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KOHIEIIT «<9YXMHA» BPOMAHTUYHOMY OUCKYPCI
(HA MATEPIAJII TBOPIB B. BOPIICBOPTA)

Cmammio npuces4eHo 00Cni0HeHHI0 XYO0HHbO-CEMAHMUUHO20 NOMEH-
uiany eepbanvHux 3acobie 6upajieHHs koHuenmy «Uyxuna» y noesii Binvs-
ma Bopoceopma 3 ypaxyeanHam 8i0No6i0H020 KYIbmypHO20, iCropuuHoeo
Ma couianbHo20 KOHMeKCMy ma po3KPUmmo KOHUeNnmyanoHux ocoonusoc-
meti noemuuHo20 i0iOCUIO Y MeXAX NeBHUX NIiMepamypHUxX HanpsamKie.

KnrouoBi cmoBa: Binbsam BoppacBopT, aHriiichbka siTepaTypa, XyHgox-
Hill KOHILeNT, 06pas, Bepbaisaris.

OcArHeHHA CYTHOCTi TOETUYHOTO CBiTY MalICTPiB C/10Ba Bifi JaBHMHY
IO CbOTOfICHHA He NPUIMHAE LiKaBUTV MOBO3HABLiB. Y Cy4acHill Hayli
PO MOBY Xy[OXHbOI JTiTepaTypy Ha IepHInii IIaH BUXOAATh IpOOIeMI,
OB A3aHi He JIMIlle 3 MOBHMMU acIIeKTaMM XyTOXXHbOTO (II0ETUYHOr0) CBi-
Ty, @ IEPefIOBCIM MEHTa/IbHUMH, KOTHITUBHUMY, 1110 CTABUTDH HA METi aHa-
JTi3 MOBOCBITY TBOPYOI 0COOMCTOCTI B IIPOIIeCi 10ro THOCEOIOTiYHOI 1 Kpe-
aTMBHOI Jis/IbHOCTI, BUBYEHH: crielnivHUX PUC, K BifOMBAIOTH Y CBOIN
CeMaHTHIIi aBTOPChKMIT BUOIp KOHIIENITya/IbHUX IIPIOPUTETIB, 3aJaHUX XY-
IO>)KHbO-ECTETVYHUMU Ta CBiTOITIATHO-IIOETUYHYMM JOMiHAaHTAMM 11O€TA
[5, c.25-26; 3; 4; 12].

PosmipkoByroun Haji CyTHICTIO MOETUYHOTO XYHZOKHBOTO MUCIEHHSA
NMCbMEHHNKA, OIIPUAB/IEHOT0 KY/IbTYPi B IEBHOMY Xy 0KHbOMY IUCKYPCi,
MOCTiJHUKM CTAB/ATh NMUTAHHA IPO NPUPOAY CMUCIOBUX OJVHUIIb, OCO-
61mBuX HOpM penpeseHTallil OeTIYHOTO, XYA0KHBOTO CBiTY B 3araIbHO-
KyIbTYPHOMY IUIAHIi Ta B IIJIaHi BUABJIEHHA CBOEPIHOCTI KOXKHOI TBOPYOI
ingmeigyanbHocTi. Ha gymky B.I. Tiomm, MOBOTBOpUMII IpoLieC BUMArae
BiJIITOBiJHOI CMMCIIOTBIPHOI MéeXi, €CTETMYHOrO 3aBEPLIEHH «OLi/IbHEH-
Hs» 00pasHoi KapTyHM CBiTy [13, c. 34], sika BUOYLOBY€ETHCS /IsI KOKHOTO
TBOPIIA CUCTEMOIO ifleasiiB, Mojiesiell, KOHIIeM1iil Ta KoHuenTis. Konuenru/
KOHIIENITYa/IbHi CTPYKTYPM B TEKCTi XyZOXKHBOTO TBOPY € 00 €KTOM 4MC-
JICHHUX HayKOBMX IIPallb, B AKMX YBary 30CePe>KeHO Ha 3’ICyBaHHI 3aK0-
HOMIpHOCTEel KOHLENTYali3alil /1 Kareropusauii cBiTy y jiTeparypHOMY
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TBOpI, HAa BU3HAYEHHI IPMHINIIB PEKOHCTPYKLii CBITOPO3YMiHHA Xy[OXK-
HIKa CJIOBa 11 eKCIIIiKallii KOHLIeNTya/IbHOTo 3MicTy TBopiB. CyTHIicTb ca-
MMX XY[IOKHIX KOHIIENITIB PO3KPUTO Ha OCHOBI YCBi[JOMJIEHHA CBOEPIZHO-
CTi TAKMX KOHILIEITIB Yy IX 3iCTaB/IEHHI 3 KOHLJENITaMU, 1O JOCTiJKYIOTHCA 3
HI03M1Ii} TIHTBOKY/IBTYPOJIOTii Ta KOTHITUBHOI /IiHrBicTHKY [9].

Y mupoxoMy po3yMiHHi, 3 IOINANY KOTHITMBHOI ITOETUKM, KOHLENT
IIOCTa€ AK IIMOMHHMI CMMCT, MAaKCUMAIbHO 3TOPHYTa CMUC/IOBA CTPYK-
Typa TEKCTY, 1O BTI/lIOE iHTEHIil aBTOPa, € IPKEPENOM CMICIOBOTO pO3-
TOPTaHHSA TEKCTY [10, c. 174; 1, c. 5; 6, ¢. 29]. TakuM YMHOM, FOCTIIKEHHA
AK OKPEMOTO ilioOCTHIIIO, TAK i Xy[OXKHIX TEHJeHLiil LII/IMX eIoX Ta JliTepa-
TYPHUX HaIIpAMIB, 10 3/1i/iICHIOETHCA Yepe3 OKPEC/I€HHA KY/IbTYpPHUX, ec-
TETUYHMX OCHOB KOHLENTYyali3alii XyJO>KHbOI Ji/ICHOCTI, BUABIEHHA CIIe-
ik XyIo>KHbBOI KOHIlenTocdepy, HabyBae Bce OibIIOT aKTyaIbHOCTI.

3anponoHoBaHa po6OTa Mae Ha MeTi PO3KPUTU XY[OKHbO-CEMaH-
TUYHMII TOTeHIIia BepOanbHUX 3aC00iB BUpaKeHHA KOHIeNTY «UyX1Ha»
y noesii Binbsima BopicBopTa 3 ypaxyBaHHAM BifilIOBiIHOTO Ky/IbTYPHOTO,
icTOpMYHOro Ta coliaTbHOTO KOHTEKCTY.

Y noetnyHomy pucKypci BopacBopTa KOHLENT «4y>KMHA» Ma€ OCO-
6nmBe obpasHe Ta ifjeliHe HanloBHeHHs. 1[10 0COOMMBICTD BUSAB/IEHO B JIUC-
OHAHCi MK €TUYHMM, EMOL|IIHMM, aKCiOJIOTIYHNM Ta €CTETUYHUM XapakK-
TepOM NOETUYHOTO 300pa>keHHs iHIIOI 3eMti, Ii posii B Ko nepcoHaxiB
NOeTMYHNUX TBOpiB BoppacBopTa Ta TUM TpajguLiiHUM CTEPEOTUITHUM
YABJIEHHAM IIpO Hel, mo cHOpMyBanoCh y OPUTAHCHKOMY CYCIiNIbCTBi
IIPOTATOM IOTIEPENHIX TeCATWIITh Ta Bij0Opa3nIOCh y TOrOYacHii Haii-
OHasbHIN niTepaTypi. [lepeMorn B aHITIO-TONNIAHLCHKUX BiliHaxX Ta Ipo-
TUCTOSHHAX 3 DpaHIi€el0 3a KONOHIaIbHUIT MOAIN CBiTy cripusiim 6e3-
TIpellefleHTHOMY 3POCTaHHIO MAaTpioTM3My BcepefauHi Kpainm [15]. Ve
Ha cepenuuy XIX cT. AHIIis, HesBakaoun Ha 3006yTTs [liBHiYHOIO AMe-
PMKOIO He3a/JIeXXHOCTI Bifi OpMTaHChKOI KOPOHM, CTajIa Hailbi/bIIow KO-
JIOHIa/IbHOIO JIEP>KaBOIO CBiTY, «iMIIepi€lo, HaJl AKOK HiKOMM HE 3aXO[AUTh
coHIle». bpuraHcbka immepis po30OynoByBanach Ha XBUIAX eMirpariii eT-
HiyHOro HaceneHHsa CronydeHoro KopomiBcTBa, 1110, 3ace/sA0un KOMOHIl
110 BCbOMY CBiTY, BIUIMBa/IN Ha CTPYKTYPy Hace/leHHs, PEIirilo Ta Ky/lIbTy-
Py Ha TPbOX KOHTVMHEHTAX, a TAKO)K BOaUa/n B HOBMX 3a0KEaHCHKIX Kpa-
iHax «3eM/II0 06iTOBaHY», IIAHC IIOYATU HOBE XXUTTSA, OTPUMATH IKEPeso
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1o6poOyTy. bpuTaHChKi iCTOpMKM i MOMITUKM 3aBXAY LIAHOONIMBO CTa-
BWINCH [JO CBOTO iMIIEpCBKOTO MUHYNIOTO. bpuTaHchKa iMIepis, Ha iXHIO
LYMKY, — siBUILe yHiKa/bHe. I]e Oyna He mpocTo iMIepis, AKUX 10 1IbOTO
6araro 3Hasa icTopis, a nmepiua y cBiti «ibepanpHa iMmnepis». bpuranceki
KOJIOHi3aTOPM, SIKi BOJIOJi/IM 4eTBEPTOIO YACTHMHOIO YChOTO CYXO/O/Y II/Ia-
HeTy, po3raAfanm cebe AK TaKuX, Ha KOTO CaMOI0 iCTOpi€lo MOK/IafeHo
Micito HecTM 1MBini3alilo BapBapaM, «IPUMITUBHUM HapoiaM», 0COOINM-
BO B aCIEKTi CUCTeMM YIPaB/liHHA, AKa 3MOIJIA IPUIIENNUTH KEPOBAHMM
KpaiHaM yABJIEHHA IIPO 0COOMCTY CBOOOAY TPOMAZISAH i YeCHUI YpAL, 1[0
BeJle CIIpaBe[IMBY eTHiuHy nmomituky [14]. XapakTep eTHIYHOI NOMITHKK
OpUTaHLIB CTOCOBHO HaceJleHHs KOJIOHiN BifoOpakeHO y mpokmamarii
Yapnp3za II Crioapra go mmanTtatopis Amaiiku 1662 p.: «Ilicna Toro, Ak
XTOCh HAapOAWTLCA HA 3a3HAYEHOMY OCTPOBi, Mae OyTu, BBaXKAaeTbcA i €
Bi/IbHMM MeIIKaHIeM aHIIiIChKOI 3eMJIi, IOBMHEH MaTy i KOPUCTYBaTUCA
yCiMa, AK i KOXKeH, TaKMMM BUT'OJaMM, IIi/IbraMy, IlepeBaraMy Ta imMyHi-
TeTOM, AK i Oy[b-XTO, HAPOMKEeHNT B AHITII», fAKa IMIOCTPye OfHAKOBE
CTaBJIeHHs 10 OPUTAHIIB, AKi HAPOAMINCS K y KOJIOHII, TaK i B MeTpoIo-
nii [2], a 3 inmoro 601<y, CTBEPJKYE, 110 AHIIEND 1 3a M&KaMM €THIYHOI
6aTbKiBIIVHY NTOBVMHEH ITIOYYBATUCh K BJJOMA.

TakuM 4YMHOM, CAYIIHMM € BUCHOBOK aBTOpiB EHnuknonexnii bpu-
TaHiKa IIpO Te, 110 KOXKHA BillHa 3a KOJIOHII 3 17 CTOMTTA aX [0 mepiony
nepemoru y BiliHi 3 HanoneonoMm mopasana MoryTHOCTI bpuraHcpKiin iM-
nepii, craBajIa BaroMyM YMHHIKOM 3POCTaHHA OPUTAaHCBKOTO aBTOPUTe-
Ty Ta IATPiOTM3MY Ta CIIpUATA PO3B’A3aHHIO BHYTPIIIHIX eKOHOMIYHUX,
collia/IbHMUX Ta JeMorpadiyHux npobneM. Y I[bOMY KOHTEKCTi BBa>KAEMO
MOYK/IMBYM IPUITYCTUTH, 11J0 BKa3aHi CBITOINAJHI aclleKT HEMUHYYe Bi-
f06pasmINCh Ha CEMaHTMYHOMY HAIlIOBHEHH] JTIHIBOKY/IbTYPHUX KOHIIEII-
TiB «OaThKiBIMHa» Ta «4y>X1Ha». JlOCTITHNKY HATOOLUIYIOTh HAa HEPIBHO-
MipHOCTi /IeKCMYHOTO, (Ppa3eo/IoriqyHOro Ta MapeMiYHOTO NpeCTaBIeHHA
B aHIIICHKIiNT MOBi 6iHapHOI omo3mMIil «0aTbKiBIHA — Yy>KMHa». A Ta-
KOX BifICYTHICTb CMIC/IOBOI JJOMiHAHTH «HETaTUBHOI EMOLIIIHOCTI», «CyMy
3a NOKMHYTOI OaTbKiBIIMHOK» B AHIVIICBKOMY KOHILIENTI «Uy)XMHa» €
KY/JIbTYpHO clienidyHMMIU Ta 3yMOBJIEHVMM BJM3HAYEHOI i MOCTIiIHOIO
IPOTATOM XXUTTS €THOCY POPMOIO YIOPAAKYBAHHA COL[ia/TbHOTO, OMITNY-
HOTO Ta Ky/JIbTYpPHOTO ocBiny [11].
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Y noernynnx tBopax Bopacsopra (Michael, Brothers, Female Vagrant)
eKCIUIIUTHA BepOaisaliss KOHIENTY «4y>KMHa» 3[i/ICHIOETbCA HU3KOI0
MOBHUX elleMeHTiB: distant land, savage land, lands beyond the sea, foreign
land, the western world Ta BinNnoBigHO KOHIIENT «OATHKIiBIMHA» — native
land, native shire, father’s land, English land, sixi 35e6inp1oro He MalTb 06-
Pa3HOTO UM eMOIIIfHOTO HABAHTAXXEHHS, a 00’ €KTMBHO BKa3yIOTb Ha KOH-
KpeTHY IIPOCTOpOBYy/reorpadiuHy noKaliio 300pakyBaHNUX HOfil, 3a BU-
HATKOM MeTadopu4HOro 300pakeHHs AHITII sK 3emii «Beside a sea that
could not cease to smile/ On tranquil land, beneath a sky of bliss».

Oco6nuBa akciosoriyHa Ta eTHYHa iHTepIpeTalis KOHIENTY «Iy>KMI-
Ha» MOK/IafileHa B OCHOBY CMMC/IOBOI CTPYKTypy moemu Ruth He nuiue sk
IIPOCTOPOBO-4acoBui POH 300pakyBaHMX MOAIN Y KO/ TepCOHAXIB, a K
€K3JCTeHIlia/IbHa KaTeropis, CyTHICTb AKOI MOJNATAE y NMONAPU3allil CBOro
Ta YYXKOTO CBiTy B TepMiHaX MOpajIi — aMOpPaIbHOCTI, 0Opa — 3714, BipHO-
CTi — 3paji, HAJIESKHOCTI [JO IIEBHOTO COLIia/IbHOTO NMPOCTOPY — Ta BUTIC-
HEHHS 32 JIOT0 MeXi, @ TAaKOX K KOHQIIKT MX CTepeOTUITHNM, OUiKyBa-
HVIM Ta peajibHUM.

Yy>Knii, HEBiJOMUIL CBIiT HECIIO/IiIBAHO BTOPTA€TbCA B 3BUYHE KUTTHA
repoiHi nig 6aTbkiBcbkMM naxoM (Beneath her father’s roof) B 06pasi moro-
moro roHaka 3 fanekoi Amepuku (There came a Youth from Georgia’s shore),
AKa, 3a CJIOBAMM aBTOPa, BXKe 3[j00y/1a He3anexHicTb (When America was
free), i cam repoii, oueBUHO, BOIOBAB 3a i cBoOORy: he spake the English
tongue, / And bore a soldier’s name; From battle and from jeopardy,/ He «cross
the ocean came.

Amnazni3 MajicTepHO BUIIMCAHUX TOHKUX XYHOXHIX JleTajieil y KOMIIO-
3ULIMAHIA CTPYKTYpi Ha IOYaTKy IOEMM Ta MOETUYHMX IMIUTIKaLiil [03-
BOJIIE HaM BWJIYYUTY HM3KY KOTHITMBHUX O3HAaK XYJO>KHbOTO KOHLENTY
«AMeprKa», 110 CTAaHOBJIATb OCHOBY JIOTO HOHATIHO-iH(OpMaliitHOro
Iapy: eK30TUYHICTh, HE3BMYHICTb; CTEPEOTUIIHE YABJIEHHA PO AMEPUKY
AK «3eMJTI0 00iTOBaHY», IPUBAOINBY AK CBOEIO IPUPOLOI0, IO € IPOABOM
«4MCTOI», HEOOMEXEeHOI CBOOOAY, TaK i MepCIeKTUBOI0 HOBUX MOXK/IMBO-
CTeil Ta coljiaIbHMX CTOCYHKIB Ha IPOTUBAry camiil AHIVII AK CBiTy nedari
(a world of woe, / On such an earth as this!).

EK30TMYHICTD 1 HE3BUYHICTD BUABIIAETBCS KPish BBEJEHHA Y ITOETUY-
HIJI KOHTEKCT Bi/IIOBiTHMX eTHOHIMIB, peaniii, apredaxTis: (Cherokees; The
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panther in the wilderness; Indian blood; Indians; pleasant Indian town; vagrant
bands / Of Indians in the West; A military casque he wore,/With splendid
feathers dressed); HeOTOpKaHICTh i 6araTcTBO NPUPOAU — KPi3b BBeIEHHS
neii3axHX efeMeHTiB (The moon, the glory of the sun; the green shade, wild
woods; islands, that together lie / As quietly as spots of sky/ Among the evening
clouds); nepconidixanito npupogHux 06’extiB i aBuy: (plants that hourly
change/ Their blossoms, through a boundless range/ Of intermingling hues; Of
flowers that with one scarlet gleam /Cover a hundred leagues, and seem/ To set
the hills on fire). Inest ocobucToi cBOOOAM i HEOOMEKEeHOCTi aKTyaTi30BaHa
B YJC/IEHHNX BepOanbHUX 00pasax, B OCHOBI AKUX JI&KUTb YIIOAiOHEHH:A
JIIONVIHY CUJIaM TIPUPOAM, TBapuHaMm, ntaxaM (And, when he chose to sport
and play,/No dolphin ever was so gay/ Upon the tropic sea), MeTadopudHO-
MY BUpP@)KEHHi eMOLi/IHIX CTaHiB cy0 ekTa y ¢GopMi KOHIeNTyanbHOI Me-
Taopy «IIO3UTUBHA eMOLlifl, 3a/JOBOJIEHHs — pyx» Towo: The moon, the
glory of the sun,/ And streams that murmur as they run. JKurt4 i o6po6yT
Ha Takiit 3eM1i, y Cy0’€KTMBHOMY CBITi IIepCOHa)Ka, He BYMAra€e BeIMKUX
sycuinb: How pleasant,» then he said, «it were/ A fisher or a hunter there,/ In
sunshine or in shade/ To wander with an easy mind;/ And build a household
fire, and find / A home in every glade! Onnak npuBabnmBa mepcreKTNBa
(to sail across the sea,/ And drive the flying deer) BuABMIach OMaH/INBOIO,
imo3opHoto (dream and vision). Y #pyriit yacTuHI moemMu CrocTepiraeMo
pisKe IepeKIIoYeHHsI MOJAIbHOCTI OIOBi/i, 3apo/KeHHs KOH(IIKTY MK
HeOOMEe>XeHOI0 CBOOOJ0I0 Ta MOPAIIIO i 3aKOHHICTIO, 3MiHY aBTOPCHKOTO
CTaBJIEHHA JI0 TOJIOBHOTO IIEPCOHAKA i IparHeHHsA PO3KPUTY IIPUYVHY T1e-
PeTBOpEHH JIIOANHY, J00POi 3a CBO€EI0 CyTTIO i pupogoro (a lovely Youth;
With hues of genius on his cheek), 1o mpisina mpo 10608, poayHy i 6aTbKiB-
CbKY TYpOOTY, Y 37TOUMHIIA.

3a IOeTMYHOI0 KOHIeNLielo BopacBopra, NMpMYMHOI0 MOpPATbHOTO
BUPOJPKEHHA JTIOAVIHU € BPOJKEeHA CXWIbHICTb Ta «HAIIMIIOK» cBOOOAN,
cBoboay HeoOMeXXeHOI, BTI/IEHHAM fAKOI € caMa aMepMKaHCbKa IIpupopa
i mivicuicTe: So much of earth — so much of heaven,/ And such impetuous
blood. Psapxu moemu HacuyeHi sickpaBuUMM (PIOPUCTUYHMMU OOpasami,
YJaCTOTHOI € IepcoHidikauisa npupopHux ¢eHomenis: Nor less, to feed
voluptuous thought,/ The beauteous forms of nature wrought,/ Fair trees and
gorgeous flowers;/The breezes their own languor lent;/ The stars had feelings,
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which they sent/ Into those favoured bowers... KBiTu it fepeBa, K eneMeHT!
PO3KIIIHOI IPUPOAM, )KUBIATh CUITY IVIOTCHKMX AYMOK, 4yTTEBICTD 3ipoK
Ha Hebi € JKepestoM HacoIoAY, MOPChKIIT OpY3 IPMHOCUTD PO3CIabIeHHs,
nacuBHicTh. HaBeieni moetnyHi o6pasyu onpumogHO0OTh BIacTuBy Bopa-
CBOPTY IapaboIivyHiCTh ITOETMYHOTO MVIC/IEHHS Ta BUCTYIIAIOTD BTI/IEHHAM
crokycy 6e3 3ycuab OTpMMATH >KUTTEBI 671ara i 3agoBonennaA. CloBocIo-
ny4deHHs favoured bowers, 1110 3aBeplye cTpody, F03BOJISIE «IIPOUNTATI i
SIK PO3TOPHYTY MeTaopy — «AylIa — BMICTHUINIIE OKaHb».

[IparHeHHA oTpUMaTy HeOOMEXXeHY CBOOOY Ta BeMMKi MOX/IMBOCTI
B fanekoMy Kpatwo (Before me shone a glorious world-/ Fresh as a banner
bright, unfurled /To music suddenly:/I looked upon those hills and plains,
\ And seemed as if let loose from chains,/ To live at liberty) o6epTaloTbcs
HOBVM IIOHEBOJIEHHAM, I'€POJi ONMHAETBCA y IMOJNOHI BIACHMUX OakaHb,
HevyecHMX nparHeHdb (His genius and his moral frame/Were thus impaired,
and he became/ The slave of low desires; False thoughts, thoughts bold and
vain,/ Encompassed me on every side/ When 1, in confidence and pride,/ Had
crossed the Atlantic main). [loTpanisio4un B HOBe CepefioBMuIIle, POOUTD BU-
CHOBOK IIO€T, JIIOfINHA, c1abKa AyXOoM, He 37lJaTHa BCTOSATH Iepef] CIIOKYyca-
MU OTPUMATH JIeTKy HOKUBY i 3afoBoneHHs: New objects did new pleasure
give,/ And once again he wished to live/ As lawless as before. Takum 4nHOM,
BUOY/IOBYETbCA JIOTIYHMII PAJ] KOHIIENTYaIbHIX O3HAK: AMepIKa — JyXKI-
Ha — cBOOOMa — HeOoOMeXeHIiCTb — 6e33ak0oHHA. JIOriKo-acoliaTUBHMI
KOMIIIEKC «Jy)XMHAa — 0e33aKOHHsA (37I0YMH)» TaKOXX CTAaHOBUTbH OCHO-
BY CIO)K€THO-KOMIIO3MLIHOI CTPYKTypu i1 iHmmMX noem Boppcsopra —
Female Vagrant, Michael, Guilt and Sorrow.

Y 6araTbox nmoeTnyHux TBopax B. BopacBopTa rmboko cumMBoIiYHOrO
3Mmicty HabyBae 06pa3 Mopsi. Mope it OkeaH, SIK IpUpPOfHi reorpadidHi 06’ek-
T, Oyb-sKi TOB’sI3aHi 3 HUMM Aii, OAII Ta aconjanii — BiiicbkoBa cay>x6a
YJ Y4aCTb Y BOEHHUX OIlepaliifiX — CTal0Tb CBOEPITHOIO MEXEIO, iHI€I0 He-
nioBepHeHHs (mighty gulf of separation), nepecTynMBIIN SIKY TepOii He MOXe
IIOBEPHYTUCh Ha OATbKIiBIIVMHY, IPMpPEYEHNIT Ha BTPATy POJVIHY, BiuHe BU-
rHanua (And homeless near a thousand homes I stood), 3a3Hae HeraTUBHUX
MOpa/IbHUX Ta QisnyHuX TpaHchopmaliit (my ready tomb the ocean-flood).

[lns repoini noemu Female Vagrant )XUTTS Ha 4y>XUHI — ripiie cMepTi:
Better our dying bodies to obtrude,/ Than dog-like, wading at the heels of war,
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/ Protract a curst existence. Bepbanbanit 06pa3 MOps-CTpaXjaHb, MOPs-MO-
TWIN BioOpa)keHO B HArpOMaKEHHi JIEKCUKM 3 HEraTMBHO-OLiHHUMM
Ta HEraTVBHO-eMOL{THUMM KOHOTAIifIMU, B AKUX IIPOCTEXKYEMO IOCTY-
HOBe 3POCTAaHH:A HANIPY>KeHH:, OIIMO/IEHH TPariYHnX MOTHBIB 3aruberi
Ta SHULLEHHS: a poot, devoted crew, crowded fleet, foul neglect for months and
months, dreadful price, polluted air, long sickness, hopes deferrd, ravage, knell;
In Want’s most lonely cave till death to pine, Unseen, unheard, unwatched by
any star. B onuci npoctopy 06pa3s MOpcbKoi 6e3MexxHOI InbuHm, 06pucu
fla/IeKMX, HeBiJOMMX Iip Ha TOPU3OHTI, TOPMBY LITOPMOBOTO BiTPy CTAIOTh
CUMBO/IAMMU-TIEPEBiICHIKAMY CMePTi.

Y noni nmepcoHaXXiB BOPACBOPTIBCHKUX IIOEM «4Y>KMHA i MOpe» IpakK-
TIYHO 3aBXK/IV O3HAYA€ «CMepTb i BiltHa». The hills of war — Tax mMeTado-
pUYHO o3HaveHmi1 y moeMi Female Vagrant xpail HOBUX KOJIOHia/IbHUX 3a-
BOIOBaHb, IIPMYOMY Lis BiiiHa 6paTOBOMBYA, MOTY>KHICTb AKOI KMBUTHCS
Oparcbkolo KpoB'1o (their very nourishment!; their brother’s blood). Cmucn
1jiel 6paToBOMBYOI BiltHM 3a 4y>Ki 3eMJIi, CBIIKOM i )KepTBOIO SIKOI CTaE Te-
poins noemu Female Vagrant, njs Hei He 3po3yMminuii, K i aMOpanbHMIT 3
HOIVIAZly CAMOTO I0eTa, OCKIZIbKM OKPiM CTpaK/laHHA BOHA HiYOTO He IIpH-
HOCUTDb HpocTiit moavHi (And groans, that rage of racking famine spoke,/
Where looks inhuman dwelt on festering heaps!/ The breathing pestilence that
rose like smoke!/The shriek that from the distant battle broke!/ The mine’s
dire earthquake, and the pallid host/ Driven by the bomb’s incessant thunder-
stroke/ To loathsome vaults), Ta cipuiiMa€eTbCs Helo, SIK KiHelb CBiTY, 3aru-
6enp y nexenbromy nonym'i (While like a sea the storming army came,/ And
Fire from Hell reared his gigantic shape,/ And Murder, by the ghastly gleam,
and Rape/ Seized their joint prey, the mother and the child!).

Y moemi Ruth BopacBopT BTinmoe ifiefo mpo Te, 10 YY)XXMHOK MOXKe
CTaTy i BlIacHa KpaiHa, 6aThKiBIMHA, SKIIO JTIOf[HA BifiippaHa abo «BM-
KMHYTa» OOCTaBMHAMM 32 MeXi «CBOTO» MPUPOJHOTO Ta COILaTbHOTO
npoctopy. [TokuHyTa 1je Ha 6aThKiBIIMHI YOTOBiKOM repoins moemu Pyt
(dbopMmanbHO He IepeTHHAE OKeaH, ofHakK, Mexa (They for the voyage were
prepared,/ And went to the sea-shore) cTae BupilIanbHO0, HaTaNTbHOIO Bi-
xo10 B 11 goni. ] Hel, caMoTHBOI 1 3HeBipenoi (Such pains she had; So kind
and so forlorn!: her cup of wrong/ She fearfully caroused), moBepHeHHA f10-
JIOMy CTa€ HeMOX/IMBMM. Brpara mam’siti, gymesHa xBopoba (she in half
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a year was mad,/ And in a prison housed) nepeTBopIoe il Ha BUTHAHHUIIIO,
11]0 3HAXOAUTD CBill IPUXUCTOK Y jicax (her dwelling in the wood) Ta 3apo-
67151€ co6i Ha XMUTTSA >keOpaKyBaHHAM i rpoto Ha cominmi. Takum ymHOM,
TPAaAVLIIHNUI JIiTepaTypPHMIL CI>KeT BTPAT! IaM SITi sIK BTPATI CBOTO MM-
HYJIOTO, CBOTO «sI» B aHaJIi30BaHiil I0eMi € aBTOPCHKOI0 (P OPMOIO BUPAKEH-
Hs iflel Ipo Te, 10 HABITDH IHTEHIiA MOKMHYTY PiflHE THi3[O0, CBOIO 3€MIIIO,
a He juuIe ¢isnyHa Ais, MOXKe IPU3BOJUTH IO PYIHYBAaHHSA 0COOMCTOCTI
Ta IO MIOAMHN. Y KOO 00pasHMX MOeTUYHNX (POPM BTi/IEHHA KOHIIENTY
9Y>KIHM AK IPOCTOPY BBefeHMIT 06pa3-cuMBon «ric» (greenwood): (She
sleeps beneath the greenwood tree,/ And other home hath none), mo Ha npo-
TUBAary CMBOJIy «<MOP€» BTI/IIO€ iJef0 CIIOKOI0, HEe[JOCSXKHOCTI [I/I 3eMHUX,
106YTOBUX Ta MOPa/IbHUX KOH(IIIKTIB, 320y TTA.

IToesito BopmcBopTa crpaBeiyMBO BBa)KAIOTh OCOONMMBUM ABMIIEM
B JTiTepaTypi pOMaHTU3MY 3aB/AKI HOBAaTOPCbKOMY IiIXOAY K /10 BMOOPY
XY[LOXKHDBOTO MaTepiany, «<HapOfHOCTi» TeMaTUKM, TaK i 3aBISAKM CTBOPEH-
HIO HOBOI XyIO>KHbBOI (OpMI, Y SKill IPUIIOM IIPOCTOTH 1 KUTTEBOI IIpaB-
AMBOCTI TeMM Ta KOHILIEHTPAIil XyHTOXKHIX JeTaell «CXOIUII0e» 0COOIMBIIT
3MICT: II{/TiCHICTD CBITOITIAMY MIOAMHMY, MIITHO IIPYUB sI3aHOI 1O PifHOI 3eM-
i, MOTVUBM 1i TOBe#iHKM i 6akaHH:A, pyx Ayiui. OCHOBHI, CyronocHi icro-
PUYHMM Ta KYJIBTYPHUM aclleKTaM TorodacHoi bpurawuii njiHHOCTI 6yTTA
«eTHiuHa 6aTbKiBIINMHA — iMIIepis — Yy>KMHa» 3aKOJOBaHi y BillIOBITHMX
o6pasHux ¢popmMax, TpaHCPOPMOBaHi B CynepedInBi, KapAMHATBHO IPO-
TWIEXH] CYCIIIZIBHUM cTepeoTunaMm obpasu. B ocHOBI Xygo>XHBOTO CBiTY
Binbsama BoppcBopTa cMmcioBe HallOBHEHHS KOHLIENTIB «OaTbKiBIMHA»
Ta «49y>KIMHa» PO3KPUBAETbCA KPi3b IPMU3MY I0/Ii OKPEMOI TIOAVHN. Y MOB-
HO-eCTeTUYHIil iHTepIpeTanii OyTTs K/II0YOBOIO € ifies Ipo Te, 110 BTpaTa
3B’53KY 3 pifHOIO 3eMJIel0, BifjipBaHICTD Biji 3BUYHOIO, IPUPOTHOTO Cepe-
[OBMUINA IPU3BOAUTD O (isMYHOro Ta TYXOBHOTO BUPOPKEHHS JTIOAVHIY,
CTae IPUYMHOI AK iHAMBIiyanbHOI, TaK i CYyCIiJIbHOI Tparepii.
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N. Romanyshyn

THE CONCEPT «STRANGE LAND» IN ROMANTIC POETIC
DISCOURSE (BASED ON THE POETRY BY W. WORDSWORTH)

The article investigates the potential of verbal means that express literary
concept FOREIG LAND in William Wordsworth’s poetry. The study takes into
account a certain cultural, historic and social context and aims to reveal the
conceptual peculiarities of poetic idiostyle within the framework of a definite
literary trend. The article outlines the main tendencies to define the notion
of literary concept, its relation to other stylistic notions such as literary and
verbal image and trope, the regularities of conceptualization and categoriza-
tion of world in literary work in modern Ukrainian and foreign linguistics. It
focuses on the way an author reconstructs and perceives the reality. The ana-
lyzed concept FOREIG LAND has been reconstructed according to emotional,
evaluative, ethical parameters determined by contemporary geopolitical and
national principles of worldview against the background of the whole previous
history of Great Britain.

In Wordsworth poetic discourse the conceptual opposition NATIVE —
FORIGN LAND is realized by a set of traditional nominations which seman-
tics reveals the domination of denotative over emotional meaning. The concept
FOREIG LAND is less prone to demonstrate definite negative connotations
(longing, loneliness) as it is the case in other lingual cultures. Its specific ax-
iological interpretation, however, constitutes the basis of poem Ruth, where
this concept is represented not only as the background of plot and its role in
protagonists’ fate but as an existential category which essence lies in the polar
opposition of native and alien world in terms of moral, good, evil, loyalty,
betrayal, as a belonging to a limited social stratum and ousting out outside
its boundaries, conflict between the anticipated welfare outlined by a popular
stereotypization of America and tragic reality.

Keywords: William Wordsworth, English literature, literary concept,
image, verbalization.
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