history (more than a hundred years) of development of football in Ukraine. A special term for this
type of onyms was also suggested — futbolokomandonimy (proper names of football teams)
[Torshynskyj : 271; Hryhoruk 2014 : 28]. However, names of Ukrainian football clubs in diaspora
have not been described yet.

Purpose: To analyze names of national diaspora football teams that have not been the object
of linguistic studies yet but are of certain interest firstly due to the ongoing Ukrainian national
cultural traditions in naming football clubs.

Methods: The basic method of research is description.

Results: Names of diaspora football teams which functioned on the European, American and
Australian continents dating back to the 1940s are composed names in the structure of which both
component-abbreviation and name component have been combined. Elements-abbreviations do not
make boast of variety, but there is more variety among name components: there is a diversity of
lexemes which became the motivational basis for naming Ukrainian football clubs in diaspora. Here
proper and common names have been found. Among the proper names there were used: the name of
a national state (Ukraine), names of the cities significant for Ukrainians (Kyiv, Lviv), historically
significant geographical names (Sich, Chornomorska Sich), names of rivers (Dnipro, Dnister), a
proper name of a person (Chernyk), and generalized nomination of all the displaced persons during
World War II (DP). The minor group consists of common names: state and national symbol
(tryzub), relief (rock), animals (lion), a mythical bird (phoenix), a sports club (Ukrainian sports
club).

Discussion: It has been shown during the analysis that all the nominations of diaspora football
teams are closely connected with the history and culture of Ukraine, which is the evidence of a very
careful selection of names for Ukrainian football clubs in diaspora. Prospect of further researches
consists in the analysis of the corpus of all the names of Ukrainian football teams and clarification
of dynamics of changes or, on the contrary, preservation of all these names over the history of
functioning of all those clubs.

Keywords: a proper name of a football team, motivation, common vocabulary, a proper

name, ongoing national-cultural traditions in giving names.

VK 7.024.4:316.75(47+57)
[nna Penuxa

HNEPEOCMUCJIEHHSA CEMAHTHUKHU JJEKCEM HA ITO3HAUYEHHS
MUCTEINBKUX HAIIPSIMIB I TEUII Y CYUACHUX TJOYMAUHUX
CJIOBHUKAX YKPATHCBKOI MOBU

Cmammio npucesaueno euceimiennio ocobausocmeii 0eioeonoizayii n1excem HA NO3HAYEHHS
MUCMEYLKUX HANPAMIE 1 meyiil Yy CYYACHUX YKPATHCbKUX CIOGHUKAX MUIYMAYHO20 MUny, o
8I00YBAEMBCSL NIO BNAUBOM 3MIH Y HCUMMI YKPATHCHKO20 CYChitbcmea Hanpuxinyi XX — na nouamxy

XXI cm. J]ocnioscenns 30iiliCHeHO HA OCHOBI HNOPIGHANLHO2O AHANIZY MIYMAYEHb CIiG Y
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JIEKCUKOCPADIUHUX  NPAYSX PAOSHCLKO20 1 NOCMPAOSAHCLKO20 nepiodis. BusagieHo npuxaaou
HENOBHOI 0ei0e0n02i3ayil TIeKCUYHUX OOUHUYb 3A3HAYEHOT MeMAmUu4YHOL 2pynu.

Kuarouosi cyioBa: neifeosorisamis, MHCTEIbKI HampsMd 1 TedYii, CJIOBHUKOBAa CTaTTs,
1I€0IOTIYHUI MapKep, O3UTHUBHA Ta HETATHMBHA KOHOTA].

3HauHl 3MIHH B COLIAJIBHO-MOJITHYHOMY JKUTTI YKPAiHCBKOTO Hapoay
HanpukiHil XX — Ha nmo4yaTky XXI CTOMITTS CYNPOBOKYBAIMUCS MEPEOPIEHTALIIEID
CYCIIJIBHOI CBIAOMOCTI, MEPeOyJ0BOKO CBITOMISIAHUX HACTAHOB 1 TpaHC(HOPMALIIE0
CUCTEMHM WIHHICHMX mpioputeTiB. «BinOyBaeThcs, — gk 3a3Havae O. 3a0yxko, —
NOCTYNOBHI MEPEXiJ BiA NPUTAMAHHOI TOTATITAPHIA CBITOMOCTI ... KAPTHHH CBITY,
...BIJl CBITOIIAAHOI OJHOMIPHOCTI A0 CKJIAAHOI 1 CYNEPEWIMBOi, 3HAYHO MEHIIE
3paliOHAII30BAHOI, aJlc HATOMICTh KyIW PEATICTUYHIMIOI, HAAUIEHOI BCIEHO
MOBHOBAYKHICTIO KMUBOTO JKMTTSI KApTUHU CBITY» [Zabuzhko : 5]. Biaxia Big iaeo0s0rii
PAISIHCBKOTO TOTATITAPU3MY B PIZHHX cdepax >KUTTS CYyCHUIbCTBA — MOJIITUYHIM,
COLIAIbHIM, €KOHOMIYHIN, AYXOBHIA — 3HAWIIOB BUSB 1 B MOBI, MEPEAyCIM y ii
JIEKCUKO-CEMAHTHYHIM cucteMi. Cepen sBAL] MOBHOIO BIAPOKEHHS AOCIIIHUKH
HA3WBAKOTh AKTyali3allio CIIB, SIKI TPUBAJIMI Yac nepeOyBaau B MacHBl JIEKCHYHOTO
CKIaay, AKTUBHE TOMOBHEHHS JIEKCMKOHY HOBOTBOpPaMH, NEPEXiA A0 PO3PALY
ICTOpPU3MIB HOMIHATHBHHMX 3ac00IB, LI0 CTOCYBAJIACSA PEAii MOMEPEAHBOT EMOXH,
JEIJICONIOTI3aIII0, PEIJCOJOTIZAIID Ta MEPEICONOTI3aIIi0 JIEKCUYHUX OJMHHIIb
[Kalynovska; Minchak; Styshov; Struhanets]. 3miHu B cydacHili ykpaiHCBbKIH MOBI
NO3HAYAKOTHCS HA JIEKCUKOTpadiuHiil MPaKTHLll, 3yMOBIIIOKYHA MEPENII MIXOAIB 10
YKJIaaHHs COBHUKIB. OTHUM 13 OCHOBHHX IMPOLECIB Y HOBITHBOMY YKPAiHCBKOMY
CJIOBHMKAPCTBI € JICIIC0JIOrI3allisl CEMAHTUKH JICKCHYHUX OJMHUIb SIK MMO30aBJICHHS
iX OI[IHHOTO KOMIOHECHTA 3HAYCHHS, BJIACTUBOIO KOMYHICTHYHIN ixeosorii. Lle
MOB’SI3aHO 3 PYWHYBaHHSIM Ha Cy4aCHOMY €Tamll OIIHHWX OMO3MWIIHA, Ha SKUX
BUOYIOBYBAJIACs TOTANITAPHA KAPTHHA CBITY KOMUIIHBOro CPCP.

[TpobneMu BOMBY TOTANITAPHOI 1A€0JOTI HA JICKCUKOTpapiyHE TIyMAYEHHs
JEKCUYHUX OJMHHULb, SK 1 BIAOUTTS B CJIOBHHMKAaxX TMPOLECIB CEMAHTHYHOT
TpaHcdopmallii CiiB, MOB’SI3aHOI 3 iX 3BUIBHEHHSM BiJ 1ICOJIOTTYHMX KOHOTAIIH Y
HOBUX CYCIUIBHUX YMOBAX, JIMIIAKTHCS MAJIOBHBUCHUMH. 30KpEMa, TECOPETUYHI
NUTaHHS 17eo0J0ri3anii Jiekcukorpadgii y CBOIX HAYKOBHX PO3BLAKAX MOPYLIYIOTh
3apyOikH1  nocmiaHuku A Beiicoepr [Vejsberg], A. BexxOunbka [Wierzbickal],
O. €pmakoBa [Yermakova], T.KproukoBa [Kriuchkova]. Cnenudiky ciaoBHUKA
TOTAITAPHOT €MOXW 1 TEXHOJOTKD CTBOPEHHS PAJSHCHKUX 1ACOJIOTEM MPOCTEIKYE
H. Kymina [Kupina]. B ykpaiHCBKOMYy MOBO3HABCTBI MHWTAHHS 1A€OJIOTTYHOTO
CKIaJHMKa B Jekcukorpadii nopymytore y cBoix mpausx [ beHkeHmopd
[Benkendorf], O. Kanunosceka [Kalynovska 2008; 2012], I'. Minuak [Minchak],
A. TlpenkoBcbka [Prenkovska] ta JI. Ctpyrasmens [Struhanets]. [lo mnpoOnemu
Aeiaeonorizanili JEKCUKA B CyYaCHUX YKPAiHCBKHX JIEKCUKOrpadiuHUX KEpenax

3BepraroTbes [ Minuwak [Minchak], mocmikyroum CEMaHTHKY —1J€0JIOTTYHO
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3a0apBJIICHNX HOMIHATHBHMX OJWHHIIb HA Marepiali YKpaiHCbKOi Mpecu Ta
yKpaiHChbKuX clIoBHUKIB 1990-x pokiB, Ta A.llpenkoBceka [Prenkovska], ska
NOPIBHIOE TIYMAYECHHS OJWHHWIb CYCHIJIBHO-MOJITUYHOI JICKCHKH B «CIOBHHKY
yKpaiHcbkoi MOBU» B 11-Ti Tomax (1970-1980) 1 «CnoBHUKY YKpaiHCBKOI MOBHY 3a
penakuiero B. XKaiiBoponka (2012). [1o3a yBarorw AOCAITHUKIB JUIIUIKCS, 30KpEMa,
Cy4YacH1 TEHACHLII B JEKCUKOrpa(piuHOMY OMpPALFOBAHHI HOMIHATMBHUX OJWHMIb 31
chepy MUCTEHTBA, BUSBJACHHS MIpA 3BUIBHEHHS IXHIX TJIYMAu€Hb BI1J OILIIHHUX
XaPAKTEPUCTHK, 3AMPOBAKEHUX Y CIOBHUKAPCTBO PAASHCHKOT JOOM, IO € OJHUM 13
BOKJIMBUX MPOSIBIB 3arajlbHOr0 MPOLECY JEIIeoIori3amnii JEKCUKH Cy4acHOl
YKpaiHCbKOI MOBH.

Merta cTaTTi — BUSBAUTH 3MIHU B CEMAHTHII1 JIEKCMYHUX OJMHUIb HA MTO3HAYEHHS
MUCTCIBKUX HaMpsAMIB 1 TE4ld HA OCHOBI 3IACHCHHS MOPIBHSJIBLHOTO aHAI3y
TIAYMA4Y€Hb CJIiB Y CTIOBHUKAX PAASHCHKOIO Ta MOCTPAASHCHKOTO NEPIOAIB, 3’ ACyBaTH
CTYIIHb 3BUIBHEHHS Ae(QIHINIH 03HAYEHOT IEKCUKH B1J1 11€0JOTTYHOTO HATOBHEHHSI.

JIkepernom TOCHIDKEHHS cTanu Marepiann « CJIOBHHKA YKPaiHCbKOi MOBUY B 11-
™ ToMax (1970-1980) (mam — CYM-11), «Benwkoro TayMayHOro CIOBHHKA
cy4yacHOi ykpaiHCbKOi MOBHW» 3a penakuicro B. Bycena (2009) (mam — BTCCYM),
«CrnoBHUKa YKpaiHCbKOi MOBH» 3a penakuiero B. XKaitBoponka (2012) (mam —
CYMX), «CnoBHuka ykpaincekoi MoBu» y 20-tu Tomax (T. [-VI, 2010-2015) (mam
— CYM-20). Takox s TOPIBHAHHA ACQIHININA 3alydyeHO TIIYMA4YCHHs
«Oxkcopacekoro cnoBHuka» (2015) (Oxford Advanced Learner's Dictionary).
KaproTeka GpakTHYHOro JEKCHYHOTO MaTepiaiy CTaHOBUThH Oju3bko 160 oaMHUIIb, 3
Hux 40 nekcem, nedininii sskux BuOpano 3 CYMa-11.

VY crarTi 3aCTOCOBAHO OMHMCOBUN METOJ — JJIsl BUSBJICHHS B JIEKCUKOTPapIuYHUX
npaisx JEICOJOTI30BaHUX JIEKCUYHUX OJIMHUI 1 BHU3HAYCHHS CIOCO0IB  1X
TAYMAUYeHHs; A1aXPOHHO-31CTABHUMA — JUIS TMOPIBHSIHHS CIIOBHUKOBUX CTATEH JIEKCEM
y CJIOBHHMKAaX PaJSHCBKOI 1 MOCTPaAsSHCbKOI AOOM Ta BCTAHOBJICHHS 3MIH y iXHIi
CEMAHTHYHIA CTPYKTYpl 1 (PyHKIIOHYBAHHI, METOJ KOMIIOHEHTHOIO aHali3y — AJIs
JOOCHIDKEHHS! CEMAHTHYHOI CTPYKTYPH AHAII30BAHWX OJUHMIb. 3a3HAYEHI METOIH
BUKOPHCTAHO 13 3aIyYEHHSAM NPUIHOMIB KIacu(ikamli Ta cucremaTu3anli JEKCUYHOTo
marepiany.

Po3BuTtok KynbTypu 1 MuctenTBa y PaasacekoMmy Coro3i OyB miANOPsAKOBAHUAN
3aranbHiii METI TBOPEHHS HOBOI ICTOPHYHOI CHOUIBHOTM — PAASHCBKOTO HAPONY,
(hopMyBaHHsS HOBOTO THITY JIFOJAWHU 3 HOBOK) CHCTEMOIO I[IHHOCTEH Ta CBITOIJISIAOM.
€IMHUM TBOPYMM METOAOM PAASHCBKOTO MMCTELUTBA BH3HABAIM COLPEATI3M,
OPUHLKANK  SKOTO0 — MAapTIHHICT, 1AEHHICTP Ta KIACOBICTh — CIpUAMAIA
Oe33actepexkno. Hominauiro coyianicmuunuti peanizm 'y CYMi-11 noTpakToBaHo y
MeXKaxX CIIOBHUKOBOI CTaTTl pednizm 1 MPENCTABICHO 3 MO3UTHBHOK KOHOTALIEH:
PEAJII3M. 1. OCHOBHHI METOA XyAOKHBOIO MI3HAHHS 1 MPaBAMBOTO BIAOUTTS
00’€KTMBHOI MIACHOCTI B ii TMNOBMX puCax, a TaKOX HaNpsM Yy JiTeparypl 1
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MUCTEITBI, MPEJCTABHUKK SKOrO 3aCTOCOBYIOTH I1ed Merod. [...] Kpuruunmii
peatizM — XyJI0KHIi METOA MPOTPECUBHOTO MHMCTELTBA 1 JITEPATYpH OypKYa3HOro
CYCHIJIbCTBA, SIKWH TOJNATaB y TAMOOKO MNPAaBAMBOMY BIJI3EPKAJICHH] SKUTTH 1
PO3KPUTTI MPOTUPIY cCycnuibHOi AiiicHOCTI. [...] CouianictuuHmii peanizm —
XYJOKHIA METOJ PAISHCHKOI JITEpaTypH 1 MUCTELTBA, SKUI CTABUTH CBOEK) METOKO
NPaBAMBE 1CTOPUYHO-KOHKPETHE 300paKeHHs MIACHOCTI B ii peBONIIOLIHHOMY
PO3BUTKY 1 KOMYHICTHYHE BHXOBaHHS Tpyasmux [Slovnyk 1970-1980 VIII : 466].
CnoBHHMKOBA CTaTTs HACMYCHA MO3WTHBHO-OLIHHAMHW NPUKMETHUKAMH Ha 3Pa3oK
, 3a
JOTIOMOTOK0 SIKWX HAroJIOMICHO Ha BUHSATKOBOMY 3HAUEHH1 MOHSTTS, MO3HAYCHOMY
JEKCEMOK0, HE JIMIIE B Tajdy3l MHCTELTBA, a i 3arajoM y S>KUTTI PaasHCBKOrO
CYCIUIbCTRA.

CyuacHi cnoBHUKM (PIKCYrOTH Taki (GopMmymnroBaHHs Ae(diHILii clioBa peauizu:
PEAJII3M. 1. OcHOBHUI METO XyAO0XKHBOTO MI3HAHHS 1 TPABAUBOIO B1IOOPAKCHHS
00’€KTMBHOI MIACHOCTI B ii TUMOBMX pHCaX, a TAKOX HampsM y JITEparypi W
MUCTENTBI, NPEICTABHUKK SKOTO 3aCTOCOBYHOTH Ueh Meron [Velykyi: 1204];
PEAJII3M. 2. Hanpsim y miTeparypi Ta MECTEUTBI, METOAOM SIKOTO € MPaBIMBE i
KPUTHYHE B110OOpakeHHs 00’ €KTHBHOI IHCHOCTI B ii TUIOBUX pucax. Kpumuunuii p.;
Ipunyunu peanizmy [Slovnyk 2012 : 950]. 3ayBaxkumo, mo tiymaueHHss BTCCYMa
JMIINAIOCS HE3MIHHUM 3 4aciB O€3yMOBHOIO MaHYBaHHS PaJsHCBKOI 17€0J0rli,
CJIOBHUK HE (PIKCY€ 3MIHM MO3UTHBHOI KOHOTAaTHBHOI CEMAHTHKH HAa HEHTpAIbHY. Y
CYMXi nedininis JeKceMHU 3a3HANIa HE3HAYHUX 3M1H, BTPATUBLIN CEMY «OCHOBHHMA
METOJl XYJO’KHBOTO MI3HAHHs», aie 30epirac MO3UTHBHI OLIIHHI XapPaKTEPUCTUKH
«MPABAVBE i KPUTWUYHE BiTOOpPaKECHHs», «00 €KTUBHA AIMCHICTB», THIOBI PUCHY.
Taki TiiymayeHHsT HE BIAOMBAIOTH pealiii CydacHOI YKPAiHCBKOi KyJbTypH Ta
MUCTENTBA, Ul SKUX HEBJIACTUBOK € MepeBara OJHOTO TBOPYOIO METOAY HaA
THIINM,

PosrnsnyTi  (popmymntoBaHHs ACQIHIMIA JIEKCEMU peanizv BU3HAYAEMO SIK
NPUKIIAIM HETIOBHOI IC1AE00T13alii JEKCUYHOI OJMHUII HA MIACTaBl MOPIBHSAHHS iX
13 TnymaueHHs MU B «OxcdopacbkoMmy cioBHUKY»: Realism — a style in art or
literature that shows things and people as they are in real life. Socialist realism — a
theory that was put into practice in some communist countries, especially in the
Soviet Union under Stalin, that art, music and literature should be used to show
people the principles of a socialist society and encourage them to support it [Oxford]
(Peantizm — cTunp y MECTELTBI 200 JITEPATYPI, IO MOKA3Y€E pedl 1 JIFOACH TAKUMU, K
BOHU € B peajibHOMY KuTTl. ConiajiicTHaHMi peasti3zm — Teopis, sika Oyjia BBEJICHA B
NPAKTUKY B JEIKMX KOMYHICTHYHMX KpaiHax, 0coOmuBo B PamsHcekomy Coro3i 3a
yacie CraJliHa, CyTh SIKOi MOJISiTa€ B TOMY, IO MUCTENTBO, My3WKa Ta JiTeparypa
MarTh OyTH BHKOPUCTaHI, 100 MOKA3yBaTH JIOAAM MPUHLMIA COLIATICTUYHOTO

CYCHIJIBCTBA 1 320X0UyBaTH iX JUIsl HOro mATPUMKH ). CJIOBHHMK MPONOHYE HEWTPATIbHI
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TPaKTyBaHHS MOHATb pednizm Ta COyianlicCmuyHuil pednizm, HE HAIUISIOUM iX aHl
MO3UTHUBHOIO, aHI HEFATUBHOIO OLIIHKOO.

JlekcnyHI OMHUIII HA TTO3HAYCHHST «HEPEATICTUYHHX), IEPEBAYKHO 3apyOIKHUX
a00 JOPEBOMIOLIMHAX MUCTELIBKUX HAMPSMIB 1 TEUIi 3a PAISHCHKAX YaciB 3a3HABAJIA
«MOTY>KHOI 11€070T14HOT KpuTuku» [Styshov : 115]. 3 MeTOr iX MPOTHUCTABIICHHS
METOJy COLpEATI3My B JICKCHKOTpapiuHUX MOSCHEHHSX iM HaJaBall HETaTHUBHO{
KOHOTaUli OUIIXOM  BUKOPHCTaHHA B JC(]IHIMIAX  1ACOJNOrIYHO  OLIHHUX
OPUKMETHHUKIB, CEpPEel SKUX HaWmommpeHimuMHA Oyin  «(HOPMATICTUUHUR» Ta
«3aHCMAIHULBKHI», a TAaKOXK JOCHTb 4YacTO BXKMBAHUMH <«1JCATICTHUHUIY,
«JIEKAICHTChKUIY, «OypKyasHH», «ApIOHOOYpKYa3HMI», «PEaKUIHHUAA» TOLIO.
XapakTepHUMHU 3aco0aMu 11€0JI0ri3alli TIIyMayeHb HOMIHALA MUCTELBKOI chepu
Oynu TPOCTOPOBO-YAacOBI MAapKEPH, 30KpeMa «y OypKya3HOMY MUCTENTBI Ta
mireparypit KiHOg XIX — moyarky XX CTONTTS», «y 3ax1JHOEBPONEHCHKOMY
Oyp>Kya3HOMY MUCTELTBI» Ta 1H., IKI (POPMYBaIM CTiiKI1 ySIBJICHHS MPO HAJEKHICTh
SBHILNA A0 4y0ro, Oyp:KyasHoro cBity. Lli Ta iHOI JIIHTBICTUYHI MPUHAOMH CTaBalIH
HE TMPOCTO 3aCO00M CTBOPEHHS 1JE€OJOTIYHOIO KOHTEKCTY, a IHCTPYMEHTOM
CHPaBXXHbOI  14€0JOrYHOi  OOpOoTHOM, M0  po3roprajiaci Ha  CTOPIHKAaX
JekcukorpadiuHoi mpami MpoTH LUIMX HAMPSAMIB Y MUCTEUTBI Ta OKPEMHUX iXHIX
NPEICTABHUKIB, HE JIMIIC 3apyODKHUX, a i paAsHCBKUX, SIKI 3a3HABAJIA LIbKYBaHb 1
MEPECITyBaHb 33 CBOKO MO3UIIID B TBOPYIH AISUTBHOCTI, IO HE Y3rojpKyBajacs 3
BUMOTaMH NAPTIHHOTO KEPIBHULITBA.

Y HOBITHIN NEPIO] 3aBASKHA HIBESALIT aKCIOIOTTYHOT ONO3UIT «CBIH — Wy>Kuii»
HA3BU MUCTEIBKUX HAMPSMIB 1 T€Y1il 3BIJILHEHO Bl HEraTMBHOT MAPKOBAHOCTI, BOHU
BTPAYAKOTh CEMY HAICKHOCTI IO YYXKOTO CYCIUIBHOTO YCTPOIO, MEPEOCMUCITIOKOTHCS
00 CY4YaCHUX peaiidi, HaOyBalOTh HEWUTPAILHOTO 3HAYEHHS, a B TNEBHUX
KOHTEKCTaX — MO3UTUBHOIO OLIHHOTO 3a0apBicHHS. Y CIOBHHKAX LBOTO JOCSATHYTO
YHUKHEHHSIM BHUKOPUCTAHHS 1JCOJIOTIYHMX MAapKEpPIB 1 NPEICTABICHHIM HOBUX
ne(iHIIi aHATI30BAHUX JIEKCEM.

[TopiBHsIEMO BIAMOBIAHI TIYMAYeHHS JEKCMYHMX oamHuUpb y CYMi-11 Ta B
cyyacHux Jekcukorpapiuanx npausx: HATYPAJII3M. 2. Hanpsum i TBOpUMid METOX
y OypKya3HOMY MHCTEUTBI 1 JINTeparypi, sfkuid 3 (HOTOrpadiuHor TOYHICTIO
BIIOOp@KAa€ NOOAMHOKI SBMINA >KUTTS, 3apaJd 30BHIMIHBOI MPaBAOMOAIOHOCTI
ITHOPY€E XYJ0KHE y3arajibHEHHS, TUIMI3allil0, MOKAa3 CYTTEBOIO B CYCMUIBHOMY JKHUTTI
[Slovnyk 1970-1980 V : 219] — HATYPAJII3M, xnuxcu. 1. Hanpsm y mitepaTtypi
T4 MHUCTELTBI, KW BUHUK 1] BIUIMBOM NPUPOJHUYMAX HAYK (B OCTAHHIHA TPETHHI
XIX ¢T.) 1 TsDKI€E JMIIE€ JO 30BHI TOYHOTO BIATBOPEHHS MIACHOCTI 1 JIFOACHKHX
ctocyHkiB [Slovnyk 2012 : 611]; MOJEPH. 1. /lekaieHTCbKUH HAOpsMOK Y
Oyp>kyazHomy MuCTeNTBI 1 iteparypi kiHng XIX — nmovyarky XX cr. [Slovnyk 1970-
1980 1V, c.776] — MOJIEPH. 1. Hanpsm B 00pa30TBOpYOMY, JEKOPATHBHO-

NPUKJIAJHOMY MHCTEUTBI Ta apxXiTekrypi KiHmsg XIX — mowarky XX cr., mo
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NPOTUCTABIISIB c€0€ EKIEKTUYHOMY MHCTEUTBY CBOiX mnonepenHukiB [Slovnyk
2012 : 557], ABCTPAKIIOHI3M. ®opManicTUUHUN 3aHCNAAHUIBKUN HampsMm y
OypskyazHOMy oOpazoTBopuoMy MuctelTBl XX cT. [Slovnyk 1970-1980 1:7] —
ABCTPAKHIOHI3M. Hampsm y mucrentBl XX CT., NPEACTABHUKHA SKOTO JUIS
CBOIX TBOPIB BUKOPHUCTOBYIOTH (DOPMaIbHI €JIEMEHTH — JiiHIi, a0CTpaKTHI
KOHpirypaiiii, koibopoBl TwisiMu 1 T.1H. [Slovnyk 2010-2015 I: 79] Ta in. HaBeneHi
OpPUKIaAN Cy4acHUX ACQIHINIA JEKCHUYHUX OAVHUIL HAa MO3HAYECHHS MUCTEIBKUX
HampsIMIB 1 T€Ylil JEMOHCTPYIOTh 3BUIBHCHHS CEMAHTUKHM CIIIB B 1J€0JOTTYHUX
HAIIAPYBaHb, & TAKOK PO3IIMPEHHS 1 MOTIMOIEHHS IXHBOTO 3MICTOBOTO 00CHTY.

VYCKNaIHEHHST CEMAHTUKM HOMIHATMBHUX OJWHHWIbL Ta PO3WIMPEHHS cepu ix
()YHKIIOHYBaHHSI MOPIBHSHO 3 PAISHCBKMM NEPIOJOM AOCATHYTO W 3a pPaxyHOK
UTFOCTPAaTUBHOrO Matepiany. Y CIOBHMKOBUX cTarTsax CYMa-20 #oro nepeBaxHO
JIOPaHO TakK, 110 MEBHE MUCTEIBKE SIBUIIIE CITIBBIHECEHO 3 YKPATHCHKUMU PEATISIMHU,
a B JCIKMX BUNAAKAX CaMe€ BIH HANAE JIEKCEMI MO3MTHBHOIO BIATIHKY 3HAYECHHS,
Hanpuknan. Tananosumi npeocmasHuxu asamveapousmy nodamky XX cmonimms
(Dymypusmy, iMANCUHIZMY, KOHCIIPYKMUBIZMY md iH.) 30a2amuiiu Ky1emypy HOGUMU
xyooorcnivu yinnocmsamu (13 xkypH.) [Slovnyk 2010-2015 I: 82] (umroctparis Ao
CIIOBa asameapousm), /{oci mym na bynvtionniti ¢yauyi 6 micmi Kuegi ne 00800uiocs
yymu iputi 8 maxiii epadcaroyiil Kiioxocmi. Bio panxy i 0o nizuvoi Houi 4yymu 6y10
cynepeyku npo mooepuizm i axmeizm (3 Hayk.-nor. mit.) [Slovnyk 2010-2015 1 : 153]
(UrocTpariss o0 cioBa akmeizm), llogunna eusnamu, wo s 00620 1 GUNCKO
Npooupaace depes C80I YAGNeHHS | NePeKOHAHHS 00 PO3YMIHHI AOCMPAKYIOHIZMY,
3ame AKUN WUPOKUT CGIM BIOKPUBCS Nepeodi MHOIO, 5K CMAN0 SICHO | NpOCHO
giowyeamu enubunnuti cmuca scueonucy i ckyrenmypu (3 ras.) [Slovnyk 2010-2015
I : 79] (imrocTpartis 10 CoBa aOCmpaKyionizm).

OpHak mOTPIOHO 3a3HAYWTH, IO NOPIBHSJIBHWI aHal3 BU3HAYEHb CIIB Y
PaIsHCbKOMY 1 CYYaCHMX YKPAiHCBKMX CIIOBHUKAX BUSIBUB Y MEXKaxX AOCHIKYBAHOT
TEMaTUYHOI ITPYNIM HOMEHIB 3HAYHY KUIBKICTh MPHUKJIAAIB 30€PEKEHHS 03HAK 3B A3KY
3 PAJSIHCHKOIO 1ICOJIOTIER0, a OTXKE, HEMOBHOT JC1ICOJIOTI3aIli CEMAHTUKU JIEKCUYHHUX
OJIMHHUIIb, O CTAHOBUTH 01M3bK0 30% MpoaHai30BaHUX TIYMAUYEHb.

[TepeBaxxno ckomiioBani 3 CYMa-11 mMOSCHEHHsS CIIIB Ha TO3HAYCHHS
MUCTELLKAX HANPsMIB 1 T€Uli MPONoHy€e «BenMKnuid TIyMadyHUil CIOBHHUK CY4YacCHO{
yKpaiHChKO1 MOBH» 3a penakuiero B. bycena. Tak, Hanpuknana, 06€3 >KOAHUX 3MIH JI0
BTCCYMa nepeinuin 11€0JI0r130BaHl BUBHAYCHHS JIEKCEM OeKdOeHmMCmaEo, 0aodizm
ta cynpemamusy. JEKAJEHTCTBO. 3araibHa Ha3Ba 3aHENaJAHMIIBKAX TEYld y
OypiKyasHOMY MHCTENTBi emoxu immepianmiamy [Velykyi: 280]; JAJTAIZM.
dopmaticTiyHa Tevis B JiTeparypl il 00pa3oTBOPUOMY MHCTEUTBI 3axiAHOI €Bponu
10-20-x pp. 20 cr. [Velykyi: 272]; CYIIPEMATHU3M. ®opmanicTHuHa TeYis B
MucTenTBl movatky 20 CT., OPEICTABHUKK SIKOi BAABAIMACA 10 aOCTPaKTHOTO

KOMOIHYBaHHs reoMeTpuuHux (piryp um o0’ emHux ¢opm [Velykyi: 1415], B sxux
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30€peKEHO PAASHCBHKI 1ACOJIOTTYHI MApPKEPU — HETATUBHO-OLIHHI TMPUKMETHHUKH
«3aHEMAIHUIBKUX» 1 «POopMaNiCTUUHA» Ta BIACHIAHHS «y Oyp:Kya3HOMY MHUCTEUTBI
EMOXH IMIEPIATI3MYY.

He ocyuacHioe Outbmiocti TaymadeHs y BTCCYMi 1 BiikuaaHHsS OJTHOTO-ABOX
1€0JIOTTYHO 3HAUYIIMX MPUKMETHHUKIB 34 Maie MOBHOIO 30€PEKCHHS KOJMIIHIX
neQininiii. Tak, y CIOBHMKOBOMY BHM3HAQUEHHI JIEKCEMHU @hopmanizm YHUKHYTO
B)KMBAaHHS TMPUKMETHUKA «PEAKUIHHWA» Ta KOHKPETU3ATOpa «XapaKTepHU Uis
OypikyazHoi KyabTypu» [Slovnyk 1970-1980 X : 619], omHak oCHOBa BU3HAYEHHSI, B
SKOMY BHWKJIQJICHO PAJSHCbKI BAMOTM PO3KPUTTS B TBOPAX «1ACHHOTO 3MICTY» 1
nepeBaru 3MICTy Hazl popmoto, auimiacs HeaminHow: @OPMAJII3M. // Hanpswm y
JITEpATypl, MACTEUTBI, IO HEXTYE 1ACHHUM 3MICTOM, BBAKAOUH (POPMY €IMHOKO
€CTETUYHOK) LIHHICTIO MHUCTenTBa. 3. IneamicTuuHMidi  HanpsM y  Jioridi,
MUCTELTBO3HABCTBI Ta IHIOMX HAyKaxX, 10 BUCYBa€ Ha mepuie Micue (opmy,
HexTyroun 1aeiHum 3mictoMm [Velykyi: 1544]. TlopiBHsieMO 1€ BH3HAYECHHS 3
TAyMayeHHsIM B «OKkc(POpACHKOMY CIOBHHKY», II0 HE MICTHTh NPHHLMIIB >KOIHOT
€CTETUYHOI JOKTPHHM Ta HE MA€ HATSAKIB HA MPABHJBHICTb YA XWUOHICTH MOHSTTS,
MO3HAYEHOTO JICKCEMOK), HATOMICTh Y HHOMY MOKHA TOMITHTH crnpoOy HaaaTw
CEMAHTHUIIl  JIEKCEMH  MO3WTHBHOTO  3a0apBJICHHS  3aBAsKW  A10paHOMY
utroctpatuBHOMY Marepiany: Formalism — a style or method in art, music, literature,
science, etc. that pays more attention to the rules and the correct arrangement and
appearance of things than to inner meaning and feelings. The defence of formalism is
always that it serves to control an excess of feeling [Oxford] (Popmanizm — CTHIIb
ab0o METOJ y MMCTELTBI, My3HWIl, JITEPATYPi, HAYL1 TOLIO, SKUH MPUAUILE OUTbIIY
yBary TMpaBWjaM Ta MPABWIBHOMY PO3TAIIYBAHHKD 1 BHIVISAY PeYeH, aHLK
BHYTPIIIHBOMY 3MICTY 1 TOUYTTIM. Bunpasoanusim Gopmanizmy 3a6xcou € me, ujo
8iH donomazae KOHMpPOIIOBAMU HAOMIPHICHb NOYYMMIE).

Y TIyMayeHHSIX JIEKCEM KVOizM BIAKAHYTO XaPAKTEPUCTUKU «OYPIKya3HOMY»
[Slovnyk 1970-1980 IV : 381], axmeizm — «peakuiiauii» [Slovnyk 1970-1980 1:
27], woucmpyxmusizm — «apidHOOypkya3Ha» [Slovnyk 1970-1980 1V : 260],
cloppeanizm — BKa3IBKy «y Oyp:KyazHOMY MUCTENTB1 il miteparypi» [Slovnyk 1970—
1980 IX: 908], imaowcunizm — TIOACHEHHS «XAPAKTEPU3YETHCA 3aANECPEUCHHSIM
iaeitHocti muctenTBa» [Slovnyk 1970-1980 IV : 18], mo, mporte, HE CHOPUSIIO
neakcionorizamii  pegininii  Ttepminie. KYBI3M. VYV 3axigHoeBponeiicekomy
mucTenTBl moyarky 20 CT. — (QOPMANICTUYHWIA HampsiM, MNPEACTaBHUKH SKOTO
300paKyBaJld MPEAMETH PEATLHOTO CBITY y BHUIJISAL reoMeTpuuHux ¢iryp (kyoa,
xoHyca Tommo) [Velykyi : 594]; AKMEI3M. Hanpsamok y pociiichkiit nitepatypi, mo
BUHUK y 1912 — 1913 pp. 1 nponoBiAyBaB TEOPI0 «MUCTENTBA AJII MHCTCLTBAY,
iauBiayanizm,  Qopmanizm  [Velykyi: 17]; KOHCTPYKTHUBI3ZM. 2. B
00pa3oTBOPYOMY MMCTELTBI Ta jiteparypl nodarky 20 c¢T. — GopMaNiCTHYHA TEYis,

[0 3anepevyBajia 1ACHHUI 3MICT MHCTENTBA W NIAMIHIOBANA XyJIO0KHIM 00pa3
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aoctpakiieto [Velykyi: 567];, CHOPPEAJII3M. ®opmaniCTUYHHIA HampsMm Y
mucTenTBl M miteparypi 20 crT., sSKuil 3amepevyBaB poJib PO3yMy H JOCBIOY B
TBOPUYOCTI Ta WIYKaB Jykepena ii y cdepi miacBiaoMoro, iHtyituBHOro [Velykyi :
1432]; IMAYKHUHI3M. ®opmanicTHUYHMI HanopsM y MHUCTEUTBI W JiTeparypi
nodatky 20 CT., M0 XapaKTepU3yBaBCs MOLIYKAMHA HOBHX 300paXKaJbHUX 3aC00IB Yy
noesii [Velykyi: 492]. KoxxHe 3 BH3HAQUEHb MICTUTH 1JCOJIOTIYHI CEMH, IO
MOB’SI3yI0Th 3HAYEHHS JICKCUYHUX OJMHUIL 13 MEPIOJIOM TOTAIbHOT AUCKPEAUTALT
BCIX «HEPEATICTUYHHUX) HAMPSAMIB 1 TEUIA Y MACTELTBI.

Ha okpeMy yBary 3aciyroBye TIyMay€HHS JEKCEMH aOCMPAKYIOHI3M.
3ictraBiieHHs Jiekcukorpadiunoro marepiary CYMa-11 ta BTCCYMa BusiBiisie HoBe
dopmyntoBaHHs  3Mmicty  1iei  siekcnuHoi  oguHuil.  ABCTPAKIIIOHI3M.
DopMaICTUYHKIA  3aHENAAHULBKUA HanpsM y Oyp:KyasHOMY 00pa3oTBOPUOMY
muctenrBl XX cr. [Slovnyk 1970-1980 1:7] - ABCTPAKIIIOHI3M.
DOopMaTICTUYHHIA HAMPSM Y )KUBONUCY, TIOCIIJOBHAKH SIKOTO 300paKyr0Th pealbHUM
CBIT SIK MOEJHAHHS a0CTPAaKTHUX (OpM (JTiHIHA, TeoMeTpuuHUX (Piryp) abo KOMpHUX
mwism [Velykyi : 3]. Y HOBOMY TJIyMau€HHI JETAIbHO MOSICHEHO 3MICT TEPMIHA, OJTHAK
BA3HAQUCHHS MOYMHAETHCS 3 OLIHHOTO MPUKMETHUKA «(POpPMaiICTUYHMIAY, MO 3a
pansHCBKOi 100M B ne(iHILIsIX HA3B MUCTEIIBKAX HAMPSAMIB 1 TeUili BUKOHYBAB TAKY
camy posib, K aTpulyTH «OypKya3HWil», «KamiTaTiCTUYHWI» TOIoO, TOOTO OyB
CUTHAJIOM-MApKEpPOM Il 4YWdTaya MpO TE, IO TEPMIH HAJEKHATh 10 YYXKOi,
17IE0JIOTTYHO BOPOKOi CUCTEMH LIIHHOCTEH.

[Tpocrexyemo noaiOHy TEHAESHIIIO penpe3eHTanii HOBUX NOPIBHAHO 3 CYMoM-
11 ¢dopmymoBans aedinimiid sekceM 31 cepu MUCTENTBa, ajle 3 1ACOJNOTTYHO-
OLIIHHMMHM aTpuOyTamMu PaasHCBKOI 100M y ixHboMy ckiaal i B CYMOXKi. Hanpuknan,
31CTABUMO BH3HAYECHHSI HOMEHIB KOHCIPYKMUBIZM, AOCMPAKYIOHIZM 1 0eKAOeHMCmEO
y CIOBHMKax paasHcbkoro 1 moctpaasHcbkoro mnepiofis: KOHCTPYKTUBI3M.
2. B 00pa30oTBOpUOMY MHCTELTBI Ta JiTepaTypi noyatky XX cT. — ApiOHOOypKya3Ha
(dopmanicTHYHa Tedis, U0 3anepeuyBaia 1AeHHUA 3MICT MUCTELTBA i IMiIMIHIOBAJIA
XynoxHi#  oOpa3  abcrtpakimieto  [Slovnyk  1970-1980 IV :266] -
KOHCTPYKTHUBI3M. 2. OnuH 13 QOpMaICTUYHMX HampsMiB y JTeparypl i
mucTenTBl XX CT., IO pO3BUBAE KpaitHiii texHium3Mm [Slovnyk 2012 : 455];
ABCTPAKIIOHI3M. ®opManicTUYHHIA 3aHEMATHUIBKANA HAMPSIM Y OypKya3HOMY
oOpazoTBopuomMy  mucrentBi XX cr. [Slovnyk  1970-1980 1:7] -
ABCTPAKIIOHI3M, vucm. ®opmanicTuuHa Tevis B 00pa30TBOPUYOMY MHUCTELTBI
XX CT., MOCHIIOBHUKA SIKOi BIAMOBIISIFOTBCS B1J PEATICTUYHOIO 300paKeHHS CBITY
[Slovnyk 2012 : 12]; AEKAJEHTCTBO. 3aransHa Ha3Ba 3aHCNAHUIIBKUX TEUIH Y
OypskyazHOMY MUCTENTBI enoxu immepiamiamy [Slovnyk 1970-1980 1I:233] —
NEKAJEHTCTBO, nim., mucm. 3aHenagHUIbKl Tedli B JITEpaTrypl, MHUCTEITRI,
KyJbTypl KiHIA XIX — mouwatky XX CT., MO XapaKTePU3YKOThCS HECTPUIAHATTIM

JKUTTS, BATOHYCHUM €CTETU3MOM, I1HauBiayaniaMmoM [Slovnyk 2012 : 218]. I xou y
172



CYMIXi 3HaueHHA JIEKCEMH @opmanizv TONAETBCS BXKE SK  HEHTpaJIbHE:
GOPMAJIIBM. 2. V nitepaTypl, MECTEUTBI Ta 1HIIMX T'YMaHITAPHUX HayKax —
3arajbHU HampsiM, IO BHCYBa€ Ha Mepuie Mmicue (opMy, 30BHILIHE BUPAKEHHS
[Slovnyk 2012 : 1226], BxXMBaHHA MOXIAHOTO aTpuOyTa «(HOPMATICTUYHHIY», K 1
NPUKMETHUKA «3aHENAJAHULBKUIY y TIYMAYEHHSX HA3B MHCTCLBKHX HAMpsAMIB 1
Te4lil MOB’sI3y€e iX 13 TPaauUIsIMU PAISHCBKOTO CIIOBHMKOBOTO TPAaKTyBaHHS. /[0
ObOTO J0JAMO, L0 BHKOPUCTAHHS XAPAKTEPUCTUKU «KPaHIM TEXHIIUM3M» Y
ne(iHILi CIoBa KOHCMPYKMUGizM HAaAa€ MOro 3HAYEHHIO OLIHHOTO BIATIHKY, IO TEX
€ XapaKTePHOIO PUCOIO 11€0JIOT130BAHUX TIIYMAUYEHb.

@opMyBaHHS y MOBIS OL[IHHOTO CTABJICHHS JO TMOHSTTS 3YMOBIIIOE i
BUKOPUCTAHHsS aTpUOYyTHBHOI CJIOBOCHOJNYKM «TPAHWYHUM 1HAMBIAYQI3MOM Ta
MICTUOM3MOM» Yy BU3HaueHH1 jekcemu cumeonizm: CHUMBOJII3M. Hampsam vy
JiTepaTtypl Ta MmuctenTBi KiHis XIX — nouatky XX CT., 0 BiI3HAYABCS TPAHUYHUM
IHAMBLAyani3MoM Ta MictuuaMoM [Slovnyk 2012 : 1042]. Takox y poO3rAsiHYTOMY
BULIE BHM3HAYCHHI JIEKCEMH aOCMpaxyioHizm HasBHA CEMa IMPOTHCTABICHHS L€l
MUCTELBKOT Teuli 1 pealidaMy. AKLUEHT Ha TaKOMY acCleKTl 3HAYECHHs 3pOOJIEHO 1 B
TiaymaueHH1 cinoBa mooepnizv: MOJAEPHI3M. Hanpsimu B MUCTENTBI Ta JliTEpaTypi
XX CT., Wi SKAX XapaKTEPHE 3anepeueHHs TPaauLiiHuX (OpM, PpO3PHUB 3
peati3MOM, MOINYK HOBUX €CTETUYHMX npuHumMmiB [Slovnyk 2012 : 557].

Ha Hamy aymKy, OJHIEHO 3 OCHOBHUX YMOB JOCSITHECHHS 00 €KTUBHOCTI B
JEKCUKOTpaiuHOMY  OPEACTABJICHHI  CJIOBA €  HABEJICHHS  MAKCUMAJIbHO
HECUTPANIBHOTO Ta  HEYMEPEMHKEHOro, TMO030aBJICHOTO0  OI[IHHUX  KOMIIOHEHTIB
TAYMa4YeHHs, sike Oys0 O MPUIAHATHUM JUIsl HOCIiB Pi3HMX 1A€0oriid. JIocartd nuboro
MO>KJTUBO, YHUKAKOUM B CJIOBHMKOBHMX CTaTTAX Oylb-SKHX 1COJOTTYHHX MAPKEPIB,
30KpeMa il yKruBaHHS B AC(PiHILIAX OLIHHUX TPUKMETHHKOBUX KOHCTPYKIIIH.

JIJisl MiATBEP/UKEHHST HAIIMX BUCHOBKIB PO3IJISTHEMO TIYMAYECHHS BIAMOBITHUX
aekceM B «OKC(HOPACBKOMY CIIOBHUKY», IO HE MICTATh MAapKEPIB OLIHKH:
Abstractionism — 1) (specialist) the principles and practices of abstract art [Oxford]
(AOcTpakmioHizM — 1) npuHIMIM 1 METOAM a0CTPAKTHOTO MUCTENTBA), Symbolism
— the use of symbols to represent ideas, especially in art and literature [Oxford]
(CMMBOJII3M — BHKOPUCTAHHS CHUMBOJIB JUIsl TPEACTABICHHS 11€H, OCOOIMBO B
mucTenTBl Ta gireparypi); Modernism — a style and movement in art, architecture
and literature popular in the middle of the 20th century in which modern ideas,
methods and materials were used rather than traditional ones [Oxford] (Moaepnizm —
CTHJIb 1 PyX y MHUCTELTBI, apXITEKTypl Ta JITEPATypi, MOMYISAPHI B cepeauHl XX
CTOJITTS, B SIKMX BUKOPUCTOBYBAJIM HE TPAIWLINAHI 171€i, METOAM Ta Marepiaiv, a
HOBITHI).

Omxe, cydacHi JekcukorpagiuHi mpami JAEMOHCTPYHOTh 3MIHM B CEMaHTHUI
JEKCEM Ha MO3HAYCHHS MUCTCIBKUX HampsMIB 1 TEYid BIAMOBIIHO JO HOBITHIX

noTped CyCnuIbCTBA. Y BU3HAYEHHSX 3M1HCHEHO COPOOY PO3KPUTH CIIPABXKHIM 3MICT
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TEPMIHIB, Kl 3a3HABAJIM CEMAHTUYHHUX MEPEKPYUYEHDb, 3YMOBJICHHX CIPUHAHATTIM
NOHATH KPi3b MpU3MY OQILIAHOT 11€0J0T1i. 3 MIE METOK CIOBHUKH MPOMOHYIOThH
HOBl pO3MIMpeHi AeQiHINli CcaiB, BUIbHI BiA 1ACONOTrIYHMX MITaMmiB. BoaHoyac
BUSIBJICHO JIOCUTb YHUCJICHHY KIJIbKICTh NPHUKIAAIB HEMOBHOI JIC1IC0N0rizanii
JIEKCUYHHUX OJMHMIIb, 10 HAHI BUKJIMKAKOTH 3rajIKy Mpo MEpiojl, KOJIU 3anepedyBaiu
6YI[B-HK€ MHUCTCHBLKC ABHIIC, AKC HC BIIMCYBAJIOCA B PaMKH HOpMaTI/IBHOi CCTCTHUKHU
coLpeaIi3My 1 TOTATITAPHOT CUCTEMHU.

HepCHeKTI/IBaMI/I noJaJIbIIOro I[OCJ'IiI[)KeHHH € BUBYCHHA 3MIH Yy JCKCHYHOMY
CKJaal MOBH, IO BiAOYBAOTHCS IMiJl BIUIMBOM CKCTPATIHTBAJbHUX YHWHHUKIB Ha
Marepianax K JIEKCHKOrpaiuHMX Mpainb, TaK 1 XYAOXKHIX Ta MyONMIIMCTHYHUX
TEKCTIB.
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Abstract
Inna Renchka
REINTERPRETATION OF LEXEME SEMANTICS OF THE NAMES OF ARTISTIC
MOVEMENTS AND STREAMS IN THE CONTEMPORARY EXPLANATORY
DICTIONARIES OF UKRAINIAN LANGUAGE

Background. One of the main processes in composing the newest Ukrainian dictionaries 1s
the deideologization of the semantics of lexical units by means of depriving their evaluation
component of the meaning inherent in communist ideology. At the present stage, this is related to
the destruction of evaluation oppositions, which were the basis for the formation of the totalitarian
world picture of the former USSR, characterized by the polarization of concepts in accordance with

their appurtenance to “own” or “alien” value system. The processes of deideologization in modern
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dictionaries cover various thematic dictionary groups that experienced ideological influence in the
Soviet period, in particular, the names of artistic movements and streams.

Purpose. The purpose of the paper is to identify the changes in the semantics of lexical units
used for the designation of artistic movements and streams on the basis of the comparative analysis
of words interpretation in dictionaries of the Soviet and post-Soviet periods, and to determine the
degree to which the definitions of this vocabulary are released from the ideological content.

Methods. The paper uses descriptive, diachronic-comparative and component analysis
methods. These methods include classification and systematization of lexical material techniques.

Results. As a result of the comparative analysis of the interpretation of words in the
Dictionary of the Ukrainian Language in 11 volumes (1970-1980) as well as of the modern
lexicographic works, it has been found out that due to the alienation of the axiological opposition
“own — alien” in the modern period, the names of artistic movements and streams are freed from
negative marking. They are reinterpreted in accordance with modern realities, in particular,
Ukrainian reality, and acquire neutral and in certain contexts positive connotations. This is achieved
due to such lexicographic techniques as avoiding evaluation attributes, spatial-temporal
characteristics and other ideological markers as well as due to presentation of new lexeme
definitions. Moreover, the examples of the incomplete deideologization of lexical units are found,
which consists in providing the old ideological definitions, preservation of the ideological semes in
the meaning of words, which does not promote objectivity of their lexicographic representation.

Discussion. It is concluded that modern lexicographic works demonstrate the changes in the
semantics of lexemes used to designate artistic movements and streams in accordance with the new
requirements of society. However, the rudiments of the Soviet ideology in the vocabulary
definitions indicate that the processes of deideologization in the lexicographic sphere are not
completed yet and require further in-depth study.

Keywords: deideologization, artistic movements and streams, dictionary entry, ideological

marker, positive and negative connotations.
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