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Mapia Tpine

JIvsiscokuii [eporcasnutl ynieepcumem Oe3neku HCUmmeoisibHOCMI

KJIACU®IKAIIS BIBJIMHUX ®PA3EOJIOTI3MIB TA BIBJIIHI
®PA3EOJIOI'I3MU B IPAMATYPTII

Y pobomi 6yno eusueno ppazeonociuni oounuyi ma 6ibneizmu aueniucokoi ma
VKpaincokoi Mos. A makosic 00CniodceHo hpazeonoiio K HAYKY, 0XapaKmepuzo8aro il
K1acugikayito, npeocmasieHo NpPoOGIOHUX HAYKOB8YIS, SKI Gueuanu Gpazeonocii, ma
HagedeHo Odicepena ¢hpazeonociunoco Gouody. Busueno 6ibniuiny @paszeonocito 6

opamamypeii lllexcnipa.

Knrwouoei cnoea: 6ioneizmu, opamamypeis, ppazeonocis, pazeonociuna 0OuHuys,

@paszeonociunuii hoHo.

The phraseological units and biblicalisms of the English and Ukrainian languages
were studied in this work. Phraseology as a science is also studied, its classification is
characterized, the leading scientists who studied phraseology are presented, and the
sources of phraseological fund are given. Biblical phraseology is Shakespeare’s drama

has been studied.
Key words: biblical, dramaturgy, phraseology, phraseological unit, phraseological fund.

He3Baxkaroun Ha Te, mo (paszeosioris sSK OKpeMa JIHIBICTUYHA AMCIUILIIHA

BuHukia Jume B 40-x pokax 20 cT., cTapoJaBHI aBTOPH BUKOPHCTOBYBAIU
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dbpa3eonoriyHi OJUHUIII ITIE IO HAIIOI epH, HAMPUKIIA y CBAICHHIN ka3l — biomis. Came
TOMY CTapOJaBHSI IHCEMHICTh CcTajlla (QyHIaMeHTOM (OpMYyBaHHS 1 CTAHOBJICHHS
¢dpazeonorii K HAyKH Ta HEBHUYEPITHOTO JKEpena i 30aradeHHs MOBH KpUJIATUMU
BHCJIOBAMHU.

Ha nouatky 3apomxenHs (pazeosorii 10 po3BUTKY MPUKIATUCS Takl BUeHi, k. O.
O. [oteOns, I. I. Cpe3nercokuit, 11I. bami Ta in. I xoua y ¢dpaseonoriunomy ¢onmi €
O0e3nmiu  mpalb, IMPUCBIYCHUX TEOPETUUYHIM dacTHHI (paszeosiorii  SK  poO3aALTY
MOBO3HABCTBA, MPOTE MPAKTUYHA YaCTHHA — IEPEKJIaJ], BUKOPUCTAHHS (pa3eoorYHIX
OJIMHUIIb B KOHTEKCTI, & OCOOJIMBO TaKHX, SIKI OYJIM MOYATKOM 3apOJIKEHHS I1€] HAYKH —
CTapo3aBITHUX  010;ei3MiB, B 1CTOpii BHUBYEHHS 1Il€i Hayku - HeOararo.
Ha nanwmii yac nonynsipHicTs bi0umii migBUIMIa aKTyadbHICTh BUKOPUCTaHHS 010J1€13MiB,
a00 3ano3udeHux 3 bioumii ciiB, AK1 NAAINCS CEMAHTUYHOMY BIUIMBY O1011HUX TEKCTIB.
MogBo3HaBIli kKj1acudiKyroTh 6101€i3MH 32 TAKUMH PUHITATIAMU
1. Bupasmu, ski B3sti 3 biomii 13 nimicHuM 3HaueHHsIM (everyone that was discounted —
0ioni i cmpaxicoenni, alpha and omega — anvpa i omeza);
2. ®pazeosiori3My, YTBOPEHI Ha OCHOBI CIIOBOCIOJIYYEHb, SIKI OTpPUMAd HOBE
¢bpaszeonoriude 3HaueHHs (fo hide one’s light under a bushel — 3apumu mananm y
3YMIIO);
3. dpazeooriuHi OMHUII, SKI CEMaHTHUYHO BiAmoBiaH1 TekcTy biomii (forbidden fruit
- 3aboponeHull niio ),

[Mutanusa tunosnorii ¢pazeonoriunux onuuuip (nam — ®O) mepedyBano B modi
30py HAyKOBLIB TpHBaduii 4ac. BpaxoByrouw mpaii MOBO3HaBLIB, peNiriiHi

dpazeonoriuni ogunuill (gan — POO) po3nojineHi 3a TAKUMHA TPYIIaMHU:

1. P®DO 010/MHOT0 TOXOMHKEHHS.
2. P®O dhonbKI0pHOTO TOXOIKEHHS.
3. P®O 3 ycHux 1 muceMHuX 1mo3a0i0miiHuX JHKEPEIL.

Mu pozbepemo oany 3 rpym, POO 0i0ailiHOTO MOXOMKEHHS, SIKa B CBOIO YEpry
MO/IiJIEHA Ha TaKi MiATPYIIH:

1. ®dpazeosoTiuHI OJAMHMII, K1 TOXOAATH 13 TeKCTiB CTaporo 3amoBiry:

36



VI Bceykpaincbka Hayko80-npakmuyra Kougepenyiis

cmyoenmie, acnipanmis i MOIOOUX YUeHUX
«MOBHUHW [TPOCTIP CJIOB’IHCHKOI'O CBITY »

New wine in old bottles - nose 6uno 6 cmapiii naswyi, nosuii emicm 6 cmapiti popmi;
Forbidden fruit - sa6oponenuii naio;

Dust you are (and to dust you will return) — mu 3 nopoxy (i nopoxom cmaneut);

It is not good that the man should be alone — ne 0o6pe 6ymu camomuwvoro noounoo;
Mosaic dispensation — zanosioi Moiices;

Tree of knowledge of good and evil - depeso niznanns oobpa i 3na,

2. ®dpa3eosI0riuHI OJUHUII, SKI MOXOASITh 3 TeKCTIB HoBoro 3amoBity:

Can the leopard change his spots? - ,,xi6ba mooice neonapo 3minumu c6oio n’simuucmy
wkipy? 7; eopbamoeo mo2una 8unpasumsv; Kpueozco Oepesa He SUNpasuul;, Jauxo2o
CHpasums 3acmyn ma 10nama,

Cast pearls before swine - kuoamu nepna nepeo ceunsmu,

The blind leading the blind — crinuii 6ede cninozo;,

The camel and the needle’s eye — necute 6epbar0006i npouimu Kpizo 8VUKO 20108U, HIdNC
bazamomy 68ilimu 8 yapcmeo nebecHe,

To hide one’s light under a bushel- 3apumu mananm y 3emnio;

barato ¢akrtiB A0BOAATh, 10 Binbsim Lllekcrnip BUSBUB KOJOCAJIbHHMI BIUIMB Ha
PO3BUTOK AHIJIINCHKOI MOBU. Y CBOiX TBOpax BiH PO3LIMPIOBAB MEXKI1 CJIOBA, HAAUISIOUH
iX TOJATKOBHMMH CMHCIIAMH 1 JICKCHYHUMH BiaTiHKamu. Came 3aBISKH IIbOMY HOTO 1M's
0co0JIMBO 4acTo 3ranayerbes B OkcdopacbkoMy CIOBHHKY aHmiichkoi moBu (Oxford
English Dictionary). A 3a KiIbKiCTIO CTBOPSHHX HOBUX (Dpa3ecosiori3MmiB, BiH 3aiiMae
napyre micie micis biomii.

Ockisibky 0105111H1 aMt0311 BIAICPAIOTh HAA3BUYAHHO BaXJHUBY poiib y IllekcipoBsiii
TBOPYOCTI, 3a0€3MeUyI0Un SICKPABY XapaKTEPUCTUKY APAMATUYHUX MEPCOHAXKIB, IX BAPTO
30eperTd B XYJOXKHBOMY MEpPEKyal SK CBIIYEHHS BHUCOKOIO KYJIbTYPHO-OCBITHHOTO
PI1BHSI HOTO I'epoiB.

Hanpukmnan, 616miiiHi  amo3ii  cayrytote  B. IllexcmipoBi A yBUpa3HEHHS
BOKJIMBUX KOMITOHEHTIB Horo Tparenii “I"amiier”: momcTu, BOMBCTBA, cCaMOryOCTBa
1. To wash this blood off from my guilty hand (Richard 1) — smumu xpoe 3 pyx (mo6mo

CNpoOCmumu 6UHY),
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2. A fault to heaven, a fault against the dead, a fault to mature (Hamlet) — srcopcmoxui
BUUHOK, AKUL Hece 3a OO0 0YiHce BaANHCKUUL 2PiX;

3. The foul crimes done in my days of nature are burnt and purged away (Hamlet) — aoc
NOKU BCI 2pixu Oymms 3eMH020 He 8Ueopsamb 00 NHs (00KU He 8i00ydeul NoOKapauHs 3a
NO2aHi GUUHKU),

B. Hlekcmip yxuBae 0i0OmiiiHI amo3ii HE TUIBKUA IJI BUAUICHHS BaXJIMBUX TEM
Tpare/iii, OB’ I3aHUX 31 CTAPUM CBITOM, a ¥ IJIs1 XapaKTEPUCTUKHU TIEPCOHAXKIB I €CH:

1. [To3uTHUBHI XapaKTepUCTUKH (TIO3HAUYEHHS CKPOMHOCTI, BO3BEITMYCHHS):

What a piece of work is a man! (Hamlet) — sixe maiicmepne cmeopinns — noouna;

A Daniel comes to judgement (The Merchant of Venice) - uecnuii, nponuxnueuii cyoos;
Gracious figure (Hamlet) — 6aaoicennuit obpas;

2. HeratuBHi XapaKTepUCTUKH (ITO3HAYCHHS IPIXOBHOCTI, HEIITACHOCTI)

Jezebel (Twelfth Night, or What You Will) — posnycruys;

The distracted multitude, who like not in their judgement, but their eyes (Hamlet) - oypua
ropba, Axa ne pozymom, owuma arooumo;

3. I3 3HAYEHHSAM CMEpPTi, CTPAIITHOTO CYAY:

This dead hour (Hamlet) — 6 yro coouny cmepmi,

To doomstay (Hamlet) — mo6 nio cyo cmpawnuii,

As against the doom (Hamlet) — nanepedooni cmpawinozo cyoy;,

4. 13 3BepHEHHSM 710 HeOeC, TOKASTHHSM:

God save the king! (Macbeth) - boorce, xoponu kopons!;

By heaven | charge thee (Hamlet) — 6 im s nebec;

Desirous to be bless’d (Hamlet) — boe npocmumu,

VYV XoIl BUKOHAHHS JaHO1 CTaTTi, OyJ0 JOCIIIKEHO (Ppa3eosioriyHi OJUHMIN Ta
0107€i3MM  aHTJIINCHKOI Ta yKpaiHCbkoi MOB. BuBYeHo (¢paseonorito sK Hayky,
OoXapakTepu3yBaHO 1ii Kiacu(ikaiio, TPEICTABICHO TMPOBIJHUX HAYKOBIIB, SKI
JOCTIKYBaIM  (Dpa3eoJiorito Ta HABEJCHO JDKepesla BUHUKHEHHs (Ppa3eosioriyHOTO
donmy. A Takox Oyna BuB4YeHa 610miiiHa dpaseonoris B gpamartyprii [llekcmipa.

OCKIJIbKM caMe CTapOBMHHA MMHUCEMHICTh CTana (yHIAAMEHTOM (POPMYyBaHHS 1
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CTAHOBJICHHS (hpa3eoJiorii sIK HAyKd Ta HEBUYEPITHOTO JKEpelia s 30aradeHHS MOBHU
KpUJIATUMH BHUCJIOBaMH, (Hpa3eoiioris BCE K 3aJMIIATUMETHCA COIIAJIbHO HEOOX1THUM

00'eKTOM JIOCIIIDKEHHS.

Temsana Illaouno

JIvgiscokuil Oeporcasruil ynisepcumem 6e3neKku HeummeoisibHOCmi

3ICTABHO-TUIIOJIOI'TYHA XAPAKTEPUCTHUKA CTUJIICTUYHUX
3ACOBIB B OPUT'THAJIBHOMY I HEPEKJIA/THOMY HOETUYHOMY
TEKCTI

YV poszeioyi tioemvca npo ocobausocmi 00CHiONHCeHHS ma 3iCMABIeHHs HAUOLIbUL
eocueanux mponie y noesii Tapaca Illesuenxka: memagop, Oeminymueie ma
npazmMamuyHux O0OuHuyb mexkcmy. bByoyuu o06°ekmom Hauwio2co 00CNI0JNHCEeHHs, Nnoema
Tapaca lllesuenka «Kamepuna», € 00HI€I0 3 HAUOINbUL NEPEKIAOEHUX NOE3il YbOo2o
noema, a OOCNIOJNCEHHA mMa 3ICMAGNIEeHHs NepeKiady Yb020 MEopy MEopie € 6Kpal
BAJICIUBOIO SIK V NJIAHI BUABNEHHS 0COOIUBOCMEl HAYIOHANbHOI MOB8U, MAK 1 6 NAaHi
PO3BUMKY NEPeK1aoaybkoi OYMKU.

Knrouoei cnoea: «Kamepunay, nepexnao, sicmasienus, memagopa, 0emMiHymusu,

OUCKYPCUBHI aKmMu MOBU.

The investigation deals with the peculiarities of the study and comparison of the
most used tropes in Taras Shevchenko's poetry: metaphors, diminutives and pragmatic
units of the text. As the object of our research, Taras Shevchenko’s poem “Kateryna” is
one of the most translated poems of this poet. The research and comparison of the

translation of this work as well is extremely important both in terms of identifying the
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