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Kypc «®inocodis TyMaHITApHOTO 3HAHHA» € OJHIEI0 13 CKIAJIOBUX
HOPMATHBHUX HAaBYAJIbHUX JHUCLUUIUIIH OCBITHbO-KBaJi(IKAI[IHHOTO PIBHI 3
MIArOTOBKH MaricTpiB. Ha nekiisix, B Mekxax O3HallOMIJIEHHSA 3 TIyMayeHHSIMU
0COOJIMBOCTEN «T'yMaHITapHOTO 3HAHHS», PO3KPUBAIOTHCA 171€1, IpOrpaMu Ta Teopii
dimocodii, SKi MEPETBOPUIIN KOHIENITyalbHI penpe3eHTallli ryMaHiTapHOTO HOBI
KPUTUYHI aHATITHKH, 1110 TIPUHECITN 3MIHU y pElpe3eHTallli r'yMaHITapHOTO 3HAHHS
SK TSATJIOl 1ICTOPIi pyXy MOTO CaMOBHM3HAYCHHS B MEKax pemnpe3eHTarlil : pereniii
KPUTUKH «ICTOPUIIU3MY» ICTOPHUYHO — JI€BOTO MUCIECHHS Y IMO€31i, ECTETUYHOTO
JOCBIY, HEOJTHO3HAYHOCT] y BU3HAYEHHI CTPYKTYPHHUX OCOOJIMBOCTEN HApaTUBHOI
1CTOpI1i, MOJIeTIEH MOSICHEHHS y HapaTUBHIN 1CTOpPii, METOAOJIOrIi ICTOPIi MUCTELTBA,
BU3HAYCHHSI MUCTEITBA B MOCT - ICTOPUYHY €MoXy, JocBiay dinocodii sk meTa -
NICUXOJIOT1i, CEMaHTUKH TEMIOPaJIbHOCTI ICTOPUYHOIO HaApaTUBYy, Teopii
JTUCKYpCUBHOT (opMailii, apxeoJiorii 3HaHHSA SK METOAY Ta METOHOJIOTTYHOL
antuTe3n «history of ideas», BU3HA4YCHHS €MiCTEMIYHOTO MPOCTOPY TYMaHITApHOTO
3HaHHS.

CeMiHapchKi 3aHATTS CIOPSMOBAHO Ha OMAHyBaHHA TMPOBITHUX 11ed Ta
KOHIIEMIIH (H110cOPChKOTO BU3HAYCHHS 0COOIMBOCTEN TyMaHiTapHOTO 3HaHHS .
Ankepcmira, I. - I Tamamepa, E. Tombpixa, K. Tipua, A. JTanto, K. ITonmepa, IT.
Pikepa, M. ®yko mIIsSXOM YHUTAHHS OPUTIHAIBHUX Mpallb, iXHBOTO OOTOBOPEHHS
Ha CEMIHAPCHKUX 3aHATTSIX Ta BUKOHAHHSA 1HIMB1IyaIbHOTO MICHMOBOTO 3aB/IaHHS.

META I 3ABJAHHS JUCLATLITHA

Kypc «®inocodiss rymaHITapHOTO 3HAHHS» Tepeadadae 3aCBOEHHSI OCHOBHUX 1J1eH
[UIIXOM ONaHyBaHHs 0a30BUX TEKCTIB Ta OPUTIHAIBHUX KOMEHTapiB PinocodiB y
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nepeKiagax yKpaiHChbKOI0 Ta MOBOIO OpPHUTiHATY 3 METOIO HAMPAI[IOBAHHS TUTAHb J0
iXHPOTO OOTOBOPEHHSI HA CEMIHAPCHKUX 3aHATTIX. OCKIJIBKU CEMIHAPCHKI 3aHATTS
IPOXOJATh KOXKHOTO THXHS, a HOPMaTHUBHA KUIBKICTh OMpPAllbOBAaHUX CTOPIHOK
JiTepaTypu 10 ceMiHapy CTaHOBUTH 50 CTOpIHOK, TO e mepeadadae pO3MOALI
YUTAHHS HPKEPEIT 31 CIIMCKY OCHOBHOI JIITEpaTypy MiXK CITyXadaMH.

Kypc « ®@inocodiss ryMaHITapHOTO 3HAHHS » € BaXKJIMBOIO CKJIA0BOIO I1JATOTOBKHU
MaricTpiB 3a cremianpHicTio 026 — kyremyponoeis 10 GpaxoBoi AiSILHOCTI B raiaysi
OCBITHU 1 KyJIbTYPH 1 T'yMaHITapHUX HayK. BiH cripuse:

PO3YMIHHIO 3MICTy (Pi10COPCHKUX KOHIICMIIIA, SKI CYTTEBO BIUIMHYJW Ha
PO3yMiHHA ryMaHiTapHoro BiJ mo4atky 60 - x pokiB XX cT. 10 10-20- X pokiB
XXl cr.

PO3YMIHHIO OIIIHOK pEeLEeNIii KPUTHUKUA ICTOPULUA3MY 3 OOKy 1CTOPHKIB
MHCTEIITBA Ta MUCTEIITBO3HABIIIB;

PO3YMIHHIO ICHYIOYOi KOHKYPEHI[li MOJelel TOsCHEHHS Ta OyJ0BH
ICTOPUYHOTO HAPATHUBY;

PO3YMIHHIO 3MICTy TOCT - €CTETMYHOTO BHU3HAYCHHSI MHCTELTBA B TOCT -
ICTOpUYHY €M0XY Ta HOro KPUTHUYHOI OI[IHKH;

PO3yMIHHIO  3MICTOBHMX  HACHiKiB  (PUI0CO(MCHKUX  y3arajJibHEHb
NICUXO0aHAI3y Ta 3MICTy MOJIeNll «OMOBIHOI IHTPUTH» Y  HapaTUBax
JIOBrOTPUBATIUX MOJIIH;

OCBOEHHIO (hi10COPCHKOI  pernpe3eHTallli  eBOJIIOII OCHOB 1CHYBaHHS
KyJIbpTypH sk «Bildung;

PO3YyMIHHIO PE3yJIbTaTIB BUSHAUYCHHSI €IMICTEMIYHOTO MIPOCTOPY 1aeHTI(iKarii
TYMaHITApHOI'O 3HAHHS Ta PEMpe3eHTallli METOJIB apXeoJIorii 3HAHHS SIK
anTuTe3n MeromaoJorii «history of ideas»;

OCBOEHHIO OpOBIAHUX npaunb 3 Cy4aCHOI  KPUTHUYHOI,
IHTepIpeTaTaTUBHOI Ta KOMEHTYIUYOI JiTepaTypu 0 TMpalb
KJacukiB (imocodii ryMaHITapHOTO 3HAHHS;

HAalNMCAaHHI 1HAMUBIAYyaJbHOTO AaHAJITUYHOTO JOCJIJXKECHHS 3a
TEMaTHKOIO KypcCy.

Ouikyesani pesynemamu Has4yarHs BianoBiaHO 1o Hakazy MiHicTepcTBa oCBiTH

1 Haykn Ykpainu «CranmapT BUIOI ocBiTH YKpainu» Binx 16.06.2020 p.
Ne 801 cmemianbaocTi 034 KynbeTyposoris (CTymiHb BHILIOI OCBITH —
MaricrTp).

3arajibHi KOMIIETEHTHOCTI:

1. 3natHicTh 10 aOCTPAKTHOTO MUCJICHHS, aHAJII3Y Ta CUHTE3Y.

2. 31aTHICTh CHIKYBATUCS 1HO3EMHOIO MOBOIO.

3. 31aTHICTh TeHepyBaTH HOBI 1711 (KpEaTUBHICTH).

4. 31aTHICTh IpUUMATH OOTPYHTOBAH1 PIIICHHS.



Hoparkosi aas OHII :

6. 31aTHICTH BUMTHCS Ta OBOJIO/IBATH CYYaCHUMU 3HAHHSIMH.

7. 37aTHICTh A0 TONIYKY, OMpAaIlOBaHHS Ta aHami3dy iHdopmarlli 3 pi3HUX
JUKEpeL.

CneuiaabHi (paxoBi, IpeAMETHI) KOMIETEHTHOCTI:

1. YcBinoMIIeHHS B3a€MO3B’SI3KY KYJIbTYPHUX TEKCTIB Ta KOHTEKCTIB.

2. 3paTHICT A0 OIIIHIOBAHHA Ta aHamidy 1H(popMallii y mporeci peasizamii
npodeciiHol IATBEHOCTI.

4. YcBiIOMJIEHHSI COIIAJIbHOT Ta €THUYHOI MICli KyJbTypoJioTa, a TaKOX
MO>KJIIBOCTE Ta 0CO0JIMBOCTEM MPAKTUYHOTO BUKOPHCTAHHS
KYJIbTYpPOJIOT1YHOTO 3HAHHSI.

6.31aTHICTh KPUTHUYHO OCMHCIIIOBATH ICTOPUYHI 3700yTKH Ta HOBITHI
TOCSITHCHHSI KYJIBTYPH.

7. 3patHicTh NpPOQECIiHO M1arHOCTYBAaTH, IMPOEKTYBAaTH 1 MOJEIIOBATH
KyJbTYPHUN PO3BUTOK OKPEMHUX KYJIBTYP, XYI0KHBOI 1 Bi3yaabHOI KYJIbTYPH.
Honpatkosi aiast OHII:

9.31aTHICTP  BHUKOPHUCTOBYBAaTH CydaCHI METOJM Ta  IHCTPYMEHTH
KyJIBTYpOJIOTii, METOJIM aHaji3y AaHUX Ta 1H(OpMAIiHI TEXHOJOTI s
MIPOBEICHHS HAYKOBUX JIOCIIKEHb, aHAJI3yBaTH 1 IPE3EHTYBATU PE3yJIbTaTH
JOCTIIKEeHb, ApTYMEHTYBATH BUCHOBKH.

HopmaTtuBHmMii  3MicT miAroToBKM 3100yBa4iB  BHIINOI  OCBITH,
chopmysibOBaHMIT Yy TepMiHAX MNPOrpPaMHHMX Pe3yJbTATIB HABYAHHS
(ITPH):

1. Pozymitu cnieruiky Ta ocoOIMBOCTI peaizailii KyJIbTypHHUX i71ei, 00pa3iB
Ta CMHUCIIIB, & TAKOX KPUTUYHO OI[IHIOBATH MOJIMBICTh IXHBOI IHTEpIIpETaIlii
JUTSL PO3B’SI3aHHS CYCIUTFHO 3HAUYIIUX TPOOIIEM.

2. AmHami3yBaTHM TEKCTOBI Ta BI3yallbHl JoKepena iH(QopMamii 11oa0
KYJIbTYpPHHUX SIBUIL] Ta MPOILIECiB, Bepr(IKyBaTH 1HPOPMALIIIO Y BIAMNOBITHOCTI
10 npodeciiHux 3aaad.

6. BinbHO criiKyBaTHCS AEpKABHOIO Ta 1HO3EMHUMH METOJaMHU YCHO 1
MUCBMOBO 17151 0OTOBOPEHHS MPOQECIHHUX TUTaHb, TPE3CHTAIlll PE3yIbTaTIB
JTOCITIJIKEHHS Ta TIPOEKTIB.

7. OUiHIOBATH 1ICTOPUYHI 3I00YTKH Ta HOBITHI IOCSITHEHHS KYJIBTYPOJIOT1].

JlonaTKoBO AJ151 OCBITHBO -HayKoBuX nporpam (OHII) :



- 12. 30upatu, aHamizyBaTH Ta OIIIHIOBATH €MITIPUYHI aKTH Ta 3A1MCHIOBATU
[XHIO iHTEepHpeTalilo y BiIMOBIAHOCTI 0 CYYaCHMX TEOPETHUHUX yABICHb
BIJIMTOBITHOTO HANIPSIMKY KYJIBTYPOJIOTI].

- 13. IlmanyBaTu 1 BUKOHYBAaTH HAyKOBI Ta MPUKJIAAHI JOCHIKEHHS Yy cdepi
KYJBTYpOJIOTii, T€HEpPYBaTH 1 MEPEBIPATH TINOTE3M, 30MpaTH JOKa3W Ta
apTyMEHTYBAaTH BUCHOBKH.

SMICT KYPCY

Ha BcTynmHiM Jiekmii  CTyAEHTIB — OyJle O3HAaHOMIIEHO 13 1CTOPUYHUMU
HanpsaMKaMu (HuU10coChbKOro aHamizy OCOOJMBOCTEN T'yMaHITApHOTO 3HAHHS SKI
NpeACcTaBieHo y Kypci. KoHKpeTHU BUKIa pe3yJIbTaTiB BUJILUICHUX HAIMPSMKIB Y
dbimocodii rymaHITaApHOTO 3HAHHS TOYMHAETHCS 3 JACTAIBHOTO PO3TIIALY KPUTUKHU
mMeronaosorii «icropunmamy» K. Ilommepa, sikuil mo€lHaHO 3  AHAJTITUYHUM
pPO3IJIAAOM  METOJOJIOTIYHOI pelenuii MOoNmepiBCcbkoi KpUTUKH B «lcTopii
mucrentBa»y E. ['omOpixa, i1 anamizy E. ['omOpixom Ta nojly4eHHS 7O HBOTO
KpUTHYHUX OIiHOK M. Ilonmanei Ta crmemiamicTiB 3 ICTOpli  MHMCTEITB.
HapaTtuBicTcbkuil HanmpsIMOK B aHalli3l TYMaHITapHOTO 3HAHHS MPEJCTaBICHO Y
JEeKUisX : 1) KOHLEMLIE 1CTOPUYHOIO HApaTUBY HA OCHOBI MOHATTS «11€AJIbHOT
XpoHIKU» A. JIaHTO K aHTUTE3U TPONOJOTIYHIA KOHUEMN1i ICHYBaHHS MOSICHEHHS Y
HapaTUBHIA cyOCTaHIli ®. AmsxkepcmiTa; 2) KOHIEMIIED BCE3araJbHOIO
BU3HAUEHHS MHCTEITBA SIK YACTUHHU XUTTEBOTO TMPOCTOPY IMOCT- 1CTOPUYHOTO
icHyBaHHs moguHu  A. JlanTo; 3)mpoOiieMOr0 METOJ0JIOTIYHOT KOHKYpPEHITi
KoHLenuli «HacuyeHoro onucy» K. I'ipua Ta KoHIENIii «HApaTUBHOI CyOCTaHLID»
®. AHKepcMmiITa B SIKOCTI MOJIEJ ICHYBaHHS «IOSCHEHHS» y Cy4YacHI HapaTUBHIN
icropii. Posrmsm  ocoOGnMBOCTEM TyMaHITapHOTO 3HaHHA Yy  ¢igocodehbKii
repmenesruni I.- I. Tagamepa poskpuBae €BOJIOLII0 T'yMaHiTAPHOIO BUMIpY
3HAHHS SK BMIiHHs/ HayKd :1) BOJIOJIHHSIM BCEOXOILUTIOIOYHMM 1 JeTanai30BaHUM
3HaHHAM KyaeTypH (Bildung); 2) ecreTHuHUM 3HAHHSAM IHTETPOBAHOTO iICHYBAHHS
MHUCTEIITBA MUTIIIB Ta CYCHUIbCTBA; 3) BIJHOBJICHHS TMO3UTUBHOTO 3HAYCHHS
«TepeCy1iB» 3 IOCBITY JIpU4YHOI moe3ii. AHami3 rymanitapHoro 3HanHs [1. Pikepa
Oyne po3kpuTo B Mexkax :1) pemnpeseHrtarlii  ncuxoananizy 3. ®pelima sk
«IHBECTHIINHO» CEMIOTHMKHM HECBIJIOMOI0 Ta MOT0 MOXJIMBOTO (Pig0coPChKOro
y3arajibHEHHSl y MeTa - MCUXO0JOrii «CyCHUIbHOrO cTpaxy»; 2) onucy Il. Pikepom
POJIi ONOBITHUX KIHTPUT Y BIIOCKOHAJICHH] HAPATUBHUX Ta JOTUYHUX CUMBOJIIYHUX
MOSICHEHb TPUBAJIOI AIEBOCTI €KCTpa - ICTOpUYHKUX noAid. CydacHe 3HaYeHHs 171er
M.®yko y mpocTopi T'yMaHITapHOTO 3HAHHS PO3KPUBAETHCS Y KOHIEHIIAX :1)
JUCKYpPCUBHOT (hopmallii Ta ii nepeTBOPEHHS Ha HApAaTUB apXIBYy Ta apXE€OJOTTYHUN
METOJ WOTr0 KOMITO3HIIIHHOTO BIOCKOHAJIICHHS; 2) eMICTEeMIYHOTO TMOSICHEHHS
PO3MOLTY YMOB 1IeHTH(IKAIIIT MOXKIMBOCTI ICHYBaHHSI TyMaHITapHOTO 3HAHHS MIXK
MICUXO0AHAJII30M Ta ETHOJIOTIEI Ta JOBKULIAM icTOpii. YdYacTh aHTPOMOJIOTII B
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OCMHUCJIEHHI OCOOJMMBOCTEHl T'yMaHITApDHOTO 3HAHHS PO3KPUBAE
KynbTyposorii JI.Balita Ta mMonmeni «HacHueHOro omucy» sk (opmary OOMiHY
OMMHICAMH 1 KPUTUKOIO YIACHHUKIB MOJTHOBHUX JOCIIIKEHb.

TemaTnunuii JIan

KOHILIENIIS

3/

Temu nexui

Kinskicts
TOIUH

®digocodis  TyMmMaHITApHOTO  3HAHHSA  :  HaNpSMKH,
JOCIITHUITBKI MPOTPaMU Ta OCHOBHI pe3YJIbTaTH.

2

KpuTnka HaTypasliCTHYHUX 1 TPOTO - HATYPATICTHUHUX
noktpuH ictopuramy K. [Tommepa

Metononoriyauit mianor E. T'ombpixa 13 K. [lonmepom Ta
M. Tlonanbi B «IcTOpii MUCTELITBa» Ta HOTO Cy4acH1 OIIHKH.

Po3BuTOK TOHATTS icTopuuHOro HapaTuBy A. JlaHTo sK
«1/1€aJIbHOT XPOHIKMW» Ha TJ1 CYOCTaHIIINHO — TPOMOJIOTT4HOT
MOJIeJIl IcTOpuYHOTO HapatuBy D. AHKepcMiTa.

KommiexkcHuii onuc mpoOjieMd BH3HAYEHHSI MHCTEITBA B
MOCTICTOPUYHY ernoxy A. JIaHTO : KOHIIeMIis, peleniiis Ta ii
KpUTHKA.

[IpoOnema mepeHeceHHs MoJenl «HacudeHux omnucie» K.
[Npuma y JoKalbHI HApaTUBHI 1CTOPIi, «ICTOPIl 3HU3YY,
«ICTOPII0 YUTAHHS» Ta 1H.

I[. - T. Tagmamep: rymanitapue 3HanHs sk «Bildung» /
HAaBYaHHS OCHOBaM  BCEOXOIUTIOIOUOTO 1 JETalli30BaHOTO
NOJIAaHHSI KYJIBTYPH. |

I.- I. Tagamep mpo MeXi €CTETHYHOTO PO3YyMIiHHS 3HAUCHHS
I'YMaHITApPHOTO 3HAHHS.

[.- I. Tagamep mpo mieBy - icropuuHicTh nepeacyay (
COMMON SeNSe) K KOHIENTYaIbHO — TEMATUYHUNA TOPU30HT
CY4acHOr0 I'yMaHiTapHOTO 3HAHHS.

10.

I1. Pikep : MeTancuxoJioris SK THUIOJOTIS CYCHIJIBbHO -
ICTOpUYHUX  TpUBOT Ta  (PuIOCOPCHKE  MPOTOBKEHHS
1HBECTHUIIMHOI CEMIOTUKH McuxoaHaizy 3. Opeiina.

11..

[1.Pikep : TeMIoOpanbHICTh ICTOPIi Ta TEMMIOPAIbHICTh
icropuyHoi  omnoBifl. KynabTypHi CyHpoBiJIHI — CKJIQJOBI
OMOBIIHOI «IHTPUTW» Y TMOSCHEHHSX «KBa3l - 1CTOPUYHI
HOJIiD» 13 CUMBOJIIYHMM TOC/1I0M (CHOBHIIHHS, MITH, TOCMH,
XapaKTepoJIorii).

12.

M. ®yko : KOHLEMIIS eMiCTeMOJIOTTYHOTO PO3MOJILTY YMOB
ICHyBaHHS TYMaHITapHOTO 3HAHHS M1 HEPEIIPE3CHTATUBHIUM
TICHX0AHAJII30M, €THOJIOTIEI0 Ta JOBKULISAM iCTOPII.




13.

Konnenmiss aguckypcuBHoi Qopmamii M. dDyko Ta ii
NMEPEeHOPMYBAaHHS Ha METOJA AapXeoJOriYHOrO  aHaji3y
KYJIbTYPHUX TPAKTHUK.

14. Konuenmis «Hacuuenoro ommcy » K.JIipua : BHTOKH, 2
peuemniisi, KpuTuka 1 Moaudikaimii y HapaTUBHIA icTopii
KYJbTYPH.

14 28
Ne Kimp
3/m Temu ceMmiHapCHKHX 3aHSIThH KicTh

roau
H
1 | Kputuka K. Tlonmepom apryMeHTiB POTO - HATYPAIICTHYHOT Ta aHTH | 2

— HATYPaJICTUYHOI BEpCli JOTMU ICTOPUIM3MY Ta 1i CYy4YacHI OLIIHKHU.

1. Keamdikamis K. Tlonmepom  KOMIUIEKCY  apryMEHTIB
ICTOPHUIIMCTIB SIK YMOBH 3aMiHU NepeA0aueHHs Ha IepeIpiKaHHs
y COLllaJIbHUX HayKax.

2. TomicTuyHUI MiAXiJ SK NPUYMHA BiTHOBJICHHS 1CTOPUIIM3MOM
OTIepYBaHHSI MOHATTSIM 1CTOPHYHOTO 3aKOHY SIK «TCHJICHITI1.

3. K. Tlommep mpo croci® BKIIOYEHHS «TOYOK 30py» Ta MiTXOIiB
3a JIOTIKOKO CHTYyalli JO OCHOB TOSCHEHHS 1CTOPUYHHUX
TEHJICHIIH sIK TiroTe3 /inTeprperaniii 6e3 03HaK mepeBipku. 4.

4. Kputnuna oninka K.Ilommepom mnepcneKTUB penpe3eHTaii
COIAJIBHOI 1 KYJBTYPHOT 1CTOPII SIK «iCTOPIT 17€i»

OcHoBHa JiTepaTypa :

[Tonmmep K. 3nuaennicts icropunmuzmy [[lep. 3 anrn. B.C. JlicoBoro]
K.: A6puc, 1994. — C. 31; 34 - 36; 38 - 39; 42 - 47; 49; 54 - 55; 68 -
69; 72 - 74; 91; 99 - 102; 104; 112; 128 - 129; 134 - 138; 146 - 148,
152; 157; 161 - 163; 165; 167 - 169. —
URL:https://chtyvo.org.ua/authors/Popper_Karl/Zlydennist_istorytsy
zmu/ — Ha3Ba 3 ekpaHa.

[Tonnep K.Biakpute cycnuibetBo Ta Horo Boporu. T.2. Cpnamax
npoporrBa : [erems, Mapkc Tta mnocimigoBHuku [[lep. 3 aHr.
Onekcanpapa bynenka] K.: OcuoBu , 1994 — C. 20 - 48; 191- 225; 242
- 247; 250 - 256; 260; 263; 268 - 269; 273 - 278; 282 -284; 286 - 304.

URLhttps://chtyvo.org.ua/authors/Popper_Karl/Vidkryte suspilstvo_t
a_ioho_vorohy Tom_2/— Ha3Ba 3 expaHa.

JonaTkoBa JiTeparypa:

Chmielewski A. Karl Popper’s Critique of Historicism, the Historical
School and Contemporary Debate The theory of capitalism in the
German Economic tradition. Historicism, Ordo — Liberalism, Critical
Theory, Solidarism [Ed. by P. Kozlowski] Springer- Verlag. Berlin,
Heidelberg, New York, 2000 — P. 509 - 533.




Urbach P. Is any of Popper’s Argument against Historicism valid?
British Journal  the philosophy of Science. Vol.29. Ne 2 (Jan. 1978)
—P. 117 - 130.

Urbach P. Good and Bad argumenta against Historicism Popper and
the human sciences [Ed. by G. Currie and A. Musgrave] MARTINUS
NIJHOFF PUBLISHERS, Dordrecht, 1985 — 133 - 146.

Wollheim R. P. Historicism reconsidered (Reprinted 1954) The
Sociological Review Vol. 2 Ne 1(September) 2022 — P. 76 — 97 —
URL.:https://journals.sagepub.com/doi/epdf/10.1111/j.1467-
954X.1954.tb00962.x — Title from the screen.

Metononoriunuii aianor E. 'omOpixa 13 K. [Tonmmepom ta M. Tlonansi
B «IcTopii MucrenTBay Ta MOro cydacHi OliHKH

1. 3anyuenns K. [lonmepowm iaeit E. 'oMOpixa 10 METOA0I0TTYHOT
MOJIeNIl  TIMNOTE3U SK IHTETPaIbHOI  (HOPMHU ICTOPUYHOTO
PO3BUTKY HAayKHU Ta ii ICHYBaHHS.

2. E. T'om0Opix mpo wmicue ineir K. Ilommepa y mpami «Ictopis
MUCTCLOTBA»

3. CyuacHuuii cran ominok egHocTi ineit K. [lormmepa, M. [Tonsabi
ta E. 'omOpixa aiist 1icTopii MUCTEUTB.

OcHoBHa JiTeparypa:

Gombrich E.H. Moment and Movement in Art Journal of the Warburg
and Court auld Institutes, Vol. 27(1964) — P. 293 - 306.

Gombrich E. The logic of Vanity Fair Alternative to Historicism in the
Study of Fashions, Style and Taste The Philosophy of Karl Popper
Book 2 [Ed. by A. Schlipp] North Western University & South Western
Illinois University, LaSalle Illinois, 1974 — P. 925 - 975 — URL :
https://uk.b-ok.xyz/book/3582977/e95b64 — Title from the screen.
Gombrich E. The logic of Vanity Fair Alternative to Historicism in the
Study of Fashions, Style and Taste Ideals and Idols. Essays on values
in history and art. Phaidon, Oxford, 1979 — P. 60 - 92.

Gombrich E.H. (with Paul Levinson) What | Learned from Karl
Popper? Pursuit

of truth [ed. by P. Levinson] Atlantic Highland NJ. Humanities Press
and Brighton Harvest Press, 1982. — P. 203 - 220.

Gombrich E.H Art and illusion A study in the psychology of Pictorial
Representation PHAIDON PRESS, 1984 — P. 7 - 10; 250; 252; 254 -
256.

Gombrich E.H. Norm and Form. Studies in the art of Renaissance with
186 illustrations University of Chicago Press, Chicago, 1985 — P. 7 —
10; 253 - 257; 292 - 294, 296 -303.

Gombrich E. H. Meditation on a Hobby Horse And other Essays on the
Theory of Art, PHAIDON PRESS, 1985 —P. 10; 12 - 29.



https://journals.sagepub.com/doi/epdf/10.1111/j.1467-954X.1954.tb00962.x
https://journals.sagepub.com/doi/epdf/10.1111/j.1467-954X.1954.tb00962.x
https://uk.b-ok.xyz/book/3582977/e95b64

Gombrich E. H. The Story of Art Phaidon Press Limited, London, New
York, 2002 — P. 15 - 38.

Gombrich E.H. Review of Panofsky Three essays on Style and
Perspective as Symbolic form The New York Review of Book,
Februaryl5, 1996 essays on Style and Perspective as Symbolic form
The New York Review of Book, Februaryl5, 1996 — P. 29 — 30. —
URL.: https://moam.info/e-h-gombrich-review-of-panofsky-three-
essays-on-style-and-_59fc21201723dd7a8d2761e5.html — Title from
the screen.

Gombrich E.H. The Story of Art PHAIDON Press Limited, London,
New York, 2002 — P. 15 - 38.

Popper K. Objective knowledge An evolutionary Approach Clarendon
Press, Oxford University Press, New York, 1994 — P. 135; 150; 180;
253 - 257; 261 - 262 - 267; 297 -301.

JdomaTkoBa Jiteparypa:

Bell J. Ten Reason Why E. H. Gombrich Remains Central to art
History The Gombrich Archive —

URL.: https://gombricharchive.files.wordpress.com/2011/07/ten-
reasons-why-e-h-gombrich-remains-central-to-art-history.pdf — Title
from the screen.

Polanyi M. What is painting? The American scholar Autumn, 1970,
Vol. 39. — P. 650 - 669.

Elkins J. Ten reason Why E.H. Gombrich is Not connected to Art
History Human affairs, Ne 19, 2009. — P.304 - 310.

Rischmond Sh. Aesthetic Criteria Gombrich and the Philosophy of
science of Popper and Polanyi. Amsterdam - Atlanta, GA, 1994 — P.
20 -53; 74 - 113; 136 - 150.

Woodfield R. Ernst Gombrich: Iconology and the «linguistics of the
image» Journal of Art Historiography Ne 5 (December), 2001 — P. 1 -
25.

Schneider N. Form of thought and presentation gesture in Karl Popper
and E.H. Gombrich Human affairs, Ne 19, 2009 — P. 251 - 258.

Merononoriyna penpeseHTariss A. JlaHTO PO3BUTKY I1CTOPUYHOTO
3HAHHS 5K HapaTUBY. MeTOA0OT1YH1 3pa3Ku perpe3eHTallli HapaTUBY
aK ¢hopmu 1 Hoclg ictopuuHoro 3HaHHs (D. Aukepemit ta X. Baiit)

1. A. JlanTo npo cucTeMaTUYHHUI OMUC ICTOPUYHOT MOAIT SIK OCHOBA
IMOSIBU 11 TIOSICHEHHS Ta MOro BIJIMIHHICTG BlJ MOJENI
y3arajibHeHHS (DaKTIB Ta J1i «BCEOXOILTIOIOYNX» 3aKOHIB.

2. A. JlanTo mpo «ijearbHy XpOHIKY» SK MOJEIBHUN TPUKIIAL]
OMHCY PO3TOPTaHHS TOJii B 4Yacl BCTAHOBJICHHS 3B’SI3KIB MK
CepisiMU CKJIAJIOBUX MOIl Ta (GOpPMyBaHHS 3HAYEHHS TEPMIHIB
ICTOPUYHOTO OIHKCY Ta TOSIBU 3 HHOTO MOKJIMBHX MOSICHEHB.

3. A.JlanTo mpo mpobieMy MOBHOTH ICTOPUYHOTO HApaTUBY Ta



https://moam.info/e-h-gombrich-review-of-panofsky-three-essays-on-style-and-_59fc21201723dd7a8d2761e5.html
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HAsIBHOCTI YIIEPEKEHOT0 OMUCY MOiH B icTopiorpadii momii.

4. KaptuHa TpOHOJIOTIYHUX pempe3eHTallii iCTOPUYHUX HapaTUBIB
X. Baiita Ta camopedepenuii icropuuyHux HapaTuBiB .
AHKepcMmiTa.

OcHoBHa JiTeparypa:

Ankersmith F. Narrative Logic: A Semantic Analysis of the Historian’s
Language Martinus Nijhoff Philosophy Library, 1983 — P. 29 - 55; 58
-61; 75-89;124 - 128; 191 - 205; 211- 225. — URL :
https://uk.bok.xyz/s/?qg=Narrative+Logic+%3A+A+semantic+Analysi
s+of+the+Historian%?27s+language — Title from the screen.

Danto A. Analytical philosophy of History. Cambridge University
Press, 1965 — P. 17 - 33; 112 - 182; 233 - 256. —

URL: https://archive.org/details/analyticalphilos0O000dant_k6p5 —
Title from the screen.

Turner St. What do Narratives Explain? Around Paul A. Roth’s Vision
of Historical Science[Ed. by K. Brzechczyn] Brill, Rodop, Leiden,
Boston, 2018 - P. 130 - 147 - URL: -
https://www.academia.edu/35454660/Reviving_Analytical Philosoph
y_of History — Title from the screen.

White H. Metahistory: The historical imagination in Nineteenth —
Century Europe The Johns Hopkins University Press Baltimore A
London — P. 45 - 80; 133 - 264. — URL: https://uk.b-
ok.xyz/ireader/883773 — Title from the screen.

JomaTkoBa Jiteparypa:

Bxxocexk B. Ictopis — Kynerypa — Metadopa I[locranus HeksiacuuHOi
ictopiorpadii. Ilpo icropuune mmciennd. [llepexn. 3 monsck. B.
Caran, C. CepsixoBa, B.Cknokina] K.: Hika Llentp, 2012 — C. 52 - 66;
75 - 81. — URL.: https://chtyvo.org.ua/authors/Sahan_Vasyl/— Hasga 3
€KpaHa.

Homanceka €. IcTopis Ta cyyacHa ryMaHITapUCTHKA: JOCIIHKEHHS 3
Teopii 3HaHHS npo MuHyne [[lepekn. 3 mombebk. B. Ckiokina,
C.Tposna] K. : Hika — [lentp, 2012, — C. 24 - 93. — URL :
https://chtyvo.org.ua/authors/Domanska_Ewa/lstoriia_ta_suchasna_h
umanitarystyka/ — Hassa 3 expana.

Ankersmit F. R. Danto on Representation, identity and indiscernible
History and Theory Vol.37. Ne 4 (December) 2002 —P. 44 - 70 — URL.:
https: //uk.booksc.org/book/8937824/dbfdb0 — Title from the screen.
Ankersmit F. Danto, History and the tragedy of Human Existence
History and Theory 42(October) 2003. — P. 291- 304. — URL:
https://onlinelibrary.wiley.com/doi/abs/10.1111/1468-2303.00245 —
Title from the screen.

Bruner J. The Narrative Construction of Reality Critical Inquiry
Vol.18, Ne 1(Autumn 1991). — P. 1-21 — URL

. https://www. sas.upenn.edu>Bruner Narrative — Title from the



https://archive.org/details/analyticalphilos0000dant_k6p5
https://www.academia.edu/35454660/Reviving_Analytical_Philosophy_of_History
https://www.academia.edu/35454660/Reviving_Analytical_Philosophy_of_History
https://uk.b-ok.xyz/ireader/883773
https://uk.b-ok.xyz/ireader/883773
https://chtyvo.org.ua/authors/Sahan_Vasyl/–
https://chtyvo.org.ua/authors/Domanska_Ewa/Istoriia_ta_suchasna_humanitarystyka/
https://chtyvo.org.ua/authors/Domanska_Ewa/Istoriia_ta_suchasna_humanitarystyka/
https://uk.booksc.org/book/8937824/dbfdb0
https://onlinelibrary.wiley.com/doi/abs/10.1111/1468-2303.00245

screen.

Bruner J. Life as narrative Social Research Vol.71, Ne3 Fall 2004. — P.
691- 710 — URL.: https://ewasteschools.pbworks.com>Bruner_j Li...
Lorenz C. Can histories be true? Narrativism, positivism and
«METAPHORICAL TURN» — URL: https://research.vu.nl>files
.HTh-True-Histories — Title from the screen.

Thompson V.T. Historical irrealism: Paul A. Roth and epistemic value
of narrative explanation Rethinking History 2023, Vol. 27, Ne 1. — P.
144 - 157. —

URL.:
https://www.tandfonline.com/doi/full/10.1080/13642529.2022.21586
47

A. lanTo : npoOnemMa paJuKalbHUX 3pYyLIEHb B OCHOBaX PO3yMiHHI
0COONMBOCTE  MHUCTENTBA, BiA Jpyroi mMmojoBHHHM XX CT. SK
MUCTELTBA «BCIX YacCiB».

1. MI/ICTGHTBO AK  CKJIaJO0Ba CY4YdCHOI'O PCaJIbHOI'O CBiTy.
KoHuentyanpbHi ~ yTOYHEHHS  OCOOJIMBOCTEW  ICHYBaHHS
CY4aCHOT'O CBiTy MUCTCUTBA. HpHﬁHHTTfI rerejiBCbKOro
O0adeHHs MHCTENTBA SIK CBITY YYTTE€BOrO BTUICHHS 1J€H;
Aeifenorizanii MUCTEUTBA y Cy4YaCHOMY JKUTTI; CIOPAaBXKHOCTI
TBOPY MHUCTCLTBA, BUKIIOYCHHA CCTCTHKHU B SIKOCT1 BI/IHIOY
(opMH pO3yMiHHS MUCTELITBA.

2. AHTH - €CEHIIiaNi3M Ta aHTH - IHCTHTYIIOHATI3M SIK CKJIaJIOBi
0adeHHs Cy4aCHOr0 MUCTEITBA KP13b MUCTEITBO BCIX YacCIB.

3. Ilpobmema  medimimii  MmcrenTBa s BCiel  icTOpii.
KoHnnentyanbHi yTOYHEHHSI YMOB BH3HAHHS TBOPY MHUCTEIITBA
BCIX 4YaciB : HasBHICTh CEHCY, MAaNCTEPHOro BTIJICHHS, HE
OaHaJIBHICTH 300paKyBaJIbHOTO MUCTEIITBA CHIB.

OcHoBHa JiTepaTypa:

Danto A.C. The transfiguration of the Common Place: the philosophy
of Art Harvard University Press, Cambridge, Massachusetts, London,
England, 1981 — P. 1-32; 90 - 114; 136 - 164. — URL.: https://uk.b-
ok.xyz/ireader/5741080 — Title from the screen.

Danto A.C. After the end of Art Contemporary art and the of History
The A.W. Mellon lectures in the fine art 1997 The National gallery of
art Bollingen series XXXV Princeton University Press, Princeton New
Jersey, 1998 — P. 21 - 100; 193 - 220. — URL: https://uk.b-
ok.xyz/book/2719906/bb220a — Title from the screen.

JonaTtkoBa Jiteparypa:

Danto A. C. The end of Art: A Philosophical Defence History and
Theory Vol.37 Ne 4 Theme Issue 37 — Danto: Danto and His Critics:
Art History, Historiography and After the End of Art (Dec.1998) P.
127 - 147.

10


https://uk.b-ok.xyz/ireader/5741080
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Danto A. C. Andy Warhol: Icon of America Yale University Press,
New - Havend§ London, 2009 - URL: https://uk.b-
ok.xyz/book/17245227/a5d83d — Title from the screen.

1. Icropis koHIENnTyanbpHOI perentii (Pro - et - contra) igeosorii
«KiHI MucTenTBa» A. JlaHToO.

1. Tlo3uTHBHA pemenIliss KOMIUICKCHOI i/1ei ICHYBaHHSI MUCTEIITBA
MICTIS «KIHIIS MECTENTBa» (YTOYHEHHS 1 KPUTHKA).

2. HeratuBHa penentiisi KOMIUIEKCHOT 1/1€1 ICHYBaHHS MHCTELTBA
MICTIS «KIHIIS MECTENTBa» (KPUTHKA Ta CIIPOCTYBAHHS).

3. OmiHka mOCT — KPUTUYHOTO KOHIENTyaJIbHOTO CTaHy
npoaoBxeHHs 17ei A. J[aHTo mpo HOBY yHiBepcalibHy (opmy
OyTTS MUCTELITBA Y TPOCTOPI1 KUTTS CY4aCHOI JIFOJUHHU.

OcHoBHa JiTepaTypa:

Brand P, Brand M. Surface of the Deep Interpretation Danto, and his
critics Sec. Ed. [Ed. by M. Rollins] Willey — Blackwell A John Willey
4 Sons, Ltd, 2012. — P. 69 - 83. — URL: https://uk.b-
ok.xyz/book/2151363/21f0b2 — Title from the screen.

Carol N. Essence, Expression and History: Arthur Danto’s Philosophy
of Art Danto and his critics Sec. Ed. [Ed. by M. Rollins] Willey —
Blackwell A John Willey § Sons, Ltd, 2012. — P. 118 - 145 — URL.:
https://uk.b-ok.xyz/book/2151363/21f0b2 — Title from the screen.
Carol N. New Definition of Art and the Problem of Art Theories
Danto and his critics Sec. Ed. [Ed. by M. Rollins] Willey — Blackwell
A John Willey & Sons, Ltd, 2012. — P. 146 - 153 — URL.: https://uk.b-
ok.xyz/book/2151363/21f0b2 — Title from the screen.

Danto A. C. Replies to Essays Danto and his critics Sec. Ed. [Ed. by
M. Rollins] Willey — Blackwell A John Willey & Sons, Ltd, 2012. — P,
285 - 312 — URL: https://uk.b-ok.xyz/book/2151363/21f0b2 — Title
from the screen.

Rollin M. The invisible Content of Visual Art Danto and his critics
Sec. Ed. [Ed. by M. Rollins] Willey — Blackwell A John Willey § Sons,
Ltd, 2012. - P. 43 - 54 — URL: https://uk.b-
ok.xyz/book/2151363/21f0b2 — Title from the screen.

Solomon R.C., Higgins K.M. Atomism, Art and Arthur : Danto’s
Hegelian Turn

Danto and his critics Sec. Ed. [Ed. by M. Rollins] Willey — Blackwell
A John Willey & Sons, Ltd, 2012. — P. 172 - 196 — URL.: https://uk.b-
ok.xyz/book/2151363/21f0b2 — Title from the screen.

JonaTkoBa JiTeparypa:

Cansales R. Arthur Danto and The end of Art [Transl. by C.
Byker]Cambridge scholar Publishing, 2019 — P. 10 -12; 18 - 32; 55 -
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64; 66 - 91; 108 - 120.

Carrier D. Danto’s Aesthetics: Is it Truly General As he claims? Danto
and his critics Sec. Ed. [Ed. by M. Rollins] Willey — Blackwell A John
Willey § Sons, Ltd, 2012. — P. 232 - 248 — URL: https://uk.b-
ok.xyz/book/2151363/21f0b2 — Title from the screen.

Hillmer B. Being Hegelian After Danto History and Theory Vol. 37 Ne
4,1998 —P. 71 - 86 —
URL.:https://www.academia.edu/6994347/Being_Hegelian_after Dan
tov— Title from the screen.

Snyder S. Arthur Danto’s Andy Warhol: The embodiment of Theory
in Art and the Pragmatic turn, 2015 - URL:
https://philpapers.org/rec/SNYADA — Title from the screen.

Thomson K.J.M. Danto’s Philosophy of Art and its Implication for the
Post historical Museum GUEE’S University, Kingston, Ontario,
Canada, Awugust 1998 - P.12 - 31; 49 - 66. - URL:
https://www.collectionscanada.gs.ca>PQDD 0010 — Title from the
screen.

['epMeHeBTHKA SIK CKJIaIoBa PO3YyMIHHS CIEUU(PIYHOTO JIOTYUYEHHS
ryMaHitapHux Hayk 10 icruau (amamituku I. - T. Tagamepa)

1. AHaniTM4YHa KpUTHKA POMAHTHUYHOIO Ta 1CTOPUIUCTCHKOIO
JOCBIY BU3HAYEHHS! OCOOIMBOCTENM I'yMaHITapHOIO 3HAHHS.

2. Awmamitmyna kputuuda ekcmnosuiis I[.- I, Tamamepom
BU3HAYEHHS OCOOJMBOCTEH TyMaHITapHOTO 3HAHHS y
«Pinocodii xutta» B.Jlinbres (po3ymMiHHSA 1HIIUMX KYJBTYD,
MHOXHUHHOCTI  ()OpM  JKUTTS, TPUCYAIB TPO TPHUKIHIEBE
3HAUYECHHS KUTTH).

3. T - I. TagamMep mpo mepcrneKTuBM peabimiTamii CkIamoBUx
MOHATTS «MEPEACyay» Ta «IOCBIAY» Yy TMPOCTOPI MOBHOI
TBOPYOCTI («aBTOPa», «TPAAUIIT», KKITACUIHOTOY).

OcHoBHa JiTepaTypa :

Tamamep I.- T. Ictuna i merox T. 1.: T'epmeneBtuka — 1: OcHoOBH
¢inocoperkoi repmeneBtuku [[lep. 3 Him. O. Mokpoosbcbkoro] K.:
FOmniBepc, 2000 — C. 18 — 48; 154 - 157; 165 - 231; 247 - 269; 321 -
335; 405 - 420. —

URL.:https://chtyvo.org.ua/authors/Gadamer_Hans-
Georg/lstyna_i_metod_t1/— Ha3sa 3 expaHna.

JonaTkoBa Jiteparypa:

Grondin J. Introduction to Philosophical Hermeneutic. Foreword by
Hans — Georg Gadamer translated by J. Weinsheimer The Yale
University Press, New Haven and London — P. 63 - 66; 76 - 90; 106 -
117. —
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URL.: https://www.scribd.com/document/406850001/Y ale-Studies-in-
Hermeneutics-Jean-Grondin-Joel-Weinsheimer-Introduction-to-
Philosophical-Hermeneutics-1997-Yale-University-Press-pdf  —Title
from the screen.

Grondin J. The Philosophy of Gadamer [Transl. by K. Plant] Press
Routledge, Tylor 4 Francis Group, London and New York, 2003 (e. -
book published 2014) — P.17 - 18; 55 -78; 88 - 99; 143 - 145. — URL.:
https://uk.b-ok.xyz/ireader/2638756 — Title from the screen.

[.- I. Tagamep : repMeHEBTHKA «iCTOPHYHO — JI€BOI CBIJIOMOCTI» Y
JiTepatypl SIK BUMIP CYYaCHOTO T'YMaHITapHOTO 3HAHHSI.

1. CyuacHe HaBepHEHHS ()EHOMEHOJIOTIYHOT AaHAIITUKHU Oy TTS 10
JITEPATypH SIK HEYNEPEHKEHOTO MUCIICHHS Y MOe3ii.
2. BusznaueHHs mnepeAcyny SK JIEBO — ICTOPUYHOI CBiJOMOCTI
y Cy4acH1i JiTeparypi.
3. Amnanituku I.- T. T'agamepa 1o «JlyiHAHCBKHX elerii» P.M.
Pinbke sk mpuKiaa MoAaHHS peadlIiTOBAHOTO «IEPEACYIY»
Ha « ICTOPUYHO - [II€BY CBIIOMICTBY.
OcHoBHa JiTeparypa:
TCamamep .- T. Ictuna i meton T. 2.: TepmeneBTuka — 2: /Jonosnens.
Tokaocuuku [Iep. 3 Him. M. Kymmnipa] K.: FOnisepc, 2000 — C. 38 -
54; 63 -72; 86 - 110; 133-
140; 158 - 186; 295 - 322; 345 - 376.
Tamamep I.- I. IIpo icrunnicts cinosa [Ilepexn. 3 miM. B. BaOuua]
I'epmenesemuxa i noemuxa Bubpani meopu. K.: FOuiBepc, 2001 — C.
28 -50 — URL: https://chtyvo.org.ua/authors/Gadamer Hans-
Georg/Pro_istynnist_slova/ — Ha3Ba 3 expana.
Tamamep [.- T ®inocodis i moesis [Iepekn. 3 mim .I'. IleTpocansk]
I'epmenesmuxa i noemuxa
Bubpani meopu. K.: FOnisepc, 2001 — C. 119 - 126 —
URL:https://chtyvo.org.ua/authors/Gadamer_Hans-
Georg/Filosofia_i_poezia/ — Ha3sa 3 expana.
Famamep I.- T. Inrtepmperanis Oyrrs Paiinepom Mapis Pinbke.
Posagymu wHam kHuroro Pomano [I'Bapmini [[lepexi. 3 HiM.
I'.Iletpocansik]| ['epmeneemuxa i noemuxa Bubpanmi meopu. K.:
FOmnigepc, 2001 — C. 247 -257. - URL:
https://chtyvo.org.ua/authors/Gadamer_HansGeorg/Interpretatsia_but
tia_Rainerom_Maria_Rilke/ — Ha3Ba 3 expana.
Pinbke P.M. [yiusinceki enerii [loeszia [Ilepexin. 3 vim. M. baxana]
Buz- Bo XYJJOXHBOI JIITEPATYPU, K.: Jlninpo, 1974 — C. 157 -
199 —
URL: https://chtyvo.org.ua/authors/Rilke_Rainer_Mariia/Poezii/ —
Ha3sgsa 3 expana.
JlonaTkoBa Jiteparypa :
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https://chtyvo.org.ua/authors/Rilke_Rainer_Mariia/Poezii/

Tagamep I.- T. Ictuna B rymaniTapaux Haykax [[lepexi. 3 Him. M.
Kymipa] I'epmenesemuxa i noemuxa Bubparni meopu. K.: FOHiBepc,
2001 — C.38 — 43 — URL
-https://chtyvo.org.ua/authors/Gadamer_HansGeorg/Istyna_v_humani
tarnykh_naukakh/ — Hassa 3 expana

Tamamep I.- I. Illo Take ictuna ? [Ilepekn. 3 mHim. M. Kymmnipa]
I'epmenesmuxa i

noemuka Bubpani meopu. K.: FOniBepc,2001 C.— 44 - 54 — URL:
https://chtyvo.org.ua/authors/Gadamer_HansGeorg/Scho_take istyna
_by Kushnir/ — Ha3sa 3 ekpana.

Famamep T.- I. BesmepepBHicTh icTOpii i MHTTEBICTH MMi3HAHHS
[[TepexJt. 3 HIM. M. Kymnipa] I'epmenesmuxa i noemuxa Bubpani
meopu. K.: FOniBepc,2001 C.— 122-132 —
URL:https://chtyvo.org.ua/authors/Gadamer HansGeorg/Bezperspekt
yvnist_istorii_ta_myttievist_isnuvannia/ — Ha3sa 3 expana.

Tapamep I.- T dinocodis i miteparypa [[Iepeki. 3 mim .I'. ITeTtpocansk]
I'epmenesmuxa i noemuxa Bubpani meopu. K.: FOniBepc, 2001 —
C.127 — 144 — URL.: https://chtyvo.org.ua/authors/Gadamer_Hans-
Georg/Filosofia_i_literatura/ — Ha3pa 3 ekpana.

Tamamep I.- I Hackinbku MoBa aukTye MucieHHs [[Iepeki. 3 HiM. M.
Kymnipa] I'epmeneemuxa i noemuxa Bubpani meopu. K.: FOHiBepc,
2001 - C. 180 - 186 —

URL.: https://chtyvo.org.ua/authors/Kushnir_Mykola_Leonidovych/ —
Ha3Ba 3 expana.

Famamep I.- I. I'epmeneBtuka Ta icropusm [Ilepeki. 3 HiM. M.
Kymnipa] I'epmenesmuxa i noemuxka Bubpani meopu. K.: FOniBepc,
2001 — C. 345 - 377 —
URL.:.https://chtyvo.org.ua/authors/Gadamer_HansGeorg/Hermenevt
yka ta_istoryzm/ — Ha3Ba 3 expana.

Croce B. Aesthetic: as Science of EHPRESSION and GENERAL
LINGUISTIC — P. 22 - 29; 38 -41; 68 - 78. — URL:
https://www.gutenberg.org/ebooks/9306 — Title from the screen.

[TpoexT dinocodcenrkoro onucy cycniiapHoi TpuBoru 1. Pikepa.

1. TI. Pikep : BU3HAYEHHS MICLSI TEPMEHEBTUKH y CHUHTAKCUYHOI
MOJIeJIl  CTPYKTYpOBaHOi MOBH Ta MOBJIIEHEBOI Moieni
30arayeHHs CEHCY 1 3HAU€HHSI CJIIB.

2. Mertadopa sk MOosICHIOBAIbHUI KOHIIENT MOBJICHEBUX HOBALlIN K
noJii y CTPyKTypOBaHii MHOXKHHI ()pa30BUX 3B’SI3aHUX 3HAYCHD
CJIIB.

3. DOyHKIIOHATBHE MOBTOPEHHS CITIBBITHOIICHHS CTPYKTYPOBAHUX
3Ha4YeHb CJIIB 1 MOBHUX MOJIIH y pO3yMiHHI MITY, CHIB Ta IIOEMHU.

4. TI.Pikep mpo nyOmoBanHs 3. DpelgoM CXeMH 1HBECTHININ



https://chtyvo.org.ua/authors/Gadamer_HansGeorg/Scho_take_istyna_by_Kushnir/
https://chtyvo.org.ua/authors/Gadamer_HansGeorg/Scho_take_istyna_by_Kushnir/
https://chtyvo.org.ua/authors/Gadamer_HansGeorg/Bezperspektyvnist_istorii_ta_myttievist_isnuvannia/
https://chtyvo.org.ua/authors/Gadamer_HansGeorg/Bezperspektyvnist_istorii_ta_myttievist_isnuvannia/
.https:/chtyvo.org.ua/authors/Gadamer_HansGeorg/Hermenevtyka_ta_istoryzm/
.https:/chtyvo.org.ua/authors/Gadamer_HansGeorg/Hermenevtyka_ta_istoryzm/
https://www.gutenberg.org/ebooks/9306

MOJIBIMHOT CBIJOMOCTI B IHTEpIpETAIlisiX TBOPIB MUCTELTBA Ta

MOJKJIMBICTh MOro y3araJpHeHHS B  icTopii Ta Mertadi3uii

JIXOICBKOI TPUBOTU.
OcHoBHa JiTeparypa:
Ricouer P. The conflict of interpretation. Essays in Hermeneutics
[English Tr. by Noth Western University Press] The ATHLONE Pres,
London, 1989. Reprinted, 2000. — P. 6 - 24; 31 - 39; 41 - 43; 45 - 61;
67,70 -78; 83 - 96; 99 - 118; 121 - 137; 140 - 159; 169 - 175; 183 -
195; 197 - 206; 248 - 259; 264 - 266. — URL.:
https://archive.org/details/conflictofinterp0000ricu — Title from the
screen.
Pikep II. Illo Take Texct? [losicaenns 1 posyminas [[lep. M..
[Npuuk] Croso. 3nax. Juckypc. Aumonoeis aimepamypHo —
kpumuunoi oymxu XX cm. [3a pen. M . 3yopunbkoi] JIbeiB : LieHTp
IYMaHITapHUX JOCTIIKEHb JIbBIBCHKOTO JIEP>KaBHOTO YHIBEPCUTETY
im. IBana ®@panka. Hayxose ToBapuctso im. [lleBuenka, 1996 — 305 -
323 — URL:
https://chtyvo.org.ua/authors/Antolohiia/Slovo_Znak Dyskurs_Antol
ohiia_svitovoi_literaturno-krytychnoi_dumky KhKh st/ — Hassa 3
eKpaHa.
Pikep I1. Kouduikr inTepnperariit (OPparment) [I1ep. B. Jonaroka]
Cnoso. 3uax. Jluckypc. Anmonozisa nimepamypHo — KpumuyHoi OyMKU
XX cm. [3a pen. M . 3yopuiiskoi] JIbBiB : LleHTp rymaHiTapHUX
nociikeHb JIbBIBCHKOTO AEPKAaBHOTO YHIBEpCUTETY 1M. [BaHa
®panka. Haykose ToBapuctso iMm. IlleBuenka, 1996 — 229 -242 —
URL:
ttps://chtyvo.org.ua/authors/Antolohiia/Slovo_Znak Dyskurs_Antolo
hiia_svitovoi_literaturno-krytychnoi_dumky KhKh_st/ — Ha3pa 3
eKpaHa.
Pukpop I1. [Ipo inTepnperarito [[Tepekin. K. baiinec, C.Korraproro]
Licna ¢inocodhii : kineyv uu mpancghopmayis? ( Popmi, Jliomap,
®Dyxko, /leppuoa, /lesiocon, Jammim, [lamuem, I'abepmac, I'adamep,
Puxvop, Maxinmaiip, bBrymenbepe, Tetinop) K.: UerBepra XBHIIA,
2000 - C.313-333 — URL:
https://chtyvo.org.ua/authors/Riceur_Paul/Pro_interpretatsiu/ — Ha3sa
3 eKpaHa.
Pikep II. IcTopis Ta ictuna [nep. 3 ¢ppani. B. [lloBkyHa. [lepenm. Ta
npumitku H. C. I'oniuenko] K.: Bun. Jlim KM ACADEMIA, VHis.
Buna. — Bo Ilynscapu, 2001 — C. 28 -49. — URL:
https://chtyvo.org.ua/authors/Riceur_Paul/Istoriia_ta_istyna/https://ch
tyvo.org.ua/authors/Riceur_Paul/lstoriia_ta_istyna/ — Ha3pa 3
eKpaHa.
®poiin 3. Beryn no ncuxoananizy Jlekuii 31 BCTYITy 10 ICUXOaHaNI3y

3 HoBMMHM BucHOBKamu [[lepeki. 3 Him. [1.Tapamtyka] K.: OcHoBH,
1998 — C. 93 - 106; 111 -180; 397 - 416; 437 - 454; 548 - 579. — URL
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https://archive.org/details/conflictofinterp0000ricu
https://chtyvo.org.ua/authors/Riceur_Paul/Pro_interpretatsiu/

-https://chtyvo.org.ua/authors/Freud_Sigmund/Vstup_do_psykhoanali
zu/ — Hassa 3 expana.

Opeiig 3. MaiidyTHe onniel imo3ii [[lepekn. [llnemkesuu C.,
[TanoBcwkoi O.] Kyaemyponociuni mexcmu Xpecmomamis. Kuuea
nepwa. 3apybisxcua Kyremyponaozis JIbBiB, 2008 — C. 132 -148 —
URL : https://repository.ldufk. edu.ua>bitstream>Kynestyp ... —
Hazsga 3 expana.

JlonaTkoBa Jiteparypa :

byuukin €. I'elinens6ep3pke BU3piBanHa. OeHOMEHOJIOTIUHA
KpUTHKA ncuxoananizy @inocoghcoka oymrxa Ned, 2020 — C. 65 - 75 —
URL : https://dumka.philosophy.ua/index.php/fd/article/view/480 —
Ha3Ba 3 expana.

byuukin €. [Tpo ¢penomeHnonoriune 00rpyHTyBaHHSI IICUXOAHATI3Y
Dinocogpcora oymra Ne3, 2021 — C. 149 - 165. — URL :
https://dumka.philosophy.ua/index.php/fd/article/view/552https://dum
ka.philosophy.ua/index.php/fd/article/view/552/513 — Ha3Ba 3 expana
Pikep II. Cam sk vt [Ilep. 3 ppanu. B.Anapyuiko ta O. CupuoBoi
Pen. ta micnmamoa K.Cirosa] Jlyx 1 Jlirepa, 2000 — C. 28 - 32; 46;
51;141 - 144;148; 165 -166; 188 - 191.— URL: https://uk.b-
ok.xyz/book/5011109/a231e0 — Ha3Ba 3 expaHa.

®poiin 3. Tpu Hapucu 3 Teopii cexcyanbHOCTI [[Iepekn. A.dypmana,
1O. Kysuenona] Icuxosoris i cycminbetBo Ned, 2008 — C. 45 - 91 —
URL.:https://chtyvo.org.ua/authors/Freud _Sigmund/Try _narysy z teo
rii_seksualnosti/ — Ha3Ba 3 expana.

Ricoeur P. The question of proof in Freud’s psychoanalitic writings
The restoration of dialogue : Reading in the philosophy of clinical
psychology Basil Blackwell Worchester, Washington, 1983. — P. 347 -
365. (Reprinted with permission The Journal of The journal
Psychological Association Vol. 25. Ne 4, 1977 — P. 835 - 871. — URL.:
https://pubmed.ncbi.nlm.nih.gov/336673/ — Title from the screen.

PenpesentaruBHi «popMaT» KyJIbTypH B €MICTEMOJIOT1] HAPATUBHOI
ictopii I1.Pikepa

1. EmicTemoioris CriBBIAHOIICHHS Yacy MOJ1H Ta 4yacy OMOBifl.
[epapxii Ta KOMIO3UIIIT TPUBAIUX ICTOPUYHUX MOIIH 5K
enicTeMIYHa YMOBAa BHMXOJY HapaTHBIB Ha KOMIIO3UIIIITHE
MOSICHCHHH.

2. IcTopuuHi «eKcTpa — MOJIl » K KOPETSAT «IHTPUT
KOHKYPYIOYHX MOSICHEHb 1CTOPUYHUX HapaTHUBIB.

3. «KynpTypa» ounMa HapaTHBHOI iCTOPIi MIKOJIU «AHHATIBY '
CYNpOBIJ 13aKpIIJICHHS ICTOPUYHUX EKCTpa - MOIH K
TPUBAJIMX peaniii Ha reorpadiyHOMY, COIIATBHOMY Ta
17I€0JIOTIYHOMY PiBHI (MEHTaJIbHICTh, XapaKTEPOJIOTis,
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https://chtyvo.org.ua/authors/Freud_Sigmund/Vstup_do_psykhoanalizu/
https://repository.idufk/
https://dumka.philosophy.ua/index.php/fd/article/view/480
https://uk.b-ok.xyz/book/5011109/a231e0
https://uk.b-ok.xyz/book/5011109/a231e0
https://chtyvo.org.ua/authors/Freud_Sigmund/Try_narysy_z_teorii_seksualnosti/
https://chtyvo.org.ua/authors/Freud_Sigmund/Try_narysy_z_teorii_seksualnosti/

CHMBOJIIYHA aypa HOCIIB TpiymM]aibHOi TeHe3H MO/Iiil).

OcHoBHa JiTeparypa :

Pikep I1. Cam six inmmii [Ilep. 3 dpanm. B. Augpymiko ta

O. Cupuonoi. Pen. Ta micismona K. Cirosa] Jlyx i Jlitepa, 2000 — C.
121 — 131; 136; 139 -149; 169 .-177; 193 — 201. — URL: https://uk.b-
ok.xyz/book/5011109/a231e0 — Ha3Ba 3

€KpaHa.

Pikep I1. I'yccepinsb : Anani3 iioro penomenosorii [[Iepeki. B.
Bypnauyka] Ynranka 3 icropii ¢inocodii y 6 kH. Ku.6 3apyOixkHa
dinocodis XX cr. K.: @ipma Jlosipa, 1993 — C. 201 - 213. — URL :
Ricouer P. The Time and Narrative VVol.1. [Transl. by McLaughlin
K.] The University of Chicago Press, Chicago and London, 1983 — P.
6 -10; 13 -16; 21; 31 - 32; 54 - 62; 64 - 67; 70 - 84 ; 86 - 88; 91 - 110;
116 - 154; 165 - 168; 178 - 183; 195 - 203; 214 - 218; 221, 227 - 230.
— URL.: https://uk.b-ok.xyz/book/972598/b9dde7 — Title from the
screen.

Ricouer P. Narrative Time. Critical Inquiry Vol.7 Ne 1 On Narrative
(Autumn, 1980) — P. 169 -190 — URL.:

Ricouer P. Hermeneutics and The Human Sciences. Essays on
Language, Action, and Interpretation [Edited. transl. and

Introduction Thompson J.B.] Cambridge University Press, 2016 — P.
61 - 90; 236 - 258. — URL.:
https://www.headwaythemes.com>hermeneutics_an — Title from the
screen.

[onarkosa Jiteparypa :

boravoB A. ®inocodebka repmeneBTuka. HapuanpHuit nocionuk. K.:
Kypc, 2006 — C. 229 -249; 250 - 266. — URL :
https://shronl.chtyvo.org.ua/Bohachov_Andrii/Filosofska hermenevt
yka.pdf? — Ha3Ba 3 expana.

borauoB A. OHrosoris po3ymiaHs (pinocodchbka repMEeHEBTHUKA)
[Timpyunuk nist ctynentiB ginocodebkoro gakynbreTy.— K.
KHYTII, 2021 — C. 206 - 284.

B. inbTeit 1 pimocodist «TyXOBHO — HAYKOBOTO 3HAHHSA » [3a 3ar. pej.
M. Mapuyka] YepHnismi: UepniBenpkuii Hat. yH —T, 2011 —C. 17 - 24;
48 -70;122- 134; 185 — 194.

Bixxocexk B. Ictopis — Kynerypa — Metadopa Iloctanns Heks1acuuHOi
icropiorpadii. Ilpo icropuune mmciennd. [Ilepexn. 3 monsck. B.
Caran, C. CepsixoBa, B. Cknokina] K.: Hika Ilentp, 2012 — C. 30 - 32;
56 - 65; 68 - 72 — URL.: https://chtyvo.org.ua/authors/Sahan_Vasyl/—-
Ha3sga 3 expana.

I'punienxo O. IcTopuyHa npatis K TEKCT KyJIbTypH, a00 mpodeciitHuit
ICTOpUK B 001iiMaxX HaIllOHATBHUX 1HTEpeECiB Kynbmyponoziuna oymka,
Ne 17,2020. - C. 99-115 —

URL.: https://www.culturology.academy/tom-17-1-2020.html| — Ha3sa
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https://uk.b-ok.xyz/book/5011109/a231e0
https://uk.b-ok.xyz/book/5011109/a231e0
https://shron1.chtyvo.org.ua/Bohachov_Andrii/Filosofska_hermenevtyka.pdf
https://shron1.chtyvo.org.ua/Bohachov_Andrii/Filosofska_hermenevtyka.pdf
https://chtyvo.org.ua/authors/Sahan_Vasyl/–
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3 eKpaHa.

KOnkin [.M. ®enomeHonoriuHa iHTYIIS B MUCTELbKIN 1IHTEepIpeTallii
ictopii Kyremyponozciuna dymka, Ne 17, 2020. — C. 8 - 18. — URL:
https://www.culturology.academy/tom-17-1-2020.html — Hassa 3
eKpaHa.

SxkyooBcekuii S. ITonb Pikep y ¢inocodii XX cr.(Buctyn Ha Radio
Polskie Y.1.) — URL.: https://player.polskieradio.pl/kolejka — Ha3sa 3
eKpaHa.

SxkyooBcekuii S. ITonb Pikep y ¢inocodii XX cr.(Buctyn Ha Radio
Polskie Y. II.) — URL.: https://player.polskieradio.pl/kolejka— Ha3ga 3
eKpaHa.

Gordon P.E. What is intellectual History? A frankly partisan
introduction toa frequently misunderstood field Introduction Harvard
University, Summer 2012 - P. 1 - 19. -

URL.: https://ces.fas.harvard.edu>files>Reports-Articles — PDF — Title
from the screen.

10

PO3BUTOK  KOHIENTyaJbHOTO  BU3HAYEHHS  €MICTEMOJIOTIYHO1
Jaucno3ullli rymadiTapaoro 3Hands M. dyko.

1. TloHATTS NOpPO HEPENPE3eHTATUBHICTh KIHIIEBOTO OyTTs
CYYacHOI JIFOJUHU.
30epexXeHHs] penpe3eHTaTUBHOCTI OYTTS JIIOAMHHU (Pijocodiero
cumBoniuHuX popm E. Kacipepa Ta «dinocodiero KuTTs»

B JligsTes.

2. Po3xomkeHHs: Ta 0OOEpHEHHS BiAHOMIEHb «(PYHKIIiS - HOpMay,
«KOH(QIIIKT - TMPaBUIIO», «3HAYEHHS - CHCTEMa» SIK HOpMa
Cy4acHOI KyJbTYpH.

3. M. ®yko mpo AUCNO3MWINA KOMIUIEKC CTaHIB 1CHYyBaHHS
Cy4aCHOTO TyMaHITapHOTO 3HAaHHS : TpaAWIliiiHA TpUMipHA
THUTIOJIOTISl 3HAHHS; ICTOPIS SIK IOBKULIS HAYK; «TIEpIIIa JIFOIUHA»
AHTPOIIOJIOTIT Ta «OCTaHHS JIFOANHAY MICUX0aHATI3Y.

OcHoBHa JiTepaTypa:

Focault M. Order of Things An archeology of Human sciences Taylor
JFrancis Group, London, and New York, 2005 — P. 235 - 271; 330 -
334: 366 - 370; 375 - 420. - URL: https://uk.b-
ok.xyz/book/4983989/b73560 — Title from the screen.

JlopaTkoBa Jiteparypa :

Tabepmac 0. Kputka po3yMy SK BUKPHUTTS T'yMaHiTapHUX HayK :
Mimens ®yko Dinocogcevruii Ouckypc mooephy. eanaoysams nexyii
[[Tepexn. 3 mim. B. Kymnina] K.: Yersepra Xsuis, 2001 — C. 234 —
260. —

URL:

https://chtyvo.org.ua/authors/Habermas Jurgen/Filosofskyi dyskurs
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https://player.polskieradio.pl/kolejka
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modernu/ — Ha3Ba 3 ekpaHa.

Kouepran M.II. 3aransHe MoBO3HAaBCTBO 3-¢ BuA. K: BugasH. Llentp
Axkanemis, 2010. — C. 70 - 73 — URL: https://academia-
pc.com.ua>product. — Ha3pa 3 expana.

Michel Focault The order of Thing — Part I. Strong reading, Tuesday,
January10, 2012 —

URL.: http://strongreading.blogspot.com/2012/01/michel-foucault-
order-of-things-part-1.html — Title from the screen.

Tepnenpkuit B. KoHIlenT «A0CHIKEHHS peUenilii» B KOHTEKCTI
MeTooorii icTopii gpinocodii Dinocogcovra dymra Ne 2, 2020 — C. 24
-36 — URL : https//dumka.philosjphy.ua.>article>download — Hassa 3
eKpaHa.

Nickerson M. The Order of thing Book review June 20, 2018 — URL.:
https://forcesofhabit.com/the-order-of-things-book-review-by-mitch-
nickerson/ — Title from the screen.

11

[Iporpama quckypcuBHoro ananizy M. dyko : aucKkypcuBHa opmartis
AK 1716l Ta METOJ «apXeoJIorii 3HAHHSD.

1. JluckypcuBHa GopmMaillis K HETpUBajia €IHICTh BUCIOBIIOBAaHb
3a MeXaMHu €JHOCTI Ta B3a€EMOBIUIMBI TBOPIB, Ta l€papXisiMu
CYy/KeHb 3 1CTOpii 1ae(chiabHl O00’€KTH, KOHILENTYalbHI
YTOUHEHHS, Ha0yTa MOJIaJIbHICTh Ta CTPATEriuHa NEPCIEKTUBRA).

2. HeratuBHa BU3HAYECHHS OCOOJIMBUX O3HAK BHCIOBIIOBAHHS B
Teopii ITUCKYpCUBHOI (opmarllii (HEMOMITHI IUTICHI 3HAYEHHS
MOHSATH SIK HEBTPAy€HI 171€1).

3. ApxeoJiorist 3HaHHS SIK METOJT aHai3y (POpM pO3CISIHHS TyMOK
Ta BHUCJOBIIOBaHb Yy CXEMax JiepuBailii, ONTUMYMIB,
lepapxXi4yHUX  OMO3WIlNA, 3CYBIB, pO3PHUBIB, IEPEPOOKH
PO3pi3HEHB, TPOMIXKKIB.

4. Tumonoriga HaAyK Ta KUTTEBUX MPAKTUK JIIOJICTBA SIK emicTeM (
MaTeMaTHKa, JXUBOIIUC, CEKC, TIOTITHKA).

OcHoBHa JiTepaTyp

dyko M. Apxeosoris 3nanus [ [lepekin. 3 ¢pann B. IlloBkyna] K.:
Buna- Bo Conomii IlaBnuuko OcHosu, 2003 — C. 33 -112; 189 - 220;
259 - 276. — URL.:
https://chtyvo.org.ua/authors/Foucault_Michel/Arkheolohiia_znannia/
— Ha3sga 3 expana.

JlopaTkoBa Jiteparypa :

ko XK, domenko JI. Konment «HeHopmanbHOTO» y (inocodii
M. ®yko Jlwouroznasui cmyodii 30IpHUK HAYKOBUX  Mpallb
JIporoOUIIbKOTO JIep’KaBHOTO MEAAroriyHOro YHIBEPCUTETY 1MEH1
IBana ®panka. Cepis «Dinocodis» BunaBanuuii gim «['enbBeTrka,
2021. Bumn. 42. — C.317 - 328. —
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URL.: https://dspu.edu.ua/pedagogics/?page_id=33 — Ha3Ba 3 ekpaHa.

Jansen I. Discourse analysis and Focault’s «Archeology of knowledge»
International Journal of Caring Sciences Vol.1.Ne 3 (Sept. — Dec.
2008) — P. 107 — 111. -

URL.: https://internationaljournalofcaringsciences.org>V...PDF — Title
from the screen.

Olsen M. Discourse, Complexity, Normativity

: Tracing the elaboration of Focault’s «Archeology of knowledge»
materialist concept of discourse. Open Review educational Research
2014. Vol.1, Ne 1,—P. 28 - 55 —

URL.: https:/dx.doi.org/10.1080/23265507.2014.964296 — Title from
the screen.

Sawyer R. C. A discourse on discourse: An archeological History of
an Intellectual concept Cultural studies Vol. 16, Ne 3, 2002 — C. 433 -
456.

11

22

IHAUBIAYAJIbHI 3ABJAHHA

[HauBiyanbHe 3aBJIaHHS € BAKIIMBOIO YaCTUHOIO POOOTH 13 JpKepesaMu
Kypcy «®dimocodiss rymaHiTapHOro 3HaHHS». BOHO BHUKOHYETHCS Yy BUTIIAII

aHATITHYHOI poOoTH/ pedepaTy 3 TEMH, 10 0OUPAETHCS 31 CIUCKY 3aMIPOIIOHOBAHUX

TeM. OCHOBHHUM 3aBAaHHSIM POOOTH € IEMOHCTpallisl KOHIENTYyaJIbHOI CTPYKTYpH

Takux pilieHb. MakcumanbHa OIliHKA 3a aHATITUYHY poOoTy ckianae 10, 5 Oamis.
O0csr pobotu — 6 -7 cTopinok ( popmar - A 4, ctuis - Times New Rome, 1,5 iHT.
68 3HaKiB 13 MpoOuIaMu y panky; psiakiB 30 - 32). Po6oTa mogaeThCcsi HA OCTAHHBOMY

cemiHapchkoMy 3aHATTI. KoHCynbTanii 3 00paHoi TeMu BiOYBAIOTHCS MPOTITOM

TpumecTpy. Pobotu, 1mo mnopymryroTh BUMOTH AKaJeMiduHOI J0OpOYECHOCTI 1

KUTBKICTh 3aM03U4eHb Yy sikuX nepeuirye 30%, po3risigaTtuch He Oy Ty Th.

N

5.

TEMMU PE®EPATIB

[TonmepiBchbka KpuTHKa icropunmsmy B «Icropii muctenrsa» E. Tombpixa
(ctan Bimmosimi).

CyuacHi ominku i kpuruka «Icropii mucrenrsa» E.TomOpixa.

CeHC KpUTHKHU HETATUBHOTO TAyMadeHHs nepeacyny y [IpocBiTHUIITBI

I.-T. I'apmamepa.

Jlipuuna noesis y npoekuisx te3 repmenestuku I.- I. Tagamepa
(AHaTITHYHHAN PE3yJIbTaT).

A. JIaHTO MpO BU3HAUEHHS MICIS MY3€l0 B IIOCTICTOPUYHY €MOXY MUCTEITBA.
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7.

8.
9.

KonuenryanbsHa peanbHicTh Te3u A. JIaHTO PO BUKITIOUEHHS €CTETHKH 3
BU3HAYEHHS CYTHOCTI MUCTEITBA MOCTICTOPUYHOT €MOXH.

KonnentyanbHi miICyMKH TOJAEMIKHA HAaBKOJIO (1710COPCHKOTO 3aXUCTY TE3U
po «KiHemb MuctenTsa» A. Jlanro.

Komno3swutiiitai oco0amBocTi HapatuBy «lcTopii untanus» Manyens Anb6epTo.
Enictemiuni Metamop03u METOA0JIOTIT PO3BUTKY €TUMOJIOTIYHOTO aHAi3Y

I'. Hlyxapaa (mkona «Peui i CiioBay) y mpari M. dyko «CroBa i pedi».

10.Metoaonoriyauii onuc Tpancopmariii KOHIENIT JUCKYpCUBHOT hopmartii Ha

METOJI apXCOJIOTIYHOTO JTOCIIKCHHS KyJIbTypHUX MpakTuk M. dyko. (

PEKOHCTPYKIIiS 1 Cy4acHI OIIHKH).

11.1Tpo6ieMu METOAOJIOTTYHOTO CIPUHHATTS KOHIIETIIi «HACUYCHOTO OIMHUCY»

K. I'ipiia y cyuyacHiii HapaTUBHIM 1CTOPIi KyJIbTYpH.

12. Ictopist pO3BUTKY PO3YMIHHS «IIOSICHEHHS» Yy HAPATUBHIN 1CTOPIT KyIbTYPH 1

KYJIBTYD.
JUITEPATYPA 10 KYPCY

OcHOBHA :

. Tamamep I.-T. Ictuna i meton T. 1.: T'epmenentuka — 1: OcHoBH (igocodchKoi

repmereBTuku [[lep. 3 Him. O.Mokpososbcbkoro] K.: FOnisepe, 2000 — C. 18
- 48; 154 - 157; 165 - 231; 247 - 269; 321 - 335; 405 - 420.

. I'agamep I.- T. Ictuna i meton T. 2. I'epmeneBTuka — 2. Jlonoguenms.

Tokaoxcuuxu [Ilep. 3 nim. M. Kymnipa] K.: FOniepc, 2000 — C. 38 - 54; 63 -
72; 86 - 110; 133- 140; 158 - 186; 295 - 322; 345 - 376.

. Tagamep I.- I. Ilpo ictunmicts cinoBa [IIepexn. 3 wim. B. Ba6uua]

TI'epmenesmuxa i noemuka Bubpani meopu. K.: FOniBepc, 2001 — C. 28-50.
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®OPMU TA METOJIHN KOHTPOJIIO

IloTouHMiA KOHTPOJIbL 3HAHb 3IWCHIOETHCS MM Yac IPOBEJCHHS
CEMIHAPCHKHUX 3aHATh 1 Ma€ HAa METI MEPEBIPKY PIBHA OOI3HAHOCTI CTYACHTIB 13
TEKCTaMHM i YMIHHSM iX IHTEPIPETYBATH, & TAKOK BUKOHAHHS HUMHU KOHKPETHHX
3aBiaHb. [loTOYHMII KOHTpOJb mepeadayae OIIHIOBaHHS KOXHOTO BHJy pOOIT,
3a3HAYEHUX B «YMOBaX BHU3HAYEHHS HABYAIBHOIO PEUTHHIY», Ta 3A1MCHIOETHCS Y
BIJIMOBIJTHOCTI 10 YITKO BHU3HaueHHX KputepiiB. IlizcymkoBuii KOHTpOJIbL 3
AUCHUILIIHU 3A1MCHIOETECA Y (OpMI  MHCBMOBOTO €K3aMeHy, L0 Nependavae
OLIIHIOBAHHSI PIBHS 3aCBOEHHS CTYJI€HTaMH IMPOTPAMHOT0 MaTepiaiy .

BinnpanoBaHHsA NPONYLIEHUX 3aHATH [IPUIAMAIOTHCS YIPOJIOBK 2 THXKHIB 3
JaTH TpoBeAeHHs 3aHATTA. [lucekMoBa poOOTa Ha MUTAHHS CEMIHAPCHKOTO 3aHATTS
mae ckiagatu 4000 3HaKkiB, cTaHmapTHE akajemidyHe odopmiieHHS y (opmati
tekcToBoro (aimy:(rtf, .doc, .docx, .pdf), skuii HajcuIaeTbCsA 13 MO3HAYCHHIM
Mpi3BHINA, Ta HOMEpY nponyiieHoro Bamu ceminapy(CNe).

YMOBU BUBHAUYEHHSA HABUAJIBHOI'O PEUTUHIY

Buau po6iT Kinpkict | MakcuManbHUA 3arajgpHa
b Oan KUIBKICTH OaJIiB
3a 3aHATTS/poO0TY
CemiHapChKi 3aHATTS 11 4,5 49,5
Pedepar 1 10,5 10,5
[TuceMOBHI 1CITUT 1 40 40
Pazom: 100

Kpurepii ouiHroBaHH# 3HAHb

Buau pooir Kinbkicts | Kpurepii oniHroBaHH#
0aJiB
CemiHnapchke 0,5 JloroBHEHHSs

3aHATTA
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4 BiamoBink 13 BUKOPUCTaHHSIM  OCHOBHOI
JiTEpaTypHu

4,5 BiamoBinp 13 BUKOPHCTaHHSIM OCHOBHOI Ta
JIOJTATKOBOI1 JIITEpaTypu

[HauBiTyanpHe 0 3aBIaHHs HE BHUKOHAaHE Yy BH3HAYCHUU
IMACHhMOBE BHUKJIaJ[a4eM TepPMiH a00 MICTUTH IIariar.
3aBJIaHHSA

4 3aBmaHHA BUKOHAaHE HE TIOBHOIO MIpOIO;
aBTOp(Ka) JEeMOHCTpye TOODKHE 3HAHHS
OpOrpaMHOTO MaTepiady JUCHUIUTIHU; HE
BUSIBJISIE HABUYOK aHAJI3y 1 JIOTIYHOTO Ta
TIOCJTi IOBHOTO BUKJIAJTY; MOICKY TN
NPUITYCKAETBCS ~ TOMWJIKOBHX  CY/KCHB;
poboTa HEe BMYUMTaHa ¥  odopmiieHa
HEHAJICKHUM YHHOM.

8,5 ABTOp(Ka) JIEMOHCTPY€E JIOCTaTHIO
OOI3HAHICTh 13 MPOrPAaMHUM MaTepiajioM
MUCHHUILUIIHYA Ta BMIHHS JIOTIYHO 1 ITOC/IIIOBHO
BUKJIaJaTH Horo 3mict. Pa3oM 13 TuM,
3aBJaHHS BHUKOHAHE HEJIOCTAaTHHO TMOBHOIO
Mipoto;  poOOTI  Opakye  aHaIITUYHOTO
XapaKkTepy.

10,5 3aB/laHHs] BUKOHAHE BYACHO 1 IOBHOIO MIPOIO;
aBTOp(Ka) JEMOHCTPY€ HAJEKHHUA pIBEHb
3HAHHS 1 PO3YMIHHS POTPAMHOT0 MaTepiary
JNUCIUILTIHY;, BUSBIISIE aHAITHYHI 3110HOCTI,
3JATHICTb [0 CaMOCTIMHOIO, CHCTEMHOIO,
JIOTIYHOTO 1 TIOCIITIOBHOTO MUCJeHHs. PoboTa
BUYACHO TO/IaHa i opopmIiieHa y BIAMIOBITHOCTI
JIO BUMOT.

Ex3zamen 0-40

38 - 40 CryzaeHT(ka) MpaBUIILHO Ta y IIOBHOMY 00Cs31
pPO3KpUMB yCl TpU TUTaHHS, BMIIIEHI B
€K3aMEHaIlIiHOMY O11€Ti, BUSBUB TIJIMOOKE
PO3YyMIHHSL 1XHBOI CYTI Ta 3MICTy, a TaKOX
BUCOKHI pIBEHb TEOPETUYHUX 3HAHb 1
NpPaKTUYHUX YMiHb 3 ()axOBUX JTUCHUILIIH.
BinmoBizai 3acBiI4yOTh 34aTHICTH 10 aHANI3Y
Ta IHTEpHpeTarii 3aCBOEHOTO Marepiany,
BIZIMIHHE BOJIOAIHHS HAaBUYKAMH JIOTTYHOTO 1
MOCJT1IOBHOTO BUKJIAIy Ta fioro
MOBHOCTHJIICTHYHOTO 0(hOPMJICHHS.

33-34 CryneHTt(ka) MpaBWIHLHO Ta y TOBHOMY 00Cs31
PO3KpHB HE MEHIIIE IBOX MUTaHb, BMIIIICHHUX B
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eK3aMeHaliiHoOMY OieTi, a00 MpaBUIIbHO, alie
HEJIOCTaTHhO TIIOBHO, PO3KPUB YyCI TpH
NUTaHHSA. BiAmoBizi 3acBiAdyioTh y IUIOMY
BUCOKHM PIBEHb 3aCBOEHHS IPOTPaAaMHOTO
MaTepially, 3JaTHICTh J0 HOro aHamizy Ta
1HTEpIpeTarlii, HaJIE)KHE BOJIOIIHHSA
HAaBUYKAMH  JIOTIYHOTO 1  MOCIIJOBHOTO
BUKIAAy Ta WOr0 MOBHOCTHJIICTHYHOTO
o(OpMIICHHSI.

31

CryaenT(ka) MpaBUIILHO Ta y IOBHOMY 00Cs31
PO3KpUB HE MEHIIE OJHOTO IHUTaHHS,
BMIIICHOTO B  €K3aMEHAIlIHHOMY  OiJieTi.
BianoBial 3acBiiuyoTh 3aJ0BUIBHUN PIBEHb
OMMAaHYBaHHS TMPOTPAaMHOTO  MaTrepiamy i
3JaTHOCTI  J10  HOro  3acBOEHHSI  Ta
IHTepIpeTallii, a TAKOXK JTOCTATHE BOJIOJIIHHS
HAaBUYKAMH JIOTIYHOIO 1  IOCJIJIOBHOTO
BUKJIQJy Ta MOro MOBHOCTHIIICTUYHOTO
oOpMIICHHSI.

-29

CryzneHnT(ka) HE HaJlaB MPABWIBHOI Ta TOBHOI

BIJIITOBI/1 Ha JKOJTHE 3 [IUTaHb
e€K3aM€eHaIllfHOr O ouera. Biamosizai
3aCBIUYIOTh HE3aJI0BUTbHUN PIBEHb

OMaHyBaHHs MPOrpaMHOro  matepiany 1
3JaTHOCTI  J1O  HOro  3acBOEHHSA  Ta
1HTepIpeTalii, HEJIOCTaTHE BOJIOJIIHHS
HaBHYKaM{  JIOTIYHOTO 1 IIOCIHIJOBHOI'O
BUKJAQy Ta MWOro MOBHOCTHJIICTUYHOTO
0(OpMJICHHSI.

ITopsanok mepepaxyHKy peiiTHHIOBUX NMOKAa3HUKIB HOpMoBaHOI 100-0anbHOT
YHIBEPCHUTETCHKOI IIKAJM OHIHIOBAHHS B HAlIOHAJIbHY 4-0aJIbHY HIKAJIY Ta

mkany ECTS
3a mkaJjor 3a HAIIIOHAJILHOIO IIKAJIOI0 3a mKaJjor
yHiBepcuTeTy ECTS
Ex3amen 3aiik
.. A
91 - 100 BIIMIHHO (BiMiHHO)
81-90 ( >1<eB 00pe)
no00pe 3apax0BaHO JLYHE I00p
71-80 c
(100pe)
66 — 70 3aI0BLUILHO D
(3310BUIBHO)
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E
(10CTaTHBO)

F
(HE3aI0BUTHHO — 3
30-59 MO>KJTUBICTIO
MOBTOPHOTO
HE33/I0BIJIHHO | HE 3apaxOBaHO CKJIQIAHHSI)

FX

(HEMPUHATHO — 3
000B’I3KOBUM
MTOBTOPHHUM KYpPCOM)

60 — 65

MiHimManbHUNM TOPOTOBUHM PIBEHb OIIIHKM 3a poOOTY B ceMecTpi (JIOMyCK 10
ek3aMeny) ckianae 30 6amiB. Y pas3l OTpUMaHHS OLIHKY «HENPUHUHATHOY» (HIKYE 29
OanmiB) cTyaeHT(Ka) 3000B’SI3aHMI MOBTOPHO BUBYMTU JAWCLHUILTIHY. Y pasi
OTPUMAaHHS OLIIHKU «HE33JI0BLIILHO» CTYJEHT(Ka) Ma€ MpaBo Ha JiBa NEPECKIIATAHHS:
BUKJIaayeBl Ta Komicii. [Ipu 1mpboMy MakcuMalnbHa MiJICYMKOBa OIlIHKA TICIS
NepecKiIalaHHs MOKe OyTH JIMILIE «IOCTaTHbO». 3aMICTh MEepPecKIadaHHs KOMICIT
CTyJIeHT(Ka) MO>Ke 00paTu MOBTOPHE BUBYECHHS TUCIIUILUIIHU.

HHOJITUKA JOBPOYECHOCTI
BuBueHHs ITUCHMILUTIHU Mae€ BIAMOBiIaTH BUMoOTaM «llojmoxeHHs po AKajaeMiuHy
noopouecHicTh 3700yBauiB ocBiTd y HaYKMA» (3aTtBepikene Hakazom Ne 112 Bin
07.03.2018poxy):https://mwww.ukma.edu.ua/index.php/about-
us/sogodennya/dokumenty-naukma/doc_download/577-polozhennia-pro-
akademichnu-dobrochesnist-zdobuvachiv-osvity-u-naukma

3arBepakeHo Ha 3acimanHi kadenpu kynbpryposorii HaYKMA 20 ksitas 2023p.
(mpoTokon Ne 2)

3aBimyBau kadeapu KyJIbTypoJIorii 1O.M. BinpunHCHKHI
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