
Â íàø ÷àñ âèâ÷åííÿ ñóá’ºêòíî-åìîö³îíàëüíî¿
îö³íêè â ìîâëåíí³ ö³êàâèòü ë³í´â³ñò³â ÿê ç òåîðå-
òèêî-ë³í´â³ñòè÷íî¿, òàê ³ ñóòî ïðèêëàäíî¿ òî÷êè
çîðó. Â³äîìî, ùî âèðàæàòè ñóá’ºêòíî-åìîö³î-
íàëüíó îö³íêó ïîçèòèâíîãî ÷è íå´àòèâíîãî ñïå-
êòðó ìîæíà çà äîïîìîãîþ íåâè÷åðïíîãî àðñå-
íàëó ìîâíèõ ³ íåìîâíèõ çàñîá³â òà ¿õ îðãàí³÷íî¿
ºäíîñò³ ç³ çì³ñòîì òà ñòðóêòóðíèìè õàðàêòåðèñ-
òèêàìè.

Àíàë³çóþ÷è ð³çí³ ìîâí³ çàñîáè âèðàæåííÿ
ñóá’ºêòíî-åìîö³îíàëüíî¿ îö³íêè ñë³ä â³äçíà÷èòè
ãîëîâí³, äî ÿêèõ íàëåæàòü ëåêñè÷í³ òà ñèíòàêñè-
÷í³. Ïðîòå, íå ñë³ä çàáóâàòè ïðî åëåìåíòè íèæ÷èõ
ð³âí³â, ôîíåòè÷íîãî òà ìîðôîëîã³÷íîãî [5, 6, 7].

Íà ôîíåòè÷íîìó ð³âí³ åìîö³¿ òà îö³íêà ñóá’º-
êòà ïåðåäàþòüñÿ äîäàòêîâîþ ³íôîðìàö³ºþ [5],
ÿêà âèðàæàºòüñÿ ìåëîä³ºþ, òåìïîì, ³íòîíàö³ºþ,
íàãîëîñîì, ñïîëó÷åííÿì ôîíåì, ð³âíåì ãîëîñó,
ð³çíèìè âèäàìè ïàóç, ñòèê³â òîùî.

Íà ìîðôîëîã³÷íîìó ð³âí³ — öå ñëîâà, â ÿêèõ
åìîö³éíå ñòàâëåííÿ äî ïðåäìåòó àáî ÿâèùà âè-
ðàæàºòüñÿ ãðàìàòè÷íèìè ñïîñîáàìè, îñîáëèâè-
ìè àô³êñàìè. Ñþäè ñë³ä â³äíåñòè é àâòîðñüê³
îêàç³îíàë³çìè, õàðàêòåðíîþ îñîáëèâ³ñòþ ÿêèõ º
îáðàçí³ñòü òà ñåìàíòè÷íà êîìïðåñ³ÿ, ùî çóìîâ-
ëåíà âåëèêèì åìîö³îíàëüíèì çàðÿäîì àòðèáóò³â.
Ãîëîâíèì ñòèìóëîì äëÿ ç’ÿâëåííÿ ñèòóàòèâíèõ
îêàç³îíàë³çì³â ó ìîâëåíí³ º íåîáõ³äí³ñòü ÷è áà-
æàííÿ ³íäèâ³äóìà ïî-îñîáëèâîìó îö³íèòè â÷è-
íîê, ä³þ ñï³âðîçìîâíèêà ÷è ôàêò îá’ºêòèâíî¿
ä³éñíîñò³, âèñëîâèòè ñâîº ñòàâëåííÿ äî òàêîãî
â÷èíêó ÷è ôàêòó â á³ëüø îáðàçí³é, âèðàçí³é ôîð-
ì³, ùîá ï³äñèëèòè âïëèâ íà ñëóõà÷à. Òàê³ îêàç³-
îíàë³çìè óòâîðþþòüñÿ ñïîëó÷åííÿì â³äîìèõ
ìîðôåì çã³äíî ç³ ñëîâîòâîð÷èìè ìîäåëÿìè.

Ïðîáëåìà ñëîâîòâîð÷èõ çàñîá³â äîñòàòíüî
âèñâ³òëåíà â ïðàöÿõ òàêèõ â÷åíèõ ÿê Î. Åñïåð-
ñåí, Ò. Ìåð÷åí, ². Àðíîëüä, Ë. Ìåäâåäºâà ³
Å. Ñòàðèêîâà [1, 2, 3].

Íà ëåêñè÷íîìó ð³âí³ — öå ñëîâà, ùî âèðà-
æàþòü ïî÷óòòÿ, åìîö³¿ òà íàñòð³é ëþäèíè. Ñëî-
âà, ÿê³ ìàþòü ñåìó îö³íêè â ñåìàíòè÷í³é ñòðóê-
òóð³. Ó ñêëàä³ åìîö³îíàëüíî¿ ëåêñèêè âèä³ëÿþòü
òàê³ ãðóïè:

1) åìîòèâíî-ïîçèòèâíà ëåêñèêà;
2) åìîòèâíî-íå´àòèâíà ëåêñèêà;
3) íåéòðàëüíî-åìîòèâíà ëåêñèêà.
Íàâåäåí³ ãðóïè ëåêñè÷íèõ îäèíèöü ìîæóòü

áóòè ïðåäñòàâëåí³ ñëîâàìè, ÿê³ íàëåæàòü äî ð³ç-
íèõ ÷àñòèí ìîâè: ³ìåííèêàìè (fool, idiot, sneak,
beauty, genius etc.), ïðèêìåòíèêàìè (beautiful, nice,
good, lovely, awful, ugly, disgusting, silly etc.), ä³º-
ñëîâàìè (to like, to enjoy, to love, to surprise, to feel
anger, to hate, to dislike etc.), ïðèñë³âíèêàìè (nice,
well, awfully, wonderfully, badly), âèãóêàìè (okay,
damme, Jesus, oh); ïðè÷îìó âèãóêè òà ïðèêìåò-
íèêè çà ÷àñòîòîþ âæèâàííÿ ïåðåâèùóþòü ³íø³
÷àñòèíè ìîâè ³ ñêëàäàþòü 70 %.

Êîæíà ç íàâåäåíèõ ÷àñòèí ìîâè õàðàêòåðè-
çóºòüñÿ ïðèòàìàííèìè ò³ëüêè ¿é îñîáëèâîñòÿìè.
Íàïðèêëàä, òàê³ ä³ºñëîâà åìîòèâíîãî çíà÷åííÿ,
ÿê: annoy, bother, amuse, irritate, hate í³êîëè íå
âæèâàþòüñÿ ó òðèâàëîìó ÷àñ³. Âèêîðèñòàííÿ
ïðèñë³âíèêà always äëÿ âèðàæåííÿ ïîñò³éíî¿ ïî-
âòîðþâàíî¿ ä³¿ â á³ëüøîñò³ âèïàäê³â ìàº â³äò³-
íîê íå´àòèâíîãî çíà÷åííÿ.

Careless, this is your trick; you’re always
spoiling company by leaving it. Âæèâàííÿ åìôà-
òè÷íèõ ïðèñë³âíèê³â certainly, really ó ñïîëó÷åí-
í³ ç ä³ºñëîâîì do/did ó ñòâåðäæóâàëüí³é ôîðì³
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ï³äñèëþþòü âèðàæåíó äóìêó. I really did despise
him. We certainly do get angry with him.

Òàêîæ ïðèñë³âíèêè ÷àñòîòíîñò³: never, rarely,
seldom, often, always ó ñïîëó÷åíí³ ç åìôàíòè÷íèì
do/did òàêîæ ï³äñèëþþòü âèñëîâëþâàííÿ. The
guest we were waiting for never did arrive.

Ïðèñë³âíèêè ç åìîö³îíàëüíèì â³äò³íêîì àáî
çã³äíî ç òåðì³íîì Â. Ìàëüöåâà, åìîö³îíàëüíî-
ï³äñèëþþ÷³, ì³ñòÿòü ó ñîá³ ÿê ïðåäìåòíå, òàê ³
åìîö³îíàëüíå çíà÷åííÿ. Ïðî ¿õíþ åìîö³îíàëü-
í³ñòü ñâ³ä÷àòü âèãóêè, â³ä ÿêèõ âîíè óòâîðåí³. Äî
òàêèõ ïðèñë³âíèê³â íàëåæàòü: hellishin, damned,
dencedly, blastingly, blashed, confoundedly, devilish,
blazingly. Åìîö³îíàëüíî-ï³äñèëþþ÷³ ïðèñë³âíè-
êè, ÿê³ âèðàæàþòü ó ïðåäìåòíîìó çíà÷åíí³ íå´à-
òèâíó îö³íêó é âèêëèêàþòü íåïðèºìí³ àñîö³à-
ö³¿ — öå ïðèñë³âíèêè, óòâîðåí³ â³ä ÿê³ñíèõ ïðè-
êìåòíèê³â ³ç çíà÷åííÿì æàõëèâîñò³: fiercely,
horribly, awfully, terribly, tremendously, wildly,
monstrously, fearfully, dreadfully. Ñë³ä â³äçíà÷èòè,
ùî åìîö³îíàëüíî-ï³äñèëþþ÷³ ïðèñë³âíèêè ðå´ó-
ëÿðíî óòâîðþþòü îêñþìîðîíí³ àòðèáóòèâí³ ñïî-
ëó÷åííÿ, ïðè öüîìó âèñòóïàþ÷è ïîêàçíèêîì âè-
ñîêîãî ñòóïåíÿ îçíàêè â³äíîñíî ïðèêìåòíèê³â,
ëåêñè÷íå çíà÷åííÿ ÿêèõ íåñóì³ñíå ç âèõ³äíèìè
ïðåäìåòíèìè çíà÷åííÿìè åìîö³îíàëüíî-ï³äñè-
ëþþ÷èõ ïðèñë³âíèê³â: “I’m terribly glad to see
you”.

Äî ïðèêìåòíèê³â, ùî âèðàæàþòü íå´àòèâí³
åìîö³¿ é óòâîðþþòü íå´àòèâí³ îêëè÷í³ åìîö³î-
íàëüíî-îö³íí³ ðå÷åííÿ, íàëåæàòü ÿê³ñí³ ïðèêìåò-
íèêè òàêîãî òèïó: frightful, dreadful, terrible,
horrible òîùî.

“Terrible!” — “This girl was going to have a
child.— No! Oh — horrible — horrible” (Priestley).

Îñê³ëüêè âñ³ ÿê³ñí³ ïðèêìåòíèêè çäàòí³ óòâî-
ðþâàòè ôîðìè ñóá’ºêòíî¿ îö³íêè, âèêîðèñòîâó-
þ÷èñü ó ôóíêö³¿ îçíà÷åííÿ, âîíè âèñòóïàþòü
ó ðîë³ çàãàëüíîâæèâàíèõ åï³òåò³â.

ßê³ñí³ ñóá’ºêòíî-îö³íí³ ïðèêìåòíèêè âîëî-
ä³þòü ïîñò³éíèì åìîö³îíàëüíèì çàáàðâëåííÿì,
ÿêå ò³ñíî ïîâ’ÿçàíå ç ¿õí³ì ïðåäìåòíèì çíà÷åí-
íÿì. Âîíè õàðàêòåðèçóþòüñÿ çäàòí³ñòþ ñïîëó÷à-
òèñÿ ç ³íøèìè ñëîâàìè, âèðàæàþ÷è ñóá’ºêòíî-
ï³äñèëþþ÷³ ÿêîñò³. Ñóá’ºêòíà îö³íêà, ùî ïåðå-
äàºòüñÿ òàêèìè ïðèêìåòíèêàìè, îçíà÷àº ã³ïåð-
áîë³çàö³þ ì³ðè ÿêîñò³ ùîäî íîðìè ö³º¿ ÿêîñò³. Âñå
öå ïîâ’ÿçàíî ç³ çíà÷íîþ ñèëîþ åìîö³îíàëüíîãî
âïëèâó, àäæå åêñïðåñèâíî çì³ñòîâèé â³äò³íîê
íàäàº ñëîâó åìîö³îíàëüíèõ îñîáëèâîñòåé, ÿê³
áåçïåðå÷íî âèêëèêàþòü ï³äâèùåíó ñõâèëüîâà-
í³ñòü ³ íàäàþòü éîìó åìîö³îíàëüíîãî çàðÿäó òà
ïåâíî¿ îö³íêè.

Îêð³ì íàâåäåíèõ ëåêñè÷íèõ îäèíèöü, â àíã-
ë³éñüê³é ìîâ³ øèðîêî ïîøèðåíå âèêîðèñòàííÿ
÷àñòîê ð³çíî¿ ñåìàíòèêè, ÿê çàñîáó âèðàæåííÿ
îö³íêè. Âñ³ ÷àñòêè ïîä³ëÿþòüñÿ íà:

1) ï³äñèëþþ÷³ — even, just, quite, simply, still,
ever, practically, literally;

2) îáìåæóþ÷³ — only, merely, solely, barely,
alone, exclusively;

3) óòî÷íþþ÷³ — exactly, precisely, right;
4) êîíêðåòèçóþ÷³ — especially, particularly,

notably.
Âèêîðèñòàííÿ òàêèõ ÷àñòîê ó ìîâëåíí³ íà-

äàº âèñëîâëþâàííÿì åìîö³îíàëüíîãî òà åêñïðå-
ñèâíîãî çàáàðâëåííÿ, ÿêå ðåàë³çóºòüñÿ â ïåâíèõ
ñòðóêòóðíèõ ìîäåëÿõ. Òàê³ ìîäåë³ ñêëàäàþòüñÿ
ç ñèíòàêñè÷íèõ ïîçèö³é, ÿê³ óòðèìóþòüñÿ íå ò³ëü-
êè ìîðôîëîã³çîâàíèìè ÷ëåíàìè ðå÷åííÿ, à é ñèí-
òàêñè÷íèìè â³äíîøåííÿìè òà çâ’ÿçêàìè, õàðàê-
òåðíèìè äëÿ íèõ. Êð³ì òîãî, â òàêèõ ìîäàëüíèõ
âèñëîâëþâàííÿõ ïðèñóòíÿ îö³íêà, äå ä³ÿ â çàëåæ-
í³é ïðîïîçèö³¿ ìîæå îö³íþâàòèñü ÿê “ãàðíà”/
“ïîãàíà”:

— You should have told me, Vinne (You have
not told and it is bad).

— Maybe (R. Parker).
Îòæå ñóá’ºêòíî-åìîö³îíàëüí³ âèñëîâëþâàí-

íÿ ÿâëÿþòü ñîáîþ ãðàìàòè÷íî òà ³íòîíàö³éíî
ö³ë³ñíó îäèíèöþ ìîâè, ÿêà âèðàæàº çàê³í÷åíó
äóìêó ³ â³äíîøåííÿ çì³ñòó ö³º¿ äóìêè äî ä³éñíî-
ñò³. Çàê³í÷åí³ñòü âèðàçó äóìêè ìàº â³äíîñíèé
õàðàêòåð. Îáñÿã âèñëîâëåíîãî ðå÷åííÿ âèçíà÷à-
ºòüñÿ óìîâàìè ñèòóàö³¿ ³ çì³ñòîì êîíòåêñòó. Óñÿ-
êå çàê³í÷åíå ðå÷åííÿ ìîæå áóòè äîïîâíåíå íî-
âèìè ñëîâàìè çàëåæíî â³ä äîäàòêîâèõ óìîâ ñè-
òóàö³¿ òà â³ä ð³çíèõ äîäàòêîâèõ ì³ðêóâàíü.

Â ðåçóëüòàò³ äîñë³äæåíü âäàëîñÿ âèä³ëèòè
ðÿä ñèíòàêñè÷íèõ ìîäåëåé, ùî íàé÷àñò³øå ñïðè-
ÿþòü ðåàë³çàö³¿ ñóá’ºêòíî-åìîö³îíàëüíî¿ îö³íêè.
Ñåðåä íèõ âèÿâèëîñÿ áàãàòî òèõ, ÿê³ íàëåæàòü
äî òàê çâàíîãî åôåêòèâíîãî òà åìîö³îíàëüíîãî
ñèíòàêñèñó. Òàê³ ìîäåë³ õàðàêòåðèçóþòüñÿ îñîá-
ëèâîþ áóäîâîþ òà çíàêàìè (ëåêñåìàìè), ÿê³ íà-
çèâàþòüñÿ ñèãíàëàìè åìîö³îíàëüíîñò³ ÷è êëþ-
÷îâèìè ñëîâàìè. Ñåðåä òàêèõ ìîäåëåé íàé÷àñò³-
øå çóñòð³÷àþòüñÿ:

1) îêëè÷í³ ðå÷åííÿ çà ôîðìîþ, àëå ð³çí³ çà çì³ñòîì:
à) “Basically we’re all animals”. “Like hell we

are!” (J. Salinger) — âèðàæàºòüñÿ çíåâàãà;
á) “What a witty guy!” — ðå÷åííÿ çâåëè÷ó-

âàëüíå çà ôîðìîþ — íå´àòèâíî-îñóäëèâå çà çì³-
ñòîì â³äíîñíî íå âåëüìè äîòåïíî¿ ëþäèíè.

2) ðèòîðè÷í³ çàïèòàííÿ. Çã³äíî ïîãëÿä³â
Ø. Áàëë³ [4], “ðèòîðè÷íå ïèòàííÿ — öå çîâñ³ì íå
ïèòàííÿ, ³ âîíî íå ìàº í³ÿêîãî â³äíîøåííÿ äî
ðèòîðèêè, öå ïðîñòî ïîá³÷íèé åêñïðåñèâíèé çà-
ñ³á, ÿêèé ñèìâîë³çóº âèçíà÷åíó ãðóïó ïî÷óòò³â, ç
âèêîðèñòàííÿì äëÿ ö³º¿ ìåòè âèðàçíîñò³ ãîëîñó”
(Áàëë³, 1961.— Ñ. 308). You can’t  poison a man
with it, can you?

3) çàãàëüí³ ïèòàííÿ ç åìîö³îíàëüíèì ï³äñè-
ëåííÿì, óòâîðåíèì â³ä ïåðåïèòóâàííÿ ïîçèòèâ-
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íî¿ ïèòàëüíî¿ ê³íö³âêè. Ïðè öüîìó ïåðøà ÷àñ-
òèíà ðå÷åííÿ âèìîâëÿºòüñÿ ç ï³äâèùåíèì ãîëî-
ñîì, à ê³íö³âêà ç ïîíèæåíèì áåç ïàóçè. Íàâåäå-
ìî ïðèêëàä:

à) Was she angry was she? (Âîíà áóëà çëà, òà
ùå é ÿêà!).

á) Did they cry did they? (Âîíè ïëàêàëè, òà
ùå é ÿê!).

4) êîíñòðóêö³¿ ç ï³äñèëþþ÷èìè ôóíêö³ÿìè;
5) êîíñòðóêö³¿ ç îïóùåíèìè åëåìåíòàìè (åë³-

ïòè÷í³). Íàïðèêëàä: “Deary, deary me” cried my
mother, “what a disgrace upon the house! And your
poor father sick!”.

6) êîíñòðóêö³¿ ç³ ñïîëó÷íèêîì if: “Well, if we
were a little younger!” (Ah. Chr.)

7) ³íâåðòîâàí³ êîíñòðóêö³¿: “Awful manners
young Hopper has!” (O. W. Plays).

(³íâåðñ³ÿ äîïîâíåííÿ).
Îêð³ì íàâåäåíèõ ñòðóêòóð â àíãë³éñüê³é ìîâ³

øèðîêî âèêîðèñòîâóþòüñÿ êë³øîâàí³ åìîòèâí³
ñòðóêòóðè. Äåÿê³ â÷åí³ â³äíîñÿòü ¿õ äî ôðàçåîëî-
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ã³÷íèõ ñïîëó÷åíü. Íàïðèêëàä íàñòóïí³ âèñëîâ-
ëþâàííÿ ìàþòü íå´àòèâíó îö³íêó ³ ìîæóòü âè-
ðàæàòè îäíî÷àñíî òàê³ åìîö³¿ ÿê ãí³â, ðîçäðàòó-
âàííÿ, îáóðåííÿ:

Leave me alone!  Äàéòå ìåí³ ñïîê³é!
It’s none of your business!  Íå âàøà ñïðàâà!
Who do you think you are!  Õòî âè òàê³, ùî…
Who do you take me for?  Çà êîãî âè ìåíå

ïðèéìàºòå?
You’re the limit!  Äàë³ í³êóäè!
What a cheek!  ßêå íàõàáñòâî!
It’s too awful for words!  Ñêàçàòè ñòðàøíî!
Îòæå, ñïîñòåðåæåííÿ íàä ìîâíèì ìàòåð³àëîì

ïîêàçóº, ùî òàê³ âèñëîâëþâàííÿ ìîæóòü âèêî-
ðèñòîâóâàòèñÿ ÿê çàñ³á ïðèâåðíåííÿ óâàãè ñï³â-
ðîçìîâíèêà, à òàêîæ ÿê çàñ³á ñóá’ºêòèâàö³¿ òà
åìîö³îíàëüíî¿ òîíàëüíîñò³. Ìåòà òàêèõ êîí-
ñòðóêö³é ðåàë³çóºòüñÿ ó âèðàæåíí³ ïåâíèõ åìî-
ö³é, îö³íîê òà ñòàâëåííÿ äî òèõ ÷è ³íøèõ ÿâèù
ä³éñíîñò³ ÿê ³ìïë³öèòíèì, òàê ³ åêñïë³öèòíèì
øëÿõîì.
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SUBJECTIVE, EMOTIONAL EVALUATION
AND ITS USING IN SPEECH

The article is devoted to the using subjective emotional evaluation in speech. The
way in which language is used to express emotion and subjective evaluation, has been
an especially elusive topic to study. Certain expressive phenomena of the language,
syntactic patterns make speech more expressive, and their use is considered entirely
dependent on the speaker’s will and choice.
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