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Digital Humanities — UndpoBa rymaHicTuKa

YykaHoBa CBiTnaHa

LleHTp HayKomeTpii Ta umdposoi NiaTpumkmn gocniaxeHo HaYKMA
»XoBTeHb 2017




CSDRS NaUKMA

Center for Digital Research
& Scholarship at NaUKMA




What is DH?

Research, teaching, & learning
about
literature, history, the arts...
(the humanities)
i
digital ways
(building & using software, websites, datasets...)
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Y 1940-x poKax €3yiT-HayKoBeLb PobepTo byca pasom i3
Koneramm cninibHo 3 IBM cTBOpIOE KOMM'HOTEPHO

3reHepoBaHMIM NOKAX4YUK pobiT Tomu AKBIHCbKOTO /ndex
Thomisticus



WikpepiA | Roberto Busa

The Free Encyclopedia

=

From Wikipedia, the free encyclopedia

= Main page @ This article needs additional citations for verification. Flease help improve this article by adding citations to reliable sources.
- Contents

Feat i Unsourced material may be challenged and removed. (May 2014) (Learn how and when to remove this template message)
Featured content

SArE EEE Roberto Busa (November 28, 1913 — August ¢, 2011) was an Italian Jesuit priest and one of the pioneers in the usage of computers for linguistic and literary analysis.!'I2! He was

q:jfeﬂoa“'le . the author of the Index Thomisticus, a complete lemmatization of the works of Saint Thomas Aquinas and of a few related authors.
b Contents [hide]

nteraction 1 Biography

Help 2 The Index Thomisticus

About Wikipedia 3 The Busa Prize

Community porta 4 Recent projects

SELELIE 5 References

Contact page 6 External links

Tools
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Related changes BlOgI‘Elph}’ [edit]

SRELCE Born in Vicenza, the second of five children, he attended primary school in Bolzano and grammar school in Verona and

iirm:'ﬁghi in Belluno. In 1928 he entered the Episcopal Seminary of Belluno, completing high school there, and took the first two- a1

T year course of Theology with Albino Luciani, the future Pope John Paul . In 1933 he joined the Sociefy of Jesus, where ?;Eafi;ﬂ_suussa- 2006 - In the background the Index o]
Wikidata item he got a diploma in Philosophy in 1937 and one in Theology in 1941 and where he was ordained priest in 1940. From )

Cite this page 1940 till 1943 he was an auxiliary army chaplain in the National Army and later in the partisan forces. In 1946 he

_ graduated in Philosophy at the Papal Gregorian University of Rome with a degree thesis entitled "The Thomistic Terminology of Interiority”, which was published in 1949. He was full
http;.ﬂfg:j: pedia.org/wiki/FileRoberto, busa_ . index thomisticus,pg 2ntific Methodology and, for some years, a librarian in the "Aloisianum” Facuity of Philosophy of Gallarate.



* EKCNepUMEHTHU 3 MUCTELLbKUMMU
NPOEeKTaMM

e Obpa3oTBOpPYE MUCTELTBO



* BupaaHHa Debates in the Digital Humanities 3a3Hauyae,
Lo neaarorika —ue “saHenbaHa npuMomHa AUTUHA
L™, TobTo pobnTbCA HAaronoc Ha UMPpPOBUX
TEeXHO/10riAX B OCBITI




[JoMmiHIKO ®’EPMOHT pPa3om 3 KOJIeramm BBaXKae,
O UMPpOoBa enoxa BigobparKaeTbCa He AnLle y
4YOMYCb 30BHiLLULHBOMY, a/fe U BN/IMBAE HA Halle
BHYTPILUHE CNPUNHATTA BCbOTO, LLLO HAaC OTOYYE.



LI aK ancumnniHa

* Digital Humanities »xnBa Ta Ba)X/2mBa
ANCUUNANIHA, AyXKe ANHAMIYHA.

* BoHa gonomara€ npocniaKkyBaTu
ICTOPItO KOMYHIKALLIMHUX TEXHOOFIN Ta
AaTW BIANOBIAb HAa MUTAHHA

* AKOI HayKM noTpebye cyyacHe
CYCNiNbCTBO CbOroAHi?
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-~ ARI gycoyniHyM BOHa MOYKe BI04

* dinonoria
* Couionoria KOMyHiKauii
* AHTpoOnonoria Ta eTHorpadia
* Hosi megia
* bibnioTeko3HaBCTBO
* KynbTypHa cnaguwmnHa
* |HdopmaTUKa



* LndpoBa rymaHicTMKa = iIHOOPMaALINHI
HayKU +ryMaHITapHi

 CucTtemHe BUKOPUCTAHHA LMPPOBUX
pecypciB y ryMaHIiTapHUX
ancumniinax, Tobto pednekcia woao
IX BUKOPUCTAHHA




Lle TaKOX HOBMUN LINAX NPOBEAEHHSA
KOoNabopaTUBHUX MyNbTUAUCLUNAIHAPHUX
AocnigKeHb, HaB4YaHb Ta 34iMCHEHHA
BUOABHULUTBA.



KPUTUYHICTb Ta TEOPETUYHICTb
ITepaTUBHICTb Ta eKCNEePUMEHTA/IbHICTb
KonabopaTmBHICTb Ta pO3NOBCIOAKEHHS
MynbTUMOAaNnbHICTb Ta BUKOHAHHA
BIAKPUTICTb Ta AOCTYMNHICTb

Honn, Josh. "A Guide to Digital Humanities: Values
Methods". Northwestern University Library. Archived
from the original on 19 September 2015. Retrieved 19
September 2015.



https://web.archive.org/web/20150919224700/http:/sites.northwestern.edu/guidetodh/values-methods/
https://web.archive.org/web/20150919224700/http:/sites.northwestern.edu/guidetodh/values-methods/
http://sites.northwestern.edu/guidetodh/values-methods/

Enhanced Critical Curation

Augmented Editions and Fluid Textuality

Scale: The Law of Large Numbers

Distant/Close, Macro/Micro, Surface/Depth

Cultural Analytics, Aggregation, and Data-Mining
Visualization and Data Design

Locative Investigation and Thick Mapping

The Animated Archive

Distributed Knowledge Production and Performative Access
Humanities Gaming

Code, Software, and Platform Studies Honn, Josh. "A Guide to Digital Humanities:
Database Documentaries

s e GermiEn el e Euliue Values Methods". Northwestern University
Pervasive Infrastructure Library. Archived from the original on 19
Ubiquitous Scholarship. September 2015. Retrieved 19

September 2015.



https://web.archive.org/web/20150919224700/http:/sites.northwestern.edu/guidetodh/values-methods/
https://web.archive.org/web/20150919224700/http:/sites.northwestern.edu/guidetodh/values-methods/
http://sites.northwestern.edu/guidetodh/values-methods/




LindpoBa rymaHicTMKa 6a3yeTbCcA Ha KPUTULL Ta TEOPIi
AK | 6inbWicTb TPAAUUIMHMX HayK. MpoTe Ul TakoxK mae
Ha MeTi N KPUTUYHUIN Niaxia Ao iIHCTPYMEHTIB Ta
TEXHONOTIN - CAMOKPUTUKA



~ ITepaTvBHiCTb Ta EKCIEepUMEHTAsTEH

Sy

._,(;_' ~

* |TepaTmnBHICTb abo NOBTOPIOBAHICTb LMPPOBUX
NPOEKTIB CNPUAE eKcnepnmeHTam, YCBIAOMNEHHIO
PU3UKIB, MEPEOCMUCNEHHIO, @ IHOAI NPU3BOAUTbL U A0
NOpPa30K



* LUndpoBsi TEKCTM YAcTO MatoTb barato aBTOpIB, ane
6inbw rnnbokKa cniBnpausa € OCHOBOK OiNbLLOCTI
UNPPOBUX NPOEKTIB: PO3LLMPEHI MEpPEKI EKCNEPTIB,
CTYAEeHTIB, HAYKOBLIB, MPOrpamicTis, TEXHONOTIB,
6ibnioTekapis, AM3aNHEPIB Ta iHLLINX



e LI mae 6e3niy dopm: TEKCTOBY, ayaio, BiAeO TOLLO —
BOHM roBOpPsATb cami 3a cebe, To6TO €
nepdopmaTUBHUMMU, LLO 3aBASAKN CBOIN NOOYA0BI Ta
0POPMNEHHIO BMN/IMBAOTb HA YMTa4a MNO-HOBOMY.



- ot

- BigrpwTicTb Ta OCTYNHICT
e BiaKkputictb dopm nybsiyHOro BMAaBHULTBA, Npe- Ta
NocT — NybAnikyBaHHA, peueH3ii Twitter Ta nocTiB y
6norax, Creative Commons-niueH3oBaHi UMUppOBI
nybniKauii, KypoBaHi UMdpPOBi apXiBU, IHTEPAKTUBHI
NPOEKTMW.






* [oKpalieHe KPUTUYHE KYPYBAHHSA
O6'ekTHO-6a30BaHE apryMmeHTyBaHHA LLAAXOM
Kypauii LMdpoBuUX meaia, KoNeKLin peno3nTapiis,
oUunPpPOBaAHMX YN OPUTIHANBHO LUNPPOBUX
nepwogxepen Ta matepianis



* Po3wupeHi BUAAHHA Ta N/1aBHA TEKCTYaNbHICTb
LndpoBi BUAAHHA, KOAOBAHI TEKCTU, CTBOPEHI
LUAXOM KpayAd-COPCUHTY Ta BIAKPUTOro
peLeH3yBaHHA, aHOTYBAHHA Ta PeMIKCY.



LLiIkana: 3aKOH BeAIMKUX uucen

LLllo 6inblie cTa€ NaKkeTiB AaHUX, TO YacTiwe
r'YMaHITapil HAMaratoTbCA 30PIEHTYBATU CBOE
AOCNIAEHHA Y ULMPPOBY NAOLWKUHY, 3aCTOCYBATH
IHTEPAKTUBHI MeToAU Ta IHCTPYMEHTH



* BigppaaneHo/bansbko, Makpo/Mikpo,
MNoBepxHeBo/MNM6UHHO
Ha KOHTpacCTI, a 4acTo | Y NOEAHAHHI OCMUC/THOETHCA
KOpnopaTMBHA Be/IMKa poboTa 3 ornsay Ha TpeHau,
BIAHOCUHWN, CXEMM.



\ .

_CultGratAnalytics, Aggregation, antiDate®
— "/ | - :

7
* KynbtyponoriyHuM aHani3, arperauifa T1a 354006yBaHHA
AAHUX
|3 3acTocyBaHHAM IKT, Kyn1bTYPO/IOrIYHOIO aHanisy,
noAgaui Kyn1bTypoOsOriYHNUX MmaTepianiB y HOBUX
dopmax, 4acTo iHTepaKTUBHUX (oUuMPpPYBAHHA

KY/IbTYPHOI CNaALmnHm)



e Bisyanisauia Ta Au3avH AaHUX
Bi3yasbHe NpeacTaBAeHHA, HAHECEHHA Ha many,
reosioKaLlifa, CMMynAaLia cepeaosuila TOLWO



- = =

- Locative Investigation ahd Thick Map}

* JloKaulii Ta HaHeceHHA Ha Mmanu
CTBOPEHHA «NaHAWAPTIB AAHUX», NOEAHYIOUMN
peanbHi Ta BIpPTya/ZibHI MaTepiaan nocepeaHNUTBOM
reorpadiyHmx iHpopmauinHmx cuctem (GIS).



- The Animated Archive 55

 AHiMmOBaHMI apXis
npeacTtaBAeHHA 00'EKTIB B iIHTEPAKTUBHOMY BUTNAA,



= e

_-Dlst%'ted Knowledge | Productlo 1and =

. I'Iou.mpel-le 3HAaHHA Ta A0CTYN
KomaHau y cniBnpadi, Wo He 3HatoTb KOPAOHIB MIXK
KpalHamu Ta gucuunaiHamu. Lle 3aBan BUKIUK,
aZlXKe XTO «aBTOpP» Y TaKiu rpyni, WO TaKe
KpPayACOPCUHI Ta HAaNMCAHHA TEKCTY 3 TOYKU 30pY
KOpucTyBaya?



- Humanities Gami s

* [ymaHiTapHi irpm
ICTOPUYHI cumynAauil AnA CTBOPEHHA BIPTYa/IbHOro
HaB4Ya/IbHOro cepeaoBULLa, IHTEPAKTUBHMUX
PO3MNOBiAeN, WO 3aLLiKaB/IOOTb KOPUCTYBa4a A0
BUBYEHHA.



* Kogm, N3 Ta nnatpopmu
[YMaHITapil BUBYAIOTb TEKCTU, KHUTU Ta IHLWI
NMMCbMOBI MaTepianmn, TOX 3HatOTb, WO NOTPiOHO
Nporpamictam 3aKoayBaTn, KOPUCTYyBavYam
BUKOPUCTATU, a NnaTpopmam nNpeactaButTn ana
KpaLlLol coLiOo-KYNbTYPHOI IHTEpPaKLil.



* ba3u AOKymeHTIB
po3ranyaXeHHs 6a3 gaHnx ana mMubuHHOro
BMBYEHHSA, aBTOPCbKOro KOHTPOJIIO Ta 3a/ly4EHHSA
YymTaya



- | -
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* baraTouinboBUIN KOHTEHT Ta PEMIKC KYAbTyp

LInppoBUM KOHTEHT MOXKHA YNTATKU, NMCATU Ta
nepenucysatu. AK i pewta uMPpPOBUX MaTepianis BiH €
06'eKTOM nepeHeceHHA, MirpaLiii, MiKCyBaHHS,
KPUTUYHOIO BUKOPUCTAHHA



* BcenpoHuKaroua iHPpaCTPYKTYypa
LindpoBa peanbHicTb nepenbdayac pi3Hi Tunu
o0b61aaHaHHA Ta TEXHONOTIN Y TOMY YUCAI U XMAPHUX,
a TaKOX /IOKALIt0 Ha PI3HUX cepBepax.



* MMoBcAKAEHHA HayKa
[lpyKoBaHe BUAAHHA YXKe He € EANHUM LUAAXOM
Brepen, HOBI moae/i Ta HOBI rpaBLi BUXOAATH B CBIT.
BuaaBHMUTBA CTAlOTb BIAKPUTILLMMN



MaHidect LI
PAR MARIN DACOS - 26 MARS 2011




Mu, npakmuKu ma ekcriepmu 8 2any3i Digital
Humanities (LMPPOBUX TyMaHUTAPHIX HAYK), 3ibpanuce 8 MNapuxci
0218 yyacmi 8 THATCamp 18 — 19 mpasHsa 2010 p.

[Mlbomsazom yux 080X OHi8 MU OUCKymMy8asu, obmMiH08aAUCH
OyMKamMu ma pa3om MipKysaau Ha memy, wo make digital
humanities, @ MaKoX HaMaaaauceb Cripo2Ho3ys8amu ix nooasasbwul
pO38UMOK Ma nidcomysamu WAaxu 0719 Hb020.

[lo 3a8epuweHHI0 yux 080X OHi8, KOMpPIi MOKAAAU MOYAMOK HaWomy
pPyXy, MU MPONOHYEMO HAYKOBIl CrifibHOMi, @ MAKOX YCiM, XmMO
bepe yyacmoe 8 cmeopeHHi, nybaikayii, po3rno8croOMEHHI YU

s6epexcenni sHaHs, MAHigpecm Digital Humanities.



1. «UndpoBa peBontoLifA» Cy4aCHOro CycnisibCTBa BUAO3MIHIOE Ta
CTAaBMTb Nig, CYMHIB TPpaaULiNHI pOpMM CTBOPEHHA Ta
PO3MNOBCIOAXKEHHA 3HAHD.

2. Ha Hawy AymKy, umdpoBi metoan A0CNIAXKEHb MalOTb 3HAYEHHA A1
BCiX rymaHiTapHuUX HayK. Digital Humanities po3suBatotcs He 3
«YUCTOro apKyLwa». HaBnaku, BOHU CUPAOTbCA HA BCi HAYKOBI
napaaurmm, 3HaHHA Ta BMiHHA, HAKOMMYeHi KOXHOI 3 BiANOBIAHUX
HAaYKOBMX AUCUUNIH, BUKOPUCTOBYIOYU IHCTPYMEHTU Ta NEPCNEKTUBMN,
LLLIO BiAKPUINCL 3aBAAKU LUPPOBUM TEXHOOTIAM.

3. UndpoBi ryMaHUTAPHI HAayKM 3@ BUSHAYEHHAM MIXAUCUMNANIHAPHI
Ta HecyTb y cobi BCi meToaun, 3acobu Ta NepcnekTuBmM Ni3HAHHS,
NOB’A3aHi 3 ULMPPOBUMM TEXHOJIOTISMM B LLAPUHI T'YMAHITaPHMX HAVYK.



4. My KOHCTATyEMO, LLO

— 3@ OCTaHHiI NiBCTONITTA BY/NIN NPOBeAEHI YUCNEHHI eKcnepumeHTH B rany3i Digital Humanities.
OcTaHHiM Yyacom chopmyBanmch UeHTpu Digital Humanities, siki HMHI € AnLWE NpPOTOTMNAMMK YK
LeHTpamMn po3BUTKY OKpeMmnx metogis B ranysi Digital Humanities; - BUKopuctaHHA UMPpPOBUX Ta
iIHbOpPMaLiMHNX METOAIB BUMAra€ 3Ha4HUX TEXHIYHMX i, BianoBiaAHO, PiHAHCOBUX BKNAAEHD, i LLO
Ui BKNAAEHHA CAPUAIOTb PO3BUTKY KONEKTUBHUX AOCNIAMKEHD;

- ICHY€E pAag nepeBipeHnX MeToAiB, asie BOHM HeAO0CTaTHbO LWMPOKO BiAOMI Ta 3ara/ibHOAOCTYMHI;

- ICHYIOTb Pi3Hi CAINIBHOTK, LLLO BUHMKAN HA OCHOBI CNINIbHOIO iHTepecy A0 A0CBiAY, IHCTPYMEHTIB Ta
PiI3HMX MiXKANCUMNNIHAPHUX 0D6'EKTIB (KOAYBaHHA TEKCTOBMX ArKepen, reorpadivyHi iHbopmaLinHi
CUCTEMMU, NEKCUKOMETPIA, UMPPOBYHHA KY/IbTYPHOrO, HAYKOBOTO Ta TEXHIYHOIO CNagKy,
KapTorpadii "BcecBiTHbOro naByTMHHA", BUAOOYTOK AaHUX, 3D TexHONOTrIi, apXiBM YCHOrO
MOBJ/IEHHA, ULNMDPOBI Ta MyNbTUMEAIMHI MUCTELTBO Ta NiTepaTypa Towo.), | ui cniBToBapumcTBa
36nmKytoTbes, dopmytoun coepy Digital Humanities.



5. Mu, npeactasHuku Digital Humanities, popmyemo BigkpuTte,
FOCTUHHE | 3ara/IbHOAOCTYMNHEe CNIBTOBAPUCTBO ANA CMiNbHOI
NPAKTUYHOI AiANIbHOCTI.

6. [1na HAC He iCHYE KOPAOHIB. Mun - 6araTOMOBHUM |
MiXXANUCUUNJIIHAPHUN KOJIEKTUB.

/. Hawa meTa - nporpec ni3HaHHA, NigBULWEHHA AKOCTI AOCNIAMKEHDb B
HaWMX AncUMNAiHaX, 3bara4yeHHs rPOMaaACcbKOro 3HaHHA | KyNbTYPHOI
cnagwmnHn, B TOMY YNCAI | 32 MeXamMmn CyBOPO HayKoBOI chepu.

8. M1 3aK/IMKAEMO A0 BKAOYEHHA LMPPOBOI KYNbTYPU Y BUSHAUYEHHA
3aranbHoOI Kynbtypu XXI cTonitra.



9. My 3aKIMKAEMO [0 HAAAHHA BiIbHOIO AOCTYNY A0 AAHWUX | MeTaAaHMX, AKI NOBMHHI OKYMeHTyBaTUCA | ByTun
iHTeponepabenbHMMM AK HA TEXHIYHOMY, TaK | HA KOHLENTYa/IbHOMY PiBHi.

10. Mu NiaTPMMYEMO NOLIMPEHHS, B3AEMOODOMIH i BiibHY MmogudikaLito meToais, nporpamHoro 3abesneyeHHA, popmaris i
pe3ynbTaTiB A40CNIAXKEHD.

11. Mu 3aK/IMKAEMO A0 BKAOYEHHSA KypciB 3 Digital Humanities B HaBYa/ibHi Nporpamm 3 rymaHiTapHUX Ta CyCriIbHUX
AVCUMMIIH, NiTepaTypy Ta MUCTELTBA. MM TaKoX 3aK/IMKAEMO A0 CTBOPEHHSA CAaMOCTiMHOI cneujanbHocTi 3 Digital Humanities
i pO3BUTKY BigNOBIgHMX Nporpam npodecitHoro Ha4aHHA. HacamkiHeub, Mmn 6axaemo, Wob HaBUYKK B Ui obnacTi bpanuca
00 yBaru npu npuiiomi Ha poboTy i NpocyBaHHI NO cayXo6i.

12. Mun 30608'A3yemoca nobyayBaTu cUCTEMY FPOMAACLKOT EKCNEPTU3MU, LLO CNIMPAETLCA HA EAMHY TEPMIHO/OTIO, 3aCHOBAHY
Ha poboTi BCiX Y4aCHUKIB cnifibHOTU. LIS rpomazcbKa ekcnepTn3a NoK/IMKaHa CTaTh 3arajibHMM HagbaHHAM. BoHa ciy»KuTb
HayKOBOMY NMpOrpecy, ane TakoX cnpuse i npodeciiHoMy 3pOCTaHHIO B YCix 0b61acTax.

13. Mu roTtoBi 6paTti yyacTb y BiAboOpi i pO3NOBCIOAMKEHHI KpALLMX METOAMK i NPOAYKTIB, CNPAMOBAHUX Ha BUPILLEHHA NEBHUX
ANCUMMNNIHAPHMX Ta MiXKAUCLUUNIHAPHUX 3aB4aHb, 34aTHUX 40 €BOJIOLT i 3aCHOBAaHMX HA AUCKYCIi i noganbiomy
KOHCEHCYCi B paMKax BifgnoBiaHMX cninbHOT. BigKpuTicTb, Lo nexxkutb B ocHoBi Digital Humanities, 3a6e3neuye, Tum He
MEHLL, NparMmaTUYHUIA Niaxia A0 NPOTOKOJiB Ta MEPCMNEKTUB, L0 A€ NPABO Ha CMiBiCHYBaHHA Pi3HMX KOHKYPYIOUYMUX METOAIB,
Lo crnpusAe 36arayeHHto Teopii i NPaKkTUKK.

14. Mu 3aKNIMKAEMO A0 CTBOPEHHA WBUAKOAAANTUBHMX, WO BiANOBIAAIOTb peasbHMM notpebam kibepiHdpacTpykTyp. Li
iHbpacTpyKTypn byayTb 6yayBaTUCA Ha NepPiogMUHilA OCHOBI | cnMpaTUCA Ha MeToAM i Miaxoau, AKi 3apekomeHayBaan cebe B
pPamKax AOCAIAHULbKUX CNiNbHOT.



3

CeiToBI NpoeKkTu B LapuHi LUl



fondation RECHERCHE INTERNATIONAL DIFFUSION DES SAVOIRS LA FONDATION
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Journée nationale d'information Horizon 2020 Le Point de
Contact National (PCN) défi sociétal 6 - Sciences humaines
et sociales organise a Paris le 9 novembre une journée
nationale d'information...

Lire la suite @

» Collége détudes mondiales » Offres de mobilité

» Plateformes scientifiques » Coopération scientifique

s MaicAarn Crinar

» Bibliothéque de recherche

» FMSH Editions

s DArantAr f’lﬂ(‘ mroacone




e The Foundation

* Thinking on a global scale the major questions of the
contemporary world.

 As an international crossroads for Humanities and Social
Sciences, the Foundation Maison des Sciences de
I'Homme works in synergy with international scientific
communities and networks, and fosters collaboration
amongst scientific fields.
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Digital Tools & Services

To suppart the Labex Arts-H2H projects and to create a pood researnch envirooment to set up

methodologies from digital humanities, we provide tools and serwices from 4 catepories: Tools

- Dooumenting, wsing & archiving

= Methodology & Training

»  Commanication & Collaboration
Dewelopment & Promaotion

Prototypes

Contact: Mehdi Bourgenis

DOCUMENTING, USING & ARCHIVING

Mare and maore research prajects in social soences work from a digital corpus. In arder to wse and interpres this digital
data, ane needs to think abowt it as soon as the project begins. The Labex Arts-HZH wanis o help research teams
during the steps needed to create a digital corpus: sstablishement of a pattern, documentation, enrichment and

archiving,
Miethodological & techricsl Prossiding o plaform to Supporting o mere complex Creating @ content and
suppart when creating a digital document and release research archivimg process invaluing database management inal:
conpus {dota struciure, data [Lobex Arts-HIH national instiutions, partmers Omeka...
enrichement, metadata.. | database) and imfrostructures.
Providing the dedicated server
of the Labex Arts-HIH (Mysql
database, web server)
METHODOLOGY & TRAINING

Offering methodalogical tools for researchers in various disciplines. Supporting and encouraging new digital practioss

5 ; ) in producing and sharing knowledge.

Techriical training ena series of  Weekly newsletter related tothe  Rowiews, methodological

methodologiol tools or “Nowvelles Fabrigues™ @ resources, indimtive

software: Cephi, OpenRefine, selection of the katest news in bibliographies: unowe kshex-arts-

datahases, etr. digital humarnities. h2hfriressources (to be
releasad).

COMMUNICATION & COLLABORATION

_ A certain mumber of tools = provided fo researchers, inarder to make communication and collaboration easier in their
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data, ane needs to think aboat it 25 soon as the project begins. The Labex Arts-HZH wants to help research teams
during the steps nesded to create a digital corpus: establishement of 2 pattern, dooumentation, enrichment and

archiving.

Methodolngical & techmical Providing a phzform to Supparting o more omplex Creating a content and

support when creating o digit]l  document and release research archiving process involiing datobase management ool
Prasentation cotpus (data structure, data [Labex Arts-H2H national institutions, partmers Omeka...

«enrichement, metadata...} database) and infrastrctures.
Fjocts

Providing the dadicoted server

Publicallon of the Lohex Arts-HIH (Mysq]
- database, weh server)

Hyeetd canlerences METHODOLOGY & TRAINING

ffering methodalogical tools for researchers in various disciplines. Supporting and encouraging new digital practics

“foung, rssarchars in producing and sharing knowledge.
Digial Toaks & dﬂ

Technical troining oma series of  Weeckly newsletter related to the  Rowiews, methedological

mathedalogical tocls ar “Mouelles Fabriques™ a Tesources, indicative

saftware: Cephi, OpemRefine, selection of the katest news in rbliographies: wisw kabex-arts-

datahases, str. digital humanities. ‘h2h frfressources jto be
relenzed).

COMMUNICATION & COLLABORATION

v A certain mumber of boals & provided to researchers, in order to make communication and collabesation easier in their

A
Every project cam ask jor an Newsletter by email, to Storage and sharing senice for
automomous website, o communicate internally or Tocal copies of adine files.
enhance their visibility. externally
DEVELOPMENT & PROMOTION

Q. 0 Promotion of resezrch results could lean an digital devices involving new practices and exhibition forms. In order o
. build a digital strategy to publish these resources, we affer the projacts:

Helping to establish the Designing and developing o

i v Ainitn] el s foer



Creations

Hybeld conleronces
Imernational
‘Young rosearchors

Dightat Tocks &
Sarvices

3 S wup

Every project can ask for an
autonomous website, to

™ Nowskters W Colbndar 3= Toam = Calls )m.

Newsletter by email, to
commumnicate internally or

Storage and sharing service for
local copies of ondine files

enbance their visibility. externally.
DEVELOPMENT & PROMOTION
o O Promotion of research results could Jean on digital devices involving new practices and exhibition forms. In order to
@ build a digital strategy to publizh these resources, we offer the projects:
AT
o
Hdping to establizh the Designing and deweloping a
specifications for a digital technical device for
proect. promotion/exihibition.
PROTOTYPES

Cartographie - Les
Patrimoines du Spectacle

Visualisation et cartographie (Angular
1)

FORMATIONS

Omeka

D omeka

Prochainement .

TOOLS

Les Nouwelles Fabriques de

Bobines Féministes

Annotation intrafilmique Ge ressources
audiovisuelles dans le cadre de la

~pob: Paminis

Open Refine

Py
B
— oAy g

Prochainement. ..

Gestion des données de la Omeka




Presentation
Projects
Publications
Creatons

Hybrd conferences
International
Young researchers

Digital Tools &
Services

Presentation

The Laboratory of Excellence in Arts and Human Mediations is part of the “Investments for the future” program since 2011. As part of this program, its members conduct

research following three main lines: simations, technologies, hybridization.

SITUATIONS
I

Through the dimension of sensitivity
and perception, a reflection in action is
performed: corporeal and
peychological, intellectual and
symbaolic, its trezsures of technique
and imaginztion spread into the
artistic fisld and extend to the social
sphere. Recent developments in digital
technologies now allowr us to expand
our thoughts concerning potentialities.
Research focuses on how artistic and
creative practices and their mediation
function in the following areas:
Processes and functioning in creation:
sensitdvity and perception, behawiors,
processes of appropriation, decision,
action, composition; new forms of
development and learning in arts and
human mediations; art, critique and
society; art and scence; Memory,
creation, archives and collections.

TECHNOLOGIES
I

The wealth inherited from specific
technigues, the work on sensitivity as
it was constituted, the processes
sedimented in a variety of disciplines
remain assantial to arts.

New technologies are, however, one of
the factors that tend to transform the
way art makes sensitivity perceptible.
The evolution of the relations betwean
players, creators, designers of artworks
and the public is corollary of this
transformation.

Research focuses on the consequences
of this newr digital configuration, in art
and in the world. It may extend
beyond the "digital sector” and develop
in the field of the history of
technologies: artistic devices and
sensitve categories (sounds, images,
texts); tools, concepts and artistic
practices (art and environment, art and
muobility, art and science); ergonomics,
creation and human diversity (design,
environments and adapted
mediations).

& Mewsletters §& Calendar 2 Team ® Calls _® Private .

HYBRIDATIONS

Research focuses on the forms of
hybridization in the history of arts, or
on the impact the hybridizations have
in the contemporary world:
Combination of arts (text and digital
technology, opera and staging, dance
and interactivity, performance and
plastic arts).

Human / Technology (technologies and
behaviors, technologies and
representations, philosophy).
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Search Omeka.org Search

Documentation Download Omekas

Serious Web Publishing Cost-Effective Design

Sertous Web Publishing

Create complex narratives and share rich collections,
adhering to Dublin Core standards with Omeka on your
server, designed for scholars, museums, libraries,
archives, and enthusiasts. Learn More

Linux, Apache, MySQL5, PHPS

No server? Try Omeka.net!

o Download Omeka

System Requirements

Flexible and Extensible

-
TSl

Free and Open Source

Tour Omeka

= Edit ltemn #2: "La Gioconda (Mona Lisa)" =3

Omeka.net Refreshed and Renewed

August 28, 2017

Trdaw marke the lzninech of a new ol far Cmeala et and many



HASTAC Scholars

Mow is the time to apply for HASTAC Scholars, or encourage your students to apply! The application period closes on October 15. Please apply here or share this link with interested

colleaguss and students: bithy/apply-to-hastac-scholars.

HASTAC Scholars is & student-centered network of Ph.D, Masters, and some undergraduate students who are interested in engaging the intersections of technology and learning.
HASTAC Scholars apply this interest in varied ways, both in-person and online: by writing about their own work—their research questions; by amplifying amazing things happening on
their respective campuses and regions; and by helping to develop online convarsations, hesting local events, and representing HASTAC at other svents. Scholars organize Twitter chats
and host webinars to share tools, expertise, and resources. Taken together, these activities provide opportunities not only to share knowledge with others, but alsc to learn from peers
about various technologies and tools, all whils gaining expertise in particular skill sets, such as in conducting interviews, writing reviews, and participating in other intellectual, artistic,

or community-based conversations.

All graduate and undergraduate students are welcome to apply. Scholars who identify as members of histerically underrepresented or marginalized groups are especially encouraged
to apply, as are groups of students who are part of the same program. The application is not lengthy, and the program connects students with a valuable network of peers across the

country.

Starting last year, Scholars will be admitted for a two-year cycle. During their second year, Scholars are encouraged to take on greater leadership and peer mentoring roles. We think

that this extended timeline will go a long way toward building peer mentorship structures and keeping consistent activity and energy on the site year-round.
Please don't hesitate to email me with any questions at scholars@hastac.org.
All best,

Kalle Westerling
Director, HASTAC Scholars
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y Digital Badges
g+ Page Views: 97169 476 DML Compeitions
@ Competitions Home
_ o _ _ _ About the DML Competition
+ The HASTAC scholars fellowship program is an innovative student-driven community of graduate and
undergraduate students. Each year a new cohort is accepted into the program. More than 800 HASTAC Recent Competitions
Scholars in dozens of disciplines have been sponsored by 145 colleges and universities—-ranging from small fi: Playlists for Learning
liberal arts colleges to large Research 1 institutions. We are building a community of students working at the 5 Trust Challenge
intersection of technology and the arts, humanities and sciences. As HASTAC Scholars, we blog, host online -
_ _ . Past Competitions
forums, develop new prajects and organize events. Much of our work here centers around rethinking _
pedagogy, leamning, research & academia for the digital age. Join us! %h\;ﬁgon;gtmo Innovators
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Jungala Radio is based in an unofficial refugee camp in Calais, which the media refers
to as “The Jungle” or “the migrant camp known as the jJungle”. In July 2016, a census
conducted by NGO Help Refugees, revealed there were 7,037 people living in the
camp, a number which has steadily increased over the summer months.

While the French government provide accommodation for around 1,500 people,
mainly in communal converted shipping containers. The large majority of refugees
are left living in tents or thin wooden shelters, built by small volunteer organisations,
vulnerable to the elements.

Refugees travelling to and across Europe have limited or no access to media
platforms, digital tools and the Internet. This makes it difficult for these communities
to challenge the negative mainstream media narratives and public attitudes that
surround them.

Jungala Radio was developed as a communicative platform for refugees to engage,

“Internationally agreed standards for the
provision of aid and protection in refugee
situations are nowhere to be found in Calais.
Humanitarian ratios for the provision of the
basics in emergency conditions like the
number of toilets per person are being
blatantly disregarded. This is a blight on
Europe, who should and can do better.”

LEIGH DAYNES- Executive Director, Doctors of
the World



Come read Ulysses with us!
We welcome readers of every background.

Highlight parts of the book and Customize the annotations you see
add your comments & questions. to just the ones you need!




DIG[]AL HUMANT]IES
AT BERKELEY

HOME PROJECTS RELATED COURSES RESOURCE GUIDE CONSULTING FUNDING EVENTS BLOG ABOUT




Type

- Any - =

Archaeological Research Facility (ARF)

Berkeley Center for New Media (BCNM)

Center for New Music & Audio Technologies (CNMAT)

Computer Labs

Creating and printing posters

Digital humanities consulting

Digital Research Tools (DIRT) Directory

Drupal Site-building Resources

Educational Technology Services (ETS)

Geospatial Resources at Berkeley

Bay Area Digital Humanities Meetup

Berkeley Digital Humanities Working Group (BDHWG)

Center for Teaching and Learning (CTL)

Connecting from Off Campus

D-Lab

Digital humanities journals

Digitization Workflows: Scanning, OCR, and Audio Transcription

E-Lit Critical Making Group

External DH funding opportunities

Grant preparation support

Berkeley Center for New Media (BCHM)

Berkeley Digital Humanities Working Group (BDHWG)
Choosing a platform for your project website

Creating and Maintaining a DH at Berkeley Project Directory
Page

Depaositing materials in eScholarship

Digital Humanities Summer Institute (DHSI) at the University of
Victoria

Doe Library Data Lab

Earth Sciences & Map Library / GIS & Map Librarian

Geospatial Innovation Facility (GIF)

G351 Teaching & Resource Center
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[Npoektn Ul B8 YKpaiHi



ENEKTPOHHA BIB/TIOTEKA
HAUIOHANIBHOIO YHIBEPCHUTETY
"KMEBO-MOIMMNAHCbKA AKAAEMIA"

ONOBHA Konekwi ENemMeHT ExCnoanLi Mpo EnekTpoHHy GiGnioTeky

EnmekmporHa Gitniomexa Ha¥KMA - npoexkm oyughposku pidkicHUX ma

yinHUX eudans 3 ghoHdy Haykoeol Bidmiomeny yHisepcumemy. O CTA H H | .El O,D.A H I E J-l E M E H T M

Eepelickan cTapuHa

[MONYNAPHI ENEMEHTW
NucTieka eig O.OnecA, 1924 p.

oy s L AR lcTopudHi NNAHKW Kneea
BT P




BigkpuTa ocBiTa B YKpaiHi A

3a6ynn iM'e abo napons?

lonoBHa cropivka ~ Kypau K YipaiHceka (uk) Moty xypcie

Kateropi kypcie:

BizkpuTi OCBITHI pecypcy

IHpopmaTIKa 7 Knac

BuMTENs: AHTOH KopoTeHko

HaTUCHITL 17 BXOJY A0 KYpCy



| HOBWMHM nNYBAIKAULD GBAOMM MOAL KATANOT GIGNIOTEKA BOSIOHTEPM JKYPHAN  YLIPM Bxia | Pee a |

YNpasniHKA MyzeiHoT cnpask MY3EMHA PADA IV ProMuseum ICOM Kowndepexuil KoHKypC Ha nocagy AMPeKTopa

«Munyne y «umdpi»: micto, ictopis Ta undposi TexHonorii»

0BMi MyNETAMEAi MK POPMAT ICTOPMHHOrO NPOSKTY 3aNPONOHYSaNnK Neeis AHaM socniakuky UeHTpy
wickxoi icTopii. Oundposarxi nowrisku, doTorpadil, BRSO PIZHKUX KaHPIE NPO KATTA MICT | MICTEHOK
UexTpansHo-Cxiakol €8pony, A2EHI K3PTH T2 YHIKANEHI ICTOPHYKI 2pXisK PO3MILLEK ¥ SinsHOMY JocTyni
Ha BucTasyi «MuHyne y «uwndpi*: MicTo, iCTOpIA T8 UMPOEI TEXHONOTII®,

HoB

ONUHCEKOr0 KP3EZHaBY0ro My=eio

«Mucreuskui Josbac»: |
BiaKpUNy BUCTaEKY 3 POHAIE YepHiriscekoro
XYAOKHSOTO My

Bucraexy xyaoxHMul Mamyyp Banertukn
NPE3EKTYB2ANM Y YEPKACHKOMY M

Y Myzei
Napucn

Mucreurso My

Biabynaca XXIV MixHapoaHa Haykoea
xokdepeHUis “BoNMHCEKA IKOHa! A0CNIAKEHHS T3
pecraspauis®

150-pi44s Mukonu BinAWIBCEKOTO BWAHYBANH Y
PieHomy

Opar Bepcaya = npyMsaTHO! Konekui
bKOMO XYADKHHK NoxaxyTe ¥ Nanaui

Gpazun:

MHNA

OronoweHo KOHKYPC Ha NOCany AMpPeKTopa

Punecekoro siabysca TeopHni s24ip
Bybac

MoTouskunx

Y Myzei

FonoxocT & Yxpaidi” BIGKpUNack HOBa eXCNOZMUIA
"Eepei nicna Monokocty”

Hayxoeo-npaxTi4Ha KoxdepeHuia 4o S00-pid4s
Pedopmauii sinbynaca y Meaxnbizekiit opreui

Moa

"Mam'aTs espelicekoro Kapoay Ta




[oMalHA
Hawa wicin
XpoHika nogid
Bipeoapxie nogid
"IHTepakTHBHWA JNbBIiB"
MicbHHHA Mefiaapxis
MNpo NpoexT
"¥pBaHicTH4HI obpazn”
"Kapmi mict”
"Micere Bigeo”

KapTtu mict

NoMawHa = "Kapm MicT”

MpoekT "Kapth mict”

Bef-nposkr "KapTu MIicT" CTEOPEHO 3 METOHD
nyBnikauii T2 oNpaurneaHEs LWAGPOBKK KoMK
NnaHis MICT i3 periody LesTpansHo-CxinHoi
EBponu.

HUTETH DiNblUS pe.

MepernanyTH Za NOKaUiew

= v MMoWyK No KapTax

|IZ K3PTH, CNOBa | 0,

Y

FosWMpeHMi Nowyk

* CTPYKTYDA NpoOeKTy

MpHHUMN ONMCY K3pT
DonaTrosi MoXIMBEOCT
OonomMiei dryHkwii
¥MOBKM EMKOPHCTEHHS

 MepernaHyTH 23 XpoHONorieH

Oz 1800
Mepwa noncensa 19-ro cronitTs

"Mickki poznosio” # PieHe f.gglg_algulﬂusma 19-ro CTONITTA
Xporika nogii Cokanb Mepwa criToea BiiHa (1914-1918)
"Bynuyi NMeeoea™ MinECEHHMH nepiog (1918-1933)
a 3 Opyra ceitoea eiliHa (1935-1545)
OCNIAHKUbHEI NPOeKTH i i
il AHAL por o # Kpemeneus PansHCeEMA Nepiog
HaBuaHHA fipocnae hol + MepernauyTH 3a noKkanizauicko
Kondepenuii 1a cemiHapn '“""J:I::Fi‘:"m“ Fernmn Soprcnas
TR (T MNepemuune Bpoawu EynanewT
Bapwaea BineHmC
BHCTaBHH « Tepronin Tanuy Tpoaxo
Ny6niuna icropis Oani wapr ©2017 GeoBasis-DE/BKG (£2000), Google Ymomw ewkopucTansa Aporofies e
p ! IsaHo-PpaHKIECEK IsaHo-PpaHKoBS
i . " IHoEpounas KaTosius
Mpocrip Cuxaror 3anpowyemMo Ao cnisnpaui e Kyiie
bibnioTexa Janpowyemo 00 CNIENPaUl HaywKosi IHCTHMTYUN, MPHMESTHMX KONeKUIOHSpis, ACCNIAHMKIE, KPacSHABLIE, Konamuz Kpaki
CTHNEeHgil CTYOEHTIE Ta BCiX ZaUiKAENSHHK, Epeneneuh ﬂoﬂ?h
) . MpHMHUMNCM pEaniZaUil NpoSkTY £ BIOKPHTICTE Ta 3arankHa OOCTYNHICTh iIHOopMaLT, &, OTHE, KOMEH, ¥To Y"%"; s
MvBnixanii mmdemneseed gy EONoAIE A0NATKOBOW IHOOPMAWIEIS NPO KAPTH, MOXE OONOMOITH HEM Y POSBHTEY ﬂn"jm_'_'."__m E{'fc?_
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[oMallHa
Hawa micia
Xpowika nogin
Bineoapxie nogin
“IHTepaKTHEHMI J1bBiE”
MicbKuii Megiaapxis
Mpo npoekT
"YpbaHicTiuHi obpazu”
"Kapm MicT"
"Micere Eineo”
"Micoki posnosini”
XpoHika nogin
"Bynuui NseoBa™
LocnigHALbKI NPOEKTH
HaeuaHua
Kondepenuii Ta ceMiHapu
TiTHI WronW
Bucraeum
Ny6niuna icTopia
NMpoctip CHaror
bibnioTeka
CTHnexpii
NyGnikawii

Yp6aHicTuyHi obpasu

JoMawHg = "¥phaHicTuHi 0Bpask” = Npo npoekT

Mpo npoext

Baza manvx “Ypbawictuuni obpasu” ¢ nposkTom, skui Bye cTeopeHWd 3 meTow bopy
ONpaLFoEzHHA 200paseds i3 periody LeHTpansko-Cxig=ol E3pony, OTDHMaHWY 33 [OMOMOrcK
ecTaMnHoi rpadikv (Brcoxoro, rMWBOKOrO Ta MNOCKOTO ADYKY, AK OT nitorpadis, obopr,
MifsOpMT, WoBKorpadis i T.0.), doTorpadii, 260 % o0'cNHaH B XaHp NOWTIBKK (BIOKPMTEM,
NOWToBI KapTkK | T.0.). My 30Mpasmo 200paxexks MIcT | MicTedok Bin kiHug XWIIT cTopid4s,
MP2LKEMD PAZ0M 2 NPUBATHHMM T3 JEDXaEHKMM apxiEaMu AnA 300py iHdooMaLjl.

[MpOEKT HAgas OOCTYN 00 KONEKLYT BIiZyankeHMY M3TEDIania 3 rpOMaOCEHMK T3 NPMBaTHWY 3pKiBiB
T3 NOWHWPKE IKDOPMALIKD WOZ0 MOMMMBOCT] OUMDYEEHHS ANR POSEMTRY TYMaHITADHMX HEYK.

3o0paweHHA Hawol 03az¥ gaHMX OMWCEHI BIANOBIOHO [0 MiXHEPOOHMX CTaHOaDpTis, WO
zaKknz0eH vy OyEniscexomy Api MeTa-gaHMx, Visual Arts Data Service (VADS), Technical
Advisory Service for Images (TASI) Ta Ressarch Libraries Group (RLG). Ue osHadas, wp
KOPWMCTYB3Y! OTPMMYKITE NOMIYHO OprasizoBaHy HOpMaLIH, AKY HaM BOAETECR OTDHMETH Mpo
oKpemi 300paweHHs yn Buan MicTa. BigbuTyu v Basi posaineni sa kaTeropil Ta nigkaTaropii i ix
MOMH2 BIOHaNATY 33 DONOMOTOH) HaLal NOWYKOEOT CHCTEMM,

Bci ouwdbposani Matepiank € YacTuHow GibnioTexk UesTpy Micekoi ictopil LenTpansHo-Cxigral
Eeponu.

AW v Bac BMHMEHYTL MWTaHHA WA YpOaHicTiyHoi DasW Oanux, MpoCuMO SBEQTATMCE 40
KDODOWHATOPA Ls0ro NpoekTy Borasa Wymunoewda uma@lviveenter.org.

+ Mowyk y 6azi "YpbaxictuuHi o6pazn”
|I: 200paxeHHs, cnosa | o}
POSIWHPEHMIA NOLYK
» donomora
w [eperngHyTd 33 MiCTOM
Neeie XMENEHHLEKKA
Ywropon Lvpeus
YepHiBwi FKam'areue-Non.
TpycKasewUb IezHo-PpaHKIECEK
[rinpo Memsbin
TEpernaHyTH Yo MICTA s
w [leperngaHyTH 3a XPOHONOTIEH
Mo 1800

Mepwa nonoenHa 15-ro CToniTTa

[pyra nonoewHa 15-ro cronitTa

1890-1914

Mepwa ceiToea siita (1514-1918)
MiseoeHrmi nepion (1918-193%)

Qpyra ceiToea silfHa (1939-1945)
MicnABOEHHMI N2piog, KOMYHICTH4HI pesuM
ToCT-paaRRCERMI NEpiog

w Mepernauytv 3a 00'exToM

BucTasrm

Bynmui

TpoMagcexi Synieni
TMoaw Ha BynMui
Makcpamu

MyGnigHmil TpaHCNopT
Penirifini cnopyaun
Putikn, Dazapu

Cnopr




 LUndposi TexHONOTIi CNPUAIOTb YAOCKOHANEHHIO
IHCTPYMEHTIB Ta MEeTO/AIB rYyMaHITapHMUX HayK

* [yMmaHIiTapHi HayKn MNOACHIOIOTb $iN0COPCHKI 3acaau
IHpOPMALLIMHMX TEXHOOTIU



chukanovaso@ukma.edu.ua



