CTparteria gocnigkeHHa Ta martepian. Ans aHanisy fi6paHo npoBigHi eKOHOMiIYHI BUAAHHS
[ABOX KpaiH. [lo yKpaiHCbKOro Kopnycy yBiiwnm wmatepiann Forbes.ua, EKOHOMiYHa npasga.
AMepUKaHCbKINIA CErMeHT npeacTaBneHo BugaHHamMu The Wall Street Journal, Bloomberg, CNBC.

XPOHONOTIYHI MeXi JoCnifKeHHA OXON0Th nepiog 3 nnctonaga 2024 no nuctonag 2025.

Hapasi po3po6neHo TpueTanHy CTpaTerito 4OCNigXKEHHS:

1 [AucKypcuBHO-NparmMaTUYHWA aHanis. Y wMefia uein MeTof “vacto nonsrae y gikcauii
HafABHOCTI ynepeg)XeHocTi abo igeonorii B moBi” (Cotter, 2005, c. 420). YBary 30Cepe[>XeHO Ha
BMBYEHHI KOMYHIKATUBHMUX HaMmipiB aBTOPIB Ta (DYHKLiAHOMY HaBaHTaXXeHHI HOMiHaLili. YBary cnij
NpUAINUTA W N03aMOBHOMY YMHHWKOBI: AK 3MiHa cuTyauil Ha (POHTI BMAMBaE Ha 3MiHY
TOHaNbHOCTI EKOHOMIYHWUX MPOrHO3IB.

2. KopnycHuii aHanis. Po6oTa 3 eMnipyu4yHUM maTtepiasioM 3a 4ONOMOro popMyBaHHS ABOX
NOPIBHANBHUX KOPMNYCiB TEKCTiB (YKPAiHCbKOro Ta aMepuMKaHCbKOro) 3a 4YiTKO BCTAHOB/IEHUMU
XPOHONOTIYHUMMN MeXaMMU.

3. 3icTaBHMIA aHanis. Migxig nonsrae y BUSBMEHHI CNiIbHUX Ta BiAMIHHMUX KifIbKiCHUX,
CEMaHTUYHUX | NparMaTMYyHUX pUCc y HOMiHaLisax.

OuikyBaHi pe3ynbTaTi Ta rinoTesun

1. Ansa yKpaiHCbKOro eKOHOMIYHOr0 AUCKYPCY nepeBaXkaTuMe eMouiliHa HOMIHaL A BiiHW 5K
NepPLONPUUYMHA BiNbLIOCTI €KOHOMIYMHMX MPOLECiB, AOMiHYBaTUMYTb MpPsSMi HOMiHaLil arpecopa
(“pociiicbknin Tepop”, “eHepreTUYHUA WaHTax”).

2. [Ona amepuKaHCbKOro eKOHOMIYHOro [AWCKYpcy, IMOBIPHO, O6iflbll XapakTepHUMU
BUABNATLCA eBhemizmn Ta reHepanizayii (“conflict in Eastern Europe”, “geopolitical instability”).

BucHOBKM (NpakTWyHa KOpPWUCTb). LOCAiAKeHHS HOMIHAaTUBHWX CTpaTerin B eKOHOMIUYHMUX
Mefia [03BONUTb BUABUTW T[NUOGUHHI KOTHITUBHI YCTAHOBKMW, AKi BMNAWBalOTb Ha MNPUAHATTS
€KOHOMIYHUX pilleHb Ha MIXHApOAHOMY PpiBHi. PO3yMiHHA LMX BIAMIHHOCTEA KpWUTUYHE [ANS
[anblWoro AOCNIAKEHHA 1 NOXBaBNEHHA CTpaTeriyHol KOMYHikayuii YKpaiHu i3 3axigHumMu

napTHepamm.
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Originally neutral, the science of ideas, which later borrowed the meaning of false

consciousness and now implies collective assumptions, beliefs, and value systems, has spread its
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influence in every cultural sphere. Literary translation refers not solely to the act of transferring
from language to language, but it extends its functions to cultural intervention, where the
translator's role becomes a mediator. In fact, the thing that complicates or simplifies this job is the
inevitability of making a choice between translation strategies, the range of which mostly is reduced
to well-recognized foreignization and domestication that were coined and introduced by Lawrence
Venuti in 1995. Even a widespread fluent strategy, which aims to hide the presence of translators,
upsets the balance to the side of coding the text with values, beliefs, and social representations
specific to the target language culture. This supports the idea that translation is never neutral.

The influence of ideology in cross-lingual transfer can be defined through comparative
analysis of the source text and the translated one. Even though a general theory about the linguistic
markers of ideology can be utilized, our study focuses on more specific aspects. Thus, our case
includes the juxtaposition of two translations with the source text, namely, Ukrainian and Russian
translations of the novel “The Goldfinch” written by Donna Tartt. Besides the primarily
ideologically charged literary text, we defined the impact of dominant ideologies of Russia and
Ukraine.

Logically, all of the examples we present in this study are closely connected with the
character of Borys Pavlikovsky — a Ukrainian boy who, due to his multicultural upbringing, is
unwilling to state it. Deepening the ambiguity of the source text, ideologically motivated translation
choices often appear in his lines, the lines of his dialogue/polylogue partners, and the narrator’s
(Theodore Decker) notes.

While this study cannot be considered a complete picture of how ideology in translation
works, the application of the comparative method enabled us to shed light on some effective
approaches to ideologically motivated text manipulations, such as: improper use of prepositions,
word order change and other sentence structure modifications, inadequate substitution, and
omission.

It is also worth noting that ideological influences identified within the course of the research
go far beyond the political confrontation of Ukraine and Russia, presenting cases of gender and
religious ideology use.
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In present-day literature the genre of “romantasy” is one of the most popular among young
adults, who consider themselves members of BookTok - a TikTok community keen on books. Even
though the digital platform is supposed to provide safe space for people of various reading
preferences, it mostly promotes and popularises books of the mentioned genre, creating an
unnatural predominance of such stories in the digital literary domain (Balling & Martens, 2024).

Authors primarily writing “romantasies” often exploit tropes such as “Enemies to Lovers”,
“Friends to Lovers”, “Forced Proximity”, “Slow Burn” etc. to meet the demand of the community.
Publishing agencies make use of opportunities provided by BookTok and encourage the
consumption of trope-driven books. Catering to readers’ expectations of a predictable plot, rather
than the story’s uniqueness, creates a phenomenon of literature homogenisation and shapes readers’
further preferences (Tristanty & Khusyairi, 2025). Moreover, narratives with predictable plots and
well-recognized tropes often provide the feeling of stability and safety in times of crisis (Gillespie
& Zittoun, 2025).

This research raises the questions whether Ukrainian students majoring in Germanic
philology are affected by the general trend of trope-driven literature promoted by BookTok.

To find out the answer to the research question, 11 Ukrainian students from the Faculty of
Humanities were asked to participate in a survey consisting of Likert-scale items focusing on
students’ preferences, choices and external influence on their reading habits.

The results of the survey demonstrate that the students’ literature choices are barely
influenced by BookTok (which was given an average score of 2.1), as they are mainly based on
information from the official websites of bookshops or publishing houses (3.8) and other social
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