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MTEPEKJIAJl AHTIIMICBbKOIO MOBOIO GATUYHUX
MOBJIEHHEBUX AKTIB Y TBOPI « DATA MOPTAHA»
M. KOIJIOBMHCBKOT'O

[Tpedcmasaena nybaikayia akmyarisye NUMAHHA neperaady KyabmypHo-
cneyudivHol IeKCUKU 8 PisHUX M08aX, 30KPeMd 8 NePEKAAIAX YKPATHCHKOMO
ma aHeailicbkoio. 3poCmaHHA HAYKO8020 iHMepecy 3YMO8UL0 AKMYanb-
Hicmb 00CMO0MCEHHS, A came OOIPYHMYBAHHA Y CYUACHOMY YKPATHCOKOMY
nepexaadosHascmel KOMYHIKAMUBHO-NPAMAMUYLHUX cmpamezill 610meo-
PeHHA penepmyapy 06pasHO-CMUAICMUYHUX MA NPAZMAMULHUX 3AC0616 8
idiocmuai nesnozo asmopa. OCmarHi ULBAOMBCA CyMmmesumu 0as pe-
KOHCMPYKUil U020 XYJOoAHCHBOI, CeMIOMUUHOT ma KYALMYpHOT peuenuit,
ncuxonoz2ii XyooicHb020 MUCAEHHA MA A6MOPCHKO20 OCMUCAEHHA XYOOHC—
HbOL KApMuHu ceimy.

Memoto cmammi € susgieHHs, AHAAL3 MA ONUC Memoodis 6i0meopeHHs
cmusicmuyHux 3acobis, a came GaAmuuHUX MOBJLEHHEBUX AKMIB, AK Y MeK-
cmi-opueinani, mak i mexcmi — nepekaadi xyoodHb020 meopy. JJocaidxcer-
HA Ma 6e3nocepedHsbo aHAAL3 NPOBOOUAUC, HA Mamepiati nosicmi Muxaiiia
Koutobuncviozo «Fata Morgana» i 1i02o nepexaadi aHerilicbkow 06010,
3dilicHeHuMm sudasHuymsom «Dnipro publishers» y 1980 poui.

Y x00i ananizy paxmuunozo mamepiary 6yau 3acmocosani maxi memo-
ou: memood cmpyKkmypHux mpatchopmauil, sicmasHuli ma onucosull me-
mMoou, KOHMEKCMYaibHO20 MA KOMNOHEHMHO20 AHANIZY, eseMeHMU KOMY-
HIKAMUBHO-NPAMAMUYHOZ0 MA KOHMEKCMYANIbHO20 AHANL318.

Kntouoei cnoea: mossieHHesull akm, nepexaad xyoodcHvol Aimepamypu,
emuKemHuil MosaeHHEBUT AKM NPUBITMAHHA, MOBJEHHEBUTL AKM NOBANCAH -
HA, emuKemHUll MOBAeHHEBU AKM BUOAUEHHA, eMOMUBHA JeKCUKA.
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The presented publication updates the issue of culturally specific vocabu-
lary translation in different languages, in particular in Ukrainian and Eng-
lish translations. The growth of scientific interest determined the relevance
of the research, namely the justification in modern Ukrainian translation
studies of communicative and pragmatic strategies of reproducing the rep-
ertoire figuratively and stylistically and pragmatic means in the idiostyle of
a certain author. The latter are essential for the reconstruction of his artistic,
semiotic and cultural reception, the psychology of artistic thinking and the
author’s understanding of the artistic picture of the world.

The purpose of the article is to identify, analyze and describe stylistic
devices reproduction methods, namely phatic speech acts, both in the origi-
nal text and in the translated text of an artistic work. Research and direct
analysis were conducted on the material of Mykhailo Kotsiubynsky’s story
“Fata Morgana” and its translation into English by the publishing house
Dnipro publishers in 1980.

During the analysis of the actual material, the following methods were
applied: the method of structural transformations, comparative and descrip-
tive methods, contextual and component analysis, elements of communica-
tive-pragmatic and contextual analyses.

Key words: speech act, translation of fiction, etiquette speech act of greet-
ing, etiquette speech act of wish, etiquette speech act of apology, emotional
vocabulary.

daTuyHi MOBJIEHHEBI aKTU € YyHiBepCaJbHUM (PEHOMEHOM Y
Oy[b-sKill KyJbTypi Ta XapaKTE€PU3YIOTbCS 3aJy4YE€HHSIM HMUPOKOTO
CIIEKTPa MOBJIEHHEBYMX OJVHUIbL TA BiAIIOBIIHUX 3aKOHOMIPDHOCTEN
X B)XMBaHHSL.

JJocnigHYKN pO3IJIAaloTh Y Pojli paTUYHUX MOBJIEHHEBUX aKTiB
BiJIbHI BUCJIOBJIIOBAaHHS, (POPMYJIM MOBJIEHHEBOTO €THKETY, 3allu-
TaJbHi PEYEHHS, JUCKYPCUBHI MapKepy Ta iHIIi MOBHi 3aco6u, 110
B)KMBAIOTHCS HA PI3HUX eTarax KOMyHiKauii 114 1i iHiniroBanHs, min-
TPUMKHU Ta 3aBEPIIEHHS, [IPOTE€ HE MOJAAI0Th €MHOI Kaacu@ikauii
LX MOBJIEHHEBUX aKTIB.

Y cBoemy TBOpi M. Ko1lo6MHChKUI 31€6i1b110r0 BUKOPUCTOBY -
BaB TaKi MOBJIEHHEBi aKTU: emMuKemHull MOBLEHHEBUL AKM NPpusi-
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MAHHA, MOBSEHHEBUTL AKM NOOANCAHH A, EMUKEMHT MOBJEHHEBL AKMU
BUOAUEHHA, NPOXAHHA MA NPOWLAHHA.

ETMKeTHUII MOBJIEHHEBUI aKT IPUBITAHHS — L€ HEOOXiIHUM
KOMIIOHEHT YBI4JIMBOTO 1 €TUKETHOIO CIIJIKYBaHHS, ajKe IpUBi-
TaHHS MiATOTOBIIIOE «I'PYHT» 1711 HACTYITHOI PO3MOBH, i3 1OT0 1010~
MOTOI0 BCTAQHOBJIIOETHCSI TAKOX I€BHA aTMocdepa CIiJIKyBaHHS.
ETVMKEeTHUI MOBJIEHHEBUI aKT IIPOLIAHHS MAPKYy€ 3aBEPLIEHHS BEP-
6aJIbHOI iHTEpaKIii Ta BUCTyNA€ CBOEPIIHUM [TOKA3HUKOM I0AATIb-
11101 KOMYHIKaTUBHOI B3a€MOJ il MiXK CIIiIBPO3MOBHUKAMU.

MoByieHHEBUI aKT [10O6aKaHHS — 1ie, SIK NIPAaBUJIO, MOBJIEHHEBA
Iisl BBIYWIMBOCTI, SIKy aIpECAHT peasi3oBye AJisl TOTrO, 00 NpUIian-
TU aIpecaToBi yBary, BUSBWATU CHUMIIATiIO, BUCJIOBUTH HALil0 Ha
371aroly B MOro MaibyTHbOMY KUTTI, a OTXe, JOTPUMATUCS HOPM
MOBJIEHHEBOTO €THMKETYy KOHKPEeTHOI JIiHIBOKyJbTYypH [, c. 15]. 3a
JIOTIOMOTOI0 €TUKETHOTO MOBJIEHHEBOTO AaKTy IOOa’KaHHS MOBILi
371€6i7IbII0T0 peasizoByI0Th CTPATeTii TO3UTUBHOI BBIUJIMBOCTI.

ETHKeTHI MOBJIEHHEBI aKTU BUOAYEHHS — 1€ eKCIIPECUBHI MOB-
JIEHHEBI aKTH, SJIpOM SIKUX € eKCIIPECUBHE nepPOopMaTUBHE Ji€CI0-
BO. OCHOBHa (QyHKIIisl TOAIOHNUX KOHCTPYKLi# — BiTHOBUTU rapMoO-
Hil0 MK CyO'€KTaMU CITiJIKyBaHHS [4, c. 125]. ETUKeTHi MOBJIEHHEBI
aKTH BMOA4YEHHs MOBSI3aHi 4K 3i 30€PEKEHHSIM KOMYHIKaTHMBHOI
IYCTaHIi, Tak i 31 BCTAaHOBJIEHHSIM KOMYHIKaTMBHOI'O 30JIVDKEHHS
MDK criBpO3MOBHUMKaMU B Ipolieci CiskyBaHHA [3, ¢. 135].

B yKpaiHCBKOMY OPUIiHQJIBHOMY TEKCTi Ta TEKCTi — IepeKJai
QHIJIIMICBKOIO MOBOIO NIPECTaBJIEHI YCi BUIIEONMUCaHi KaTeropii ¢a-
TUYHUX aKTiB. [IpyMKIazaMy MOBJIEHHEBOTO aKTy IIPUBITAHHS €: A BU
X pymanu - ge? Jat, 6odxce... [2, c. 14]. Where'd you think I would be?
Hello... [5, p. 14].

Y 1poMy NpUKIaLi YKPaiHCbKOrO MOBOIO IIPUBITAHHS IIPELNCTAB-
JIEHO HEe3aKiH4YeHMM N0O0KaHHSM, Y aHIJIIChKiN MOBI Lie T06a>kaH-
Hs nepepaeTbcs 3Bn4yaiiHuMm «hello».

Ykpaincekuit BuciiB «/ai, bojce, wiacmsa!» BXXUBAIOTD JIIOIU BCiX
BIKOBUX KaTEropii, XTO 3aMHATUI SIKOIOCH IpaLero. Y aHIJIINChKIN
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MOBI LIefl BUpa3 He € 3arajJlbHOBKMBAHUM i1 HEe IPUTAaMaHHUI 3ara-
JIOM, TOMY i MOXKe OYTH HEe3PO3yMiJIUM YUTATEBI.

datuyHul MOBJIEHHEBUI aKT MPOXaHHS BiloOpakae MPUKJIAT, i3
TBOpPY: Bce B napi Ta B napi, HeMoB rosy6’sara... CkazaHo, MOJIO/IOMI.
Byeatime sic 30oposei... [2, c. 20]. Well, that’s young folks for you. So
long.” [5, p. 22].

Y upoMy NpPUKIALI MOBELb 3[iMICHIOE MOBJIEHHEBUI aKT IPO-
IaHHS 3a Jornomoroil ¢pasu «so long», M0 y pO3MOBHIN aHIii-
CBbKill MOBi O3Hayae «6ysall!», B yKpaiHChKil XK 3aMiCTb CTaHAAPTHO-
IO BUTYKYy BUKOPHCTOBYETBCS yCTaJl€eHAa €TUKEeTHA KOHCTPYKLisl 110~
Oa>KaHHS 3 0POB’Sl JIOJIMHI, 3 IKOIO BeJIE€ThCS /1iaJIor.

HacTynHUM €TMKETHUM MOBJIEHHEBUM aKTOM € aKT I100aKaHHSI.
[Ipuknagom e:

- 3BicHO, you — 60i cobaky, rpudyThes. Criacubi Bam, ceplie,
3a 106pe Cc10BO. Xal 8am 20cn0odb nomazde, 0e MiAbKu Auuem obep-
Hemecw... [2, . 35]. “As for people, to God they're just canines, and
they scrap like dogs. Thanks, my dear, for the good tidings. God help
you in all your efforts.” [5, p. 52].

Y 1pOMy NIPUKJIAJIi €KBiBAJIEHT MOBU OpPUTiHaJy 30iraeThCsl 3 HUM
Jjule 3a 06pa3HUM 3MiCTOM, JIEKCMYHA OOPa3HiCTh HE BTPAYa€ThCH,
B TOY Xe 4ac o6pa3 bora 36epiraeTbcst B 000X MOBaX.

OcTaHHIM NPUKIAIOM (PATUYHOTO MOBJIEHHEBOI'O KTy € aKT BU-
6aueHHs. Y TEKCTi yKPaiHCBKOIO Ta aHIJIIMIChKOI0 MOBAaMU BiH NIpeJi-
CTaBJIEHUI NIPUKJIAJIOM:!

- A mo Tam, fne? - [Ipowy nana, CbOrogHi He MOXKHA I10YaTU
JKHUBA. — A To Yomy? Xiba SIH He 3arazmyBaB B4opa? - Llisie ceso o60ir,
NpouLy AAcCKas020 NAHA, Ta HIXTO HA POOOTY He BUIIIOB. He X0uyTh
>KaTy MO Halllii 1iHi [2, c. 45].

“What’s wrong Jan?” “Beg pardon, Sir, but we can't start reaping
today.” “Why is that? Didn't you give the appropriate orders yester-
day?” “I ran all about the village, beg pardon, but no one agreed to
work. They don't want to reap for our price.” [5, p. 67].
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Y uifl cutyanii BUCJIOBIEHHS «NPowly NAHA» PIBHO3HAYHE «B8U-
6aume, naxe». MoBeLlb BUKOPUCTOBYE MOTO 1151 TOKPAIIEHHS CUTY-
alii, He 3BakKal4M Ha il HeraTUBHUH OiK, i 117151 TOrO, 106 HE 3aCMy-
TATU CIiBPO3MOBHMKA, 3aBYACHO IE€PEIPOUIYIOYM 32 KOHKPETHUM
CTaH peyerl.

OTtxe, micyg aHasi3y MPUKIIALIB BUKOPUCTAHHS Ta MEPEKIIALy
(aTMYHUX MOBJIEHHEBUX aKTiB, MOXHA [IiITU BUCHOBKY, 110 BOHU
3HAXOISTh CBOE 3aCTOCYBaHHA y Oylb-sKill MOBI, IPOTE IXHS JIHI-
BiCTUYHA peastidalisl, CTPYKTypa Ta IPaBUJla BXXUBAHHS BaPilOIOThCS
B KO>KHil1 MOBI, OCKiJIbKY BOHU 3aJjie;kaTh He TiJIbKU Bill cEeMaHTUY-
HOTO HAllOBHEHHS, a 1 BifJ L[IHHOCTEN, €TUKETY Ta IIPAaBUJI ITIOBEiHKA
[IEBHOTO HApOLy.
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