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The second wave of Ukrainian immigration to Canadalduring the inter-
war period in the 20th century was recorded in history as a certain cult and
memory of the short-lived period of Ukrainian independence (1918-1920).
One of its most prominent representatives was Professor Alexander Koschitz
(1875-1944), a world-famous conductor, composer and ethnologist. He was
also one of the most outstanding alumni of the Kyiv-Mohyla Academy. In his
hands, as he himselfwrote about it, there were “3rpomagxeHi Bci 3ByKu 11 3Ha-
KW 719 TON0CiB, AKi NepeTonsieHi B OA4NH-eANHUN "2

At that time, no one contributed so much to the glorification of his nation
in the world as Koschitz did. He restored the music of more than four thousand
Ukrainian songs, of more than ten “My3u4Hux ro6eninis” and the liturgy for
the old-time Ukrainian singing; in addition, he created many musical
illustrations for various works 3 In the opinion of Vasyl Korolyov-Staryj,
nobody, except perhaps for Taras Shevchenko, was presented in so many
literary works as Koschitz. No doubt, a few most important works written in
recent decades are worthy of mention 4 The research work in the archive of

* | wish to express my thanks to the Canadian Institute of Ukrainian Studies for supporting
my scholarly project. My most sincere thanks go to Ms Sofia Kaczor, Director of the Ukrainian
Cultural and Educational Centre in Winnipeg, for her kindness and assistance during my work
in the archive of Alexander and Tetyana Koschitz.

10n the topic of four waves of Ukrainian immigration to Canada see: PosymHuiA 9. YKpaiHLi
B KaHagi: npuynHuM cyyacHoi Kpusn // Hayka camonisHaHHS Hapogy. - K., 2002. - C. 181-189.

2Kounuwb OnekcaHgp. 3 nicHero yepes cBiT. I3 wogeHHMKa O. Kownusa. Y. 3. - Haknagom
OcepeaKy YKpaiHcbKoi KynbTypu in OcBiTh. - BiHHiner, 1974. - C. 166.

°Koponis-CTapuii B. OnekcaHgep Kowunub //NiTepatypHo-HaykoBuii BicTHUK. - 1929. -
T. 98, piuH. 28. - C. 47.

4TonosaleHko M. deHomeH OnekcaHgpa Kowwuyd. - K., 2007; Kanyubka H., lapxomeH-
K0 A. OnekcaHap Kowwmub. Mucteybka Aisi/IbHICTb Y KOHTEKCTI My3ukm XX ctopivus. - K., 2012;
FonoBalweHko M. leHili xopoBoro mucteyTea / OnekcaHap Kowwuub. 3 nicHeto yepes CBIT
(Mopopox yKpaiHcbKol pecny6ikaHcbKoT Kanenn). - K., 1998. - C. 7-12; Kanyubka H. Muc-
Teubka AifnbHiCTb OnekcaHgpa Kowwuus B KOHTEKCTI My3mku XX ctopiyus: AsToped. guc.
KaH4. MucTelTBo3HaBcTBa. - K. IHCTUTYT MUCTEL TBO3HABCTBA, (PDONbKNOPUCTUKM Ta €THO-
norii im. M. T. Punscbkoro HAHY, 2001.
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Alexander and Tetyana Koschitz 1allowed us to understand once again the
fortunes of this great man, whose ancestors were also linked with the Kyiv-
Mohyla Academy. The numerous Ukrainian-Belarusian-Polish noble family of
Poraj-Koschitz traced its descent from Nikifor Koschitz. He probably came
from the Kingdom of Sardinia (Italy, a ‘ctradle of the oldest nobility”). The
representatives of this family arrived in Lithuania during the reign of Witold
(Vytautas), the Grand Duke of Lithuania (1392-1430) 2 In the handwritten
notes taken by Alexander Koschitz, which can be found in the archive, there
are details indicating how diligent, and persistent he was in his study of the
genealogy of his ancestors. He went back to the armorials of Niesiecki3
Dunczewski4 and Kuropatnicki§ when he analyzed the family coat of arms
(white rose composed of five leaves against a red background). He wrote that
his oldest ancestor was a certain Rozin-Rozinus:

...(60 MaB pogoBy eMbsieMy POXY 3 M’ATU INCTKIB), MepeiLwoBs 3 ITanii go
6oreMmcbKoro sonogaps Yexa i 3acHyBaB y Yexii pig Po3eHbepris (MaB Tam
BeNuKi nocinocTi). OAUH 3 NpeAcTaBHUKIB Lboro poay Po3siHiB - CraBHUK
(MaB Ty XX emb6sieMy - 6inly poXy 3 M’ATU IUCTKIB) MaB CiM CUHIB Bif [OYKMN
KH. Bonecnasa 16

More reliable information is provided by the time which is closer to
Koschitz’s life. His grandfather, Ignacy Koschitz (20 Dec. 1784-30 Jan. 1837),
was known as a perfect master of the Latin language. Alexander Ignhacy
Koschitz was also a graduate of the Kyiv-Mohyla Academy, and, subsequently,
a clergyman in the village of Nizhurynci (“HisrypunHui Mani’] according to
Alexander Koschitz) in the district of Berdychiv of the Kiev Gubernia. He was
the one who gave rise to the priestly tradition; his descendants served in the
various parishes of the Kiev Region.

Alexander Koschitz was also agraduate ofthe Kievan Theological Academy.
The archive of Alexander and Tetyana Koschitz comprises the copies ofKoschitz’s
diplomas certified by a notary public in Kyiv on 24th March 1922, including
a diploma issued by the Academy and Seminary7 where he studied from 1st

1 The remains of his wife Tetyana Koschitz (Heorhiyevska, 1892-1966) rest in the Glen
Eden cemetery in Winnipeg alongside her husband Alexander Koschitz (1875-1944). She was
his faithful companion and collaborator. She made significant contributions to the culture of
Ukraine and Canada.

2 Kneso-MorunsiHcbka akagemisi B imeHax XV II-XV 111 cT. EHumknoneanyHe BUAAHHS. -
K., 2001. - C. 291.

3 Herbarz Polski Kaspra. Niesieckiego S. J. - T.7. - Leipzig, 1841. - S. 389-429, 421.

4 Dunczewski S. Herbarz wielu domow Korony Polskiej i W. X. Litewskiego. T. 2. /Wyd.
B. Jan Kanty. - Krakow, 1757. - S. 172-196.

5Kuropatnicki E. A. Wiadomosc o klejnocie szlacheckim oraz Herbarz Domow Szlachec-
kich w Koronie Polskiej i Wielkim Xigstwie Litewskim. T. 1. /Wyd. Michal Groll. - Warszawa,
1789. - S. 30.

6Kowwnub OnekcaHgp. Crioraam /TMepegmosa M. onosalleHKa, nicnamosa M. CnaboLnumup-
Koro. - K, 1995. - C. 376.

7 This was the status of the Kyiv-Mohyla Academy at that time.



September 1987 to 25th June 1901. He graduated from the Academy and re-
ceived an academic degree of “KaHgugaT borocnosuns n BeicOKONpeocBsLLeH-
HbiIM MuTpononntom Kuescknm 25 nioHs 1901 roga yTBep)XAeH B Celi cTere-
HW, CO BCeMMW MpaBaMu M NPeMMyLLEecCTBaMMn, KOTOPble COeAMHSAIOTCA C 3TOMN
YUeHOI0 cTeneHbto No 3akoHam Poccniickoii Mimnepun. B ygoctoBepeHume cero
JaH KaHanpaTy AnekcaHapy Kowwuuy HactosAwmid guniom ot CoeeTa Kunes-
CKOM [yx0BHON AKafeMnX 3a Hagexallero NOAMUCLI0 U C NPUIOXKEHMEM
6onbLUON akagemmyeckoir nedatu. Kmes, 1901 roga, mecsiua vuwons 2 gHS,
Neo 554. Pektop Akagemun (nognuce). W. a. MIHcnekTopa Akagemumn (Noarnmce).
UneH CoseTa (nognuck). Cekpetapb CoseTa (nognuck)” f

Interestingly, mark “3””was a good mark at that time:

Mo obuwieobpa3oBaTenibHbIM NpegMeTam:

Mo BBegeHMIO B KPyr 60roc/ioBCKUX HayK

- CsaweHHomy lMNMucaHuio BeTtxoro n Hosoro 3aseTa - XopoLuue;

- 6ubneiickon nctopuun, 4OrMaTU4ecKomy 60rocsioButo, HpaBCTBEHHOMY
60roc/ioBUIO - OYeHb XOPOLLKE;

- TOMUNETUKE N UCTOPUN MPONOBEAHUNYECTBA - XOPOLUUE;

- NacTbIPCKOMY 60roc/fioBMIO 1 NMegarorvke, LEePKOBOMY npasy, 06LLEeN Lep-
KOBHOW UCTOPUU, NCTOPUK M pa3bopy 3anagHbiX UCNoBeAaHNA, UCTOpUK pyc-
CKO/ LIepPKBU, UCTOPUN 1 O6/IMHEHUIO PYCCKOr0 packosa, NaTpuUcTUKe - OYeHb
xopoLuwne (4);

- LIEPKOBHOW apXxeonorum v auTypruke - otamyHblie (5);

- MCUXON0rnK, Nornke, MetTagInanke, nctopuun gunocopmmn, espeiickomy
A3bIKY - xopowune (3);

- M0 0OLLeN rpaXgaHCKoOM NCTOpPMK - O4YeHb xopolune (4);

- PYCCKOW rpaxaaHCKoW UCTOPUN - OTAnYHble (5);

- MO OA4HOMY M3 OPEBHUX A3bIKOB (TPeYeCKOMY U ero C/I0BECHOCTU) - XO-
powumne (3);

- M0 OAHOMY 13 HOBbIX A3bIKOB (thp.) xopoLuue (3).

The diploma paper of Alexander Koschitz was entitled “MoHacTbipckue
06uxogHUKM XV I-XV 11l BB. 1 NX 3Ha4YeHVE B UCTOPUM LIEPKOBHOIO ycTaBa” 2

The road to the Academy turned out to be very difficult for Koschitz, which
can be seen in his memoirs. It was not until 1995 that this unique work of the
composer entitled “Cnoragn” was published in Ukraine for the first time 3

1Kpim gokymeHTa KMA, B apXxiBax € Tak0X aTecTaTt npo 3akKiHYeHHA My3UYHO-gpamMaTuny-
HOI WKonn Munkonwu JinceHka: «Attectat 20 mas 1910 r, nognucm yuneHos CoseTa 1 AUPeEKTOpa
H. JlnceHko. YTBepxaeHHass MMHUCTEPCTBOM BHYTPEHHUX [ieN My3blKalbHO-ApamaTmnyeckas
wkona H. B. JlinceHko. HoTapnanbHo 3aBepeHo 24 mapTta 1922, Knes». Alexandre Koshitz - Ta-
KNI Hanuc Ha CMHil nevaryi yropi 3nisa Ha 060X JOKyMeHTax.

2 Tkauyk M. A., FOpuHeus A. 1. Kowmuyb OnekcaHap AHTOHOBUY 11 KniBcbKa AyX0BHa aka-
nemis B iMeHax: 1819-1924. EHuuknonegis: ¥ 2 1. /Ynop, i Hayk. peg. M. A. Tkauyk. - T. L
A-K. - K, 2015. - C. 716.

OKowwnub OnekcaHgp. Cnoragu. - K., 1995. - C. 93.
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Dr. Natalia Lysenko and 1 still remember an atmosphere of unforgettable pre-
sentation of this book, which was the first sign of Koschitz’s return to Kiev,
his favourite city. But it was only in the archives of the Ukrainian Cultural and
Educational Centre in Canada that we managed to read, in the original ver-
sion, the Canadian edition of these memoirs, which are not damaged by time
and by the follies of totalitarianism L

It was thanks to the help of Tetyana Koschitz that “Crnioragn” written by
her husband were published in Winnipeg soon after his death: Volume One
in 1947 2 and Volume Two in 1948. Both editions - Canadian and Ukrai-
nian - contain a few valuable photographs, including one photo taken in
1899: “Alexander Koschitz, a student of the Kyiv-Mohyla Academy, con-
ductor of the Academic Choir.” It is particularly important to point to this
photograph as it clearly demonstrates an enormous effort made by this
young man: in order to be admitted to the Academy, Koschitz should have
prepared and passed for the second time the examinations envisaged by the
exigencies of the seminar course in 24 subjects 3 That is why he was forced
to undertake enormous efforts, and all his friends remembered and “Xunn
MOTMU NEPEXMBAHHAMU, TYXKUNU MOEKD TYroK Mo akaaemii’

He could not accept the fact that still not so long ago over the Acade-
my’s garden there blew “gyx INynesudyiBHun, MeTpa Mormnnu, CarangaqyHoro
Ta Masenw’; “xoaunun uy6aTi noctaTi YKpaiHCbKUX CTYAEHTIB B LOBrux
xynaHax (kupesx)” and then Russians were the largest group among
its students and “pewwita 6ynn cepbun, 6onrapm, YOpHOropui, cipinui, rpe-
KW, BIPMEHU, PyMYHU i T. N. YKpaiHLiB 6yn10 MOXe 4010BiK 3 10 Ha Bclo AKa-
nemit” 4.

When we analyze Koschitz’s biography, in accordance with the inter-
pretation of Kazimierz Adamczyk5 we must realize that what is important
is not only the type of an autobiographical attitude chosen by a particular
author, but rather the *thallenge” posed for every researcher by the tradi-
tion of the genre. Openness and frankness can be seen, in the first place,
in his notes on the events or even significant and breakthrough books.
From what Koschitz writes about the student community, we may con-
clude that it was he who elaborated a famous edition: a collection entitled
Bexu. We have at out disposal many critical articles about the then intelli-

1The sign of those follies of totalitarianism is reflected very dramatically in a letter
to Alexander Koschitz from his family in Ukraine, which can be found in the archive.

2Kowwunub OnekcaHap. Cnoragn. YactmHa nepwa. - Winnipeg: Ukrainian Cultural and
Educational Centre, 1947. - C. 320.

° For the first time, he failed to pass his first-level examination, and this was the only pre-
requisite for Academy enrolment.

4Kowwnub OnekcaHap. Cnoragn. YactuHa nepuwa. - C. 315.

5Adamczyk K. Dziennik jako wyzwanie. Lechon, Gombrowicz, Herling-Grudzinski. -
Krakow, 1994.



gentsia 1 which were written by N. Berdyaev, S. Bulgakov, B. Kistakivskyj,
M. Hershenzon, A. Izhojev, P. Struve, and S. Frank. These are harsh opin-
ions 2 including the views on the milieu of the students of the Academy
contrasting with the level of the European universities (the article by
A. Izhoyev). The volume of philosophical, legal and journalistic works of
“Bexn” (1909) met with great response in the various circles of the society,
but it was forbidden very quickly. That is why we are not certain whether
the voice of Nikolai Berdyaev, who addressed the academic youth directly
and who said:

[0 cux nop Hawa MHTeNIMreHTHasas MONOoAeXb He MOXET MpuU3HaTh ca-
MOCTOSITE/IbHOIO 3HAYeHUs Hayku, rnnocodmn, NpPocBeLLeHns, YHUBEPCHU-
TETOB, A0 CUX MOP elle NOAYMHSAET MHTepecam NOAUTUKN, NapTUiA, Hanpas-
NEHNA N KPYXKOB. 3alUTHUKOB 6€3yCNOBHOI0 M HE3aBUCUMOIO 3HaHWS,
3HaHUS Kak Hayasia, BO3BbILLAKLLLErOCsl Hafl 06LLECTBEHHOI 3N10601 AHS, BCe
eLLe Nofo3peBatoT B peakLMOHHOCTU3

However, this maxim - unconditional and independent knowledge, the
knowledge which is higher than everyday meagreness and mediocrity - ac-
companied Koschitz throughout his entire life, both in his native country and
during his emigrant life. He made great efforts to spread the true knowledge
of the fortunes of his nation, reflected in the songs, and to make it known to
the world. He had a deep understanding of the fact that the knowledge of his
ancestors and of his nation is an unconditional truth. But not for the capti-
vated nation. That is why even today we receive so many pieces of informa-
tion from his note saying that after the termination of wonderful but rare
evenings with the participation of the composer Mykola Lysenko (“3aBLue
Nvwanocs Take BpaXXeHHs, Haye A Nobys He B KMeBi, a B IKOMYCb (paHTac-
TUYHOMY KPAEBi, Ae MOA AyLla Konncb 6yna, ane He 3Morfa Tam 30cTaBaTuUCh, -
TaK Lii BEHOPU ANCTapMOHIOBa/IN 3 TOLILLHBLOK AIMCHICTIO”) 4.

The diaries of Koschitz show how much of his health, strength and energy
he devoted in order to establish the Ethnographic Division at the Ukrainian

1Bexun. C60pHUK cTaTelt 0 pycckoii nHtennureHumn H. A. bepgsesa, C. V. bynrako-
Ba, M. O. lepweH3oHa, A. C. N3roesa, b. A. Kucrtakosckoro, . b. Ctpyse, C. J1. ®paH-
Ka. - M., 1909. MepeBngaHo 1967 p. BuaaBHULTBOM «[lMoceB». - Frankfurt a. M. - 212 c.

2 For example, an evaluation made by M. Hershenzon: «PycCKWIA MHTENIUTEHT - 3TO,
npexae BCero, YenoBeK, C IOHbIX NIeT XUBYLLWI BHe cebs, B OYKBaSlbHOM CMbIC/le CNOBA,
T. €. MPU3HaLWWNA eANHCTBEHHO-A0CTONHBIM 06BbEKTOM CBOEr0 MHTepeca U y4acTuUs HeuTo
nexallee BHe ero IMYHOCTU - Hapog, 06L,ecTBo, rocyfapcTso. Hurge B Mmpe o6LLecTBeH-
HOe MHeHMe He B/laCTBYeT TaK AecrnoTuyeckn, Kak y Hac... [...]. Bcto paboTy cosHaHUA unu
[eCTBUTENbHO HanpasAsann BOH M3 cebf, Ha BHELWHWA MWUP, UAN Aenany BUA, 4TO Ha-
NpasnsioT Tyfa, - BO BCAKOM C/lyvae BHYTPb He obpallanu, U CTalnm Mbl BCE KaleKamu,
€ rny60KnM packosioM MexXxAy Halwum NoANHHBLIM “A” 1N HalLIMM cO3HaHuem» // Tam camo. -
C.70-71.

°bepasies H. dunocodckaa UCTUHA U MHTeNNUTeHTCKaa npasga // Tam camo. - C. 3-4.

4Kowwnub OnekcaHgp. Cnoragun. - K., 1995. - C. 358.
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Academy of Sciences, to find appropriate people, and to travel from one
village to another in order to have enough time to write down invaluable musi-
cal material which was ruthlessly destroyed during the war and revolution.

In the archives of the Ukrainian Cultural and Educational Centre in Win-
nipeg we managed to find several different materials of Alexander Koschitz:
not only his memoirs, diaries and letters but also handwritten, unpublished
earlier notes. Apparently, these notes were not noticed by researchers be-
cause they were found in fairly destroyed notebooks, also known as silva re-
rum. And it is precisely those personal notes that move us closer to the mag-
ical secrets of the author’s style which is so characteristic of his diaries and of
his wonderful memoirs in which Koschitz - according to the opinion of M.
Holovaschenko - “6GykBanbHO >xusonucye’, while writing about his child-
hood and youth, “nepekoHNNBO N MalicTePHO 3MasibOBYE YMC/EHHI NOCTaTi,
noaii, cnTyauii, KapTUHU MPUPOAWN, LLIO BOHU 3[at0ThCSA YMTaueBi HibM XXUBU-
MW, LOTOPKaHHUMN” E

The handwritten notes show an unusual sensitivity of Koschitz. This is
evidenced both by the content of the notes and by the tragic content of news-
paper cuttings stuck to the sheets of paper in his notebooks - lyrical-nostalgic
poems of the emigrant poets: O. Oles and B. Lepky2 These poems telling sto-
ries of dramatic events were a tragic experience for an émigré - Alexander
Koschitz. In 1919 he was not only one of the organizers of the Republican
Capella Choir but also its intellectual supporter. In 1921 the Ukrainian Repub-
lican Capella Choir disintegrated into three groups 3 One of them, led by Al-
exander Koschitz, left for Poland, where he founded the Ukrainian National
Choir. In the years 1921-1926 he and his ensemble toured Europe (Spain,
France, Belgium and Germany) and the Americas (including Canada, Brazil,
Argentina, Uruguay, Mexico and Cuba). The Choir did not return to Ukraine
under Soviet rule from this triumphal tour and Koschitz did not see his Home
Country, his sisters and brothers any more. From that time onwards, his entire
literary output, and even the memory of the composer, was forbidden, defamed
and deluded. Alexander Koschitz died in Winnipeg on the 21st September,

1TonosaleHko M. CnoBo A0 yKpaiHCcbkoro ymtada 11 Kowwnub OnekcaHap. Cnoragu. -
C.9.

2For example, a poem by O. Oies “Ad 6auyy Bac, cBATI mornnun” as well as a poem by B. Lepky
“Oapom pBeLuca”™ “Tlepes HAMU NULL YyXXMHA, a 3a HaMW TiNIbKX Mpisi, B 04i 6'¢ HacC XypTOBUHA,
3 Hir BanuUTb Hac cyxoBia” (3anncHmk OnekcaHAapa Kowmuysa 1941-1943 pp. 3ow. Ne 4 (2/4).
3 apxiBHoro ¢oHay OnekcaHapa Kowmysa. OcepefiloK YKpaiHCbKOT KyibTypu i 0CBiTU Yy BiH-
Hinesi nig kepisHMUTBOM Coii Kavop).

” Tkauyk M. A., FOpuHeus A. I. Kownub OnekcaHAp AHTOHOBMUY // KUiBCbKa AyXOBHa aka-
nemis B imeHax. - C. 718.



1944. Oksana Rozumna, who took part in the funeral of Alexander Koschitz
together with her parents, recalls that “the whole Canada bid farewell to this
great Ukrainian man.” His wife Tetyana Koschitz did her best to preserve the
memory of her outstanding spouse. After her husband’s death she became
head of the Ukrainian Cultural and Educational Centre. She travelled through-
out Canada in order to find Ukrainian cultural artefacts amongst emigrants.
In 1965 the family of Oksana Rozumna and Yaroslav Rozumny, who made
friends and collaborated intensively with Tetyana Koschitz, came to Winni-
peg from the town of Sudbury (Ontario). Professor Yaroslav Rozumny was
a continuator of the legacy of Alexander and Tetyana Koschitz. He became
President of the Board of Directors of the Ukrainian Cultural and Educa-
tional Centre.

It is just these handwritten notes, so far unobserved by researchers, that
are of great interest to a scholar; they cannot be easily noticed and distin-
guished from amongst cheques, receipts for medicines stuck on the note-
books, and transliterated texts of songs in Ukrainian and in English. Of particu-
lar importance, in my opinion, is Koschitzs notebook number three containing
his notes from the years 1936-1940, which were very hard for his Native Coun-
try. The notebook comprises several ‘tolourful and tactile dreams’’ For example,
one of Koschitzs letters to his wife dated 16th October, 1939, helps us inter-
pret, at least partly, the sense of tragic premonitions and symbols appearing in
his dreams during this particular year, namely the occupation of Western
Ukraine.

Moreover, in these notes we can find the so-called open, «demonstrative»
(if we refer to the well-known theoretical classification)1psychologism. In the
intimate testimonies of the dreams there was no control or self-censorship.
There are two contrasting colours of life therein - red and black. “1936-1940,
Notebook No. 3

24 ciuHs 1939. baums (Nig paHOK) AMBHUIA COH. iy IKOKOCb FOPO/CHKOIO BY-
JINLEIO 3 BE/TMKMMW AOMaMWK, a Mo ApYyrumii 6ik nose i pie. TEMHO 1 BOrKo. 1 4orocb
MoBepHYB Hasaf i No4yas NTK TUM PoBOM. 'py3bKO 11 CNU3bKO, ase A gy pago, 60
BAAVHI Hawa LepkBa TapaciBcbka. [MigxomKy 6nvkye i 6ady, LLO Bce cTape, Ba-
NNTbCS, 6e3N4HO... Y MeHe B cepLii cibo3un. 3-3a LBUHTaps 4yto ronoc Jomui2
A1 3Hato, Lo BOHa MoMepsia i Knye A0 MeHe «3BiATW», ane CTpalleHHO 3pajis
i XO4 He Gauy ii, ane nuTato: «HK BaM Tam?» (po3yMit0 6aTbKa, Mamy i BCiX, XTO
rnomep). Jlegge 4yto, a MOXe ysaBASKO Cobi: «[Jobpe». 3 HEBIZOMOrO MPOCTOPY A0

1Xanuses B. Teopusa nutepartypsbl. - M., 1999. - C. 175.
2 Dominika, an older sister of Alexander Koschitz.
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MeHe NPOCTAraeThbes Ti pyka MasieHbKa, MOBHECEHbKA PYYKa, B YOPHIlA NaiKOoBIl py-
KaBuuLji, - Taka MeHi 3HalioMa, pagicHa. A AVUBAKOCL Ha Hel, CTUCKatO 1 iy, Yyto
T )KMBOIO ¥ MOYMHA0 pagicHO nnakaTb... [pokngatocs Big, chis

17 ntotoro 1939. Mwu gem Mo sKicb BynLj: Hac TPbOX My>4KMH. Ha Hac ige
nNpsMo, SIK Cina, XiHKa B YepBOHOMY, O4i 3aKpUTI NnaTKoM. [lae nakeT 3 goTo-
rpadoismun. OAnH y3sB, Nepeaas MeHi: CMOBILLEHHS, LLIO YMPY B KBiTHI - afternoon.
LLlo X, 6yay yekaTb...2

3 20 Ha 21 mas 1940. 3HaMeHHWI COH («B PyKy»). OOKWUHYB OAjiso i 3HalALLIOB
y cebe B NIXXKY - 340POBEHHOr0 YOPHOrO MaBykKa I 3eM/IsIHY Xaby: ofiHe 3a Apy-
rMM NoYasIn yTikaTb N0 6iNii NPOCTUHI B HAaNpsIMKy A0 ABeEpPe...3

Koschitz s older brother Fedor had a great influence upon him. At the age
of fifteen, Alexander and Fedor started to write down the songs and to send
them subsequently to Mykola Lysenko. Not only did the outstanding com-
poser answer them, but he also gave them some valuable hints how to work
while being ethnographers. In the notebook (unnumbered) containing notes
from the years 1941-1943 the moment he meets his brother in his dreams oc-
cupies a special place; this is signalled by another, richer, spectrum of colours,
with the golden colour being the most dominant:

MepLunii pas 3a 23 poKM BHOUI 3 17-ro Ha 18 BepecHs (B 3 rognHi BHOYi) CHUB-
ca denq. CnepLly He NisHaB MeHe, a Aani Linysas... JMBYBaBcs, WO S Tak rnocra-
piB. MaB Kapi 04i, nackaBy YCMIlLLIKy, SIK 3aBLLIe JOBPWIA, NOBUIA, HiXXKHUIA... A po-
KWUHYBCA B C/ibo3ax. 18.09 HOBOro CTuA0 +5 CTaporo CTUA iMeHUHN defiHi.
MabyTb nomep... (Apyrnii 3anmc nopyd 3nisa): 23-24 »oBTHA 1942. CHKMBCA nep-
LN pa3 6aTbKo, - OCSASIHWI BENTMKMM CBITOM, B 30/10TUX pu3ax. Nepeg HUM B 30-
NOTUX pr3ax AUSKOH. Have rwnm 3 Hawoi TapaciBCbKOT XaTu Ha Cny»oy Boxy
AKMMOCb LUKNSAHUM KOPUAOPOM 06CTaBfeHUM TPOMiYHMMN Ba3oHaMW... 4

The handwritten sketch of Alexander Koschitz which can be found in the
archive, the title of which was chosen by the author himself - “Moe KopoTke
XUTTA” ] is, as shown by the comparative analysis, the source for the redacted

1Koschitz’s Notebook 1936-1940, No. 3 (2/3). From the archive of Alexander and Tetyana
Koschitz, Ukrainian Cultural and Educational Centre in Winnipeg, access to the archives dated
26 August, 2015.

2 Ibid.

” Ibid.

4 Koschitz’s Notebook 1941-1943 No. 4 (2/4). From the archive of Alexander and Tetyana
Koschitz, Ukrainian Cultural and Educational Centre, access dated 26 August, 2015.

5 From the archive of Alexander and Tetyana Koschitz, 4/18, Ukrainian Cultural and Edu-
cational Centre, access dated 1st September, 2015.



work “Mos kKopoTka 6iorpadyis’; copied by use of the printing press f It is
precisely in the archive file No. “4/18” that we have a complete set of twelve
very interesting sheets of paper: eight handwritten sheets and four typescript
versions. Actually, every verse of the handwritten sheets of the text “Moe
KopoTke xUTTA” was underlined with red pencils of different shades, which
indicates that the author returned to his notes many a time. Even though,
unfortunately, only on one sheet there appears the date of the 4th of Janua-
ry 1930:

3apas, K oue nuwy (4 ciuna 1930 poKy) Taka TOCKa I nevyasib Hansrna Ha
Oy, 110 nnady Sk mana guTuHa... Bce NpoiiLno, Bce MUHY/O, NOSIOBUHA NOBMU-
pana, peLuTa AaneKko Big MeHe, cam S O4HOK HOrok B MOrusii, 60 cTpaLlHa XBopo-
6a yaTye Ha MEHE..., a S XX He YCriB HaBiTb CKazaTu iM YCiM, IK CUMbHO, SIK HIXKHO,
SIK [0 >Kaxy CTpaLlHO s Nto6uB i N6/110 TX yCixX...230cTaBcs ognH deas i Toi yrxe
MPUroBOPEHUIA A0 CMePTU Bif TYGepKybo3y, a BiH TakK Aa/IEKO Bif MeHe, Hac pPo3-
OiNS0Tb He TiNIbKWU MOpS, Fopw, flick, Aep>KaBn, HapoaW, ane i TaKumii Xax siK «Co-
BiTUMHa», WO CTOITb SIK MPOKATTS Hag, YCiM, L0 Mae HOCUTL AyLuy B c06i abo Lo
BUSABNSE Ti, CTOITb IK Memento Toro, o BoHa ybuna yce MOe Cy4acHe B TOI vac,
KONW J0Ns ofHsANa yce MUHy e, youna i Tebe camoro... i HaBiTb ®Pegi A He yMito
CKa3aTb HaCcTOSILLOro CrpaBXHLOro C/10Ba 11060BM - OLe NPOK/IATa 0Ta CyBopa
COPOM’AI31MBICTb, SIKa B HaLUil CiM’l yCiX CTpMMyBasia Bif, yCAKMX obpsgis Nto6oBi
[0 pigHVX, Bif, NMNLIHBOI Nacku, Bif NNLLIHLOIO HXKHOMO C/0BA..., a XUTTA Npo-
Mwno i Tenep ckasae 6w (Hi, He ckasaB 6u - 60 Ue 6y/o TSHKKO), a Hanmcas 6m
KOXXHOMY 51K /TI00MLL A0r0 - i... MOro y>ke Hema Ha CBiTi, abo X0u €, TO TaK Aa/leKo
i 6e3HafiiHO fganeko, Lo BCe 04HO - AK i HeMas3

On the last sheet of the typescript we can see another note about his older
beloved brother. This note provides, in a way, arguments of yet another kind
relating to the over-sensitive nature of its author. Koschitz was conscious of
this fact, but at the same time he was ashamed of his over-sensitivity, which he
himself mentions (he felt it still more acutely than the memory of his brother).
The researcher is also struck by a delicate fabric of the beautiful letters of his
wife (in the archive - files Nos. 3/1 to 3/6):

£ HaBiTb NamM’ATato, LLO Y>Ke MOTiM B B6ypci, K 1 6yB B MPUroTOBITENbHIM K/1a-
Ci, pa3 yHoui 8 MPOKNHYBCA Bifg, NOYYyTTA TaKOi CAaMOTHOCTW, CUPOT/INBOCTU i XKasto
[0 cebe, WO Noyas Nnakatb. Lie novys deas, NpoknHyBcs i 3a6pas Ao cebe B Nix-
KO Nifj KoBApPY, Ta Tak MeHe BTiLLIaB Ta Lii/lyBaB, K pigHa maTu. Lle i foci BUKMKae
B MeHe C/1b03W, SIK 3rafaro, 60 M X Oy/1 Takm X/10ML | MO HALLMM MNOHATTSM SIKOCb

1From the archive of Alexander and Tetyana Koschitz, 4/19. Ukrainian Cultural and Edu-
cational Centre.

2The Koschitz family had nine children and their members were able to restrain their emo-
tions; hence, in the author’s opinion, the effect of pain caused by the fact that in due time he did
not express in words his love for his four brothers and four sisters.

” From the archive of Alexander and Tetyana Koschitz, 4/18.
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6y/10 He 40 NMUS LinyBaTb CBOro Xo4 6u 6pata. A TyT Taka HidXKHICTb, Taka XBU-

NoKYa HiXKHICTb, WO 1 3apa3 oue nuuly.. Ta nady. Bsarani Takoro cepus
AK 'y degi 5 He 3ycTpiyvaB HaBiTb Y XKIHOK. f, a TaKOX i cecTpu yci, 6ynm 6GinbLu
30epXKaHi, Ta HauebTO XO0MoAHI. YCi X, KOMYy Hanexano 6 matu cepug, - Yyci Ti
XIHKWN, IKNX A CTPiYaB Ha CBOEMY BiKYy, Ta Nt06mB, 6y abo LinIkom 6e3cepaeyHi
CTBOPIHHS, HIYOro HIXKHOrO, HiSIKOT NacKn KPiM CeKCYaslbHOI He YSBAAKOUM COOi,
ab0 6ynM XKOPCTOKI CTpaLlHi MOTBOPM [3aKpPecseHo: iCTyKaHu], Tak Lo LBUALLE
y Ayuwiory6a gornpocuuics YyT/IMBOrO BiAHOLUEHHS A0 Tebe, HiX Yy HUX... e Tn
3apas Miii tobuin, goporui 6patiky!!l

Almost all of Koschitz s notes indicate that his talent was well known and
his memory was cultivated in the family by his brother. In actual fact, however,
his legacy acquired great significance thanks to the instruction of Mykola
Lysenko. Koschitz s unique talent was based on two most important sources:
Ukrainian folk songs and the musical compositions (which were forbidden for
a long time) of Artem Vedel, 2who was also a graduate of the Kyiv-Mohyla
Academy. After all, Vedels melody, as P. Kozyckyj wrote in his work “Cnis
i my3umka B KuiBcbKili akagemii 3a 300 pokiB 11 icCHyBaHHA™

...HE € L|i/IKOBUTA BNACcHICTb TBOPYOIO reHist LibOro KoMno3mtopa. Ii KopiHHS
NEeXNTb rNnbLLE, BOHO NPUISAFae 40 KOPiHHA HApPOAHOT MiCHEeTBOPYOCTi YKpaiHLiB.
3icTaB/eEHHA YKPaiHCbKOT HAPOAHOT MiCHI, YKPAIHCbKUX AYXOBHMX KaHTIB 3 Meso-
Aieto Begens BusBNSiE Haa3BM4ariHy NogiGHICTb y 6yA0Bi Menogdiia, 36ir oKpemMmx
eneMeHTIB. Pi3HMUS MK HUMW € TiflbKN BHaCNiLOK BNMBY TEOPETUKO-MY3NYOi
KynbTypn3

Not accidentally, Koschitz supported the cult of Vedel throughout his
whole life; he tried to convince all the people, and he did convince them, that
it was Vedel’s melody that presented an individual face of the Ukrainian
Academic Choir. Concert performances of this outstanding composer
conducted by Alexander Koschitz were so masterly that a well-known
psychiatrist I. Sikorski wrote a scientific paper on psychological motifs in
Vedel’s music. Koschitz himself was wholly rooted in the Ukrainian Baroque
culture, in the spirit of the old-time Kiev-Mohyla Ukraine, the so-called “old-
time Ukraine” in which “uepkoBHa i HapogHa My3nka 6ynun HalibinibLl Bupas-
HUMMW peYyHUKaMU YKPaTHCLKOT MY3NYHOIT Ky/bTypu” ™.

1Seymour Conn. 3 apxiBHoro ¢goHgy OnekcaHgpa Kowwuus, 4/18. OcepefoK YKpaiHCbKOT
KYNbTYpW i 0CBiTW y BiHHINE3I.
2 http://drevo-info.ru/articles/191.html; http://www.biografia.ru/biography/vedel-artemij-

lukyanowich.html.
°Kosnubknii M. Cnis i My3nka B KniBcbKili akagemii 3a 300 pokiB 1i icHyBaHHA /Mepeknag
3 pocilicbkoi 1.1. CteweHko. - K., 1971. - C. 87.

4 AHTOHOBMY M. Kowmub OnekcaHAP AHTOHOBUY, KOMMO3UTOP LEePKOBHOI MY3UKW i an-

pureHT. - BiHHiner, 1975. - C. 25.


http://drevo-info.ru/articles/191.html
http://www.biografia.ru/biography/vedel-artemij-lukyanowich.html
http://www.biografia.ru/biography/vedel-artemij-lukyanowich.html

“Lle nmpuiilina Ao Hac, NepecuyeHMX MOAEPHOK Ky/bTypok, npupoga
i My3nyHa gaBHuHa” \ - that is what one of the newspapers in Vienna “Neues
Morgenblatt” wrote in July 1919 about the performance of Koschitz’s Ca-
pella; another newspaper “Der Morgen” in its editions from 16th September
1919 onwards assured its readers: “Hawi HavcnaBHiwi xopn mornn 6 6ara-
TO HaBuUMTUCA Big HUX” 2 In July 1919, a widely-read newspaper “Wiener Mor-
genzeitung” wrote as follows: “Te, WO Nokasann Ham yKpaiHui, 6yno cnpasgi
oLuosiom/Iloo4Ye” 3

Koschitz was boundlessly devoted to Ukraine, as Myroslav Antonovich
writes 4 but let us emphasize this: with all his life. This is evidenced by his
diaries, memoirs, scattered notes and his personal, not yet printed, letters to
his wife. Thanks to the songs which were preserved and elaborated by Koschitz,
the world could learn - for the first time in the 20th century - about the
existence of the Ukrainian nation, its tragic history, which, on the one hand,
aroused admiration and astonishment of many people, but, on the other hand,
it evoked anxiety and fear. The cage of a specific cultural code (we are using
here the concept of Natalia Yakovenkob) in the life and works of Koschitz was
thrown open not of his own will, since this big wide world, even though alien
and cynical sometimes, helped people realize what aterrible ‘cage’his enslaved
home country became for a creative man&/

When we analyze the biographical works of Koschitz we can understand
better the idea of the choir he organized, which, according to Vasyl Koro-
lyov-Staryj, ‘npumyllye ckasaTu Te, UMM CMOBHEHa MOro BnacHa gywa” 1
Korolyov-Staryj righly called it a “trembling soul” Thanks to this soul,
Koschitz expressed the feelings of his nation in front of the whole world,
so that even:

O6’eKTUBHO KadKyuW, N BiAKUHYBLUM MOI MOYyBaHHS K YKpaiHUSA, A He

MOXXY MOPIBHATU LbOro MUCTELLLKOrO TRiyMAdy Hi 3 TpiyMdpamm baTicTiHi, Canb-

BiHi, MyHe-Ctonni, Capu bepHap, Alicegopu [yHkaH, HacTi Banbuesoi, Hi 3 Tpi-

ymchamm ynrobneHmx B Pocii LWansniHa yn Co6iHoBa, CBIAKOM SIKMX MeHi A0-

Befiocb 6yt 8

1Kowwnub OnekcaHap. 3 nicHeto Yepes cBiT. - C. 97-98.

2Tam camo. - C. 94-95.

0Tam camo. - C. 95-97.

4AHTOHOBMYM . Kowmup OnekcaHap AHTOHOBUY. - C. 25.

5AkoBeHko H. Bctyn go ictopii. - K., 2007. - C. 234. Poor thing, what she means here
is the so-called language etiquette which is influenced by factors such as ethnic and social
affiliation, gender, priorities of one’s own micro-group, education, family traditions and
other factors.

6We can read it in Koschitz’s letters to his wife written in the autumn of 1939, when West-
ern Ukraine was occupied by Soviet troops.

7Koponis-CTapuit B. OnekcaHgep Kowwuup. - C. 41

8 Tam camo. - C. 46.
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This entailed a lot of hard work, which was observed by others, and an
incredible effort made by the conductor:

XTO X04e nisHaTu Kowumus, NOBUHEH CNiAKYBaTU, K BiH OyLLye 3 LM CBO-
M MiBAEHHMM TEMMEPaAMEHTOM Ha PENEeTULLiISIX, IK BiH MOKOPSIE, SIK MOX0Xae, Have
irHOpytoUM cniBato4mii Xop, L6 NSACHYTW 3pasy HecnogiBaHO «cdiopLaHao» ne-
pensikaHUM conpaHam Mif caMMM HOCOM Tak, L XOp PO3CMIETHCS, aX He MOXe
cniBaTu; AK NocMIae NOLiSlyHKM TeHopaMm 3a rapHUii TOH, LWO6 3apas e IX 3HULLK-
TN CBOIM FHIBOM; ab0 SIK KapTae CniBayKy 3a HETOYHITb Y XMOHOMY MicLi, - 6e3
HalAMeHLLIOro NpoTecTy [...] BiH - TO AyLuaxopy, BTifleHa )KMBa yKpaiHCbKa MicHS .

Ego-documentation of Alexander Koschitz is a set of sources which
cannot be overestimated. Many issues still await further scholarly research.
Even the works that have been published should be approached from a dif-
ferent, new and more in-depth perspective. In conclusion, we must quote
here Koschitz himself from his letter to Pavel Macenko: “Ak6u Bu yasunu
co6i, AKi CNOKyCWU MeHi Tpannanucs, Wob 3BepHYTU 3 YKPATHCbKOro LLUMSAXY,
Ta AKi rapHi NepcrneKTMBM MeHe Yekasn 6, AKOM A NILLOB Ha YY>KY HUBY MpaLto-
BaTW. A oT>Xe bor Jonomir MeHi BCTOATUCH, He 3TMHATU CANHK, | XO4 HIY0ro He
Mato, K i He MaB, asie B Uy>Xi pyKM He 3arnsfas i 40 KiHUSA XXUTTA JoKanaTas
Ha BNnacHoMy BO3i...”2

His unusual diary is worth publishing also in Polish and in English in order
to encourage a wider circle of readers to read and reflect on the fortunes of
Ukrainian immigrants to Canada, and thereby on the history of literature and
culture of Ukraine which was destroyed and persecuted by Russia.

1Kowwunub OnekcaHap. 3 nicHeto yepes cBiT. - C. 71-72.
23 apxisHoro gpoHay OnekcaHapa Kowwnus, 4/18. Ocepef0K YKpaiHCbKOT KyNbTypuy i OCBi-
TN y BiHHInesi.



