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OCOBJIHMBOCTI BIITBOPEHHS YKPATHCBKUX
CKJIATHOMIAPSAIHUX 3AMMEHHUKOBO-CIIIBBITHOCHUX PEYEHb
CUMECTPUYHOI CTPYKTYPU 3ACOBAMU AHIIIMCBbKOI MOBHU (HA

MATEPIAJII POMAHY 0. 3ABYKKO «I1OJIbOBI JOCJIJKEHHS 3
YKPATHCBKOT O CEKCY»)

Cmammsa  micmumb  aHaniz  nepekiady  VKPAiHCbKUX  CKIAOHONIOPAOHUX
3QUMEHHUKOBO-CNIBBIOHOCHUX peueHb CUMEMPUYHOI CMPYKMYPU AHRNIUCbKOI MOB0I0 8
Xy00dcHboMmy mekcmi. [Ipodemoncmposano nowupeHi ma HenowupeHi Mooeli nepexkiaoy
makux peueHb. Busznaueno euou mpancgopmayiii  ni0 uyac nepekiady ma
cxapakmepuzo8ano npudunu ix nossu. IIpocmedxceno ocobauei eunaoxu nepexiaoy
3QUMEHHUKOBO-CNIBBIOHOCHUX PeUeHb CUMEMPUUHOT CIPYKMYDU.

Knrouoei cnosa: 3atimeHHuUK080-Cnig8iOHOCHe pedenHsl, CKIAOHONIOPAOHe PeyeHHs,

CUHMAKCUYHA MPAHCHOPMAYis, MOOeb NePeKiaoy.

The article contains an analysis of Ukrainian complex pronoun-correlative
sentences of symmetrical structure by means of the English language on the basis of the
Ukrainian novel and its translation. Common and uncommon models of translation of
such sentences are demonstrated. The types of transformations during translation are
determined and the reasons for their appearance are described. Special cases of
translation of pronoun-relative sentences of symmetrical structure are traced.

Keywords: relative pronoun sentences, complex sentence with a pronominal-

correlative clause, symmetrical structure, types of transformations, models of translation.

VYkpaiHChKii MOBI TpUTaMaHHI PI3SHOMAHITHI CHHTAKCHYHI KOHCTPYKINi, K1

MOXXYTh CTaBaTH 1HOJI MPOOJIEMHMMH TIiJ] 4Yac TMEpPeKJIaxy TEKCTYy IHIIOK MOBOIO.
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OmHMMH 13 TaKUX € CKJIQJHOMIAPSAIHI 3aiMEHHHUKOBO-CIIBBITHOCHI pEYEHHS (JIam —
3CP).

Merta 111€i po3BiIKM — 3’sICYyBaTH MOXKJIMBI CIIOCOOHM Tiepekiaanay ykpaincbkux 3CP
CUMETPUYHOI  CTPYKTYpH aHTJIHCHKOIO MOBOIO Ta BHCBITIIMTH CHHTaKCHYHI
TpaHcdopmMmariii, Mo BiAOYBaIOTHCS i Yac MEpeKIaLy.

Cxnagnomnigpsinai 3CP ne Ttakuil BUI pedyeHb, MiAPSAHA YaCTUHA SKHUX 3aJICKHUTDH
BiJl CIIBBIJHOCHOTO 3aliMEHHHMKOBOI'O CJIOBa TOJOBHOI YacCTHHU, HANOBHIOIYU HOTO
BIIMOBIAHUM ceMaHTHYHUM 3MictoM [1]. 1. BuxoBamenp y mpami «['pamatuka
YKpaiHCbKOi MOBM» BBOJUTH MOHSTTS CUMETPUYHOCTI Ta HECUMETPUYHOCTI 1 TIPOMIOHYE
HAaWOUIBII ~ CcydacHy Kiacu(ikaiiio 3aiMEHHHUKOBO-CIIBBITHOCHUX  KOHCTPYKIIII.
HaykoBeup Buokpemitoe 3 tunu 3CP: 1) cumerpuunoi ctpykTypu (cnenugika sSKUX
MoJIsira€ B TOMY, IO 3aJie’KHA MpPEIUKATHBHA YAaCTHHA TOBHICTIO KOPEIIOE 31 3MICTOM
CHIBBIJHOCHOTO 3aiiMEHHUKOBOTO CJIOBa T'OJIOBHOI [2]) ; 2) HECUMETPUUYHOI CTPYKTYpH
03HAYaIbHOI CEMAHTHKH, IO TIOETHYIOTHCS aCEMAaHTUIYHUMU CIIOJIYYHUKAMH 10, o0 Ta
MOPIBHSUIBHUMHU CTIOJYYHUKAMHU MO8, HeM08, Haue, HeHade, HiOu;, 3) HECUMETPUYHOI
CTPYKTYpH 3 O3HaKaMH BMIL[YBaJIbHOCTI (PEUEHHS, SIKI MICTSATh CIIBBIJHOCHE CIIOBO 7me
K HalOUIbII CEMAaHTHUYHO HIBEJIbOBAHE CJIOBO Y MOEAHAHHI 13 CIIOJIyYHUMHU CJIOBaMU 440,
woo) [1, 5].

o cumerpuunoro tuny Hanexarb 3CP cyOcTaHIalbHOI CEMaHTUKH, y SAKUX
KOpEJISTHBHA Tapa CIBBIIHOCHOTO CJIOBA 1 CIIOJYYHOTO CJIOBA Peai3y€e YiTKO OKPECIICHY
NpeMETHY CEMaHTUKY (moti — xmo, mou — wo), Hanpukiaaa: Toi wonosik 6y8 3 MUX,
Xmo 63a2ali Kencoko ysaense, wo pooumu 3 numu. That man was one of those who
generally had a very foggy notion of what you 're supposed to do with them (BinOynach
TpaHchopmarlisi IPOCTOro MPUCYIKA: BUPAKEHOTO 0OCOOOBUM JII€CIIOBOM MUHYJIOTO Yacy,
y MPHUCYIO0K, BUPAKEHOTO CTAJIOI0 COJIyKot); Toit, xmo xomis bymu asmopom, — tomy
KOpmMums myou, 6KIUHUMUCH [ 3a60100imu, a camomy tiomy ciabo. The One who would
be Author —he’d so love to wedge his way in there and take over, but can’t do it himself
(y mpyriii 4acTUHI pedeHHs Bin0ynach TpaHCchOpMaIlisi MPOCTOTO MPUCYIKA Y CKIAICHUIMA

niecniBauit (koptuth > would love to wedge). Moaenao BIy4HOTO TMepeKiaay TaKuX
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KOHCTPYKIIH € popmyna: ToH, Ti + xTo, mo // the + one(s) + who.

3-MOMDK  CKJIAJHOMIAPAIHUX pPEUYEHb 3aliMEHHUKOBO-CITIBBITHOCHOTO  THITY
CUMETPUYHOI CTPYKTYpH aTpUOyTHBHOI CEMAaHTUKH BUOKPEMITIOIOTH Ti PEUCHHS, JIe YITKO
penpe3eHTOBaHa O3HAYaIbHA CEMAHTHKA (makull — AKUll, maka — sKa, make — saKe, maxi —
5KI), HaNPUKIAL: «3on0myey, ipOHIYHO NONpAsisie 80HA cebe. MAaK 36epmaescs 00 Hei
moil, AKoMy 3apa3, JUOOHb, uje NAcKyoHiule, HIXC ill, aie mo 8xce He MAE HCOOHO20
snauenns. “‘Sweetness,” she ironically corrects herself: that’s what that man, who’s
probably feeling shittier that she is right now, used to call her, but that doesn’t matter
anymore (tpancdopmailis TPOCTOr0 MPUCYIAKA Y CKJIAACHO JIECITIBHUN NPUCYIOK
(3BeptaBca > used to call); Temne ye dino — max posnopsadxcamucsa cobow. 6y8 &
Ocesenyimi makuii nacmop Konvbe, akuil 6 uaci uepeogoi "wucmxu'" 3anponomnysas na
poscmpin cebe 3amicmb 00H020 noasxa. It’s a murky business — this dispensing with
yourself as you see fit: there was a certain Father Kolbe in Auschwitz who during one of
the “purges” there offered himself up to die in place of a certain Pole (BizOymach
TpaHchopmallisi O3HAYCHHS, BUPAKEHOTO BKA31BHUM 3aMEHHUKOM makull B O3HAYCHHS,
BUPAKEHOTO TpUKMETHHKOM Certain. Haiimommupenimorw monemto 3CP atpubytuBHOT
CEMaHTHKH €: Ti, TOW + sikmii, koTpmuid// those+ that, who; abo Takmii...+ sikmid...// a
certain, such + who, that.

Haii6inpm yactotHuMH € cknagnoniapsani 3CP aaBepOuUTbHOT CEeMaHTHKH, Y SIKUX
(GyHKIIIOIOTh KOPEISATUBHI MTAPU mam — 0e, myou — Kyou, mooi — Koau, 00mu — O0KU, max
— 5K, TII0 MAlOTh 3HAYCHHS: 1) Micis: [ mam, 0e neped xsuiero 0epesysimKo MiHUNOCS
CBIMJISIHOIO 3eleHHIO Ha ML Heba, cmpumums 2ipkuil, 3uopHinul kicmsk. And SO in the
place where a moment earlier the sapling glittered with shades of light green against the
blue sky there now protrudes a bitter, blackened skeleton (mepexim mnpucniBHO-
KOPEJISILIIHOT Mapu CHOJYYHHKIB MiCIsl B NPUMMEHHUKOBO-IMEHHY KOHCTPYKIIIIO.
Mopnens nepexnany: Tam + ne/Tyam + kyau // in the house, place/ to the place + where.
2) Yacy: "3uauums, mu 3Hana? — 6u3BIipuBCsa GiH, CEIHYBUU B0BUUMU BOCHUKAMU 8 OUL
mooi, Konu 6oHa — empayamu 0)J10 6xce HiU020 — 36AXNCUNACA 0ewj0 3 MO020 NOMOKY

npouumamu vomy gzonoc. “‘In other words, you knew?” he snapped, lighting that wolfish
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glare in his eye, when she—there was nothing to lose anymore, gathered the courage to
read him some of that poetic stream aloud. Mogemtio a1 pedeHb i3 CEMaHTUKOIO MICIIsT
CIIyTyBaTUME Taka KOHCTPYKIlis: Toai + koum // later, when. 3) CnocoOy nii: Aea, ye
npUbIU3HO MAK, AKOU 8OHA NIOPAOUNACH NONPABAAMU MOB)Y 8 Hblo-tiopKcbKiu "C60000i".
Aha, that would be the same as if she were to take in a job correcting the language of the
New York Ukrainian paper «Svoboda» (tpanchopmariis KOPEISATHBHOI Mapu
CIIOJTYYHHKIB y IPUUMEHHUKOBO-IMEHHY KOHCTPYKIIit0). HalinmommpeHima Moeiab Takux
pEUEHb: TaK, fIK, AkOu// as if / in the same way as.

OTxe, IPOBEICHUI aHaNi3 MIATBEPIKYE, 110 Y PEUEHHSIX CUMETPUYHOI CTPYKTYpPH
CIIOCTEPIraloThCs mapajeil MiX YKpaiHCbKUMHU W aHTTIMChKUMU KOPETISITUBHUMHU TTapaMHU.
BpaxoByroun ToM ¢akT, mo aHrmicekii MoBl He mnputamanHHl 3CP cumeTpudHOi
CTPYKTYpPH, KOPEJISTHBHI KOHCTPYKIIi 3a3HAIOTh CHUHTAKCUYHMX TpaHchopmalii 1
BUPAXAIOThCS 32 JOTIOMOTOI0 THX 3ac00iB, SIKI YACTKOBO a00O MOBHICTIO B1ATBOPIOIOTH
CEMaHTHUKY pedeHb. OCKIUIBLKHU TEMI 3arajibHO-CIIBBIIHOCHUX PEUYEHB 1 IXHBOTO MIEPEKIIaTy
aHTJIACHKOI0 MPHUCBAYEHO MaJO yBarv, TO MEPCIEKTUBAMHU JOCHIJ)KEHHS € CTBOPEHHS
NPaKTUYHUX PEKOMEHAAIIN s nepekiagaviB ta rauoiie BuBueHHd 3CP cumeTpuuHoi

CTPYKTYpH 3acO00aMU aHTJI1HCHKOT MOBH.
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Mapia Tpine

JIvsiscokuii [eporcasnutl ynieepcumem Oe3neku HCUmmeoisibHOCMI

KJIACU®IKAIIS BIBJIMHUX ®PA3EOJIOTI3MIB TA BIBJIIHI
®PA3EOJIOI'I3MU B IPAMATYPTII

Y pobomi 6yno eusueno ppazeonociuni oounuyi ma 6ibneizmu aueniucokoi ma
VKpaincokoi Mos. A makosic 00CniodceHo hpazeonoiio K HAYKY, 0XapaKmepuzo8aro il
K1acugikayito, npeocmasieHo NpPoOGIOHUX HAYKOB8YIS, SKI Gueuanu Gpazeonocii, ma
HagedeHo Odicepena ¢hpazeonociunoco Gouody. Busueno 6ibniuiny @paszeonocito 6

opamamypeii lllexcnipa.

Knrwouoei cnoea: 6ioneizmu, opamamypeis, ppazeonocis, pazeonociuna 0OuHuys,

@paszeonociunuii hoHo.

The phraseological units and biblicalisms of the English and Ukrainian languages
were studied in this work. Phraseology as a science is also studied, its classification is
characterized, the leading scientists who studied phraseology are presented, and the
sources of phraseological fund are given. Biblical phraseology is Shakespeare’s drama

has been studied.
Key words: biblical, dramaturgy, phraseology, phraseological unit, phraseological fund.

He3Baxkaroun Ha Te, mo (paszeosioris sSK OKpeMa JIHIBICTUYHA AMCIUILIIHA

BuHukia Jume B 40-x pokax 20 cT., cTapoJaBHI aBTOPH BUKOPHCTOBYBAIU

35



