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At the same time, Ukrainian scholars made many attempts at
identifying the main tasks in studying literary history as a scholarly
discipline. In this context, George Luckyj's study Between Gogol and
Shevchenko is of great importance to us, because his research is based
on the analysis of works authored by two iconic figures in our culture.
He formed two fundamental strategies for laying down the foundation
of Ukrainian literary history. Primarily, the researcher focused on the
philosophical and political aspects in the times of Shevchenko and
Gogol. In his literary and historiography concepts, George Luckyj
proceeds from the position of examining the history of national
creativity. For him, Shevchenko and Gogol become the symbols oftwo
different worldviews.

The reception of Gogol's and Shevchenko's works became a litmus
test for us to see the strategy deployed in written histories ofliterature,
the formation of the canon and the rhetoric of the literary text.
George Luckyj's work Between Gogol and Shevchenko relies on the
methodology of postcolonial studies.

The work of Professor Luckyj is interesting in other aspects, too. The
national cultural outlook, including its genesis, becomes the basic object
ofhis research. For the scholar it is important to consider the impact of
the general discourse of the time on the writer's formation. Moreover,
writing is for him a direct consequence of the writer's political and
cultural views. Between Gogol and Shevchenko can be characterized
rather as historical and cultural work, than merely a literary one, because
in its pages Luckyj describes two ways of Ukrainian cultural discourse's
development. The emergence of Shevchenko and Gogol phenomena
in the Ukrainian literature significantly changed the nature of literary
historiography works. These two men of genius are main figures
in understanding two types of writing the history of the Ukrainian
literature (one - from the position of Russian imperial policy; the other
- from the position ofthe Ukrainian nation's creativity). There can be
no doubt that the history ofliterature is an important factor in national

cultural and political discourse.

roroJjib B IHTEPIIPETAIIII IOPIA JYIBKOTO
Japuca MACEHKO

Tema Tloronss HaneXUThb OO0 MPOBIAHUX Yy TBOpYOMY nopoO6OKy Hpis
Jlyubkoro. Toronpb yBililIOB OO KoOJla HaYyKOBUX iHTepeciB y4yeHOTO Ha
MEeBHOMY e€Tami HOTO TBOPUYOTrO MIJSAXY, ajie BiATOAI rocTpe 3alliKaBJEeHHS
0COOMCTICTIO ¥ TBOPUICTIO BEJUKOTO 3eMIJisika He 3aiaumano Mpisg
OcTtanoBuYa 10 OCTAaHHIX OHIB XHUTTS.

Hianoru 3 Jlyubkum, BinTBopeHi PomanoM Koporoachbkum yxe micas
CMepTi BUEHOTO, MIiCTSATh 3alUCHU, AKi cBigUYaTh nmpo Te, mwo B 90-x pokax
Jlyubkuii MaB HaMip HamucaTu e OJHY KHMXKY npo lorons. Och oOuH
Takuii pparMeHT i3 AianoriB: «...nmpoekT loroas cToiTh mepeai MHOO -
HenepebopHUil overwhelming, sk Hikoau mepen tum. llle Takoro He
oyBaso. Sl 3Haw, WO X04y ckKa3zaTu npo [orons, aje He 3HaAW, YU 3yMilo.
Ile moB'sizaHe MEBHOIO Mipoio 3 MOiM CTaBJAEHHSIM 10 YKpai'Hn»l

MoXHa HaBeCTH Ile TaKi HOTATKH 3 IMOoAeHHUKa 3a 1996 pik: «Yumpas
HoBimi inei mpo Torons. Taku Oyny moch mucatu, 60 He MOXY THUXO
Cl/lﬂ.iTl/l»z ab6o «lctopilo HeszanexHoOi YKpaiHM MOBUHEH MUCATU HOBUU
Foronb»3.

Ony6nikoBaHi paHime pociaiaxeHHs Jlyubkoro mnpo [loroas Oyau
aagpecoBaHi aHTJOMOBHOMY uuTaueBi. B VYkpaiHi ioro mpausg «Mix
loronem i IlleBuyeHKOM», mnepekgageHa YyKpaiHCbKOKW MOBOl, Oyia
ony6ysikoBaHa y KMiBcbkKOoMY BUAaBHMLUTBI «Yac» aume B 1998 poui,
Maiixe yepe3 30 pokiB Mmicias MOSBU ii aHTJIOMOBHOTO MEPUIOAPYKY B
l'apBapacekiit cepii B8 1971 pomui.

YuutoBaHOMY BUIIE OJEHHUKOBI 3aHOTOBAaHO CYMHiBUY aBTOpa LOA0
NOLIJBbHOCTI 3aMi3HEHOT MOSIBU Ili€i HOro KHUXKHU B YKpaiHi, 10 TOTO X
HamnucaHoi 3 OpieHTalliel0 Ha HEyKpaiHCbKY aynuTopio. «lymai npo e,

Yy BUMAYTH OIPYKOM MOi KHUXKHM nmpo Toronsa i llleBuenka, - 3a3Havae
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IOpiit OcrtamoBuu y 3amuci 1995 poky. - HaBimo ue my6iaikyBaTtu B
VYkpaini?.. KHuxXka He OyJa HamucaHa AJs YyKpaiHChbKOro uurtaya. BoHa
TpoXxu mepecrapina (s mucaB ii B mi3Hix 60-x pokax). Jl1g MeHe BOHa €
CIIOMMHOM MpoO Mepily Noigky B YKpaiHy ae s 30upaB maTtepiaa gas Hei -
or i Bce. [lpobGieMa pociiichKO-yKpaiHChbKUX BiZHOCHUH HE pO3B's3aHa
noci, TO Y4 I MOXY NIOKUHYTHU TYLU CBil HOFJ’IHL[?>>4

IIpore cymHiBu Opig OcrtanmoBuuya Oyaum MapHumu. IlyOnikamis
itoro kHUXKU <«Mix Toromem i IleBueHkom» B YKpaiHi XOAHOIO
Mipoio He BTpaTujJa aKTyalbHOCTIi AN YyKpaiHChKOTro 4uTadya, 3HAYHOIO
Mipolo ¥ TOMy, 110 pOCiCbKO-yKpaiHCbKi BiIHOCHMHHU He pPO3B'sI3aHi
noci. Henmepeciune 3HayeHHS KHUXKHU Jlyubkoro moasirae B TOMYy, L0
BOHAa TNpHCBsYEHA TOJOBHUM YUHOM MNpobGieMaM MOBHO-KYJIbTYypHOI
i eTHiYHOi imeHTudikaunii Toroas. Y Bunaaky lorons sSK BeJIUKOTO
TBOpUS W penpe3eHTaHTa CJIOBECHOT0O MUCTELTBa BUOIp iAE€HTUYHOCTI
B YMOBaXx KOJOHiaJdbHOI 3aiexXHocTi Ykpainu Big Pocii mepepocTae Mexi
ocobucCTiCcHOTO iHAUMBiIAyaJlbHOTro BUOOpPYy i HaOyBae 3HAYHO LWIMPLIOTO
COUIOKYJBTYPHOTO i HaBiTh MOJITUYHOTO BUMIpY.

Crnixg BpaxyBaTu, 0O TBOpuMi wasx [oroixss mnpumaB Ha yac,
BUpiWaJlbHUK o7 MaliOyTHbOTO yKpaiHcbkoi siTepatypu. [losiBa «EHe-
inu» 1t «Hatanku-Ilontasku» 1. Kotnsipescbkoro, nmopicteit I'. KBiTku-
OcHoB'sHeHKka, mnoe3ii €. I'pebinku, C. Tynmaka-ApTeMOBCHKOTro Ta
iH. 3amo4yaTKyBalu TBOPEHHS JiTepaTypu Ha OCHOBiI HapoAHOI MOBH,
BonHouac gk niTepaTypa KOJTOHI30BaHOTO €THOCY BOHA MycHJa Bil caMuX
MOYaTKiB CBOro iCHyBaHHS BCTYNUTHU B HEPiBHOMpPAaBHY KOHKYpPEeHIilO 3
Kpalle pPo3BUHYTOIO Ha TOU 4Yac pocCifichKOW JIiTepaTypolo.

Pycudikanis odiniiiHux chep cycnibHOTro XHUTTS, Mepexia ykpa-
{HCHKOTO NBOPSIHCTBA I YNHOBHUILUTBA Ha POCiliCbKY MOBY CIiJIKyBaHHS
3HAYHO YCKJaOAHUAM Tmpouec ¢GopMyBaHHS YKpaiHCbKoi JjiTepaTtypHoOi
mMoBUu. HaTomicTh pociiicbka niTepaTypHa MOBa BHACJiIOK MPUBJIACHEHHS
iMIEepChKUM LHEHTPOM LEPKOBHOCHOB'AHCbKOT cmanmuuu KuiBcrkoi Pyci
oTpuMalia BaXJUBUK nuceMHuit pecypc. Ilicas pedopm Ilerpa I npouec
bopMyBaHHs pociiichbKOi JNiTepaTypHOi MOBHU OyJO MiACUJIEHO BIJIMBOM
€BPOMENUCHKOTO KYJIBTYPHOTO [JOCBily, 3aCBO€EHHS SKOTO CIPUSIO

XaHpOBiil po30ynoBi pociticbkoiaitepatypu. Yce XVIII cronitTta Mmunyiao
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B Pocii mix 3HakoM iHTeHCUMBHOI KyJAbTYPHULUBKOI Mpami HaZ pO3BUTKOM
pociiicbkoi JiTepaTypHOi MOBH.

Hartomictp B VYkpaini XVIII crtoaittss Oyno nob6oio HacTynmy Ha
aBTOHOMIilO Kpalo, Horo mocujeHol pycudikauii ## mnpoBiHUiamizamii.
3pociiilieHHsA BUIIMX BEPCTB YKPaiHChKOTO CYCHMiJbCTBAa OOMEXHUJIO
MOBHi JXepeja JiTepaTypu CeAsIHCbKMMHU ToBopaMu. Take 3BYXEHHS
couiaapbHoi 0a3uM yKpaiHCbKOi MOBHU TajJbMyBajo po30yZOoBY NMPO30BUX
XaHpiB, $Ki, Ha BiAMiHY BiIl ToOeTMYHHUX, TMepedOyBarwTh Yy 3HAYHO
OinpIiil 3a7eXHOCTI Big COUiOKYJAbTYypHOI nudepeHuianii i CTUABOBOTO
po3MaiTTss MOBHUX AXepes. 3aKOHOMIPHO B IbOMY 3B'sI3KYy BOayaTu, SIK 11e
pobuth JIyubkuil, y coiaibHiii HEMOBHOTI YKPAaiHOMOBHMUX CepPeAOBHUIIL
Ha mouyaTky XIX cT. onHy 3 npuyuH [oroneBoro Bubopy pocilicbkKoi MOBHU
nJs TBOpUYoOi peanizanii. «IlHTepecu fHoro Oyau iHTepecaMu poMaHicTa, -
3a3Hayvae€ JiTepaTypo3HaBellb, - a pOMaHIiCT MyCUB MaTH CIpaBy 3i CBOIM
BJACHUM CcepeJoBUILIEM. A CBIT IBOPSH Ta MiCbKUX YUHOBHUKIB B YKpaiHi
OyB pOCiicChbKUM i 3pOocCiillIeHUM OO0 TakKoi Mipu, MmO Maixe HIiYUM He

. . - 5
P1I3HUBCA B1O POCIMCBKOTIO»

3BuYaliHO, 1Ie He OyJl0 €AMHOIO NPUYUHOIO, IO 3YyMOBHMJIO MOBHO-
KyibTypHuii BuOip Toronss. OvyeBUAHO, B3BEPHYTUCSA A0 pociiichbKoi
MOBU HOro CHOHyKaiau nepeaycim, fK npo ue nuume Jlyubkuil, Benauki
ngiTepaTypHi amM0inii, 3aJ0BOJBHUTHU SIKi Ha TOW yac He 3Mir OM MUCHMEH -
HUK, OO0 «MHUCaB MOBOIO, sIka BBaXajacsl "MiBOIeHHOPOCiHChKMUM Ha-
piyusam”, - Le He MOrJ0 MPUBAaOUTHM HIKOTO, XTO XOTiB OyTHM WIHUPOKO
3HAHMM i KBajipiKoBaHO OL[iHeHI/IM>>6

loroneBy mo3uumilvo y4yeHUM po3rasizae B KOHTeKCTi pgobwu,
HakpecJllo4Yd iHTeJNeKTyaJdbHY icTopito VYKpaiHM [OOCHiAXYyBaHOTO
nepiogy, KOJAM Tepen OCBiYeHO YacTUHOIO YyKpaiHcTBa TOCTpO
nocTajla niuMjeMa: YU 3MUPUTUCSA 3 NMPOBiIHLUIiMHHUM cTaTycoM YKpaiHU B
Pociiicpkiii iMmmepii, a BiATak i 3 PO3YMHEHHAM YKpPaiHCbKOi KYJIbTypH
B pociiichbKiii, yM 3amoyaTKyBaTM HaLiOHAaAbHUMN pyX 3a CaMOCTIHHUK
PO3BUTOK KpaiHU.

KnoyoBumu noctatsamu gob6bu O6yaum [oronp i leByeHko - i aHami3
iXHiX KOHTPOBEpCiMHHUX MiAXOAiB N0 pO3B'A3aHHSA 3a3HAYeHOi AUJIEMHU

i CTAHOBUTb TOJOBHY iHTpUTY nochaiaxeHHs Jlyubkoro. [orons BYeHU
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TpaKTy€ sK TpelcTaBHMKAa TpaAMUiiHOroO KOHCEPBAaTHUBHOIO Majo-
pocissHcTBa, a llleBueHKa - peBONILiIHHOTO HOBITHBOTO YKpaiHCTBA.

Pazom 3 TuM JIyubkuii BiAMOBASETHCSA Big TMOIMIUPEHUX Cepen
nocnigfHUKiIB Toronas cnpoueHO-NPpsIMONiIHIMHUX MiAXOMiB OO0 iHTepmpe-
tauii ForoseBoi ifeHTUYHOCTiI, cnpo6G OLIHUTU OCOOUCTICTH BEIUKOTO
MUTIS ¥ KYJIbTYPHY HaJeXHiCcTh MOro cmaallMHU B KaTeropisgx «abo -
abo», Mo mepenbavyae 4iTKy, B3A€EMOBUKJIIOUYHY ifeHTUdiKalio Woro abo
3 pociiichko10, abo 3 YKpPaiHCHhKOIO JiTepaTypolo.

MepeayciM cnin 3a3HayuMTH, 1O JiTepaTypo3HaBellb HE BiTHOCHUB
l'oronss 10 pociicbKMUX MUCbMEHHUKIB, Y 3B'A3KYy 3 UMM BapTO HaBeCTH
e ONWH IMOMTEHHMKOBUM 3anmuc JIyubKOro mMpo HaMip HamucaTud HOBY
rorojie3HaBuy mpamio (3amuc 3pob6iseHo B 1996 poui): «[opu3oHT Han
loronem pocte. llopa3 HoBimi po3aymu i axepena. Bapto 6 HanucaTu
noO6py KHMXKY ale, 9K 3BMYaiiHO, s B e He Bipio. Hy, mo Oyae, Te Oyne.
Ane gaxmo ii ony6aiKylOTb, TO HiXTO BXe He Oyae TOBOPUTHU MPO HHLOTO
SIK IPO POCifCHKOTO l'II/ICbMCHHI/IKa»7

Ane Jlyubkuit He BBaxaB [oronss i# ykpaiHCbKMUM NHUCbMEHHUKOM.
3anucani P. Koporoacbkum npianoru 3 lOpiem OcTamoBuuyeM MiCTATH
Taki HOTOo MipKyBaHHs 3 LIbOTO MpuBony: «Buopa yuuraB Po3zaHoBa - skuii
HeHaBuIUTh [orons. Tak caMo iHIIipocisiHU, 60 BiH OyB AII HUXYYXUHEIb.
Tinbku mW0OM He MEPEeTATHYTU CTPYHU i HE 3pOOUTHU 3 HbOTO yKpaiHIA,
SKUM BiH TakoxX He OyB. LlikaBo, no BiH cebe 3BaB "xoxnoM"»8

Ak nokasye Jlyubkuil, MOBHO-KYJAbTypHa W eTHiuHa CBiZOMicTh
lorons numanacss po3aBo€eHOW. Xo4 dgK BiH XOTiB TrapMOHi3yBaTH,
3J1UTU BOEIAWHO NIBi CBOI Aylli - YKpaiHCbhKY i pocilicbKy, BiIMOBIAHO 10
CBOiX MepeKOHaHb Yy MOTpeOi 3HiIBeAOBAaTU PO30iXHOCTI ABOX KYJIbTYyp,
oMy me Tak i He Bmanocs. JBi ioro aymi nmepebyBaiu y KOH®OIiIKTI,
1o 3HaWma0 BifoOGpaxXeHHs i B MOBi HOTOo TBOpiB, sika HiKOJM TakK i He
crajna, gk niakpecaioe JIyubkuii, pociiicbkoo 3a g1yxoM. CynepeuiuBicTh
HallioHalbHOI caMoigeHTudikawii, TNparHeHHs OTOTOXHUTHU cebe
3 pocigsHaMu i TIMOMHHUUN mNigAcBiAOMUN omip UMM cnpobam cTajiwu,
OYEeBUAHO, ONHi€W 3 MPUYUH AYWIEBHOI ApaMuU MUTUA. «Bcga raubuHa
HewmlacTd i TpariuHui kiHeupb lorons, - nmume Jyubkuii, - BUNJIMUBAJIH,

NMPpUHAaWMHI MOYacTHU, 3 TOTO, 11O BiH OYyB BUKOPiHEHUU 3 pifHOT 3eMJi i 10
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BiH peBHO HaMmaraBcs CTaTH OiJIbIIUM POCISHMUHOM, HiX caMi pociﬂﬂm»9

PazoM 3 TuM pgap BeJIMKOro caTUpHMKa y MOEAHAHHI 3 MEBHOIO
BinuyxeHictio [loroxst Bigm pocilficbkoro cycmiibcTBa peai3yBalucCh
y ranepei OJMcCKyuyux oOpa3iB peBizopa i MepTBUX Iyll, 1O HaOyau
YHiBepCcaJlbHUX PHUC.

TakuM YMHOM, MONMpPM Te, IO Ha piBHiIi camoycBimomyieHHs [oronasb
NMPUUWHSAB iMNEPChbKU MPOEKT MOTIMHaAHHSA YKpaiHu Pociew, B cBoemy
MUCTEUbKOMY CaMOBMpaXeHHi BiH OyB TBOpLUEM aHTUIMIEPCHKOTO
XYAIOXHBOTO JAUCKYpCY.

MoXaIuBO, caMe Ile XOTiB raubiie BUCBITAUTH JIyubKuit, Koau B 1996
poui poO6MUB 3amUC y WOAEHHUKY LIONO 3aAyMy HamucaTu CTaTTO AJd
«CyyvyacHocTi» mnpo npob6pi Hachaigku immepianiamMmy aas ykpaiHcbKoOi
gitepatypu. Ha xanb, el HaMip TUIIKMBCS HepeaNi3oBaHUM.

LikaBo, mo ayMkKa Mpo aHTUIMOEPCbKY CYTHicTh ['O0roieBoi TBOPYOCTI
3HaWIIIa PO3BUTOK y AochiaxeHHi yuHsa HOpis OcranmoBuuya - MupociaBa
Ilkauapiss. Cnupatounch Ha npamnio WM. MangenpimitamMa, SKM mUcaB Mpo
BiacTuBe TBopaM lorons «rauboke, MpuvyaeHe BiAYyTTA 3Ja, pYHHIBHOI Ta
po36eciuBOI iMMEPCHKOIXBOPOOU, 11O BUSIBIASIETHCAY 3HEBA3i 1O MiABIagHUX,
300paxXeHHI MOMME3HMX, 3apO3YyMiJIMX BOJIOJAPiB Ta YYXO3EMHUX 3aiim, a
TAaKOX HEBIiJACTYMHE BiA4yTTd po3jJagHaHOCTI cycmisbcTBa», M. HIkanapiii
MiZACYyMOBYE: «['oronp NpuHic a0 Cankr-Iletepbypra ykpaiHCbKY
CBiIOMIiCTb, CTPYKTYPU MUCJIIEHHS Ta MOYYTTA, AKi OyIuM TTMOOKO KPUTUYHI
10 POCiiChKOTO CyCHiJibCTBa M Ha OCHOBIi IKMX OyayBanocs yce Moro TBopue
)KI/ITTH»IO. Sk 3a3Hava€e DOCHIIHUK HUXYE, «HA MEePETUHI KOJOHIalbHOTO Ta
AaHTUKOJIOHIaJIbHOTO NUCKYPCiB MOTO reHiii MaHeBpYBaB MiX HUMHU OoOOMa».

TakuM ymHOM, rorose3HaBui gocaimxeHHs IOpigs Jlyubkoro Bupis-
HSIOThCsl BX€ CaMOI MNOCTAaHOBKOIO MpobGiaeMu igfeHTUUYHOCTi [oroas sk
CKJaaHOi 1 HEOAHO3HAYHOI BHACHiZOK CYMEpPEeYHOCTi MiX 3agekiaapoBa-
HUMM HaMaraHHSIMU TNHUCbMEHHHMKA 3rapMOHi3yBaTu YKpaiHCbKY W
poOCifichbKY iI€EHTUYHOCTI ¥y CBOIM CBiAOMOCTIi i HEMOXJUBICTIO peanizamii
LIbOTO MEHTAJbHOTO MPOEKTY Y BJACHIN XyAOXHIiil TBOPYOCTI.

OnpaunwBaHHY BiANMOBiAHOT MpobGJeMaTUKU Ha LIMPOKOMY TJi icTopii
CTAHOBJIEHHS HOBOI YKpaiHCbhKOi JiTepaTypu i MoAepHOI YKpaiHCBKOI

Hallii € HiHHMM BHECKOM JliTepaTypo3HaBId Y CBiTOBE TOTOJIE3HABCTBO,
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IO CTUMYJIOE TMoOAajdblli MAOCHiAXEHHS 3 iHTeJeKTyaJbHOi icTtopii

yKpaiHcTBa B mepioq WOTO MOBHO-KYJIbTYPHOTO YyTBEPAXEHHS.
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GOGOLINYURIYLUTSKY'SINTERPRETATION
Larysa Masenko

Gogol is the key subject in Yuriy Lutsky's creative heritage.

Yuriy Lutsky's work Between Gogol and Shevchenko was translated
and published in Ukraine with a huge delay, almost 30 years after its
first English publication in 1971, yet one can hardly overestimate
its importance for studying the Ukrainian intellectual history
relating to the period of Yuriy Lutsky's linguistic and cultural

development.
The main problem in Lutsky's book is Gogol's linguistic, cultural,
and ethnic identification. Under conditions of Ukraine's colonial

dependence on Russia, the identity choice by Gogol, a great author
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in the verbal art, goes far beyond an individual issue and acquires
much broader socio-cultural and even political features.

Gogol's position is explored by the scholar within the co ntext ofthe
epoch, delineating the intellectual history of Ukraine in the first half
ofthe nineteenth century, when Ukrainian intellectuals faced an acute
dilemma: whether to accept the provincial status of Ukraine under the
Russian Empire - and thence the dissolution ofthe Ukrainian culture
in the Russian one - or to initiate the national movement for the
independent development of the country.

The key figures of the time were Gogol and Shevchenko, and the
analysis of their controversial approaches to resolving the mentioned
dilemma makes the main intrigue of Lutsky's research. The scholar
interprets Gogol as a representative of a conservative Lesser Russian
tradition, at the same time regarding Shevchenko as a representative of
revolutionary modern Ukrainians.

However, Lutsky disclaims the prevalent simplified approach
in interpreting Gogol's identity and the attempts to weigh up his
personality in "either-or" categories, which presumes his unequivocal
association with either Russian or Ukrainian literature. According to
Lutsky, Gogol's linguistic, cultural, and ethnic consciousness remained
bifurcated. Despite his desire to harmonize, to merge his two souls,
Ukrainian and Russian - according to his belief that the differences
between the two cultures must be leveled - he failed to do so. His two
souls kept conflicting, which was reflected in the language ofhis works
that never became Russian in nature.

The gift of a great satirist, combined with Gogol's detachment from
the Russian society, has materialized in a gallery ofbrilliant images of
the [Inspector-General and The Dead Souls that have acquired universal
features. As Lutsky has shown, despite the fact that Gogol accepted
the imperial project of Ukraine's absorption by Russia, in his artistic
expression he was a creator of the anti-imperial artistic discourse.
This idea of Lutsky's has been developed in the studies ofhis follower,
Myroslav Shkandriy



