media (3.7). The respondents generally claim to disfavour predictable plots (which were rated at
2.4) and to prefer unique and experimental stories (4.3). Nonetheless, the students’ answers
confirmed the positive effect of “romantasies” that lies in temporary escape from stressful real-life
circumstances and improvement of general emotional state (both statements being rated at 4.1).
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MepeknagaybKa AisNbHICTb YKpaiHCcbKOT giacnopu B CLUA: KynbTypHUA,
CoLionoMiTUYHNIA Ta i4e0NOriYHNIA acneKTH

Bennuko Paguncnasa BanepiisHa

HauioHanbHWUiA yHiBepcuTeT «KneBo-MormnsiHcbKa akagemis»

rv.velychko@ukma.edu.ua

KntouoBi croBa: nitepaTypHuin nepeknag, YKpaiHcbKa fiacnopa, nitepatypHa nonicucrema,
nepeknagadi, igeonoris, kynotypa, CLLUA, HalieTBOPEHHSA, aKTUBI3M

Mpo6nema 36epeXXeHHA HaLioHanbHOI IAEHTUYHOCTI Yepe3 MOBY i mepeknajg € OAHIeE 3
KMKY0BMX, OfHAaK AOCI 3anuliaeTbCA He [LOCTaTHbO AocnigkeHow. Oco6AMBO Lie CTOCYETbCS
yKpaiHcbKoT fiacnopy B CLUA, fAka y Apyrid MNOMOBWHI MUHYNOro CTONITTA 6yna OAHie0 3
PYLWIiAHUX CUN 36epeXKeHHs YKPaATHCbKOT ifEHTUYHOCTI No3a MeXamun pagsaHCbKOro npocropy.

PoboTta npucsBAYeHa AOCMILXKEHHIO poJii AiaCMOpPHOro nepeknagy fK 3acoby 36epexxeHHd
HaLioHaNbHOT iLEHTUYHOCTI, PO3BUTKY YKPATHCLKOT NiTepatypu, MOBY Ta (DOPMYBAHHSA KY/IbTYPHOI0
obpasy YkKpaiHW Yy CBITOBOMY KOHTEKCTI. 3aBAaHHfA nepefbayaldTb OKpec/eHHA iCTOPUYHUX
nepeayMmoB i eTaniB pPo3BUTKY Mepeknagalbkol AisnbHOCTI YKpaiHCbKOT giacnopu B CLUA, aHanis
HayKOBUX NiAXO0A4iB [0 nepeknagy, BU3HAYEHHA crieuudiky AiaNbHOCTI giacnopHUX nepeknagadvis ta

3aCTOCYBaHHA 06pPaHOT KOMMNEKCHOT cTpaTerii aHanisy Ha KOHKpeTHOMY TEKCTOBOMY maTepiai.
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[TicasiBoeHHa XBWJIA eMirparii CTBOpWIA IHTENEeKTyasnbHI cepenosuima («Cy4dacHICTBY,
«IIponor», «Cmonockumy), ae mepeknan craB (HOPMOK KYJBTYPHOIO OMOPY Ta CIOCOOOM
CTBOPEHHS aJIBTEPHATUBHOIO yKpaiHChKOro kaHoHy. Ilepekyiamadi miacmopu TpakTyBasd MEpeKian
SIK MACTEIIbKY Ta HaLllOHAJIbHY MiCIO.

3rigHo momicuctemHiii Teopii 1. IBen-3oxapa [1, c¢. 9-26], QyHKIIOHYBaHHS MEpPeKIaTHOL
JTEPaTypu 3aeXHUTh BiA ii MO3WMIi BCepenuHI HALiOHAJIBHOI JITEPATYpPHOI MNOJICHCTEMH. Y
BUMAAKy YkpaiHu apyroi mnosoBuHM 20 CTONITTS . mo3uuiss Oyna BU3HAYAJIBHOK JUIS
HAIl€TBOPUOTO MPOLECY, a’K€ PO3BUTOK YKPATHCHKOI JITEPATypHOI CUCTEMH CYyTTEBO OOMEKYBaBCSI
PaISTHCBHKOO 171eoorieto Ta npoructosHusaM iil. lormsau JI. Konmomiens [2, ¢. 6-209] 1OMOBHIOIOTH
TeOpeTUYHy 0asy, MiAKPECIIOYH, IO YKPaiHChKUN IacTOpHUN mepekiaa (YyHKIIOHYE Ha
NEePeTHHI KyJBTYPH, TBOPUOi 1IEHTUYHOCTI Ta 1A€0JIOT1YHOTO BHOOPY NepeKiagaqa.

Jlns mpakTuaHOTO aHaji3y Oyino oOpaHO mepekyiaau NiacropHUX mepeknianadis. Bubip Oys
3YMOBJICHUH TIOEHAHHSIM KYJBTYPHOI PEJIEBAHTHOCTI, CTHJIICTHYHOI CKJIQJHOCTI TEKCTy Ta
pernpe3eHTaTUBHOCTI NePeKIafabKuX CTPaTeriil.

Crparerisi aHamizy oOpaHUX TBOpPIB CKJIAQAAETCS 3 TPHOX €TAmiB. IMOPIBHSUIbHUN aHAJI3
nepeKTaganbkux TpaHchopMaiii, JiHrBOCTHIIICTUYHUN aHAI13 MOBHHX Ta CTHJIICTHYHUX PIIIeHb, &
TaKOXX KOHTEHT-aHaJI3 KYJBTYPHUX Ta 1A€O0NOTiYHUX CMUCIHIB. [0 mpukiany, mopiBHAJbHUN aHATI3
opuriHanbraoi moesii C. Ilmar [3, ¢. 1729-1730] Ta nepeknany M. Tapuascekoi [4, ¢. 1729-1730]
MOKa3aB 3arajibHy OpPIEHTALII0 MEPEeKJIaTayKi Ha TOYHE BIATBOPEHHsI 00OpasiB Ta 1HTOHaMIi, Oe3
CTHJIICTHYHOTO TIOM SIKIIEHHSI Y1 HaaMipHOI amanTarii. OKpiM BUKOPUCTaHHS AEAKHUX J1aCTIOPHUX
MOBHHUX (POpM MepeKiaiayka He TOPYIIyE 3arajibHOTO CTIUIKO moesli, a juime BigoOpaskae CBIH
NPUPONHUI MOBHHH IOCBIA. AHAJI3 MIATBEPIIKYE, IO MEPEKJIAa y ACTIOPl € KYJIBTYPHUM JKECTOM,
SIKUH OJHOYACHO 30epirae 4y kKuii TEKCT 1 BiAOOpaskae BJIACHHI AOCBI MepekyanaviB. Y mepekiani
BUSIBJICHO TO€AHAHHS CTHJIICTUKHA OPWUITHAJIBHOIO TBOPY Ta YKPaiHCHKOI MAiacroOpHOl MOBHOI
TPAIMIIIi.

OTxe, nepeknan B ykpaincekiii aiacropi CIIA noctae sik popma KyJETypHOTO BUPAKEHHS 1
K criocid perpeseHTanii yKpaiHChKOl 11€HTHYHOCTI.
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Emotions are part of every human experience, but the way we express them through
language can differ across cultures, which affects intercultural communication. Linguistic means,
including vocabulary, syntax, and pragmatics, serve not only to communicate emotions but also to
shape their perception (Ferré, Fraga, & Hinojosa, 2025). This abstract looks at how language creates
emotional meaning, shows cross-cultural differences, and discusses why this matter in
communication between cultures.

Language helps us organize our feelings into specific categories, not just describe them.
According to constructionist theories, emotions come from basic sensations, like facial expressions
or bodily responses, combined with knowledge encoded in language (Ferré et al., 2025). For
instance, repeating words for emotions can make it harder to notice specific feelings, such as anger,
reducing them to general categories like unpleasantness (Nikzad, n.d.). Without words, people may
struggle to recognize subtle emotions, which is even harder across cultures with different emotional
vocabularies. Children learn specific emotion concepts through words, allowing them to understand
more nuanced expressions than infants, who only notice general positive or negative feelings (Ferré
et al., 2025).

Cross-cultural differences show how language influences emotion. Facial expressions have
“cultural accents” (Pogosyan, 2021). Smiles for happiness are understood almost everywhere, but
negative emotions are interpreted differently depending on cultural norms. For instance, East Asians
often look at the eyes for cues, while Westerners focus on the mouth, which can cause
misunderstandings (Pogosyan, 2021). Some languages have unique words for feelings that dont
exist in English, like German Schadenfreude (pleasure at someone else’s misfortune) or Ukranian
Tyga (deep sadness), which affect how people express and experience these emotions (Nikzad,
n.d.). Bilingual speakers sometimes switch languages to express feelings more accurately.

Language and emotion influence each other. Emotional content can make us process words
faster, and using language can help regulate emotions, like naming a feeling to reduce its intensity
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