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Kyszenko I'. M.

3ACOBH PEAJIIBAIIII CYB’€EKTHO-EMOIIIOHAJIBHOI
OIIIHKM B MOBJIEHHI

Y crarrti naerbcs ananiz MOBHUX 3acO0IB, SIKI TO3BOJIAIOTD: 1) BUIUTUTH EBHUH MEXaHI3M peari3aril
cy0’eKTHO-eMOIIIOHATbHOI OLIHKH SIK HA JIEKCHIHOMY, TaK 1 HA CHHTAKCHYHOMY DIBHI; 2) BU3HAYHTH CIIe-
IH(IYHY eMOI[IOHAIbHY JIEKCUKY, KA CJIY)KHTD LLIIM BUHKOPHCTAHHS Cy0O €KTHO-OIIHHHX MOXJTHBOCTEH
c10Ba; 3) BCTAHOBUTH HAHOLIBII BXXHBAHI MOJAETI eMOI[IOHAIbHUX KOHCTPYKIIH y CyYacHIH pO3MOBHIH

AHITHCHKIH MOBI.

B Ham yac BUBYEHHS Cy0’€KTHO-eMOILIIOHATILHOT
OI[IHKM B MOBJICHHI I[IKaBUTH JIIHTBICTIB SIK 3 T€Ope-
THUKO-JIIHIBICTUYHOI, TaK 1 CyTO MPUKJIATHOI TOUKH
30py. Bimomo, mo Bupaxatu cy0’€KTHO-eMOIIiO-
HAJIBHY OIHKY ITO3UTHBHOT'O UM HETATUBHOTO CIIe-
KTPy MOJKHA 32 JIOIIOMOTOI0 HEBHYEPITHOI'O apce-
HaJly MOBHHX 1 HEMOBHHUX 3aC00iB Ta IX opraHigyHO1
€THOCTI 31 3MICTOM Ta CTPYKTYPHUMU XapaKTepHc-
TUKaAMHU.

Amnanizyroun pi3Hi MOBHI 3acO0M BUPaKCHHS
Cy0’€KTHO-eMOIIOHATIbHOI OLIIHKH CITiJ] BII3HAYUTH
TOJIOBHI, J0 KX HAJIS)KATh JIEKCUYHI Ta CHHTAKCHU-
yHi. [Tpore, He ciif 3a0yBaTH PO EIEMEHTH HIDKYMX
piBHiB, (hoHEeTHYHOTO Ta MOpdoIoTiuHOrO [5, 6, 7].

Ha ¢oneTnunomy piBHi emortii Ta o1fiHka cy0’e-
KTa TMepeAaloThesl J0AaTKOBOIO iHpopmarieto [5],
SIKa BUPAXKAETHCSI MEJIOJIIEI0, TEMIIOM, IHTOHAIIIEIO,
HATr0JIOCOM, CIOJIYYeHHsIM (JOHEM, PiBHEM rOJIOCY,
PI3HMMH BHUAAMU Nay3, CTUKIB TOIIIO.

Ha mopdomnoriunoMy piBHI — Iie CIIOBA, B SIKHX
eMOLiiTHe CTaBJICHHs 10 IpeAMeTy abo sIBUIIA BU-
pakaeThCsl TpaMaTUYHUMHE CITIOCOOAMH, 0COOIINBU-
mu adikcamu. Croaum ciijf BilHECTH W aBTOPCHKI
OKa310HaJII3MH, XapaKTEPHOIO OCOOIMBICTIO SIKUX €
00pa3HICTh Ta CEMAHTUYHA KOMITPECIs, 1[0 3yMOB-
JIeHa BEJIMKUM eMOLIIOHATTbHUM 3aPsi/IOM aTPUOYTIB.
I'0JIOBHUM CTUMYIIOM [UTSI 3’SIBIICHHSI CHTYaTHBHUX
OKa3i0HAJII3MIB y MOBJIEHHI € HEOOXi/IHICTh uu Oa-
JKaQHHS IHIUBIyMa MO-OCOOJIMBOMY OIIHUTU BUU-
HOK, Jif0 CIIBPO3MOBHHUKA YU (PaKkT 00’€KTUBHOI
IICHOCTI, BUCIIOBUTH CBOE CTABJICHHS IO TAKOTO
BUMHKY 4M (paKTy B OLIBII 0Opa3Hiii, BupasHiii pop-
Mi, 100 MiJCHJINTH BIUIMB Ha cityxaua. Taxi okasi-
OHAI3MH YTBOPIOIOTHCS CIOJIYYCHHSIM BiJOMUX
MopheM 3TriHO 31 CTOBOTBOPYNUMHU MOJIEISIMU.
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[Tpobrema c1oBOTBOpUMX 3aCO0IB TOCTATHHO
BUCBITJIEHA B IIpalsix Takux BueHux sik O. Ecnep-
ced, T. Mepuen, I. Apuonsna, JI. MenBenesa i
E. Crapukosna [1, 2, 3].

Ha nexcuuHoMy piBHI — L€ €JIOBa, 110 BUpa-
JKAFOTh MOYYTTSI, EMOIlii Ta HacTpiii moauHu. Cio-
Ba, SIKI MAIOTh CEMY OIIIHKM B CEMAaHTUYHIN CTPYK-
Typi. Y cKIIali eMOIIOHATBHOT IEKCUKH BUIIISIOTH
Taxi rpyIu:

1) eMOTHBHO-TIO3UTHBHA JIEKCHKA;

2) eMOTHBHO-HEIaTUBHA JIEKCUKA;

3) HelTpaTbHO-eMOTHBHA JIEKCHKA.

HageneHi rpynu JISKCUYHUX OJAMHULID MOXKYTb
OyTH TIpe/ICTaBIICHI CIIOBAMMU, SIKI HAJIEXKATH JI0 Pi3-
HUX JyacTUH MoBH: iMeHHHKamu (fool, idiot, sneak,
beauty, genius etc.), npukmetrHukamu (beautiful, nice,
good, lovely, awful, ugly, disgusting, silly etc.), nie-
cnoami (to like, to enjoy, to love, to surprise, to feel
anger, to hate, to dislike etc.), mpucniBuukamu (nice,
well, awfully, wonderfully, badly), Buryxamu (okay,
damme, Jesus, oh); mpuuomMy BUTYKH Ta TPUKMET-
HUKHU 32 4aCTOTOIO BXXUBAHHS MEPEBULIYIOTDH iHIII
YaCTUHU MOBH 1 ckJiaaroTh 70 %.

KosxHa 3 HaBeleHUX YaCTMH MOBU XapaKTepH-
3y€ThbCs IPUTAMAHHUMHU TUIBKH 111 0COOIMBOCTSIMHU.
Hanpuxiaa, Taki gieciioBa eMOTUBHOT'O 3HAUYEHHS,
sK: annoy, bother, amuse, irritate, hate Hikonu He
BXKUBAIOTBhCS y TpuUBajoMmy 4daci. Bukopucranus
MpUCITIBHUKA always JJ1s1 BUpa)KeHHs IMOCTIHHOI MTOo-
BTOPIOBAHOI [1ii B OUTBIIOCTI BUITQ/IKIB Ma€ BifTi-
HOK HEIraTUBHOT'O 3HAYEHHS.

Careless, this is your trick; you’re always
spoiling company by leaving it. BxuBanus emda-
TUYHUX MIPUCITIBHUKIB certainly, really y cnonyuen-
Hi 3 miecnoBoM dol/did y crBepiKyBabHIN Gopmi
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MiJICHITIOIOTE BUpaxeny nymKky. I really did despise
him. We certainly do get angry with him.

Taxox MpUCITIBHUKY YACTOTHOCTI: never, rarely,
seldom, often, always y crioiryueHHi 3 eMpaHTUIHUM
do/did TaxkoXx IACHIIOIOTL BUCIOBIIOBaHHS. 1he
guest we were waiting for never did arrive.

[TpucniBHUKY 3 eMOIIOHATLHUM BiJITIHKOM 200
3riIHO 3 TepMiHOM B. MarnbieBa, eMOIliOHATIBHO-
MiJCHITIOI0Y1, MICTSITh y cO01 SIK TIpeMeTHE, TaK 1
eMouioHaJpHe 3HaueHHd. [Ipo ixHI0 eMolioHab-
HICTB CBI/TUATh BUTYKH, B/l SIKUX BOHHU yTBOpeHi. J1o
TaKMX MPUCITiBHUKIB HayexaThb: hellishin, damned,
dencedly, blastingly, blashed, confoundedly, devilish,
blazingly. EMo1ioHaIbHO-ITIICHITIOIOY] TIPUCTTIBHU-
KM, SIKI BUPQXXalOTh Y IPEIMETHOMY 3HaU€HHI Hera-
TUBHY OIIIHKY W BUKJIMKAIOTh HEIPUEMHI acollia-
1ii — 11e MPUCITIBHUKY, YTBOPEHI BiJl IKICHUX TPHU-
KMETHHKIB i3 3HaUeHHsM xaxiauBocrTi: fiercely,
horribly, awfully, terribly, tremendously, wildly,
monstrously, fearfully, dreadfully. Conix BinzHaunTH,
10 eMOIIIOHAIIBHO-TTIICHITIOI0U] TPUCITIBHUKY PeTy-
JIIPHO YTBOPIOIOTH OKCIOMOPOHHI aTPpUOYTHUBHI CIIO-
JIy4eHH$, IPY 1IbOMY BUCTYIaI0YH [IOKAa3HUKOM BU-
COKOI'O CTYINEHsI O3HAKU BiIHOCHO NMPUKMETHHKIB,
JIEKCUYHE 3HAYEHHS SKUX HECyMiCHE 3 BUXIAHUMHU
NpeIMETHUMH 3HAYEHHSIMH €MOLIOHAJIbHO-IIJICH-
JOIYMX MPUCITIBHUKIB: “I'm terribly glad to see
you”.

o NpUKMETHUKIB, 110 BUPAXalOTh HEIATUBHI
€MOIIil 1 YyTBOPIOIOTh HETATUBHI OKJIMYHI €MOIIiOo-
HaJIbHO-OLIIHHI PEUeHHSI, HAJIEXKATh SIKICHI TPUKMET-
Huku takoro tuny: frightful, dreadful, terrible,
horrible Tomo.

“Terrible!” — “This girl was going to have a
child.— No! Oh — horrible — horrible” (Priestley).

OCKUTBKY BCI SIKICHI TPUKMETHHUKH 3/IaTHI YTBO-
proBat GOopMH CyO €KTHOI OLIIHKU, BUKOPUCTOBY-
1I04uCh y GYHKLII O3HAYEHHS, BOHU BUCTYIAIOTh
y pOJIi 3aTaIbHOBXUBAHKX ETIITETIB.

SIkicHi cy0’€KTHO-OIIIHHI IPUKMETHUKH BOJIO-
JUIOTH TIOCTIHUM €MOIIIOHAJIBHIM 3a0apBIICHHSM,
sIK€ TICHO TOB’SI3aHE 3 IXHIM MPEIMETHUM 3HAYEH-
HsAM. BOHHU XapaKkTepu3yoThCs 31aTHICTIO CIIOIy4da-
THCS 3 IHIIUMH CIIOBAMH, BUPAXAIOUU CYyO €KTHO-
nigcworodi skocti. Cy0’ekTHa OIliHKA, 1O Tepe-
JAETHCS] TAKUMH IPUKMETHUKAaMM, O3HA4ae rinep-
0oJti3aIliro MipH SIKOCTI IIIOJI0 HOPMH 11i€i IKoCTi. Bee
11e TIOB’s13aHO 31 3HAYHOIO CUJIOI0 €MOIIOHAITBHOTO
BILUIMBY, a/I)K€ €KCIIPECUBHO 3MICTOBUM BiJITIHOK
HaJ/Ia€ CIIOBY €MOIIOHAIIBHUX OCOOJIMBOCTEMN, SIKi
0e3nepeyHo BUKIMKAIOTH IMiJBUIIEHY CXBUJIbOBA-
HICTB 1 HAJIAIOTh HOMY €MOIIIOHAIIBHOTO 3apsiy Ta
[IEBHOI OLIIHKH.

OKpiM HaBeJECHUX JIEKCUUHUX OJMHULb, B AHT-
JHACHKIM MOBI HIMPOKO TOIIUPEHE BUKOPUCTAHHS
YaCTOK PI3HOI CEMAaHTHKH, 5K 3aC00y BUPAXKEHHS
OLIHKHU. Bcl yacTKy noAUISIOTHECS Ha:

1) migcmroroui — even, just, quite, simply, still,
ever, practically, literally;

2) obmexyroui — only, merely, solely, barely,
alone, exclusively;

3) yrouHrotoui — exactly, precisely, right;

4) xoHkpeTu3lytoui — especially, particularly,
notably.

BukopucTaHHsl TAKUX YAaCTOK Y MOBJIEHHI Ha-
JIa€ BUCJIOBIIIOBAHHSIM €MOLIIOHAJIBHOT'O Ta eKCIIpe-
CHUBHOTO 3a0apBIIEHHS, SIKE Peali3yeThCs B IEBHUX
CTPYKTYPHUX MoJelsx. Taki MoJeni cKilaJaloTbes
3 CHHTAKCHYHUX MTO3UIIIN, K1 yTPUMYIOThCS HE TUTb-
K1 MOPQOJIOTi30BaHUMHU YWIEHAMM PEUEHHs, a i CUH-
TaKCUYHUMHU BIIHOLIEHHSAMH Ta 3B’SI3KaMU, Xapak-
TEpHUMHU AJ11 HUX. KpiMm TOro, B TaAKMX MOJAJIbHUX
BUCIIOBJIIOBAHHSX ITPUCYTHS OLIIHKA, 1€ Iis B 3aJIeXK-
Hilf TPOTIO3UIlIi MOXeE OLIIHIOBATUCH SIK “rapHa’/
“riorana’”:

— You should have told me, Vinne (You have
not told and it is bad).

— Maybe (R. Parker).

Otxe cy0’eKTHO-eMOIIIOHAJIbHI BUCTIOBITIOBAH-
HSl SIBJISIFOTH COOOI0 TpPaMaTUYHO Ta IHTOHAIIIHO
LIJTICHY OJMHUIII0 MOBH, SIKa BUpPaXa€ 3aKiHYCHY
JIyMKY 1 BITHOIIEHHSI 3MICTY 1€l TyMKH 0 JIHCHO-
CTi. 3aKiHYEHICTh BUpA3y AYMKH Ma€ BiTHOCHHI
xapakrep. OOcAr BUCIOBIEHOT O peUeHHS BU3HAYA-
€ThCSI yMOBAMHM CUTYaIlil 1 3MICTOM KOHTEKCTY. YCsl-
K€ 3aKiHYeHe pedyeHHS MOXe OyTH JOIOBHEHE HO-
BHUMH CIIOBAMM 3aJIEKHO Bl JOJATKOBUX YMOB CH-
Tyauii Ta BiJl pi3HUX JOJIaTKOBUX MIpDKYBaHb.

B pesynbrati mociigkeHb BIAIOCS BUIIUTH
PAA CMHTAKCUYHMX MOJIEJIeH, 1110 HaifuacTille cripu-
SFOTh peasi3allii cy0’eKTHO-eMOIIOHAIHLHOI OIIIHKH.
Cepen HUX BHSIBUIIOCS 0araTo THUX, SIKI HaJIeXaTb
JIO TaK 3BaHOr0 e(peKTUBHOrO Ta EMOLIIOHAJIBHOTO
cuHTakcucy. Taki MoJien XxapaKTepu3yIThCS 0CO0-
JIMBOIO OY/IOBOIO Ta 3HAKAMMU (JIEKCEMaMH), SIK1 Ha-
3UBAIOThCS CUTHAJAMHU €MOLIOHAIIBHOCTI YU KIIIO-
4yoBUMM ci1oBaMu. Cepell TAKUX MO/iesleld HaifuacTi-
111e 3yCTPIYaroThC:

1) oxsmiHI pedeHHst 3a (hOPMOIO, aJie Pi3HI 32 3MICTOM:

a) “Basically we’re all animals”. “Like hell we
are!” (J. Salinger) — BUpa)ka€eThCsl 3HEBATA;

6) “What a witty guy!” — pedyeHHs 3BeIUYy-
BaJIbHE 32 HOPMOIO — HETaTUBHO-OCYIJIUBE 32 3Mi-
CTOM BiJTHOCHO HE BEJIbMU JOTEIHO] JIIOANHU.

2) pUTOpPUYHI 3alUTAHHS. 3T1IHO MOTIISIIB
1. basi [4], “puTopuyHe MUTaHHS — 1€ 30BCIM HE
MUTAaHHS, 1 BOHO HE Ma€ HISIKOTO BIJIHOILIEHHS JI0
PUTOPUKH, LIe TPOCTO MOOIYHMI eKCIIPECUBHUI 3a-
Ci0, SIKMI CUMBOJII3y€ BUBHAYCHY I'PYITy TIOUYTTIB, 3
BUKOPHUCTAHHSIM JIJIA 11i€1 METH BUPA3HOCTI roJjiocy”
(bammi, 1961.— C. 308). You can’t poison a man
with it, can you?

3) 3araJibHi MUTAHHS 3 EMOILIIOHAJIBHUM ITiJICH-
JICHHSIM, YTBOPEHUM BiJl IEpPEeUTYBAHHS TO3UTHUB-
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HAVYKOBI 3AITMCKU. Towm 9. CrewnianbHuii BUITycK

HOI MUTaNbHOI KiHIiBKU. [Ipu niboMy mepimna yac-
THUHA PEYEHHS] BUMOBIISIETHCSA 3 MiABUIIEHUM TOJI0-
coM, a KIHIlIBKa 3 MOHIXeHUM Oe3 may3u. Hasene-
MO IPUKIIAJ;

a) Was she angry was she? (Bona Oyina 371a, Ta
1e i sikal).

6) Did they cry did they? (Bonu mrakanm, ta
e i sak!).

4) KOHCTPYKIIIi 3 MiACHITIOIOYUMU (YHKITISIMH;

5) KOHCTPYKIIil 3 OIYIIIEHUMU elIeMEeHTaMHU (ei-
ntuuHi). Hanpuknan: “Deary, deary me” cried my
mother, “what a disgrace upon the house! And your
poor father sick!”.

6) xoHcTpyKIii 31 cionyynukow if: “Well, if we
were a little younger!” (Ah. Chr.)

7) iuBepTOBaHI KOHCTpYKUii: “Awful manners
young Hopper has!” (O. W. Plays).

(iHBepcist JOTTOBHEHHST).

OkpiM HaBeIGHUX CTPYKTYP B aHTIIIHCHKI MOBI1
IIUPOKO BUKOPHUCTOBYIOTHCS KJIIIIOBaHI eMOTHUBHI
CcTpyKTypu. [eski BueHi BiTHOCSTH iX /10 hpa3zeoiio-
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TYHEX CIIOTy4YeHb. Hampukiam HacTyImHI BUCITOB-
JIIOBAHHSI MAIOTh HETATHBHY OIIHKY 1 MOXYTh BH-
paxaTH OJJHOYACHO TaKi eMOIIii SIK THiB, pO3ApaTy-
BaHHsI, 00ypEeHHS:

Leave me alone! JlaiiTe MeHi CITOKIiiA!

It’s none of your business! He Bamia cripasa!

Who do you think you are! Xto BU TaKi, 1o...

Who do you take me for? 3a xoro BU MeHe
npuiiMaere?

You're the limit! Jamni Hikyau!

What a cheek! Slxe HaxabcTBO!

It’s too awful for words! Ckazatu crpamHo!

OTKe, CIOCTEPEKEHHSI Ha/I MOBHUM MaTepiajioM
MOKa3ye, IO TaKi BHCIOBIIOBAHHS MOXYTb BUKO-
pUCTOBYBATHCS SIK 3aCi0 MPUBEPHEHHSI YBATH CITiB-
PO3MOBHMKA, a TAaKOX SIK 3acid cy®’ekTuBarii Ta
eMOILIIOHAIbHOI TOHATBHOCTI. MeTa TaKuX KOH-
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SUBJECTIVE, EMOTIONAL EVALUATION
AND ITS USING IN SPEECH

The article is devoted to the using subjective emotional evaluation in speech. The
way in which language is used to express emotion and subjective evaluation, has been
an especially elusive topic to study. Certain expressive phenomena of the language,
syntactic patterns make speech more expressive, and their use is considered entirely

dependent on the speaker’s will and choice.





