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Abstract. The Russo-Ukrainian war, especially the full-scale invasion of 2022, made the issue of
manipulation particularly topical, including skewed representation in translation. On the basis of a
detailed analysis of linguistic choices of translators, considered within the broad historical-political
and ideological context, the paper demonstrates the discrepancies between the images of the (post)
Soviet Russian and Western societies created in the novels by the contemporary Russian authors
Oleg Pavlov, Viktor Pelevin, Vladimir Sorokin and Lyudmila Ulitskaya and those reproduced in the
English translations. The ramifications of such modification acquire special significance under the
circumstances, especially due to the increased attention to translation as an “ideological weapon” on
the part of the Russian scholars and critics.
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Introduction

In recent years, translation as an instrument of imposing ideologies and an object of
ideological pressure has received considerable attention by translation scholars, and
many of them focus on the USSR and East Europe, where such pressure was especially
strong (Baer 2010; Kalnychenko & Kalnychenko 2020; Khotimsky 2011; Kuhiwczak
2011; Rundle et al. 2022; Sherry 2012; Striha 2006; Witt 2011 and others). During
the period of the strong ideological opposition between the Soviet block and the
old democracies, the sphere of literary translation in the UK and the USA was not
completely free of ideological pressure, which influenced the choice of works by the
authors from the USSR and the Eastern block for translation and resulted in ideological
manipulations, too (see Flotow 2013; France 2000; Kates 2008; Kundera 1978; Woods
20006).

After the dissolution of the USSR, it would seem only natural if literary translations
published in these countries were not ideologically manipulated any more, or if
translators found some material inappropriate and introduced changes, they would
explain their strategies in the foreword or commentaries.! However, in recent decades,
literary translations, which bear no indication of the introduced changes, have been
published both in the RE the UK and the USA. The manipulative strategies, used by
translators in the contemporary RF, have been analyzed in a number of publications
(Harding 2011; Kolomiyets 2020; Rudnytska 2021: 323-347); some Russian
researchers and critics, on the contrary, claim that translations, including literary ones,
are used as “an ideological weapon” against the RF (see Chanysheva 2017; Vorontsov
2008; Zolotussky 2009).

According to Rudnytska (2021: 402-423), the images of the USSR and the
Western democracies often got manipulated in translation during the period of strong
ideological opposition between these states. Hypothetically, the images of the (post)
Soviet Russian and Western societies in contemporary Russian literature may also
appear sensitive issues, prone to misrepresentation in recent English translations. Thus,
the aim of the present study is to analyze these images in the novels by the leading
contemporary Russian writers and their reproduction in the English translations by the
British and North-American translators.

The theoretical basis of the study is the works of Teun A. van Dijk, who underlines
the influence of ideologies on “a specific understanding of the world in general” (1998:
5), ideological polarization, and “self-serving positive self-presentation and negative

I The practice, typical for the feminist translation (see Godard 1983; Johnson 1981; Lotbiniére-

Harwood 1990).
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other-presentation” (1998: 317), which “may be implemented by a large variety of
forms and meanings that emphasize (or mitigate) positive (or negative) properties of
the ingroup and the outgroup, respectively” (1998: 318).

The research is based on a detailed analysis of linguistic choices of translators,
which are considered within the broad historical-political and ideological context.
The parallel corpus contains the novels dewo Mamwmuna [“The Matiushin Case’] by
Oleg Pavlov, Cssmennas xnuea obopomus [‘The Sacred Book of the Werewolf’] and
Generation I1 by Viktor Pelevin, deuns onpuunuxa [‘Day of the Oprichnik’] by Vladimir
Sorokin, and 3esénpui wmameép [“The Big Green Tent'] by Lyudmila Ulitskaya and their
English translations by Andrew Bromfield, Polly Gannon, and Jamey Gambrell.

The findings will add to our understanding of the scale and significance of
modification of national images in contemporary literary translations under the
influence of ideological factors.

“The Decaying West”

Contemporary Russian authors often describe characters whose opinions about the
West were formed by the Soviet propaganda. As a result, the images of the Western
society, created in these works, do not correspond to the reality and the self-image of
the Westerners; they can be grotesque. In English translations, everything that can
be viewed as negative characterization of the Western society and its influence on the
post-Soviet RF tends to be manipulated. To avoid or at least mitigate the negative
characteristics, the translators omit certain words, word combinations or bigger
fragments of the source texts, use substitutions and sometimes even additions.

For example, Lyudmila Ulitskaya in her novel 3esénpii mamép [“The Big Green
Tent’] among other themes dwells upon the issue of the Russian emigration to the West
during the Soviet period. In the next fragment, her protagonist is contemplating on the
fate of his friend Liza, who left Soviet Russia with its rich cultural life and found herself
in the West—“behind the looking-glass,” deprived of such cultural wealth, as the main
character sees that; then, he remembers the achievements of the Austrian culture:

“..oncusem menepv 6 3azepxarve. Bnpovem nouemy 6 sasepxaave? B Bene u Moyapm, u
LIlyGepm, u 6cs sencxas mxosa 2yasem no Punzy.” (Ulitskaya 2011)

[‘...is living behind the looking-glass now. But why behind the looking-glass? In Vienna,
both Mozart, and Shubert, and all the Viennese school walk along the Ring.’]

In the translation by Polly Gannon, the second sentence is omitted, so there is
no contrast between the richness of the Russian culture and the cultural poverty of the
West which the Soviet citizen first sees in his imagination. Due to this omission, “s

132



Nataliia Rudnytska. (Post)Soviet Russia vs the West: The Ideological Enemy’s Image in English Translations of Fiction

saseprasve” [‘behind the looking-glass’] in the target text can be understood quite
differently—as if Liza finally found herself in a place of the rich cultural heritage: “She
(...) lived now on the other side of the looking glass. In Vienna, Mozart, Schubert,
and the entire Viennese School promenaded along the Ringstrasse” (Ulitskaya 2015).

The West as the main enemy of the future Russia is one of the central images of
the satirical novel Jens onpuynuxa® [‘Day of the Oprichnik’] by Vladimir Sorokin;
in the translation by Jamey Gambrell its image has been modified considerably. For
example, the writer uses the Soviet ideologeme “sazwusawuyuii 3anad” [‘the decaying
West'] in the inner speech of his main character: “4 3anad euuromguic nodvizpeisaem
Hawum nodnosvroin mamepuunruxan” (Sorokin 2007) [‘and the decaying West plays
up our underground foul-mouths’].

In the translated text the ideologeme is substituted with an epithet characterizing
not the West itself but the Russians’ attitude to it: “And the loathsome West plays up
to our underground foul-mouths” (Sorokin 2011).

Further, Sorokin’s character says about Europeans that they have accumulated
much malice against Russia: “Ckossxo 3400t Haxonuiu zocnoda esponeiiypl” (Sorokin
2007) ['How much malice European gentlemen have accumulated’].

The main character, living in the future Russia, which Sorokin pictures xenophobic
and hostile to the West, characterizes Europeans as “malicious.” The translator,
however, among numerous synonyms (malice, wickedness, spite and others) chooses
“anger” which can also be righteous; besides, Gambrell adds “gentlemen:” “How much
anger those European gentlemen have accumulated!” (Sorokin 2011). As a result, the
negative characteristics are mitigated and the character’s opinion of Europeans is not
reproduced.

Anotherauthor, Viktor Pelevin, also writes about the contemporary Western society
and its influence on the RE For instance, in the novel Cesmennas xnnea obopomms
[“The Sacred Book of the Werewolf’], Pelevin’s character counterposes Russians to the
citizens of the Western states, whom he defines as “contemporary market men:”

“3azadxu cymecmeo8ans my4anm HAC KYOA CUALHEE, LEM COBPEMEHHO20 YeAOBEKA PINOYH020.”
(Pelevin 2009)
[‘Riddles of existence torment us much more than the contemporary Market Man.’]

Andrew Bromfield omits the word “market,” so in the English text the Russians are
counterposed to “modern humans,” which radically changes the implied evaluation:

Historically, oprichniks were members of the bodyguard corps of the Russian Tsar Ivan the Terrible
(1530-1584); their main task was to oppress people opposed to the Tsar. Sorokin’s future Russia
reminds archaic Muscovy: the sovereign’s power is unlimited, and his gprichniks are free to employ
the most barbaric and cruel methods against those who do not demonstrate enough loyalty.

133



ISSN 2424-3590 eISSN 2029-7033 VERTIMO STUDIJOS 16, 2023

“We are far more tormented by the riddles of existence than modern humans” (Pelevin
2005).

In the next example, Pelevin’s main character defines the history of the West as
“shameful, infamous: ”

“Omo, Ha moti 632190, COUHCTNBEHHAS BEPHAS MBLCAD, KOTNOPAS NOCENUNAL 3ANAHBLIL YM 34 6C10
e20 nozopuyro ucmopurn.” (Pelevin 2009)

[In my view, this is the only true thought that has visited the Western mind in its
shameful history.’]

Although the skepticism of the remark is preserved in the translated text, the
insulting attribute is substituted: “In my view, this is the only true thought that has
visited the Western mind in its long and funny history” (Pelevin 2005).

In Pelevin’s other novel Generation I1 (‘Homo Zapiens in Bromfield’s translation),
his character analyzes Pepsi’s commercial where “guys from Madison Avenue advertising
agencies” show their audience as “monkeys;” he states that this commercial became
“the turning point in the development of the world culture.” This fragment about four
hundred words long is omitted in the translation.

Also omitted is the fragment where the character writes down his ideas on shooting
commercials using images of Mussolini, Otto Skorzeny, Stalin, Maxim Gorky, and the
Statue of Liberty; it should be mentioned that the symbol of American liberty in this
commercial “instead of the torch” holds “a cathode ray tube of a TV set” and “instead
of the book—a TV program guide:” “ssecmo paxera — csepxarwmas mpybra meaesusopa
(-..), a emecmo knuen — npozpamma mesenepeday” (Pelevin 2010).

Pelevin’s next sentence implies that marketing—a Western finding and an important
factor of market economy, alien to the planned economy—is grounded solely on base
instincts: “A ecau 6 xamenme npocremcs camoe 8vicox0e, Mbl NOMEPIEM KAUCHINA, MO
suaem awboti mapxemonoz” (Pelevin 2010) [And if the highest [aspirations] wake up
in the client, we are going to lose him, every marketer knows that’]. The sentence is
omitted in the target text.

Another instance of omitting is the fragment where the etymology of the Russian
slang word “1ase (1363)” is analyzed. This word, meaning “money,” is defined as an
abbreviation of liberal values:

“A mo ne snacusy cryuatino, 0mKy0a mo 1060 63540ct — <4363 ? (...) — Caynaiino suarw |(...)
Imo om aamunckux Gyxs «L> u «V>. A6bpesuamypa liberal values.” (Pelevin 2010)

[‘Do you happen to know where this word came from— leve? (...)—I happen to know.
It’s from the Latin letters L and V. An abbreviation from ‘liberal values.’]

Bromfield also omits the sentences where Pelevin’s characters, Russians, discuss the
existence of anti-Russian conspiracy: “Liyno uckams 3deco caedor anmupyccxozo 3az060pa.
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Aumupyccxuii 3az080p, besycrosno, cymecmeyem” (Pelevin 2010) [‘It is stupid to look for
the traces of anti-Russian conspiracy here. Anti-Russian conspiracy definitely exists’].

Unlike the previous examples, the next fragment does not contain any negative
characterization of the West but describes the reverential attitude of Russian emigrants
to their historical motherland:

“...Ha3Hauenne 20 Ha duniomamuiecky pabomy 6 Poccur ux 83604108410 — o bvLi nepsviil,
Kmo nepecex epanuyy podunvi 6 06PAMHOM HANPABACHUL NOCAE BOCeMHAIYaMO020 2004.”
(Ulitskaya 2011)

[‘They were very excited by his appointment to the diplomatic mission in Moscow: He
was the first one to cross the border of the Motherland in the return direction after 1918.’]

<« » . . . .
3604n06a40” in the source text has a positive meaning: the characters fe

B th text h posit g: the characters felt
excitement due to the opportunity to touch their roots. Nevertheless, Polly Gannon
translates it as “disturbed:” “they were very disturbed by his appointment to the
diplomatic mission in Moscow. He was the first one in their family to cross the border

p y

of the Motherland in the wrong direction after 1918” (Ulitskaya 2015).

It is also important that the translator defines the direction of crossing the Russian
border as “wrong” although in the original it is just “reverse/return direction.”

The USSR/Russia vs the USA: (Un)probable Equals

Another sensitive issue, causing manipulations in translation, is the (potentially) egual
economic status of the USSR/Russia and the USA. Irrespective of the facts and statistics,
the Soviet regime tried hard to prove the economic power of the country, and an average
Soviet citizen tended to believe that; the same, unreasonably optimistic attitude could
be met in the post-Soviet RE This very attitude is mentioned by Ulitskaya and Pelevin
in their novels, but in English translations it is presented differently.

For example, Ulitskaya uses an allusion to the famous Soviet slogan “Aozonum
u nepezonum Amepuxy!” [‘Catch up and surpass America]: “cmosisa necmepnumas
ROAUMUHECKASL TMPECKOTNHS. 0 CBEPULEHUIX 14 N00EIax — YHe D0ZHANM U nO¥mU nepeenarn”
(Ulitskaya 2011) [“There was unbearable political blather about achievements and
victories—we have already caught up and nearly surpassed America’].

In Gannon’s translation, the USSR is still behind and only wants to carch up: “and
the unbearable political blather about achievements and victories—that soon we
would catch up with America—continued unabated” (Ulitskaya 2015).

In Generation I1, Pelevin’s character equals the Russian ruble to the US dollar:
“Kopoue, cerinac ewge ne 8ce icno 00 Konya, — CKa3aL 0H, S6HO CBOPAUUBAL PA32080p, — HO 3
dymar, umo 6 npunyune pyoav max xe neuctepnaem, kax u dosrap” (Pelevin 2010) [“In
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short, it’s not clear yet,” he said, obviously finishing the conversation, “but I think the
ruble, in principle, is as inexhaustible as the dollar”].

In Bromfield’s translation, you can see that this comparison is omitted together
with the bigger part of the remark, semantically connected with the latter: “Now go
and get some work done” (Pelevin 2000).

Thus, although the Russian writers present misconceptions, characteristic of the
society they describe, the translators prefer making corrections to reproducing the
authentic opinions.

The USSR: “But for the Soviet Power,
He Wouldn’t Have Survived”

In the original texts of the novels under analysis, readers can see multifaceted and
controversial images of the Soviet society as it was, with its typical features: social and
ethnic inequality, power relations based on violence and fear, blind belief and even love
of some people for the “Soviet Motherland” and its leaders, and quite a critical attitude
on the part of the other citizens. In the translated versions, however, these images lose
some of their complexity while sheer love for their country and its regime, expressed by
some characters, is not reproduced.

For example, Oleg Pavlov in his novel deso Mamiwmuna [“The Matiushin Case’]
gives a detailed description of the life of Soviet servicemen and their families as well
as a broader picture of the society in general, but Andrew Bromfield omits numerous
fragments demonstrating the specific power of Soviet ofhicials of all levels, violence and
fear as the basis of relations within the power vertical, the special status of Moscow,
social and ethnic inequality of “Soviet citizens” and at the same time their strong belief
in Communism and the Soviet power.

Among others, the translator omits the following fragment, where the author
describes the motivation of the main character’s father in his professional activity
which also characterizes the specific power and at the same time vulnerability of a
Soviet military official:

“Padu mozo or u 6opoacs (...), 4moboL 06pacmu 60pyz 8 00HOM MAKOM HEIAMETNHOM MECTREYKE
noxoes. DmoboL COeAaMbCS CAMOMY-110 HEIAMEMMHBIM, CHPSIIMAMGCS 0T HCU3H, U 1OADKO KAK
VKPOLIMUEM OKPYHUING CCOL TNAKUM B0 20POOUULKOM 1 1OOBAACIHBIM, 20€ LUKHY N HE CMEIOM
be3 e20 c108a, apHu3oHoM.”

[“That's what he has been fighting for (...) — to acquire calmness in such an inconspicuous
place. To become invisible, to hide from life, and to surround himself with a town like
that and the subservient garrison, where they don't dare to utter a word without his
permission.’]
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Dwelling on the attitude of the father to Matiushin’s wife, the author points out
to the social and ethnic inequality of the Soviet society, where all kinds of state and
military officials had a special status as well as the Russian people in comparison to the
other “Soviet peoples;” Pavlov also mentions the opposition between Moscow and the
provinces:

“O neii emy 00604610 Ov110 3HAMY, 4IMO OHA HE MOCKEUUKA, U OH, BEPHO, NOAAZAL YHCE TNAK,
Ymo eil, XoxAyuiKe 6e3podHoLl, OoNLLIAL 4ecTns NOPOIHUMNBCS ¢ YeAOBEKOM 20CYOAPCINGEHHOZ0
macumaba... Eny e ona ne pous, ne poous, a npuxcusaixa, wmo u bopucozaebexue. Ilponara
Mocksa sadapma: wmo yunics, umo wem. Taxozo dobpa sesde xeamaem, u 6 Eavcke maxux 4mo
HABO3A, MO2 14 MY HCHUIMLCS. PA3 mvL U3 P31 8 41001 BbIOUACS, MAK 4€20 e ONIIN AE3CULL-
mo 6 Ha603.”

[‘It was enough for him to know that she was not a Muscovite, and he guessed it was a
great honor for her, a lowborn khokhlushka,? to become related to a man of national
importance... She isn’t an equal to him, not a relative, just a tenant like those [relatives]
from Borisoglebsk. Moscow education was all in vain. There are enough girls like that
everywhere, heaps of them—Ilike manure—in Eisk; he could have married here. If you
managed to get from zero to hero, why would you go back to manure again.’]

Bromfield omitted this paragraph as well as the greater part of the one where
Pavlov describes the specific power which in the Soviet society had any state employee
who controlled something, even if it was just a cleaner, responsible for some area:

“On omaun sunosamo om acarvma, Kyoa-mo nonois, emy xomeioce ynoismu 0omoi. B
danexe naampopmos, 0CAHUCING, PASMAMMUCING WA2AS 1O HEH MEMAOL, BOSHUKHYS, ()0mo
NPbLLY, BLIMEMANA-CESAA NBLAUILY 300P0BAS DA, MOUHO 110€30 NPOXOIHOE HABPEOUA HUCTROMIE.
Baba obmepara, npucera, 63Maxnysa HAOMMAD MEMAOT 1 C OPOM, TRAK 1 IPUCEIAS, NOAOUSA
BOLYBEMUUM HCEAMBIM (PAAZOM NYMETIKY, NOHECIACH HA HE20 ¢ KPOBABOLL MOPOOH, om Hee
peanyacs Mamwmwun nesedono xyda.” (Pavlov 2013)

[‘He guiltily unglued himself from the asphalt, crawled somewhere; he wanted to crawl
home. Far on the platform, a huge woman, having emerged as a pimple, was sweeping
and sowing dust with a broom, stately and widely, as if the passing train had harmed the
cleanness. [Having seen Matiushin,] The woman stiffened, crouched down, swished her
broom and rushed at him, shouting, with her blood-coloured snout and her robe
fluttering as a yellow flag; Matiushin dashed away from her, he didn't know where.’]

Bromfield translated only the first sentence: “He guiltily unglued himself from the
asphalt” (Pavlov 2014).
Despite all the negative sides of the life in the USSR, described in the novel, its

3 “Khokhlushka’ (feminine) and “hokhol” (masculine) are derogatory words for Ukrainians, broadly
used by Russians both in the USSR and the RE
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characters demonstrate extremely positive attitude. For example, a Soviet serviceman
comments:

“A som y mens 6ce ecmv: xo3s1icmeo, 300posve, ycena, cryncba (...) K momy nama cmpana u
cmpemumcs, k nobede xommynusma, 4mobu. y écex éce 6oi10.” (Pavlov 2013)

[‘And T have everything: a household, good health, my wife, employment (...) That’s what
our country aims at—the victory of Communism, for everybody to have everything.’]
In Bromfield’s translation the passage is omitted.

The protagonist’s father “kept saying that he was an orphan, and but for the
Soviet power, he wouldn't have survived and achieved anything:” “sce paccxassisan,
4mo bvLi cupomoil u 4mo ue 6Y0b cOBeMCKO BAACIMU, MO He BbINUA ObL O U HuYe20 O
8 wcusuu ne docmuz” (Pavlov 2013). Nevertheless, in the translated text he only recalls
his youth: “recalled his own youthful days with him, and how he himself joined the
army” (Pavlov 2014).

Lyudmila Ulitskaya’s characters, on the contrary, do not always identify themselves
with the Soviet state, but in Gannon’s translation this inhomogeneity is not reproduced:

“Aaumo mor? Y nac? (...) — ¥ eac, y eac!” (Ulitskaya 2011) [“What are you saying? Do we
have that? (...)—You do, you do!]. In the translated text, there’s no opposition “we”—
“you:” “What are you saying? Here? (...)—Of course, here!” (Ulitskaya 2015).

In the following fragment, an elderly lady, born in one of the aristocratic families
of the Russian empire, tells her grandson and his schoolmates, born and educated
in the USSR, about the tragic Russian history: “Hemopus y nac 6 Poccun, ene écsxozo
comuenus, napmusas, Ho mo epems bvino ne camvim xyomusm” (Ulitskaya 2011) [“The
Russian history is rotten, no doubt, but that time was not the worst one’].

Gannon replaces the word combination “no doubs” with “no marter how you look
at it;” the latter phrase implies that the schoolchildren have a different opinion, based
on what they are taught, and are unable to think critically: “No matter how you look
at it, the history of Russia has been rotten, but those times were not the worst imaginable”
(Ulitskaya 2015).

The Post-Soviet RF: Democrats, Liberals, Werewolves

A number of omissions, substitutions and additions in the target texts are connected
with the representation of the post-Soviet RF in the novels by Viktor Pelevin and
Lyudmila Ulitskaya. Their characters speak about liberals and werewolves, democracy
and the involvement of law enforcement and the state security in organized crime. The
use of such notions in the same context often produces the effect of absurdity; taken
seriously, it looks inappropriate.
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For instance, in 7he Sacred Book of the Werewolf; Pelevin describes how this state
operates, where law enforcement agencies perform a number of unlawful functions,
including protection racket in business and politics. In the next fragment, Interior
Ministry colonel comments on this function while discussing a democratic society:
“Aonncros e mot 3snameo, xomy Kpoiusy daem. (...) A ne xouy ckazame, 4mo demoxpamus —
amo naoxo” (Pelevin 2009) [“We must know whom we give “cover.” (...) I don’t mean
to say that democracy is bad’]. In the translated text, the first sentence, where the
character demonstrates his wholehearted confidence that such protection racket is quite
appropriate in a democratic society, is omitted: “I don’t mean to say that democracy is
bad” (Pelevin 2005).

Pelevin’s characters quite seriously discuss the theory that the power in the post-
Soviet Russia belongs to werewolves (literally!):

“Cpedu nac wusym cymecmsa unoti npupods. (...) Tax som, smux omepsumenvvix
000pomueti, Kax 8vt BLEPASUNUCY, HE 3AHUMAIONN NYCINIKHU, 0 KOTROPDLX BbL 2080PUINE C MAKUM
wcapos. H ouu ue npuxpoiéaromes subepanvuodi 6vi6ecxoti — mym 6ot omubaucey.” (Pelevin
2009)

[‘There are creatures living among us who are of a different nature. (...) So, these
disgusting werewolves, as you put it, are not occupied with the petty matters of which
you speak with such fervour. And they aren’t hiding behind the liberal cover.’]

In the target text the fragments in bold are omitted; as a result, “liberalism” is not
used in the description of the werewolves in power: “There are creatures living among
us who are of a different nature. (...) I know that they are not occupied with the petty
matters of which you speak with such fervour” (Pelevin 2005).

In Generation P, one of Pelevin’s characters mentions that Russian business will
be regulated not by “free shooters” but by “serious institutions:” “Buecmo 6oavnvix
cmpenxos 6ydym cepwvesnste konmopwe” (Pelevin 2010) [‘Instead of free shooters there will
be serious institutions’]. It means that in the RF criminal activity will be controlled
by some “serious institutions,” which for a post-Soviet reader suggests organized crime
connected to the state, first of all, the federal security service. Bromfield changes the
idea, emphasizing the probable corruption activity of former party secretaries, who
became officials of the post-Soviet RF: “Instead of five hundred grammes the former
party secretaries will be demanding five hundred grand” (Pelevin 2000). Describing
the setting of the story, Pelevin mentions:

“Ha ee dsepn sucesa memarinyeckas mabansxa co crosamu «<Hoeoroeuveckusi omdens» —
ssnoe cosemcxoe nacredcmso.” (Pelevin 2010)

[‘On her door was a metal plate with the words “Ideological department”—apparently a
left-over from the Soviet times.’]
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In the target text, a sentence is added to hint at the institutional ideological control
in the contemporary RF: “There was a metal plate on the door bearing the words:
‘Ideological Department’—apparently a left-over from Soviet times. ‘Or maybe not,’
thought Tatarsky” (Pelevin 2000). Although the presence of such control in Putin’s
Russia today seems obvious, over two decades ago, when the novel was written and
translated, the situation was different and was presented in the source text accordingly;
the addition in the target text manipulates Pelevin’s vision.

Power Relations in “This Inhuman and Shameless State”

Power relations also proved to be one of the sensitive issues which tend to be
misrepresented in the translations under analysis. Power and the state are among the
main themes of 7he Big Green Ient by Ulitskaya. In the next example, her character
contemplates about the life in the Soviet state:

“On dasno yice svisen, umo ni0dums wo8vix A100¢ii 6 IMom becuerosesnom u beccmpionom
20cydapcmae, 01 scusnu Humgetl, 2pa3noti u becemvicaenorl, neavss.” (Ulitskaya 2011)

[‘He realized long ago that one must not produce new people in this inhuman and
shameless state, for a poor, filthy, and senseless life.’]

In Gannon’s translation, “inhuman and shameless” is not the state, but the
government, which transforms the idea because governments rule for a few years,
but the character sees these qualities as permanent for the USSR: “producing new
human beings in this country, ruled by an inhuman and shameless government, in
which they would be destined to a life of poverty, filth, and meaningless, was wrong”
(Ulitskaya 2015).

This character also states that in the USSR, people can feel safe only if they are
in power: “Aenven wusuo coxpansaun. Tenepo e coxpanswom. Tenepv esacms xcusno
coxpansem” (Ulitskaya 2011). ["'Money used to save life. Now it doesn’t. Now [being
in] power saves life’]. In the translated text it is the authorities that can save life, which
undermines the idea that nobody is safe but for those in power: “Now it’s only the
authorities who can protect you and save your life” (Ulitskaya 2015).

Ulitskaya describes methods, employed by the KGB to “influence” one of
the characters: “Ho wua wee madasuau, obewaru aumumo obusercumus, 00636umo
npocmumymuosi u so0buje ceroums” (Ulitskaya 2011). [‘They had pressured her,
threatened to kick her out of the dormitory, to expose her as a prostitute, and to rot in
jail]. Instead of the last threat, the translator chose a more abstract and less ominous
They had pressured her, though, threatening to
kick her out of the dormitory, to expose her as a prostitute, and to make her life generally
miserable.” (Ulitskaya 2015)

» <«

“to make her life generally miserable:
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Vladimir Sorokin in his dystopia considers power relations in future Russia. For
the main character the head of the country is the embodiment of the state power in its
entirety. He says, ‘I hate our mama for embarrassing the Sovereign, for undermining
people’s belief in the Power:” “Henasuncy 5 mamy nausy 3a mo, umo Iocydaps nozopum,
sepy Hapodwyw 6o Baacme nodpwisaem” (Sorokin 2007).

It is symptomatic that the writer uses capitalization to underline the reverential
attitude: for the Russians, the state power is something that can belong only to the Tsar.
In Gambrell’s translation “zhe power”is replaced with the “sovereign.” “I hate our mama
because she shames His Majesty, undermines the people’s belief in their sovereign”
(Sorokin 2011).

The main character, an oprichnik, describes how one of his colleagues mutilates
their opponent after he has already defeated the latter:

“Ioz00a canoxcxom Qaconucmois wa 2pyos, HONC U3 HONCEH BLLINIZUBACI, 04 1 10 MOPOE C
pasmaxy — wupx! Bom max. Az uayxu” (Sorokin 2007)

[‘Pogoda puts his trendy boot on the [opponents] chest, pulls his knife out of the sheaf
and on the snout—with a swing—snick! That’s it. To make know.’]

It is important that the oprichnik explains the motivation behind such cruelty: zo
make the opponent know that he must not resist, for that is the basis of the state power
in their country. But this explanation is replaced in the English translation (“For the art
of it”), so it looks like a display of the character’s personal brutality: “Pogoda steps on his
chest with bis fashionable boot, draws a knife out of its sheath, and snick! Right across his
Jace with a flourish! For the art of it” (Sorokin 2011).

The oprichnik hates his servant’s unpleasant body odour, and he finds it natural
to combat it with birching even if it does not help: “Poseu mym ne nomozarom” (Sorokin
2007) [‘Birches don’t help here’]. In the context of the whole novel, this detail adds to
the picture of the archaic and barbaric society, based on abuse of power. The translator
adds szeam baths, which implies the Russian tradition of using birch branches in baths
as a kind of scrubbing, thus the oprichnik’s attitude to corporal punishment as a nazural
reaction to his servant’s imperfection is eliminated: “Birch branches and steam baths

won’t help” (Sorokin 2011).

Conclusion

As is known, the skewed representation does not necessarily result from a deliberate
intention of a translator (see Mason 1994; Kolomiyets 2020) as “no agent of a
translation can hope to anticipate its every consequence, the uses to which it is put, the
interests served” (Venuti 1998: 3). Although the analysed misinterpretations are hardly
the effect of deliberate manipulations on the translator’s part, such modification of the
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images of the Western and (post)-Soviet societies and power relations in the latter in
the English translations have a number of consequences:

1) the image of the Western society in the target texts is more positive than in the
source texts;

2) the image of the Soviet society is simplified and doesnt show the real
heterogeneous character of the latter while the purely positive attitude of some
Soviet citizens to their state is not reproduced;

3) the specific combination of the Soviet heritage, some democratic features and
real political and economic power of government-aligned gangs, typical for the
image of the post-Soviet RF created by the contemporary Russian authors, is
not reproduced in the English translations;

4) the peculiar power relations in the source texts, which apparently do not
correspond to the values of the target society, are modified in the English
translations.

The Russo-Ukrainian war, and especially the full-scale invasion of 2022 made the
issue of manipulation particularly topical, including skewed representation in translation.
An analysis of today’s research in Russian Translation Studies demonstrates absence of
works dedicated to ideological manipulations in the translations among those published
in the RE Nevertheless, translation is viewed as “a weapon of ideological diversion”
against Russia in the hands of Western media (e.g. Chanysheva 2017); the Russian
literary critics and academics Andrei Manoilo (Ekspert 2015), Andrei Vorontsov (2008),
Igor Zolotussky (2009) point out “cases of ideological manipulations” in Ukrainian
translations while previously published Russian translations of contemporary Ukrainian
literature are estimated as “ideological destruction fire at the Russian World” (Minakov
2011).4 Thus, any modification of the images of Russia and the West in English
translations, which can be viewed as manipulative, acquires special significance due to the
current sharp confrontation. The skewed representation of the opposing societies in the
Russian literary works, translated and published in the West, corresponds to the above-
mentioned vision of translation as “a weapon of ideological diversion” against Russia,
imposed in the Russian public and academic discourse, which makes such modifications
absolutely undesirable, especially without notifying the reader on the changes introduced.

Equally significant, however, is the fact that due to such modifications, the readers
of the English versions of the contemporary Russian novels may get a wrong impression
of the (post)Soviet Russian society and their attitude towards the West, which does not
promote better understanding between the nations and, in some cases, may even create
more favourable conditions for the effective influence of the Russian propaganda.

4 For more details on the use of literary translation in the Russo-Ukrainian war, see Rudnytska
(2022).
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