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Hayxoeuii gicnux Boruncokozo nayionansmnozo ynieepcumemy imeni Jleci Yrpainku

Nagaenko JI. H. IparmaTuyecKuii NOTeHUHaJ mceB10 HGOPMAaTHBHOrO mepecnpoca B ARIJIHICKO#
Da3roBOpHO#l peuH. B cTaThe pacCMATPUBAKOTCH CHHTAKCHYECKHE W KOMMYHHKATHBHO-(QYHKUMOHANbHbIE OCOGEH-
HOCTH NCeBAOMH(OPMATUBHOIO MEPECNpPOCa KaK CPEACTBA PACIHMPEHHS CTPYKTYpPBl PEMJMKH; OMNpeaenseTcsi ero
NoTeHUMasd NN BbIPaXKeHWs NParMaTHYeCKMX HaMEPeHWH TOBOPSAIUMX B YCHOBHMAX pealu3auMyd NOMalorH4ecKom
MOJIbHOCTH Pa3HBIX THUIOB.

Knwuessie cjioBa: nceBRoWH(pOPMATHBHBIN NMEpecnpoc, KOMMYHUKATHBHbIE HAMEPEHUs, AWANOrH4YecKas Mo-
JaJIbHOCTb.

Pavlenko L. I. Pragmatic Potential of Pseudoinformative Echo-questions in Spoken English. The article
focuses on syntactical, communicative and functional peculiarities of pseudoinformative echo-questions as means of
expanding the turn structure; their potential to express interlocutors’ pragmatic intentions under conditions of different
dialogical modality is also studied.
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IocraHoBKa HAYKOBOI POGJieMH Ta ii 3HaYeHHHA. MOBJIEHHEBOMY NOBIZOMJIEHHIO HAalA€ThCA NEBHA
CUHTakcMyHa ¢opMa, sika HaWbinbll MakcHManbHO OyAe CHpUATH AOCATHEHHIO Lijed KOMYHiKauil,
nepefaBaTH YMKH Ta iHTEHLIT aipecaHTa i BIUIMBATH Ha ajpecaTra. TakMM YMHOM, CTPYKTypHa OpraHisauis
pemniKk MOXe 3MIHIOBATHUCS 3aJIEXHO BiJl TPOXODKEHH KOHKPETHOrO KOMYHIKaTUBHOIO aKTy, Mifl BIUIUBOM
NEBHOTO YSBJIEHHS HOro YYaCHHUKIB OIMH MPO OHOTO Ha (POHI iX NMEBHOrO XMTTEBOrO Ta KOMYHIKaTHBHOIO
nocsiay. JocnipKyBaHa HaMHM TinepeKCIUTIUMTHICTL HE BIiANOBIiJAa€ BUMOraM HOPMAaTHMBHOIO CHHTAKCHUCY,
ane, 3 iHWIOro 60Ky, COpUA€E yCHilHIA peani3auii KOMyHIKaTUBHUX IHTEHLIH criBpo3MOBHUKIB. B aHrii-
CbKOMY PO3MOBHOMY MOBJIEHHI BOHAa TMpeAcTaBjeHa eKCIUTKaLiHHUMHU MOJENsMH po3uieHyBaHHs abo
PO3IUMPEHHSI CUHTAKCHUYHOT CTPYKTYPH BHUCJIOBJIEHHS Ta €KCMiKaUiHHUMHU MOAENsIMHU PO3LUMPEHHS CTPYK-
TypH perutiki [5]. CneundiyHOIO pHUCOIO Moaeeh OCTaHHBOTO THlly € NuTaibHT (800 orIH'iie) BUCIOBICH-
HSl, 110 BAKOPHCTOBYETHCA MOBLIEM JUTsSi MOCHJIEHHS (BUALNIEHHS) TEMHU i CYyNPOBOKYETHCS BUCIOBJIEHHAMH
YTOYHIOKOYE-MOACHIOBAILHOTO XapakTepy. (DYHKUIOHAJIBHO-CTPYKTYPHHH aHaji3 Takoro MposiBy rinep-
eKCTUIIIMTHOCTI [1a€ MiACTaBM 3pOOMTH BHUCHOBOK MPO CMPOMOXHICTB €KCMUIKauiHHMX Mojened 3a3Ha-
YeHOro THMy MOAU(IKYBaTH CTPYKTYPHY OpraHi3auilo Aiajory Ta po3noAUIMTH iX Ha NUTalbHO-BIANOBIAHY
noOyaoBy peruliku i nceaoiHgopmatuHe nepenuryBaHHi. CTPyKTypHO-CEMAaHTH4HI OCOOGIMBOCTI [H-
TaJbHO-BIANOBIAHOI NOOYA0OBH PErJlikH 3a Pi3HUX YMOB KOMYHIiKaLii Bke po3rasaanucs Hamu [3; 4].

00’exTom wi€l cTarTi 00paHO mNceBAOiHGOPMATHBHE MEpPEeNnUTYBAHHA K OAMH i3 BHMAIB (GopMaibHO
HaaMipHUX noOynoB piBHa Aianory. MeToo € KOMNIEKCHHI aHasi3 nceBAOIHGOPMATHUBHOrO NMepenUTyBaHHs
B aHMJTICHKOMY PO3MOBHOMY MOBJIEHHI. [ AOCATHEHHS Li€i METH HEOOXIZAHO BUPILIMTH P KOHKPETHUX
3aBAaHb, 4 CaMe: YCTAaHOBMTH HOro CTPYKTYpPHI BapiaHTH, BU3HAUYNTH QYHKLIOHANBHO-CEMaHTHYHI 0COONH-
BOCTI, BUABUTH HOr0 CIPOMOXKHICTb BUPAXATH MEBHI MparMaTH4YHiI HaMipH KOMYHIKaHTIB. AKTyaldbHicTh
pobOTH BM3HAYAETLCSA BIACYTHICTIO LITICHOrO ysABJIEHHS MpO MOTeHUiaa nceBAoiHGOPMAaTUBHOIO Mepenury-
BaHHs JUTs peaiizaulii JialorivHoT MOAANIBHOCTI PI3HUX THMIB | A1 Moaudikauil CTPYKTYpH aianory.

Bukiaa ocHoBHOro Matepiany i 00rpy yBaHHSl OTPHMAHHX pe3yJibTaTiB gociipkenns. [lin ncesno-
iHQOpMAaTHBHMM NeEpenUTYBaHHAM PO3YMIEMO JIMLIE BHMAAKK yAAaBAHOTO MEPENUTYBAHHSA, KOJIM, KEPYIOUMCS
CBOIMH KOMYHIKaTUBHMUMH LiJIAIMH, a[pecar BIATBOPIOE PErVIiKy-CTUMYJT abo 1T YacTHHY y BHMIJIAMl NUTATEHOTO
BUCJIOBJIEHHSI i CYMPOBOKYE HOTr0 YTOUHIOKOUE-NOAATKOBUM MNOBigoMAeHHAM. OTke, Take nepenuTyBaHHA
BUCTYNAE K CIOMYYHMIT eTeMEHT CYMDKHOT apH Ta aHaJli3yeTbes AK 3acib po3LIMpeHHs pervliky aapecara,

CnouaTky NMpPONOHYEMO aHalli3 CTPYKTYPHHMX OcOOJIMBOCTEH NepenuTyBaHHs il 3acobiB Horo B3aeMo-
3B’A3KY 3 PETUIiKOIO-CTHMYJIOM:

1) perumka-ctuMysn Mae (GopMy pO3NOBIZHOTO pEYEHHSA: a) MEPENUTYBAHHA BIATBOPIOE OIMH i3
JIEKCHYHUX KOMMOHEHTIB: “I’ve heard he was in bad health.” “Health? You're trying to kill him. How can
you be worried about his health? ” (Grisham J. The Chamber, 284); 6) nepenuTyBaHHs BiATBOPIOE OAMH i3
NIEKCHYHUX KOMIIOHEHTIB, JOMOBHIOIOYM HOro 3anmMTajibHUM CJIOBOM (fIKE€ MOXE 3aWMaTH i KiHUEBY
nosuuito): “I'm cleaning.” “Cleaning what, for chrissakes? The place looks like a hospital as it is” (Collins
J. Hollywood Wives, 189); B) nepenuTyBaHHs BIATBOPIOE NONOMiXHE HieciaoBo: “Your father has done
well.”" “Has he? He adores you. I expect he wants you to take over the businesses” (Kureishi H My Beautiful
Laundrette, 62),

2) perutika-CcTUMYJ1 Mae (opMy 3arajbHOro 3anHuTaHHA: a) NMEpenuTYBaHHA BIATBOPIOE OaMH abo
NeKUIbKa JIEKCHYHUX KOMMOHeHTIB: Nick: /.../ Now are you going to let me do another portrait of you?
Constance: Another portrait? No, no indeed. I want to remember myself as I was in the picture upstairs
(Hellman L. The Autumn Garden, 153);
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3) pennika-cTHMYN Mae GopMy CreLiaibHOrO 3aMUTAHHA: ) MEPENUTYBaHHA 3arajioM 36epirae cTpyk-
Typy NMHUTaHHA (MOXJIMBI HE3HauHi, ane HeoOXiAHI rpaMaTHuHi 3MiHH):. “What are you going to do with
me?” “What am I going to do with you? Make you into something damn good. Your father can’t now, can
he?” (Kureishi H. My Beautiful Laundrette, 57); 6) nepenuTyBaHHs BIATBOPIOE OAWH i3 JIEKCHUHHX
KOMMNOHEHTIB: “Who is your agent?” “Agent? I — 1 have no agent” (Sheldon S. The Sands of Time, 133),

4) peniuka-cTUMYN Mae ¢GopMy 3aMepeyHOro PEYeHHs: a) MEpenUTYBaHHS BIATBOPIOE JOMOMDXKHE
Riecnoso i3 3anepeueHHam: “You didn’t tell me to put on.” “Didn’t I? I'm awfully sorry. Why, aren't you
hungry? Get up and have some tea” (Collins J. Hollywood Wives, 255); 6) nepenuTyBaHHs BiATBOPIOE
JOMOMDKHE JIIECOBO i3 3aMEePeYeHHM i IEKCHUHUM KOMIOHEHTOM: “Then maybe you don’t understand th’
good-neighbor-policy.” “Don’t understand it? Why, I'm the boy that invented it” (Williams T. 27 Wagons
Full of Cotton, 191); B) nepenuTyBaHHS BIATBOPIOE OKPEMHH JIEKCHYHHIt KOMIOHEHT: Frederick: /.../ Six
months isn't much to ask. Mrs. Ellis: Six months? Sad to ask so little (Helliman L. The Autumn Gardern, 173),

5) pennuka-CTUMyn Mae (OpPMY CMOHYKAAbHOrO PEYEHHS: a) MepenuTyBaHHA BiATBOPIOE OKpeMwit
NEKCHYHUH KOMMNOHEHT: “Oh, come off that pose.” “Pose? Do you think everything's done for effect simply
because you have no other motive?” (Spark M. The Public Image, 35)

Ile MoOBNEeHHEBE sABMILE TiMEPEKCIUTILMTHOCTI MOMJIMBO TakoX kKiacudikyBaTH, Oepyyn 3a OCHOBY
nparMaTHYHUI THM BUCJIOBJIEHHA, fKe MOBeLb Mpoaykye Ge3nocepeaHbo Mmicis MceBaoiHHOPMATHBHOIO
NepenuTyBaHHA. 3 ypaxyBaHHAM MO3aMOBHHUX (PakTOpiB CHUTYauii CMiNIKYBAHHS MH OTPUMYEMO AOJATKOBI
3HaHHA MPO KOMYHIKaTHBHI HaMipH y4YacHHKiB. AHani3 BiZiOpaHOro HaMH JIIHIBICTHYHOrO MaTepiay /aas
3MOTy BHIUIMTH TaKi NMparMaTH4YHi THITH BUCJIOBJIEHB, WO CYMPOBOKYIOTh MEPENUTYBAHHA: a) KOHCTATHB:
Jamie: /.../ Anyway you can see she’s deliberately fooling herself with that summer cold talk. She knows
better. Tyrone: Knows better? Nobody knows yet (O'Neill E. Long Day’s Journey into Night, 26); 6) npo-
MucHB: “She’s an actress. I met her backstage at a theatre in New York.” “Actress did you say? Maybe we
can find a part for her” (Robbins H The Dream Merchants, 77); B) in’touktuB: Tyrone: [ don't want to
listen to your excuses, Mary. Mary. Excuses? You mean? — Oh. you can't believe that of me! You mustn't
believe that, James! (O’Neill E. Long Day's Journey into Night. 52); r) pexsectus: “But who are you going
to get?” “The actor that plays “The Bandit” on the stage, now. Warren Craig.” “Warren Craig? And why
not John Drew while you're at it? "(Robbins H. The Dream Merchants, 96),; r) koMGiHauii pi3HUX THMIB
BUCNOBNIEHb. Hanpuknan, Takuii ypUBOK NEMOHCTPYE KOHCTATHB, pEKBECTHUB, MPOMHUCHB: ‘/.../ Jack said he
had a very nice day when he went to your house.”” “He did? Good. I'm glad he enjoyed it. Maybe you'll
come back together one time and I'll try to entertain you both” (Binchy M. Circle of Friends, 251).

3HayHy rpyny npUMKIagiB CKJIaAal0Th TaKi AianoriyHi €THOCTI, e eMOLIiHA peakuis perniiku-BianoBiai
BUSIBJIETHCA TAKOK CHIIBHOIO, WO MEPENUTYBAaHHSA TPAHCPOPMYETbCS B OKIIMYHY PeruliKy-noBTOp (TepMiH
B. B. Bysaposa [2, 79]). Ii ocHOBHOIO KOMYHiKaTHBHO-(YHKLIOHAABHOIO CHPAMOBAHICTIO € BUPaXKEHHS eMO-
LifHOT HE3rO/M i3 NO3ULIEI0 CMiBPO3MOBHHKA. [IpH4OMy MaeMo Ha yBa3i Sk KOMYHIKaTHBHY, TaK i )KUTTEBY
NO3ULII0, aJDKe “’yyxKe CJIOBO’ CMPHHMAETBCA AK 3HAK MEBHOI KMUTTEBOT HACTAHOBH, IO BW3HAyae€ JiHilO0
noeeainku” {1, 52].

Jamie: What’s all the fuss about? Let’s forget it. Tyrone: Yes, forget! Forget everything and face
nothing! It’s a convenient philosophy if you’ve no ambition in life except to- (O’Neill E. Long Day’s Journey
into Night, 21).

[TonibHO 0 nepenuTyBaHHA OKJIMYHA PEMiKa-MOBTOP MA€ pi3HE CHHTacHuHe OOPMIIEHHS # MOXe
peanizyBaTHCA: a) OKPEMUM CJIOBOM, LO HAJIEKUTh O Pi3HUX 4acTHH MOBHU: “/.../ You'll have to take it with
you when you go to Hollywood, Isa, man.” “Hollywood! Oh, no, no. If Isa goes on the pictures she'll go to
an English studio” (Spark M. The Pawnbroker’s, 163). “Congratulations. That was what I call a real
authentic fall, kid.” “Authentic! It's broken, you bastard” (Shaw I. The Top of the Hill, 232). “Well, if she
dies, we'll have the guards.” “Die! She can’t die” (Binchy M. Circle of Friends, 532); 6) cnoo-
cnonyyeHHaM: ‘/.../ She said something about it costing over two million dollars.” “Two million dollars!
She must be nuts. All six of the pictures on the work report don’t come to that much” (Robbins H. The
Dream Merchants, 412); B) 4aCTHHOIO CKJIQIHOT'O peueHHs: Sheila: /.../ But now you 're beginning all over
again to pretend that nothing much has happened — Birling: Nothing much has happened! Haven't I already
said there'll be a public scandal — unless we're lucky — and who here will suffer from that more than I will?
( Priestley J. An Inspector Calls, 208) ) uiium pedennsm: “/.../ He wanted a cup of tea.” “He wanted a
cup of tea! What about me? I've been wanting a cup of tea all night” (Pinter H. The Dumb Waiter, 127).
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LlikaBuM, Ha Hall TIOTNSJ, € HACTYMHHWIA MPUKIAJ, A€ 301IbUIEHHS KiJIbKOCTi KOMIIOHEHTIB, 0O MOBTO-
PIOIOThHCS, CBIAYMTH MPO 3POCTAHHS €MOUIHHOT HaNpPYTH:

Peter: What's he doing out on the road? Maggie: He's talking to people. Peter: Talking to people!
He'd need someone on his tail night, noon and morning. Who'’s he talking to? Maggie: They came in a
Morris Minor. Peter: They came in a Morris Minor! Oh, God! O God! O God! Will you run quick and get
him to see to the horses before the stallion breaks the place down (McGahern J. The Power of Darkness, 1).

Ham BMa2€TbCs NOPEYHUM TaKOX 3poOMUTH cripoOy BHU3HAYMTH, SKi THMH Aianori4yHOi MOJATLHOCTI
MO>XKYTb aKTyali3yBaTHCA 3a JOMOMOTOK NCceBA0IHGOPMATUBHOIO NEPENUTYBaHHA, aKe caMe Led acrekT
3alTMIIAETBC MATIOAOCIIDKEHHM MTiJl Yac BHBYEHHS MOBJIEHHEBOI MOBEJIHKM KOMYHiKaHTiB. Y Haluii
poboTi MU kepyemoca HaykoBumu nopobkamu C. A. Cyxux, KW 3a3Hayae, 0 RiajoriyHa MOJAIbHICTD
CKJIAIA€ThCS 3 TaKUX migcucTeM: 1) JorivHa MORanbHICTb (CTaBIEHHS KOMYHIKaHTIB 10 pedepeHuUiHOro
CMiBBIZHCCCHHA CTBESPUKYBAIICTS Y BHCIOENEHUIX T2 HificHicTio); 2) sxicHa MoAankHicTs (cucteMa BiHO-
CHH MDK y4YacHUKaMH CIiJIKYBaHHS); 3) eroueHTpUYHAa MOJAIBHICTb (CTaBJIEHHS KOMYHIKAHTIB 0 CAMHUX
cebe); 4) eK3UCTeHLiOHANbHA MOAANBHICTh (CTaBIEHHS KOMYHIKaHTIB 10 TeMH po3MoBH) [6, 90]. Ananis
eKCIUTIKalliHHUX MoJeneil po3IUUPEHHS CTPYKTYPH PErUliKH 1a€ MOMUIMBICTb FOBOPUTH Npo OibLI THIOBE
(hyHKUiIOHYBaHHS TCEeBIOIHGOPMATUBHOIO TNEPENUTYBAaHHS AN BUPAXKEHHS TPbOX OCTaHHIX MiICUCTEM.
OueBUAHO, THM (haKTOM, 110 JIOTiYHA MOJANBHICTh HE €, MO CYTi, EMOLIIfHO H TMOSACHIOETHCS HENOCTATHA
KiNbKICTh MPHKJIAMIB.

1. fxicHa MopanbHicTb: “There must be at least a hundred fights a night in the bars of New York. A lot
of them not as harmless as that one.” “Harmless! More than a week in the hospital and your face the colour
of the flag of a small African country” (Shaw I. The Top of the Hill, 112) (npy>Hi CTOCYyHKH);

“What's the matter, George? What's the trouble?” “The trouble? The trouble is when you make

2. Erouentpuuyna MopanbHictb: “I should like that very much, Cokey. You're a nice girl, whatever
anyone says. And I was needing a model.” “A model? What do you take me for?” (Cary J. The Horse's
Mouth, 298) “He just told me he was demented about you.” “Demented. He's just trying out his English
vocabulary” (Shaw I The Top of the Hill, 223).

3. ExsucrenuionansHa MmogansHicts: OLIVER: All right, for goodness sake we know there’s a problem
of public Perception. LINDSAY: Perception? There is. Seventy-one for ‘too thoughtful. (Hare D. The
Absence of War, 31) (acnekt “cepio3H0”).

PARNELL: /.../There were a couple of African princes studying in the school I went to — they did a lot
more studying than I did, I must say. LYLE: African princes huh? What were they like? Big and black, I bet.
elephant tusks hanging around their necks. (Baldwin J. Blues For Mister Charlie, 658) (acnekt “xapToma”).

BucHoBku. TakvM YMHOM, JUIS TMCEBIOIHGOPMATHBHOrO MEPEMUTYBAHHS XapaKTEPHOK € IIHPOKa
BapiaTUBHICTb CHHTAKCUYHOrO O()OPMIIEHHS. AHali3 KOMYHiKaTUBHO-QYHKUIOHAIBHOI CIPAMOBAHOCTI BH-
CJIOBJIEHD, KI MOBELb MMPOAYKYeE Ge3nocepeaHbOo Mmicis nceBaoiHGOPMaTUBHOIO NMEPENUTYBaHHS, JOBOJUTD,
1110 BOHH MOXYTb BHPaXXKaTH Pi3HOMAHITHI MOYYTTA Ta €MOLii, a came: 3roxy, MiATBEPIUKEHHS, MOIMB,
ipoHito, capkasm, Hes3roay, o6ypeHHs. 3a3HaueHHI BUI NMEpenUTYBaHHS BUCTYNAE SK CMOTYyYHUM €eMEeHT
CYMDKHOI Mapu i sk 3aci® po3lIMpeHHs perUlikM ajpecara Ta CHpHUs€e peai3auii AianoriyHoi MomanbHOCTI
Pi3HHUX THITIB.

TlepcuekTHBOKW MOAAJBLHIMX HAYKOBHX NMOHIYKIB BBaXAEMO NOCHTIIKEHHS KOMOIHATOPHOrO BHKO-
PUCTaHHA eKCIUNiKaliHHUX MoJefieil pPi3HUX CTPYKTYPHO-CEMaHTHYHHMX i (yHKUIOHAIbHO-MparMaTHYHUX
THUITIB Y Pi3HOMAHITHUX CUTYalisX CIJIKYBaHHS.
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