
over birch and then let the trees go—they
did say one of them could not take her
screaming up there and shot her, half-torn,

in the head.

And she left her own people: a Gymnasium

friend’s family, Ukrainians, hid her.

Or a swarthy, brown-eyed Ukrainian girl

with two dimples - a copy of her dad.

Alla the Alligator, the apple of everyone’s
eye, and the muse of the poor and the
humiliated, made an appearance, sending

them all into a frenzy.

For why else would the Lord have sent her
such trials, had He not wayted to accept her

as His favorite?

Oxxepeno

Vegas : AmazonCrossing, 2012.
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3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Matios M. The Russky woman.
Mother Marica, the Wife of
Chrystophor Columbus / nep. 3
ykp. Y. Tkacz, P. Onyfruk. 2-re
Bua. Melbourne : Bayda Books,
2011. 123 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, |
Stackhouse Wheeler. New
Haven : Yale University Press,
2018. 322 c.

Matios M. The Russky woman.
Mother Marica, the Wife of
Chrystophor Columbus / nep. 3
ykp. Y. Tkacz, P. Onyfruk. 2-re
Bua. Melbourne : Bayda Books,

2011. 123 c.
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AHHa 6yna BAAYHOI Y4YeHWUUew i HaByuna
CebacTsiHa 3afaBaTu i gapyBaTu TeMaTUuHi
CHU, BWUKOPWUCTOBYHOUM HalbGinbwy y cBiTi

cuny — Bibpauito.

YyeHuusa rimHasii, Kotpa B Ueli 4ac came
MoNnunacs B LePKBi, 3anafjacTbca pasom i3

LLepKBOIO Mif 3eMH0.

— JapuHa lowmHcbka!l — BOHa He nuTae,
BOHa Tpiymdye, MoB (yTbonbHa (haHaTKa,
Wwo Brnegina xusoro AHApis LeBueHka i
nafHa BOMaTU Mpo Ue Ha Linuik  caiT,
BUKNNKYOUM iM'A B Ha3sMBHOMY BifMiHKY,
BUTUKaOUN nNanblem — AuBU-AuBU! —
60XecTBO He

noku i wesno abo He

nepeTBOPMUNOCA Ha LWOCL iHWeE, K TO
BOANTLCA B 6OXECTB Y BCiX Midhax.

Nnwe nam'aTae, Wo ¢enbawepka noina ii
ripKoo rMaoTolo i Kinbka pasis Konona pyky
BULLE NIiKTA, a AWPEeKTOp yce MOBTOPIOBaB
n'sHUi

npo  sKwuiicb KAMA3, o

npotapaHus  XpucTo(opoBy BaHTaXiBKy,

po3nopoBWwmn KabiHy HaBnin.

[xepeno CTOpiHKKN

Mpoxacbko T. HenpOcTi. fbBiB
c. 100
:Terra Incognita, 2018. 184 c.

AHgpyxoBuy HO. Pekpeauii:
PomaH; Ak My B6unn Martpaca:
OonoBsifgaHHs. Xapkis : c. 45
«PaHOoK»: «®abyna», 2017. 240

C.

3abyxko O. My3eil NOKUHYTUX

CeKpeTiB pomaH. Kunis c. 727

Komopa, 2019. 852 c.

Martioc M. Mockanuus. Mama
Mapiua - LPYXUHa
Xpuctogpopa Konymba. 2-re c. 10
Bua. Jbsis : JTIA "Mipamiga",

2011. 64 + 48 c.
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KoHTekcT O>xepeno CTOpiHKYK
Taras Prokhasko "The
UnSimple" Translated by
Uilleam  Blacker.  Ukrainian
Anna was a grateful student and taught Literature. A Journal of
Sebastian to assign and bestow thematic  Translations. 2007. Volume 2. C.

c. 62
dreams, using the greatest force in the 7-57. URL:
world—vibration. https://tarnawsky.artsci.utoronto.

calelul/Ukr_Lit/\V0l02/03 -
Prokhasko-Unsimple 1.pdf (gata
3BepHeHHsA: 02.09.2024).
Andrukhovych Y. Recreations /
The school-girl, who is praying in a church  nep. 3 ykp. M. Pavlyshyn.
at the time, is swallowed up into the earth Canada : Canadian Institute of c. 51
together with the church. Ukrainian Studies Press, 1998.
134 ¢
She is not asking, but triumphing like a
soccer fan who’s spotted  Andriy
Zabuzhko O. The Museum of
Shevchenko and can’t wait to shout to the
Abandoned Secrets : novel / nep.
whole world about it, name, exclamation
3 ykp. N. Shevchuk-Murray. Las c. 375
mark, pointing finger— look, look!—before
Vegas : AmazonCrossing, 2012.
her deity disappears or changes itself into
852 c.
something completely different as deities in
every myth are wontto do.
She remembered only that the midwife  Matios M. The Russky woman.
gave her something bitter to swallow and  Mother Marica, the Wife of
injected her a couple of times just above  Chrystophor Columbus / nep. 3
c. 83

the elbow, while the director kept repeating
that some drunken KAMAZ had struck

Chrystofor's truck head on, slicing his

ykp. Y. Tkacz, P. Onyfruk. 2-re
Bua. Melbourne : Bayda Books,
2011. 123 c.
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XYBOXKHULSA

XYBOXKHULSA

OpuriHan
KoHTekcT [xepeno CTOpiHKKN
XapgaH C. MeconoTamis:
MeBeH, WO cepes HWUX AKHaiiuacTiwe ) ) o
36ipka onosigaHb i BipwiB.
TPanNNAlOTLCA  EKONOTiYHi  aKTMBICTKM 1 )
Xapkis : KHmxk. Knyb «Kny6 c. 285
noNiTUYHI  [iAYKN, KYNbTypTperepkn Ta ) )
cimeiiHoro posBinns», 2014,
LLepPKOBHI XOPUCTKW.
368 c.
| HaBiTb AKWO NOKaxew, HaBiTb AKLWO
3auinie  fge-HebyAb AKMIiCb aMaToOpPCbKUiA
Bifjleo3anuc — [eHb HApOMXEHHA, Becinns,
Beyipka B Hi4YHOMY kny6i, BoHa X Gyna  3abyxko O. My3ell MOKUHYTUX
MOJHa XyAOXHWUSA, A0 NMXa, BOHA MefnbkKana  CekpeTis pomaH. Kwuis c. 32
CKpi3b i Bcloaw, Ti 6yno Tak 6arato, wo  Komopa, 2019. 852 c.
nepwi micaui no ii cmepTi Kuis 3gaBaBca
NOPOXHIM! — HaBiTb AKWO MOKaxXew, TO
KOMY BOHO LL,0 NPOMOBUTB?..
[yxe rapHuii CBITNOBUIA e(heKT TBOPUTH
nig3onoyeHe W BMMNPO30peHe  COHLEM
BONOCCA 6NOHAUMHKM — TO6TO Ue 3 TUM
eheKTOM BOHA 34aeTbCA  6GNOHAMHKOLO,
Hacnpaefi 3 Hei WBMAlWe pycsBKa, BMinNo
nigthapbosaHa [0 BIATIHKY CTUINOro XuTa, i
. 3abyxko O. Myseii NOKNHYTUX
CNYWHO: 3 TakUMW APIGHUMU NTAWUHUMU
ceKkpeTiB pomaH. Kwuis c. 67

pucaMy HaBiTb NpPW LUMPOKO MOCAAKEHUX
oyax i 6nige NMYKO 3 NO-40NOBiYOMY
PO34BOEHNM nigéopigaam

ry6unocb 6u B HaToBMi 6e3 AcCKpasilloro

HEMUHYYe

obpaMneHHs, TaK WO KONbOPOBE PilleHHA
3HaiifleHo 6e3[0raHHO TOYHO, — 3peLlTolo,

He ANBHO, afXXe BOHA XYAOXHNLS.

Komopa, 2019. 852 c.
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cabin in two.

I’'m sure that their ranks are mostly filled
by environmental activists and politicians,
managers of institutions of high culture,

and church choir singers.

Even if you could, if you found it
somewhere, on a friend’s cell-phone video
or a clip from a birthday, a party,
someone’s wedding—she was a
fashionable artist; she was everywhere all
the time, and there had been so much of her
that in the first months after her death,
Kyiv seemed deserted—even if you had it

on film, what would it mean to anyone?

One notices the lovely play of light as it
filters through the blonde woman’s hair,
making it golden and translucent; in fact, it
is darker than it appears but streaked with
highlights the shade of ripe wheat to give
her pale face, with its masculine cleft chin
and small birdlike features, a brighter
frame, without which it would certainly
disappear in a crowd, despite her wide-set
chosen

eyes. The colors have been

perfectly, and no wonder—she’s a painter.

[>xepeno CTOpiHKKN

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, 1.
Stackhouse Wheeler. New c. 233
Haven : Yale University Press,

2018. 322 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.

3 ykp. N. Shevchuk-Murray. Las c. 20
Vegas : AmazonCrossing, 2012.

852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.

3 ykp. N. Shevchuk-Murray. Las c. 36
Vegas : AmazonCrossing, 2012.

852 c.
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KoHTekcT H>xepeno
3a6yBLINCD, XY [OXKHUUSA no4nHae
30CepeaxXeHo rpusTu HITTI, ane

CMOXON/IETLCA;, pyKa B Hel, npotum i
Api6HOT cTaTypu, AKpa3 HecnogiBaHo KpynHa
A cunbHa, 3 LWIMPOKOK AOMOHE, 3 HirTamu
6e3 MaHiklopy, — [yXe BWMOBHA, 4ecHa
pemMicHMLbKA pyKa, NMpW MOHTaxi Wi Kagpu
6yne BupisaHo.

IHTepB'l0EPKA, fAKa 32 KOXHWUM  C/I0BOM
3axX0Mn/eHo Kueana, MOB 3pa3koBa CTyAeHTKa
Ha nekuyii ynio6neHoro npodgecopa, po3Tynse
CBOrO MaKoBOro poTa, Wo6 noxonutucsa 3
nigocninuM KOMeHTapeMm, ane XyAoXHuus
nepeiimae i

penniky Ha nbOTy, e He

BMMOBNEHOK, UYUM BUKNMKAE B  CBOET

CNiBPO3MOBHUL HOBWI Hanag MimMiuyHoro

eHTy3iasmy.
— Bwbay, — XypoxHuuUs po3rybneHo
AVBWTLCA  Ha  TOBapuwky, 6e3nopagHo
npobyun BCMiXHYyTUCA, — LYMKY
3rybuna...

ogn fobpi, nopnBano MeHe TYKHYTU BCiM
TUM OXOTHUKaM [0 CBDKWHMW, [0 3aX0NAUBOT
BOVNBCTBO

[LeTeKTUBHOT Bepcii npo

3HAMEHUTOT Xy#OXHuui, abu 3aB0onoAiTU
HEMUCAUMUMU cKapbamu (TPiiKO NONOTeH,
o BCi BKyni 3anease uu notarnn 6 Ha
necAaTb Tucay 6akciB, — ex, 3nuAHI Hawil..),

— CXaMeHiTbes, i Wo 6 Xe ToON y6uBusa 3

3abyxko O. Myseil MOKNHYTUX
CeKpeTiB pomaH. Kwuis

Komopa, 2019. 852 c.

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

3abyxko O. My3eil NOKNHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.
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Forgetting herself, the painter bites her
nails in concentration, but realizes what
she’s doing and stops; her hand, in contrast
to her petite figure, is substantial and
strong, with a wide palm and unmanicured
nails—an expressive hand, an honest
craftsman hand. The nail-biting will get cut

when the footage is edited.

The interviewer, who has been
enthusiastically nodding like an A+ student
at a favorite professor’s lecture, opens her
poppy-red mouth to offer a suitably

insightful comment, but the painter
continues to talk, sending the reporter into
affirmative

another fit of vigorously

miming.

“I’'m sorry,” the painter says. [She looks
baffled, and attempts to smile, haplessly.]

“I lost my train of thought...”

Folks, think about it, | wanted to tell all
those scandalmongers who wouldn’t give
up on their murder mystery involving a
famous artist and unimaginable wealth
(three paintings, in fact, which together
might have fetched ten thousand dollars on
a good day in our kind of market): What
do with those

would your hit man

Oxxepeno

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.
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c. 39

c. 42

c. 54
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TUMU KapTUHaMu noyas?

Taku HefjapMa BiH MaliXe uOTUPM POKM

NPOXUB i3 XYH0XHULEL.

He TAMUTL, AK TPUMATUCA CEPE[ YYXKUX, AK
M 4YeMHO npunogo6uTucs i ™M
HernomiTHEHbKO [JOMOrTUCA CBOro, a 3apas
Xe 3 nopora BanuTb K CTill He3HalioMmili
yapiBHuUi ("3MmiiHid wapuyi®, — nigkasye
pos6aBneHa >KypHanicTka), yry, 3MmiiHil
Llapuui Bci CBOT HamMipy MeXu odi, fiK pigHin

Mami, — 0T, Taka co6i XaTHA AUKYHKa, Hi?..

HacTinbkn  (npodeciiiHa  6niy-ycmiwika,
npuTpuMaHa KiHYMKaMu BYCT, MNpuUsHayeHa
B3ATW B NOGNaXNMBI Nanku HacTymHy
(hpasy), Wo6 BOHa B JOPOCNOMY XWUTTI Hi
3MiTHOO

nepes Koo uapuuero  He

po3ry6unacb?

[o nobauyeHHs, KOniuko (Tak i €, po33saBu, —
napoyka MOMOAAT, GapuLiHA B HYTpiesiii
wy6ui, NpukuninM Ao wagku 3 COBKOBUM
tasHcom, i HKOniuka, 8K  uepbepuus,
CTOBOMUNTL Y HUX Hafj AyLieto, BAAK UM riga,

a Hacnpasai NuAbHyKO4W, WO6 4Oro He

Oxxepeno

3abyxko O. My3eil NOKNHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

3abyxko O. My3eil NOKNHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kunis

Komopa, 2019. 852 c.

3abyxko O. Myseil MOKNHYTUX
CeKpeTiB pomaH. Kwuis

Komopa, 2019. 852 c.

CTOpiHKKN

c. 613

c.72

c. 399

212

Mepeknag

KoHTeKkcT

paintings?

You couldnt say Vadym spent four years

with an artist for nothing.

She’s got no clue how to behave among
strangers, what to do to gain their
confidence, how to work behind the scenes
toward her goals—she just blurts it all out,
like to that sorceress...“The Snake Queen,”
prompts the brunette. “Yep, the Snake
Queen. The chick turns up in the palace
and rattles off her list of wants, as ifto her
own mommy. She’s like a domestic savage,
isn’t she?

Will you be able to ensure that your
Katrusya is properly socialized? Enough
so,” [A professional half-smile, caught in
the corners of her mouth, puts the next
phrase in invisible quotes.] “that she won’t
lose her bearings in front of any snake
queens?”

See you later, Yulichka. (Yep, gawkers—a
young couple, the miss in a muskrat fur
coat, welded to the cabinet with the Soviet
porcelain, and Yulichka, like a Cerberus-
bitch, looming nearby, acting the guide but

actually watching they don steal anything.

[>xepeno CTOpiHKKN

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las c. 313
Vegas : AmazonCrossing, 2012.

852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.

3 ykp. N. Shevchuk-Murray. Las c. 38
Vegas : AmazonCrossing, 2012.

852 c.
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Abandoned Secrets : novel / nep.
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Vegas : AmazonCrossing, 2012.

852 c.
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3 ykp. N. Shevchuk-Murray. Las c. 199
Vegas : AmazonCrossing, 2012.
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3UynuanM, — MOXHa He 3aTpuMyBaTUCh,
AKWO M 3aMaHeTbCH Kynutu (asHCoBY
NNCNYKY-CECTPUUKY un nioHepa B
lwapoBapax, kOniyka BnopaeTbca i cama,
BOHa 3fibHa AiBYMHKaA, a LlWe NK cnpasgi
nifgyynTbes, To LiHK Tl He 6y ae.).
— LinraHka. 3 PocToBa.
— #AK uuraHka? Koua rosopwus, WO BOHU 3

KaBkasy.

He TAMUTb, AK TpUMATUCA Ceped YyXWX, fK
iM  4YeMHO  npunogobuTucs W TUM
HEeMOMITHeHbKO AOMOrTWCA CBOrO, a 3apas
e 3 nopora BanuUTb AK CTili HesHaliomiil
yapiBHuUi ("3MmiiHiA yapuyi”, — nigkasye
po36aBneHa >KypHanicTtka), yry, 3MiiHil
Llapmui Bci CBOT Hamipy MexXu odi, K pigHiii
Mami, — 0T, Taka co6i XaTHA ANKYHKa, Hi?..

Yeprosa woch orosowysana i
oronowyBsana, WoCb HauMTyBana, 3aknmkana

[0 yBaru i nonepegxana npo 3anisHeHHs,

nosToptoBana 6e3niu pasiB HOMepK
MaplwpyTiB, Xoya BCe HamapHo — i
HEMOXNUBO  6yno  3po3ymitu,  niTepu

cunanuch i3 AuHaMika, NpunawToBaHOro
Bropi, Hi6W Cyxuii NTaWMHUA Nocnig, He Tak

iH(hopMytoUK, K BigNAKyOUn.

Oxxepeno

XapaH C.
pomaH. Xapkis : ®onio, 2011.

442 c.

3abyxko O. Myseil MOKNHYTUX
CeKpeTiB pomaH. Kwuis

Komopa, 2019. 852 c.

XKapaH C.
pomaH. Xapkis : ®onio, 2011.

442 c.

Bopowwunosrpag :

Bopowwunosrpag :
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I don’t need to stay; ifthey feel like buying
a porcelain vixen or a young pioneer in
shalwar, Yulichka’ll handle everything on
her own; she’s a bright girl. She’ll be
priceless once she actually learns a couple
ofthings.

"She's a Gypsy, from Rostov."
"Why'd Kocha say she was from the

Caucasus?"

She’s got no clue how to behave among
strangers, what to do to gain their
confidence, how to work behind the scenes
toward her goals—she just blurts it all out,
like to that sorceress...“The Snake Queen,”
prompts the brunette. “Yep, the Snake
Queen. The chick turns up in the palace
and rattles off her list of wants, as ifto her
own mommy. She’s like a domestic savage,
isn’t she?

The train  station  attendant made
announcement after announcement over the
PA system, reading off messages, telling
passengers to be careful while boarding,
informing them about delays, and repeating
route numbers, but all her efforts were in
vain, everything she said was
incomprehensible, just syllables spilling
out of the

speaker like bird poop,

[>xepeno CTOpiHKKN

Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. I. Stackhouse
Wheeler, R. Costigan-Humes. c. 86
Dallas, Texas : Deep Vellum,

2016. 180 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.

3 ykp. N. Shevchuk-Murray. Las c. 38
Vegas : AmazonCrossing, 2012.

852 c.

Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. I. Stackhouse
c. 119

Wheeler, R. Costigan-Humes.

Dallas, Texas : Deep Vellum,

2016. 180 c.
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Byno 6 it B YepHuLi, oTTOAI Byab nacka.

| B KOrO TeNep po3nuTatucs — uYeii-xe He B
TOro, KOro Us rpyjgacta 4opHsBka HasBana

OTUEM KanensgHoMm?..

Hika, Hy Tak, — BepoHika byxanosa,
CTyfleHTKa  KOoHcepBaTopii, Mo0A  nasnka
LaHyBanbHULA.

Byna Xy[opnsiBOK LUATEHKOK Y BMCOKMX

WKipsHMX 6oTdopTax | fAKilicb npo3opiii

KOMGiHaLil, ckasana, 6yUiMTO LWOHO 3

KOHUEpTY, BUCTynana B AUTAYOMY OYAMHKY,
cKasana TakoX, WO Ha BCAK BUMaAoK
npuxonuna adiwy, abu Bce 6yno 3po3ymino.
Konucb gaBHO BOHM cniBanu L€l MicHi Ha
CTYAEHTCbKIl

Bevipyi, i HO3bo-thinonor

3aneBHAB, MNPOCTO-TakM  6OXMWBCA Ha
Lanero”, Haye B nepeicHili Bepcii Mmana 6yTu
He "Tansa”, a "Xas", "WnHKapoyka monogasa”,
— 1 TO BXe aX 3rofom YycHa Tpaguuis

nepepo6una HesBMuYHe iM'A Ha (HOHETUUYHO

[xepeno CTOpiHKKN
3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kunis c 21
Komopa, 2019. 852 c.
3abyxko O. Myseli NOKNHYTUX
CeKpeTiB pomaH. Kunis c. 187
Komopa, 2019. 852 c.
3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kunis c. 730
Komopa, 2019. 852 c.
XapgaH C. TiMH femMoKpaTU4HOT
monogi. Xapkis : ®onio, 2006. c. 45
223 c.
3abyxko O. Myseil MOKNHYTUX
CeKpeTiB pomaH. Kunis c. 203

Komopa, 2019. 852 c.
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frightening the passengers more than

enlightening them/

Unless you’re a nun—but it’s too late for

me now.

And who to ask about it all now—the one

the dark-eyed nurse calls Father Chaplain?

Nika, of course—Veronika Boozerova, a

Conservatory student, my fervent admirer.

She was a skinny, dirty-blonde in leather
go-go boots and wearing some kind of see-
through slip, explaining that she has come
straight from a concert she had performed
at an orphanage, adding that she brought
along a poster, to illustrate.

Yuzya, the linguist, once told them,
swearing on his own mother’s grave no
less, that the original version had Haya, not
Galya—Haya, the young tavern-keeper—
and it was only much later that the oral
tradition reworked the unusual name into a

native one that sounded similar.

Oxxepeno

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
852 c.

Zhadan S. The white chalk of

days the contemporary
Ukrainian literature series
anthology / nep. 3 ykp. M.

Andryczyk. Boston : Academic
Studies Press, 2017. 368 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.
3 ykp. N. Shevchuk-Murray. Las
Vegas : AmazonCrossing, 2012.
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CTOpiHKKN

c. 92

c. 376

c. 205

c. 100
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demiHITUB

W KoNsipKa

W KoNspKa

W KoNnApKa

W KoNspKa

W KoNspKa

OpwuriHan

KoHTeKkcT

nopi6He "cBoe", 3Haliome.

| Konu BOHa BNycTMNa MeHe, 06Anyua i Bpas
CTano cepiiosHWM, BOHa 3axonunacs LUWUM
HOBMM 3aHATTAM, po6buna Bce piBHO 1
HaBYeHO, MPOTe He HAATO CTapaHHO, Hibwn
WIKONApKa, fiKka BYUTb YpoOKM, ane SKii

nofo6aeThes He Tak NPeAMET, K YUUTeNb.

TakK Lo s ce6e NouyBalo LWKONSPKOIO.

Mana KopoTke BonoccH,

30BCIM IOHO, CXO0XOI Ha LUKONAPKY.

Mili ropo6umnk. Lkonspkamos.

B Te6e TiNo Ha JOTUK, AK Y LIKOASPKN.

wo pobuno i

Oxxepeno

)XagaH C.  Bopolwunosrpag :

pomaH. XapkiB : ®onio, 2011.

442 c.

XapaH C. Bopowwunosrpag :

pomaH. Xapkis : ®onio, 2011.

442 c.

XapaH C. Bopowwunosrpag :

pomaH. Xapkis : ®onio, 2011.

442 c.

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kwuis

Komopa, 2019. 852 c.

3abyxko O. My3eil NOKUHYTUX
CeKpeTiB pomaH. Kwuis

Komopa, 2019. 852 c.

CTOpiHKKN

c. 223

c. 367

c. 403

c. 16

215

Mepeknag

KoHTeKkcT

She was consumed by this new activity; it
was a task she performed calmly and
conscientiously, but not too meticulously,
like a schoolgirl who does all of her
homework because she likes the teacher,

but not his subject.

It makes me feel like a schoolgirl again.

She wore her hair short, which made her
look even younger, like a girl just going

into high school.

You’re like a little bird...my schoolgirl.

It’s your body—it’s like a teenage girl’s.

It’s fantastic.

[>xepeno CTOpiHKKN

Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. I. Stackhouse
Wheeler, R. Costigan-Humes. c. 94
Dallas, Texas : Deep Vellum,

2016. 180 c.

Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. I. Stackhouse
Wheeler,

R. Costigan-Humes. c. 152

Dallas, Texas : Deep Vellum,
2016. 180 c.
Zhadan S. Voroshilovgrad :
novel / nep. 3 ykp. I. Stackhouse
c. 166

Wheeler, R. Costigan-Humes.

Dallas, Texas : Deep Vellum,

2016. 180 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.

3 ykp. N. Shevchuk-Murray. Las c. 12
Vegas : AmazonCrossing, 2012.

852 c.

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.

3 ykp. N. Shevchuk-Murray. Las c. 12
Vegas : AmazonCrossing, 2012.

852 c.
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demiHITUB

WwKonspKa-

BigMiHHMUSA

loprcTKa

AMNOHKa

OpwuriHan

KoHTeKkcT

ApudpmeTuka TyT He Mnpauloe BxXe 3 TOi

NPUYMHW, WO HaBiTb MNPOXMUTE CMiNbHO
(nam'ATaew, K MW KynyBanu Hawy neply
HacTinbHy namny B "CBiTni gna gomy", i
6aBunacs

3axonieHo TPUKONTHHUMN

KPOHLWTeNHaMM1, BUTMHAaOYN i CKnajawuun
namnu no uwinomy 3any nig pisHUMKU KyTamu,
A Tnyma4uuB ToGi Npo nepesarn ranoreHHoro
CBiTNa Haj NOMIHECLEHTHUM, | TU cnyxana,

AK LWKONAPKa-BiAMIHHMLSA, HaBiTb POTMKA Bif

yBaru posTynuna...

AictaB  BIi3UTKM AUTAYMX NiKapiB, AKUM

Hel,0/aBHO Hamarascs fonomorTw,
3anpocuBwn! X Ha edip, Bi3UTKY AKOrocb
npaBo3axMCHWKa, AKWI NpUXOAUB uac BiA
yacy 1 CKapXXMBCA Ha >XOPCTOKE MNOBOKEHHSA
3 BYNIMYHUMMN TBapuHamu, Bi3UTKY MONofoi
I0PVUCTKM, WO 3axuujana npasa npayiBHUKIB
TpamBaiiHoro  geno,

Bi3UTKY BNacHUKa

rPY3WHCLKOTO  pecTopaHy,  fKuii  yce
3anpollyBas Ha WaLIMKKW, NpoTe s BNepTo
He MWoB, 3HAOUM, AKi TPOLLT 33 HUM CTOSATb,

4nii e 6i3HeC i YN Ha HbOMY KpOB.

Po3nuTyBaHHA B CycCifiiB He pgano Hiyoro
pobporo, paglwe HaBnakum — i3 CycCigHbOT

KBApTMPM BUCKOYMNA SMNOHKA, BUCTPUBHYNA,

Oxxepeno

3abyxko O. Myseil MOKNHYTUX
CeKpeTiB pomaH. Kwuis

Komopa, 2019. 852 c.

XapgaH C. MeconoTamis:

36ipka onosigaHb |1 BipLwiB.

Xapkis : KHmkk. Knyb «Kny6

cimeiiHoro posBinns», 2014,
368 c.
XapgaH C. MeconoTamis:

36ipka onosigaHb |1 BipwiB.

Xapkis : KHmxk. Knyb «Kny6

CTOpiHKKN

c. 164

c. 250

c. 288

216

Mepeknag

KoHTeKkcT

The math doesnt work for the simple
reason that even the events we experience
together (Remember the time we went to
buy our first desk lamp at The Guiding
Light, and you were so taken with those tri-
jointed arms, playing with lamps all over
the store, folding and bending, and | was
trying to explain the advantages of halogen
bulbs over the incandescent ones, and you
listened like a straight-A schoolgirl, so
attentive you let your little mouth open a
bit?

1 took out a bunch ofbusiness cards—some
pediatricians 1’d tried to help recently by
inviting them to talk on one of our radio
programs, some human rights advocate
who’d make occasional appearances on the
air and complain about stray animals being
mistreated, a young lawyer lady who
represented the employees at the trolley
depot, and the owner of a Georgian
restaurant in town who kept inviting me to
his place for a barbecue dinner—but 1
stubbornly refused, knowing perfectly well
what kind of dirty money he had behind
him, what kind of business he was running,
and how many scalps he’d taken.

Making inquiries with his neighbors didn’t

do any good—if anything, it made matters

worse. A Japanese girl sprang out of the

[>xepeno CTOpiHKKN

Zabuzhko O. The Museum of
Abandoned Secrets : novel / nep.

3 ykp. N. Shevchuk-Murray. Las c. 80
Vegas : AmazonCrossing, 2012.

852 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, .
Stackhouse Wheeler. New c. 204
Haven : Yale University Press,

2018. 322 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, . c. 236

Stackhouse Wheeler. New



374

demiHITUB

AMNOHKa

OpwuriHan

KoHTeKkcT

Hef6ano NPUKPUBAKYMUCL KOBAPOK, Ta L0
TaMm NPUKPMBAOYNCL — PO3Maxyun Heto,

HiI6U Npanopom.

ANoHKK BMilOTb A3NKOM BOCKpewaTun

NOMep/uX.

[xepeno CTOpiHKKN
cimeiiHoro posBinns», 2014,
368 c.
XapgaH C. MeconoTamis:
36ipka onoBigaHb i Bipwis.
Xapkis : KHmkk. Knyb «Kny6 c. 289

cimeiiHoro posginna», 2014,

368 c.

Mepeknag

KoHTeKkcT

next apartment down, poorly concealing
her private parts with a blanket. Actually,

she wasjust waving it around like a flag.

Japanese women can resurrect the dead

with their tongues.

Oxxepeno

Haven : Yale University Press,

2018. 322 c.

Zhadan S. Mesopotamia / nep. 3
ykp. R. Costigan Humes, |
Stackhouse Wheeler. New
Haven : Yale University Press,

2018. 322 c.
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CTOpiHKKN

c. 236



mlpodeciitHa gianbHicTb, dyHKLiT, npoueck (40,9%)
TepuTopianbHi, HauioHanbHi, eTHIYHI 03HakK (10,89%)

m|HTepecK, ynopobaHHs, 3ai6HocTi (7%)

mMicgonoriyHi xapakTepuctukm (4,67%)

mBikoBi 03HaKu (3,1%)

XapakTep, noBefiHKa, TemMnepaMeHT, 30BHILLHICTb (11,3%)
mPoAVHHI 3B’A3KK (8,95%)
mCouianbHi Ta cnafiKkoBo-MaliHOBI cTaHu (6,6%)
mdi3nyHi Ta isionoriyHi ctaHm (3,89%)

mLlepKOBHO-penirifiHi 03Haku (2,7%)
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[opaTtok 2
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Jopatok 3

Po3nogin emMiHiTUBIB 3a CTPYKTYPHO-CNI0BOTBIpHMMMK crniocobamu (%)

CyikcanbHe TBOpeHHS (82,1%)

CnosocknagaHHA (10,6%)

Cyb6ctaHTuBauis (5,3%)

OcHoBoCcKnagaHHa (2%)
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Jonatok 4
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Jopatok 5

YacTOTHICTb 3aCTOCYBaHHSA MeTOfiB nepeksagy PemiHITUBIB
(KinbKiCcTb BUNAaAKiB)

JonasaHHs | 1
TpaHcKoayBaHHA 4
[epecTaHoBKa 1
KoHBepcis 31
BunyqerHa 35
OrmcoBwin NepeKrnag 36
KoHKpeTvzaLLis 37
KoHTekCTyarbHa 3amiHa 105
[Miabip CrOBHMKOBOIO BifNIOBIAHKA 187
["eHeparizaLys 218
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JonaTtok 6

YcniWwHICTb 3acTOCyBaHHA MeToAiB nepeknagy gpemiHiTueiB (%)

Flonpeari

TppaHcKomyBaHHA

[epecTaHoBKa

KorBepcis

ButydeHHsA

OrvicoBuiA Mepexrag,
KoHKpeTV3aLA

KoHTeKcTyarbHa 3aMiHa

[ a6ip CIOBHVKOBOIO BIAOBIAHMKA

["eHeparizaLlis

0

11.43

20

40.4

75
100
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83.33
83.78
89.52
76.61
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AHOTAIIISA

MaricrepcbKoi podoTu

Tema: «OcobmmBOCTI MEepekany yKpaiHChKAX (DEMIHITHBIB aHTJIIHCHKOIO MOBOIO Ha
Marepiajil cy4acHOI mpo3uy»

Astop: Hakoneuna Beponika CepriisHa

Hayxoswuii kepiBank: Kobuenko Harans Bitamisaa

3axuineHa: «__ » uepBHs 2025 poky

Kopotxkwuii 3micT poboTw:

Y wMexax JOOCHDKEHHA OKPECACHO TOHATTA «(EMIHITHBY, MPOAHATIZ0BAHO
0COONMMBOCTI HOTO (PYHKINFOBAHHSA B YKPAiHCHhKIA Ta QHTIINACHKIA MOBaX, a TaKOX
PO3IIIIHYTO MPOOJIEMAaTHKY NEPEKIIaly TeHASPHO MapKOBaHOI JIekcuku. Ha marepiami
tBopiB 1O. Augpyxosuua, C.XKamana, O.3abyxko, M. Marioc 1 T. [Ipoxacpka
BA3HAUEHO OCHOBHI CTpaTerii ¥ TPYmTHOII BIATBOPEHHS (DEMIHITHBIB AHTIIIHCHKOIO
MOBOIO. CXapaKTepru30BaHO YCHINIHICTh 1 HES(PEKTUBHICTh METOMIB TMEPEKIaay Ta
PO3IIAHYTO iXHIO poiib Y (popMyBaHHI a00 HIBEIIOBAaHHI TCHACPHHUX CTCPEOTHIIIB y
XYJIO)KHBOMY JTHCKYPCI.

KimouoBi cnoBa: geminimug, cenoepHo MApKOBAHA JIEKCUKA, OUCKYPC XYOOIUCHbOT

Jimepamypu, 2eHoepui cmepeomuni, nepexido.



