MEPEKJIAJ] - CTIPABA ABTOPCBHKA

...€IMHOI0 MUCJIMMOIO TiICTaBOIO IJIsl TAKOIO HECBIiTCHKOTO 3yXBaJlbCTBA,
SIK YOUBCTBO TMOETUYHOTO OPWTIiHATY 3 TUM,

abu BHUKOPMCTATU HOTO KO €HEPreTMYHOTO JOHOpa

st "mepecaaku” B iHIIy MOBY Ta CTBOPEHHS B Hiil LIJIKOM HOBOrO Bipiia,
MoOXe OyTM - OT BJacHe IO TiIbKU BPOIKEHA KOHTeHiaabHicmb

NIBOX TIOETiB, aBTOpa M Tepekiamaya: 4yuTail, iXHsS TUToMa,

reHeTMYHAa HACTPOEHICTh Ha ONHY W Ty caMy TMOETWYHY "pamioXBUIIO".

0.3abyxncko. Anonoeis noesii 6 kinyi 20-eo cmoaimms //

Xponixu id Popminbpaca

Ha nmepimit morssim, y KOXHOTO CJIOBa € MEeBHi BIIMOBIAHUKYU B iHIIIK MOBi. [IpoTe B KOXXHOTO CBOE MOBJIEHHSI, SIK€ I 3yMOBJIIOE HEMOBTOPHICTh TIIYMAauyeHHS,
BUpPaXEeHHSI, Tepe-BTLIIOBaHHS TEKCTY 3a JOMOMOrolo iHioro Marepianxy. Ocb YoMy Tepekiiaa - clipaBa aBTOpChKa, TBOpYa, II0pa3y HEMOBTOpHA iHTepIpeTallis -
TOOTO BUAO3MiHA BUXiTHOTO MOBIIOMJIEHHS, JOJAaBaHHS JO HHOTO YOTOCh CBOTO.

Original

1. All human beings carry
about a set of words which they
employ to justify their actions,
their belifs, and their lives. These
are the words in which we formu-
late praise of our friends and con-
tempt for our enemies, our long-
term projects, our deepest self-
doubts and our highest hopes. They
are the words in which we tell,
sometimes prospectively and some-
times retrospecitively, the story of
our lives. I shall call these words a
person's "final vocabulary".

2. It is "final" in the sense that if
doubt is cast on the worth of these
words, their user has no noncircular

Inrepnperauis 1 (Epmonenko B.)

1. Yci monu matoTh Tipu cobi KOM-
TUTEKC CJiB, $IKi BOHU BUKOPWICTOBY-
I0Tb I TOro, 100 OOrpyHTyBaTU
BJIACHi [Iii, BJAaCHi MEepeKOHAaHHS Ta
BracHi xutTtsd. Lle cioBa, Mo B HUX
MU (HOPMYITIOEMO TIOXBaly HaIIUM
NIpy3sIM, 3HeBary JO HalluX BOPOTIB,
Halli JOBTOCTPOKOBI TMPOEKTU, Hauli
HaWTIMOIII CyMHIBM WIOAO cede U
Hawi HaiBui Haxgii. Lle Ti cnosa,
SKUMUA MU PO3MOBITAEMO, iHKOIU B
OUiKyBaHHSX, IHKOJM Yy CHOrauax,
OIOBiIb MpO Hallli XUTTd. S Ha3uBa-
TUMY Ii cJioBa "KiHLIEBUM CIIOBHU-
KoM" 0cobu.

2. Bin "kiHneBuit" y TOMy po3y-
MiHHi, IO SIKIIO HAa I[iHHICTb IMX

Inrepnperania 2 (Kynakos A.)

1. Yci moackki ictoti MaroTh Mpu
cobi HaOip cJiB, IKMI BOHM 3aCTOCO-
BYIOTb JUUISI BUIIPaBOAHHSI CBOIX Miif,
nepeKoHaHb Ta XXUTTiB. Lle cioBa, 110
HUMU MU (HOPMYJTIOEMO XBaJly HalllUM
JIPy3sIM Ta TIPE3UPCTBO IO HAIIUX BO-
pOriB, Hallli JOBIOCTPOKOBi TMPOEKTH,
Halli HaWDIMOII CyMHiBM B c0bi ca-
MHUX Ta Hallli HaWBUILi CHOMiBaHKU.
Ile cnoBa, MO HUMU MU PO3MOBI-
JIaEMO, iHOAI MPOCIEKTUBHO, a iHOAL
PETPOCHEKTUBHO, icTopilo (story) Ha-
LIMX XUTTiB. I HAa3MBaTUMYy Li CJOBa
"KiHIIEBUM CJIOBHUKOM" SIKOiCh OCOOU.
(*muB. KomeHrapi)

2. Bin e "kiHueBuMm" B TOMY
CEHCi, 1110 B pa3i, KO CyMHiB MMaaa€e

Inrepnperanist 3 (Apxumosa JI1.)

1. Yci monceki ictoty MalTh Ipu
co0i Habip cyIiB, SIKi BOHU 3aCTOCOBY-
I0Th, 100 BUIIPABIOBYBaTH CBOI il,
nepekoHaHHs Ta XuTTs. Lle Ti cioBa,
B AKUX MU (DOPMYITIOEMO TTOXBay Ha-
MM IPY3sM 1 3HEBary 0 HaIllMX BO-
pOriB, Hallli JOBrOCTPOKOBI ITPOEKTH,
Hallli HalurIuoIn CyMHiBM B coOi, i
Hali HaitGinpui Hanii. Bonu € Tumun
CJIOBaMH; SKUMHM MM PO3TOBITAEMO
icTOpilo HaIMX XWTTIB - 4YacoM Ha
MaiiOyTHE, a 4YacoM Mmpo MuHyme. S
Ha3WBaTUMy 1Ii CJIOBa 'TPaHUYHUM

CJIOBHUKOBUM 3amacom” 0co-
6u/person's "final vocabulary”.
2. BiH "rpaHuuyHuii" y TOMY

CMUCJT, IO SKIIO IIHHICTh LIMX CIIiB



argumentative recourse. Those words
are as far as he can go with language;
beyond them there is only helpless
passivity or a resort to force. A small
part of a final vocabulary is made up
of thin, flexible,
terms such as

and ubiquitous
"good",
"right", and "beautiful". The larger
part contains thicker, more rigid, and
more parochial terms, for example,

"true",

"Christ", "England", "professional
standards”, "decency", "kindness",
"the Revolution", "the Church",
"progressive”, "rigorous", "creative".

The more parochial terms do most of
the work.

3. I shall define an "ironist" as
someone who fulfills three condi-
tions: (1) She has radical and con-
tinuing doubts about the final
vocabulary she currently uses,
because she has been impressed by
other vocabularies, vocabularies
taken as final by people or books
she has encountered; (2) she real-
izes the argument phrased in her
present vocabulary can neither
underwrite nor dissolve these
doubts; (3) insofar as she philoso-
phizes about her situation, she does
not think that her vocabulary is
closer to reality than others, that it
is in touch with a power not her-
self. Ironists who are inclined to
philosophize see the choice between
vocabularies as made neither with-
in a neutral and universal metavo-
cabulary nor by an attempt to fight

CIIiB KNHYTO CYMHIB, TOM, XTO iX BXH-
BAa€, He MA€ XOIHUX apryMEHTIB, IO
He MoTparusuid 6 1o Koja. BoHu icHy-
I0Th, IMO3asK JIOAWHA MOXE KOPUCTY-
BaTHUCSI MOBOIO; 11032 HUMU - JIUII 0e3-
rMmopagHa TACHBHICTb YW HACHJILCTBO.
HeBenuky 4acTHHY KiHILIEBOTO CJIOB-
HUKa CKJagamTb
THYYKi Ta BCIOOUCYIIL

KmrTalT "icTuHHUI", "nobpuit”, "npa-

oo

BUJIbHUU

MEHII YHCJIEHHI,
clioBa Ha
Ta "mpekpacHuil". bimpmia
MiCTUTh po3Mairimii,
CTiHiKiIIi Ta BYX4Yi ITOHSTTS, HaIpU-
kiman "Xpucrtoc", "mpo-
deciitni cranmaptu”, "TOPSIHICTH",
"mobpota"”, "PeBomiowmist", "llepksa",
"IIpOrpeCUBHUI", "peTeNbHUNI",
"tpopumit”. Lli ByX4i HOHSITTS BHMKO-
HYIOTh HaMOiNbIINil 00CAT POOOTH.

3. S Bmu3HauatuMmy "ipoHika" fAK
JIIOVMHY, 10 BIiAINOBIZa€E TPHOM YMO-
Bam: (1) Bona (she) mae panukanbHi
Ta TpUBaJi CYMHIBM INOHO KiHIIEBOTO
CJIOBHUKA, SIKMI BOHAa HUHI BXUBAE,
60 ii Bpa3uJIu iHINI CIIOBHMKH, CJIOB-
HMKHU, 110 iX BBaXaJdW KiHIEBUMMU Ti
JIIOW, YM B TUX KHUXKAX, 3 SKUMU
(2) BoHa YycBimo-
MJIIOE, 110 apTYMEHT, BUCIOBJIECHUU Y
ii TemepillTHbOMY CJIOBHUKY, HE MOXE
aHi MmiATpUMATH, aHi po3duTu i
cyMmHiBM; (3) mo3asik BoHa ¢imocodye
3 TIpUBONY CBO€i cHTyamlii, BOHa He
BBaxa€, 10 il CIOBHMK OJMXYHUU IO
peaNbHOCTI, HiX CIOBHUK iHIIUX JIIO-

YaCTUHa

"AHTHiga",

BOHa 3iTKHYJIaCh;

Ieii, i 1o BiH TOpPKa€eTbCs Bamu, sSKa
HaJleXUTh He 1. Jiusa
cxunbHUX OdinocodyBaTu, BUOIp MixX

ipOHIKiB,

Ha BapTicTh IMX CIiB, TOAI IXHill KO-
pHUCTyBad MOXE 3apafuTv cobi Juiie
aprymenramu. Li
clioBa ICHYIOTH HOTH, JOKH KOPHUCTY-

TaBTOJIOTIYHUMU

Ba4 MOXe Y3roJIXyBaTUCS 3 MOBOIO;
Mo3a ILUMU CJIOBaMU - Julne G6e3rno-
pagHa TMacUBHICTb abo 3BEpHEHHS 10
cuau. MaseHbKa 4YacTMHaA KiHIIEBOTO
CJIOBHUKA CKJIAOAa€EThCS 3 YaCTUX,
THYYKUX i BCIOOAMCYIIMX TEPMiHiB, SIK-
TO "icTUHHUK", "moOpuit", "IpaBUIb-
Huit" ta "rapuHui”. binbmra vactuHa
pinmre
¢ikcoBaHi Ta
TepMiHM  Ha

"AHrmaia",

MiCTUTh BXWBaHi, OULIBII
BY3bKO

KiraiaT

oOMexeHi
"Xpuctoc",
"mpodeciiiHi craHgapTu”,
"OIarompuCcTONHICTD", "mobpora”,
"PeBomonist”, "llepkBa", "mporpecus-
Huit", "cyBopuit", "TBopumit”. Binbix
BY3bKO OOMEXeHi cJioBa BUKOHYIOTh
OiNbIIICTE POOOTH.

3. 1 nasuBatuMy "ipoHicTOM" TO-
ro, XT0 BUKOHYE TpuU yMOBU: 1) BoHa
Ma€ paaMKallbHi @ TpuUBajli CYMHiBA
00 KiHIEBOTO CJIOBHHKA, IO HUM
HHUHI TIOCIYTOBYETHCSI, OCKIiJIBKHM il
Bpa3WJIM iHIIi CJIOBHUKH, SIKi € KiHIIe-
BUMMU ISl JIIOAEH YU KHUT, 3 SAKUMU
2) BOHa YCBimo-
10 apryMeHT, BHUCJIOBJICHUM
3acobamMu il HasIBHOIO CJIOBHMKA, HeE

BOHAa CTHUKHYJACh;
MJTIOE,

MOXe aHi IMOPYYUTHUCS 3a ILi CYMHiBH,
aHi po3BiATHM iX; 3) a mo3asgK BOHa
dimocodye momo cBoei cuTyalii, BoHa
He BBaXae€, IO ii CIOBHUK OJMXKYMI
IO peaJbHOCTi, HiX iHIIi, 110 BiH HO-
caMmiii.

TUYHUK Biagi, a He Il

Iponictu, sIKi cxuibHi ¢inocodyBaTu,

MiAnagae mifg CyMHiB, IX KOPHCTyBad He
Ma€ HisSIKOTO HEMOBTOPIOBAHOIO apry-
MEHTaTUBHOro mnpuxuctky. Ti cioBa -
1le BCe, IO BiH MOXe B MOBI; IT03a HH-
MU € Juine Ge3nopagHa MacHUBHICTh YU
BXMBAHHS CHJIM. Maja 4yacTMHa Tpa-
HUYHOTO CJIIOBHUKA CKJIAJAETHCS 3 XUT-
KMX, THYYKUX Ta TOBCIOAHUX TOHSTb,

oo

"icTUHHUIL",

oo

"mobpwuit”,
"MIpaBUIBHUL", "mpeKpacHHn".
Binbira yactuHa MicTUThH 3HAYHIiII, Cy-

Bopimri Ta Oiabll oOMeXeHi IOHSTT,

TaKuX HAK:

Hampukian,: "Xpucrtoc", "AHrmis",
"mpodeciiiHi cTaHOapTu', "mo-
psaaHicTs", "mo6pora”, "Pepomiouis",

o oo

"llepkBa", "mporpecuBHUi", "TOUHUI",
"TBopunit”. ByxX4i MOHSATTS I BUKOHY-
IOTb HaAMOIIbIIY POOOTY.

3. S Bu3Hauvalo "ipoHicTa" K TO-
ro, XTO BUKOHYE Tpu ymoBu: (1) BoHa
(she) mae paaukanbHi Ta HEBNUHHI
CYMHIBU IIIOJ0 TPAHUYHOTO CIOBHUKO-
BOTO 3amacy, SSKMil BUKOPUCTOBYE 3a-
pa3, 60 BoHa Oyla BpaxkeHa iHIIUMHU
CJIOBHUKOBMMM 3amacaMu, sKi B
KHUXKaxX Y4 TUMU JIOAbMU, i3 AKUMU
BOHA CTUKajacs, pO3Tsganucs sK
rpaHuyHi; (2) BoHa po3yMie, 1O apry-
MeHT, cGOpMYyJIbOBAaHUIN 3a JOTIOMO-
rolo ii TemepilrHbOTO CIOBHUKOBOTO
3aracy, He MOXe aHi MiATBepIMTH, Hi
PO3YMHUTU IIi CyMHiBH; (3) OCKIIBKH
BOHa (imocodye 3 NMpUBOLY CBOEI CHU-
Tyauii, BOHa He BBaXa€, IIO Ii CJIOB-
HUKOBUI 3amac OJUXYUU OO peajb-
HOCTi HiX iHIIi, IO BiH JOTUYHUH CH-
aua, a He ii camoi. Ipomictu, sKi
CXUIbHI (irocodyBaTH, pO3TIAIAIOTH



one's way past appearances to the
real, but simply by playing the new
off against the old.

4. 1 call people of this sort
"ironists" because their realization
that anything can be made to look
good or bad by being redescribed,
and their renunciation of the
attempt to formulate the criteria
of choice between final vocabular-
ies, puts them in the position
which Sartre called "meta-stable":
never quite able to take themselves
seriously because always aware of
that the terms in which they
describe themselves are subject to
change, always aware of contin-
gency and fragility of their final
vocabularies, and thus of their
selves.

CIIOBHUKAaMU DPOOUTBCS HE B MeXax
HEUTPATBHOTO Ta YHiBEpPCAILHOTO Me-
TacJIOBHMKA, i HE CIpo0OI0 BHOOPOTHU
CBilf IISIX KPi3h SIBUINA IO PeaTbHO-
ro; [BiH HapOIXYETHCSI| MPOCTUM
"meli-odd" Mixk HOBUMM Ta CTapUMU
CJIOBHUKAMU.

4. 4 HaszuBalo Momel IIbOrO TUILY
"ipoHikamu", 00, po3yMiloumu, IO
[IUIIXOM TIEPEOICy MOXHA OyIb-1110
MPUMYCUTH BUTJISIIATU IOOpe 4u TIo-
raHo, Ta BiIMOBJISIIOUMCH Bil CIIPOOU
dopMymoBaTH KpUTEpiii BUOOPY MixX
KiHIIEBUMHU CJIOBHMKaMU, BOHU OITU-
HSIOTBCS B IT03HLIi, sIKy CapTp Ha3u-
BaB "'MeTa-CTaOilpHOM0": [mo3uiii, B
SIKili] BOHM HIKOJIM HE 3[aTHi ILJIKOM
NPUAHATU cede cepilo3Ho, 00 3aBXKIU
YCBIIOMJIIOIOTh, IO TEPMiHU IXHBOTO
CaMo-OITMCY MOXYTh 3MiHIOBAaTHCS,
IO iXHi KiHIIeBi CJIOBHMKH, a BigTak i
BOHM CaMi - BUITAOKOBi Ta KPUXKi.

0avyaTh, IIO BUOIp MiX CIOBHUKAMU
pOOMTBCS Hi B MeXaxX HEUTpaJbHOTO
Ta YHiBepCcaJlbHOTO METacJIOBHMKa, Hi
B Cripo0i BUOOPOTH SIKMICH ILISX, IO
0OMMHATHME IIO3ipHOCTI i1 BECTHME IO
peaJbHOIO, a MPOCTO y Ipi Ha BUOY-
BaHHSI MK HOBUM i CTapHM.

4. S HasuBal TaKuUX oA
"ipoHicTamMu", TOMy IO iXHE YCBIimO-
MJIEHHSI TOTO, IO TepeorrCcyIoun
1oCh, MOXHa 3pOOMTH TakK, abu Iie
IIOCh BUTSIIAIO AOOpe 4u 371e, i iXHs
BiIMOBa BiI HaMaraHHSI cOpMy/IIOBa-
TH KpUTepii BUOOPY MiX KiHIIEBUMU
CJIOBHMKAaMU CTaBIIATh iX Y IO3UIIIIO,
saKy Caprp Ha3uBaB "MeTa-CTiliKoIO":
BOHM HIKOJM HE € IIJIKOM 3AaTHUMU
copuiiMat cebe BCEpiio3, OCKIIBKU
OITUCYIOTh ce0e MPHPEYCHUMM 3MiHIO-
BaTUCS, 3aBXIW 3HATU TPO BUIIAI-
KOBICTh Ta KPUXKIiCTh CBOIX KiHIIEBUX
CJIOBHUKIB, a BiITaK i CBOIX cCaMOCTEIA.

BUOIp MiX CIOBHUKOBMMMU 3ariacamu
SIK 3IiACHEHUI He BCepenuHi HeuT-
paJIbHOTO Ta YHiBepCaJbHOIO MeTa-
CJIOBHMKA, i He CIpobOoI0 BiIBOIOBATU
BJAaCHUM MLIIAX Kpi3b BUAMMOCTI OO
peajbHOCTI, ajie MPOCTO B I'pi HOBOTO
CJIOBHMKOBOTO 3amacy MpOTH CTaporo.
4. 4 HazuBalo OO LIOTO THUITY
"iponictamMu”, 60 iX YCBIIOMJIEHHSI TO-
ro, 110 BCE 1110 3aBIOJHO MOXKe OyTH Te-
peTBOpEeHe Ha IO3ipHO J00pe YM IIora-
He, Oyaydd miepeorucaHe, iX BiIMoOBa
BiI, cripod copMymoBaTU KpUTEpili BU-
0opy MixX IpaHUYHUMU CJIOBHUKOBUMU
3amacaMu, CTaBUTh 1X y TO3UILIO, SIKY
Caprtp Ha3BaB "MeTa-CTabLIbHOIO" - BO-
HU HiKOJM HE MOXYTb BITOBHi CIpuii-
MaTth cebe cepilio3Ho, 00 3aBXau
CBiIOMi TOro, IO TePMiHU, SIKUMM BO-
HU cebe OIYCYIOTh IMiAJIsAraloTh 3MiHaM,
3aBXIU CBIiZOMi BUIIAIKOBOCTI i KpHX-
KOCTi CBOIX TPaHWYHMUX CJIIOBHUKOBMX
3araciB, a 3HaYUTh CaMUX ceoe.



