e 1940 p. akTyalbHUM CTaJI0 BUBYCHHSI HIMEIIBKOT, aHTITICHKOT
Ta (hpaniy3pkoi MoB. Tomy 1941 p. Oyrno 3anaHoBaHO BiAKPUTTS CIie-
LiaTi30BaHMX MIKIJI 3 BUBYCHHS 1HO3EMHUX MOB. 3axiJIHOYKpaiHChKIi,
OyKOBHHCBKI Ta OeccapaOChKi HaBYallbHI 3akiaau (HapoxHi LIKOJIH,
mporiMHasii, riMHaz3ii, ninei Ta ceminapii) Oyino peopranizoBaHo y mo-
YaTKOBi, HEMOBHI cepeHi i cepeaHi mkonu. Taka peopranizauis npu-
BeJa 710 3aMiHM MiAPYYHHUKIB Ta iI€ONOTiYHOI MEePEeniArOTOBKU BUH-
TEJIiB.

TakuM unrHOM Oyno 3pyHHOBAaHO CHCTEMY Ta 3aKJaad YKpaiH-
CBHKOT JyXOBHOI CHCTEMH OCBITH, HATOMICTh C()OPMOBAHO TOTATIITAPHY
CHCTEMY OCBITH, 1110 TOBMHHA (hopMyBaTu rpoMaasiHiHa PaisiHebKOTO
Co103y 3 KOMYHICTHYHUM CBITOCIPUAHSATTSIM.

CdopmoBana cucteMa OCBITH y nepiuiid monoBuHi XX cT. B Ykpa-
iHi, mo Bxoauia Ao ckaaxy CPCP 3 ToTaniTapHUM MOMITHYHIM PEXHU-
MOM, Iiepetoadaia MoBHUK Ta Pi3HOCTOPOHHIN BIUIMB Ha (YOpMYBaHHS
CBITOIIISIAY OCOOMCTOCTI, CIIyryBajia OpieHTUPOM JUIA ii camopeariza-
wii, Oysa «IOPOrOBKa3oM» Yy «CBiTie MaiOyTHE» B «ifieabHil AepKa-
Bi».

MoskHa BKa3aTu psii HEAOMIKIB sl TAKOI CHCTEMH OCBITH: BOHA
He OyJia 0COOMCTICHO OPIEHTOBaHOI; OCOOUCTICTh Ha BUXOJII 3 TAKOi
CHCTEMH OCBITH HE MaJia IEPCIEeKTHBU caMopeaizallii; Taka cucTeMa
OCBITH MaJjla BUKJIIOYHO KOMYHICTHYHI aKcioJOTriuHi Opi€eHTHPH; Bif-
KHJlaja HalliOHAJIbHI OCOOIUBOCTI Ta TPaaUIlii JYXOBHOTO BUXOBaH-
HSl; HE CIIpHsiIa FyMaHi3auii Ta rio0anizanii ocBiTHROTO mpouecy. Lle
OJIHA BaXXJIMBa prca — pycu(ikaTopchbKa MONITHKA PAISTHCHKOI BIaan
B cepi ocBiTH.

Pazom i3 TuM, Taka cucTteMa OCBiTH Oyja MOBHONPABHUM COLIi-
AIBHUM IHCTUTYTOM, IO BHKOHYBaB CBOi (DYHKIII: couianbHa (QyHK-
Lisl moJisirana y MiAroToBHi KBali(hikoBaHUX KaApiB [uisl pi3HUX cdep
CYCHIUJIBHOTO JKHTTS; Yepe3 B3a€MOJII0 i3 COLIaIIbHOIO CTPYKTYPOIO
CYCHIJIbCTBAa CHCTEMa OCBITM (opMyBaja i BU3Ha4ajla COLiajIbHO-
KJIACOBY CTPYKTYpY CYCIIIbCTBA; 3AIMCHIOIOYM BUXOBHY (YHKIIIIO,
(dopMyBania B MiAPOCTAFOYMX IMOKOJIIHb TIEBHI PHUCH, CBITOIVISII, TO-
TyBajia MOJIOJb /10 BUKOHAHHS MEBHUX COLabHUX 00OB’S3KiB; pea-
Ji3oByBaiacs (DyHKLisl 3arajJbHOOCBITHBOI MIATOTOBKM THX, XTO OYyB
3aJydeHUH 10 HaBYaHHs y CIeLialbHUX 3arallbHOOCBITHIX 3aKIIaax;
HayKOBO-/10CIiAHA (PYHKIIiS IoJsAraia y HOCTIHHOMY CTBOPEHHI HOBO-
r'0 3HaHHS B CTPYKTYpi CHCTEMH OCBITH.

B oxynauiiiHuii mepion cuctemy OCBIiTH Oylo Maibke 3pyiHO-
BaHoO. lle OyB KoJOHI3aUiIHHMIA MEPiO, MPOTITOM SIKOTO MPUITUHHIH
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CBOIO JISUTbHICTh HAYKOBI YCTAHOBH, BHII HABUAJIbHI 3aKJIa/IX Ta Oib-
mricTh WKii, 0i0mioTek, My3eiB. He BumaBamucs mKiUTbHI TiIpy4HU-
KH. 3 TOBEPHEHHSIM PaJTHCHKHX BiMCbK OYJI0 BiHOBIEHO KOMaHIHO-
aJIMIHICTpaTUBHY CUCTEMY, 3HOBY 3allaHyBaB OlIbIIOBULIKUN €KCTpe-
Mi3M 3 HOro 3HEBaro g0 0COOUCTOCTI.

ToramitapHa cucTemMa OCBiTH, 1110 oyasia GopmyBarucs B YKpa-
iHi Ha movarky 30-X pOKiB, CTajlla TUM COLIaJbHUM THCTUTYTOM, IO
nepedpaiia Ha cebe QYHKLIT TpaHCIATOPa 11€0JIOTTYHHX 3acaj] KOMY-
Hi3My, a TakoX Miosorizanii He3anepeuHoro ifeanry KOMyHICTHIHOL
naprii. OcobucticTh He Oyla Opi€eHTOBaHA Ha TBOPYICTH Ta caMope-
aiizaiiro, Oyia 1mo30aBieHa TPaJUIid HAI[IOHATBHOTO Ta JyXOBHOTO
BHUXOBaHHS.

Bryukhovetska O.V., PhD, Associate Professor, Cultural Studies
Department, National University of Kyiv-Mohyla Academy, Visual
Culture Research Center, Kyiv, Ukraine

Uncanny of Chornobyl*

Chornobyl contains the quality of uncanny (‘Unheimliche’), as
it was famously theorized by Freud in 1919. Something is uncanny if
it lost its familiarity, homeliness, and become externalised and alien-
ated.

Nuclear anxiety of the late Cold war was one of the distinguished
‘structures of feelings’ of the time. Its imaginary was focused on the
spectacular image of total annihilation of humanity (and the whole
life), whose iconic moment was that of Hiroshima. Chorbnobyl be-
come a displaced resolution of this global anticipatory mourning, but
it did not provide an iconic image, no visual record of event. It did not
come from outside but from inside, not a spectacular image of nuclear
war but no image, destruction of image which could not be recuper-
ated by the narrative of an invisible enemy. And yet this blank, this

* 1 deliberately use Ukrainian spelling of Chornobyl instead conventional
Russian 'Chernobyl' because conventions of language far from being inno-
cent forms of convenience and correctness are political formations, which is
recognized in such instances of decolonization in language as renaming of
Bombay into Mumbai.
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non-event, occupied an impossible place of anticipated self-destruc-
tion of humanity, which nuclear criticism, the short-lived branch of
postmodernist literature theory, tried to deconstruct in 1980s. But for
all rhetorical sophistication of its critical apparatus, rather resembling
a microscope, nuclear criticism turned out to be blank to Chornoby],
it did not recognize it as a nuclear event. In April 1992 Roger Luck-
hurst wrote that after the collapse of Soviet Union nuclear criticism
became anachronistic: the ‘neat Cold war geometric” was lost, the
new “dangerous incongruity” of independent states emerged (“the ap-
pearance “overnight” of nuclear weapons in Kazakhstan™). The author
concluded, that “nuclear criticism, to survive surviving the Cold war,
must attend to those proliferating nations, nationalisms, “overnight”
nuclear belongings.” It is obvious for the author that these belongings
are the nuclear weapons inscribed in new “dangerous incongruity”
of emerging national governments. Chornobyl is significantly absent
from this picture.

I do not intend neither to actualise the nuclear fears of late Cold
war no to propose a correct representation of Chornobyl. What [ would
like to study is not Chornobyl as such, but how this event and its out-
come, its existing residual - the alienation zone, became a fantasmatic
screen onto which the imaginary relations to the real conditions were
projected. Chornobyl zone is contaminated with repressed meanings.
One of the possible routes of unpacking this Pandora’s Box is to con-
sider its nationalisation, revealed in comparative analysis of feature
films produced by the countries that are covered by it — Ukraine, Be-
lorussia and Russia. (Feature films provide particularly valuable ma-
terial for such analysis as they act out public fantasies and desires
using material which is very similar to the one of psychic apparatus).
While in Russian cinema a Zone constitutes a totally different and en-
igmatic world, a place of spiritual escape and existential experience, in
Ukrainian and Belorussian cinema it is geographically and historically
identified as a part of concrete social reality — the Chornobyl zone. The
most striking similarity, however, between these two national versions
of nuclear trauma is the reciprocal ignoring of each other: for both
Ukrainian and Belorussian imaginary Chornobyl became a perverted
national treasure (a different kind of “nuclear belonging”), possession
of which allowed the status of ultimate victim. This nationalisation of
nuclear trauma can be seen as a part of the official effort to construct
national identity. Are there ways to talk about Chornobyl without being
captured by the master signifier of nation-victim that lost its home?
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KYJIBTYPHA AHTPOIIOJIOI'TA

Bacina 3. O., naykoea cnigpobimuuys Mysero icmopuunux
KowmoesHnocmetl Yrpainu, m. Kuis, Ykpaina

Jlo nuTaHHS MeTOo10JIOTiI pEKOHCTPYKUII YKPATHCHKOI0
iICTOPMYHOI0 KOCTIOMA

Tema HapOIHOTO KOCTIOMA SIK BUpa3HUKA HAIlIOHAIBHOT iIeHTHY-
HOCTI MOTpedye HalpeTeNpHINOro i BCeOIYHOTO JOCIiKEHHS 3 Me-
TOIO BHUSBIICHHS HOTO iCTOPUYHOTO KOPIHHS Ta TaBHOCTI ITOXOKCHHS
yKpaiHChbKOi €THOKYNBTYpH. Lle muTanHs € Haa3BHUAHO aKTyaIbHIM
3 OISy Ha OinbIn rMOWHHE Ti3HAHHS icTopii Ykpainu Ta ii Hapoxy,
0COONMBO B HAIl Yac, KOJIM 3aIliKaBJICHICTh BJIACHOIO ICTOPIEIO CTa€e
BaYXJINBUM YHHHUKOM JYXOBHOTO BiPO/DKEHHS HaIlii.

Bararnii ¢axronoriuauii Marepiaj, HAKONWYCHUH HayKOBIL-
MU DPi3HHX TaJy3eBHX CIPAMYBaHb (3 apXeoJorii, icTopii, eTHOMOTI],
MHCTEIITBO3HABCTBA, (DOIBKIOPUCTUKH), TTUCEMHI Ta 00pa3oTBOPUI
JoKepela aloTh MiICTaBU JIJIS KOMIUIEKCHOTO JIOCHIKEHHS YMOB Ta
rporieciB (hOpPMOTBOPEHHS BOpaHHS HaCECICHHS YKpaiHH, TOYNHAIOTH
3 HaWJaBHIMKX 4aciB Hamioi ictopii. BuBuatoun HasBHY JDKEpenbHY
0a3y, HamMn OyJI0 BiONpaIbOBaHO 1 PEKOHCTPYHOBaHO BOpaHHS Hace-
JIeHHs YKpaiHu BiJ] TaJIeOIiTy, HEOIiTY, EHeOMiTy, T0Ou OpoH3H, cKido-
CapMaTChKOTO Yacy, paHHIX Ta JITOMMMCHUX CIIOB’sH, 106u KuiBchKoi
ta ["amumpkoi Pyci, Peui [locnionuroi, ['eThMaHIuHN 10 yKpaiHCHKOTO
HapoJIHOTO BOpaHHS — IHAMKATOPA BCi€l THCAYONITHBOI 1CTOPIi HAIIIO-
ro Hapoxy. HoBi mixomu y TocCiipkeHHI BUTOKIB YKPaiHCHKOTO OJIATY
TIOJIATAIOTh Y 3aJIy9eHHI KOMITAPaTHUBHOTO METO/y B IIPOIIECi aHai3y
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