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In present-day literature the genre of “romantasy” is one of the most popular among young
adults, who consider themselves members of BookTok - a TikTok community keen on books. Even
though the digital platform is supposed to provide safe space for people of various reading
preferences, it mostly promotes and popularises books of the mentioned genre, creating an
unnatural predominance of such stories in the digital literary domain (Balling & Martens, 2024).

Authors primarily writing “romantasies” often exploit tropes such as “Enemies to Lovers”,
“Friends to Lovers”, “Forced Proximity”, “Slow Burn” etc. to meet the demand of the community.
Publishing agencies make use of opportunities provided by BookTok and encourage the
consumption of trope-driven books. Catering to readers’ expectations of a predictable plot, rather
than the story’s uniqueness, creates a phenomenon of literature homogenisation and shapes readers’
further preferences (Tristanty & Khusyairi, 2025). Moreover, narratives with predictable plots and
well-recognized tropes often provide the feeling of stability and safety in times of crisis (Gillespie
& Zittoun, 2025).

This research raises the questions whether Ukrainian students majoring in Germanic
philology are affected by the general trend of trope-driven literature promoted by BookTok.

To find out the answer to the research question, 11 Ukrainian students from the Faculty of
Humanities were asked to participate in a survey consisting of Likert-scale items focusing on
students’ preferences, choices and external influence on their reading habits.

The results of the survey demonstrate that the students’ literature choices are barely
influenced by BookTok (which was given an average score of 2.1), as they are mainly based on
information from the official websites of bookshops or publishing houses (3.8) and other social
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media (3.7). The respondents generally claim to disfavour predictable plots (which were rated at
2.4) and to prefer unique and experimental stories (4.3). Nonetheless, the students’ answers
confirmed the positive effect of “romantasies” that lies in temporary escape from stressful real-life
circumstances and improvement of general emotional state (both statements being rated at 4.1).
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MepeknagaybKa AisNbHICTb YKpaiHCcbKOT giacnopu B CLUA: KynbTypHUA,
CoLionoMiTUYHNIA Ta i4e0NOriYHNIA acneKTH

Bennuko Paguncnasa BanepiisHa

HauioHanbHWUiA yHiBepcuTeT «KneBo-MormnsiHcbKa akagemis»

rv.velychko@ukma.edu.ua

KntouoBi croBa: nitepaTypHuin nepeknag, YKpaiHcbKa fiacnopa, nitepatypHa nonicucrema,
nepeknagadi, igeonoris, kynotypa, CLLUA, HalieTBOPEHHSA, aKTUBI3M

Mpo6nema 36epeXXeHHA HaLioHanbHOI IAEHTUYHOCTI Yepe3 MOBY i mepeknajg € OAHIeE 3
KMKY0BMX, OfHAaK AOCI 3anuliaeTbCA He [LOCTaTHbO AocnigkeHow. Oco6AMBO Lie CTOCYETbCS
yKpaiHcbKoT fiacnopy B CLUA, fAka y Apyrid MNOMOBWHI MUHYNOro CTONITTA 6yna OAHie0 3
PYLWIiAHUX CUN 36epeXKeHHs YKPaATHCbKOT ifEHTUYHOCTI No3a MeXamun pagsaHCbKOro npocropy.

PoboTta npucsBAYeHa AOCMILXKEHHIO poJii AiaCMOpPHOro nepeknagy fK 3acoby 36epexxeHHd
HaLioHaNbHOT iLEHTUYHOCTI, PO3BUTKY YKPATHCLKOT NiTepatypu, MOBY Ta (DOPMYBAHHSA KY/IbTYPHOI0
obpasy YkKpaiHW Yy CBITOBOMY KOHTEKCTI. 3aBAaHHfA nepefbayaldTb OKpec/eHHA iCTOPUYHUX
nepeayMmoB i eTaniB pPo3BUTKY Mepeknagalbkol AisnbHOCTI YKpaiHCbKOT giacnopu B CLUA, aHanis
HayKOBUX NiAXO0A4iB [0 nepeknagy, BU3HAYEHHA crieuudiky AiaNbHOCTI giacnopHUX nepeknagadvis ta

3aCTOCYBaHHA 06pPaHOT KOMMNEKCHOT cTpaTerii aHanisy Ha KOHKpeTHOMY TEKCTOBOMY maTepiai.
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