111 BceykpaiHcbKa HayKoBa KOH(epeHLis CTYAeHTIB, acnipaHTiB i MO/IOANX YUEHUX
«MOBHWW MNPOCTIP CNNOB’AHCBHKOIO CBITY»

FOnia Tokap
XMeNbHULbKUIA HaLiOHaIbHWI YHiBEPCUTEeT (XMe/bHULLKUIA)

OCOBNMUBOCTIIHAMNBIAYANBHOIO CTUNKO KEWUT WWOTMNEH B
YKPATHCbKOMY MEPEKNALI

Y poboTi XapakTepusyeTbCA IHAVBIAyabHAA CTWIb BUMAATHOI aMEPUKAHCbKOI MUCbMEHHNLL
K. LLlorieH. Br3Ha4atoThCs SIEKCUYHI 3aC061 Y 306pa>keHHI MPrpoay Ta eMOLIii MHoaei, SKi MOBTOPHHThCA
y pAgi orosifaHb, a Tako>K MeTadiopyyHi 3acobu, LU BiJ0OGpa>KaroTh CTWIb aBTOPKX. BriepLue nogatoTbes
YKpaiHCbKi nepeknagn ¢hparMeHTiB TBoOpiB KedT LloneH Ta xapakTepusyloTbCs 3acobu nepepadi Ti
iHAMBIQYaNbHOro CTWIHO.

KntoyoBi cnosa: iHAVBIAyalbHWA CTWb, JIEKCWUYHI 3aC06M, MeTadopa, NMOPIBHAHHS, eMOLIVHWA CTaH,
MeTadiopuYHMIA eniTeT.

In this work the outstanding American writer K. Chopin § individual style is characterized. The lexical
means of depicting the nature and peoples emotions, which are repeated in a number of stories, and
metaphorical means, which reflect the style of the author, are identified. For the first time the Ukrainian
translations offragments of Kate Chopin’ works are given and devices of rendering her individual style in
context are characterized.

Key words: individual style, lexical means, metaphor, simile, emotional condition, metaphorical epithet.

Keiit  LWoneH - aMepuKaHcbKa MOBY Ta BWUSBUTU MNPUIAOMWU nNepeknagy uux
NMUCbMEHHULS, AKa BBaXXAETbCA OfHIED 3 3aCc006iB 3a/1eXXHO Bif KOHTEKCTY.
3aunHartenis gemiHiamy B CLUA, knacukom Martepian AocnigXeHHSA: OMNOBijaHHA
aMepUKaHCbKOT (DeMiHICTCbKOT niTepaTypw. Keiit WoneH «The Respectable Womany,
TBOpPYICTb MUCbMEHHWULI MPUBEPHYNa yBsary «Two Portraits», «Two Summers and Two
nitepatyposHasLiB B 90-x pokax XX CTONiTTA. Souls», «The Night Came Slowly», «The Story
Teopu LUoneH oTpuMManu BUCOKY OLiHKY i of an Hour».

Habynu BenuKOi akTyanbHOCTi nunwe B XX Mwu npoaHanizyBann 5 onosifaHb KenT
CTONITTI, 3aBAAYYHOUM 3POCTAHHIO PyXy 3a lWoneH i nepeknann pag  ¢qparmeHTiB i3
XiHoye piBHonpaB'a. Keit LoneH B I TBOPIB, KOXEH 3 fAKWUX MNepeKknagacTbcs
OCHOBHOMY nucana pomMaHu Ta KOpOTKi Ha YyKpaiHCbKy MoOBYy, 6epyyn [0 yBaru
onoBsifaHHA. TBOPU MWUCbMEHHULiI Malixe He KOHTeKCT. Y Hux K. LLloneH BUKOPUCTOBYE
nepeknagannucb yKpaiHCbKOK MOBOIO. Taki MeTagopuuHi eniTeTn, SK caressing,

AKTyanbHIiCTb TeMW  Mongarae y creeping, a TakoX MeTa(opuuyHi Aiecnosa
3HaYHOMY iHTepeci Ao TBOPYOCTI drink, caress, creep.
nucbMmeHHuui B CLUA Ta  BigCyTHOCTI a) Caress NMUCbMeHHNLA
YKpaiHCbKUX MepeknaziB TBOPIB aBTOPKW Ta BMKOPUCTOBYE CTOCOBHO NMpupoaun. TyT CNOBO
rnmbokoro adanisy ctuno Kent LoneH. caress BMCTYyNae aHTPOMNOMOpP(HOO
O6’eKTOM  [OCMiJKEHHA € 0CO6/IMBOCTI MeTapopoto :
iHgMBigyansHoro ctuno  Keidt  LoneH. «This is what I call living, » he would
MpegmeToM pPoO60TM € NEKCUKO-CTUNICTUYHI utter with deep satisfaction, as the air that
Ta o06pasHi 3acobu B onosigaHHAX KeWT swept across the sugarfield caressed him with
LLloneH Ta yKpaiHCbKOMYy nepeknagi. MeTotw its warm and scented velvety touch («The
CTaTTi € BU3HAYUTU JIeKCUMYHi Ta obpasHi Respectable Womany).
3acobu iHAMBIQYanbHOro CTUNIO B «Oue i € XutTal» - BUMOBNAB BiH i3
onoBigaHHAx KeWt LWoneH. MpoaHanisysatu rMMO60KMM  33J0BOJIEHHAM, KOAW  MOBITPA,
MeToAM nepefadvi umx 3acobiB Ha YKpaiHCbKY NnpuvHeceHe 3 LYKPOBOro nons, nectuio moro

TENINM apOMaTHUM OKCaMUTOBUM AOTUKOM.
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A TaK0X>X CTOCOBHO /IIOANHMN :

She touched with caressing fingers the
French clock upon the mantel with itspompous
little bronzefigure ofa last-century gentleman
posing in buckles and frills beside the dial
(«The Recovery»).

BoHa Hi>XKHO TOpPKHYfNacsa ppaHLy3bKoro
rOAMHHMKA Ha KaMiHHI Nonunui 3 ManeHbKoH
NULIHOK OGpPOH30BOKD (hirypKow 4onoBiKa
MUWUHYNOro CTOMITTA, WO MNO3YE Yy MPXKax i
Xabo nopyu i3 ungepdnatom.

b) Drink MUCbMEHHNLA
BMKOPUCTOBYE CTOCOBHO NtOAWHU. TYT CNOBO
drink BUCTYNaE aHTPONOMOP(HO
MeTagopoto:

Her eyes were deep brown wells that
were drinking, drinking impressions and
treasuring them in her soul («Two portraits»).

Oui i 6y TEMHO-KOPUYHEBUMMU, Haue
Konogasi, fAKi  HanuBanucd, Hanusanucs
MOYYTTAMM | HIXXHO 36epiranu ix B ii gyLui.

She kneels before the Blessed Sacrament
with stiffened, tireless limbs; with absorbing
eyes that drink in the holy mystery till it is a
mystery no longer; but a realflood ofcelestial
love deluging her soul («Two portraits»).

BoHa cxunge koniHa nepes CBATUM
MpuyacTam, i HOTYU HIMIKOTb, @ NOBHWIA Xaru
nornsag xagibHo sB6upae B cebe cBATE TAIHCTBO

[OMOKM BOHO Le 3anMwaeTbes Takum. IMoTik
60071 No60BI HAMOBHIOE 11 AyLy.

«...For heaven’s sake open the door».
«Go away. | am not making myselfill». «No;
she was drinking in a very elixir oflife through
that open window» («The story of an hour»).

«3apagn  BCbOr0 CBATOr0  BiguUHM
Asepi». «au retb. A He 3aBgam cobi LLKOAW».
«Hi, He 3aBacTb. BoHa BnnBanacs XUTTEBUM
enikCUpoMm, Lo noTpanffas y KiMHaTy uepes
BIKHO».

c) Creep NUCbMEHHNUA
BMKOPUCTOBYE CTOCOBHO nMpupogmn. TyT cnoBo
creep BMCTYNae aHTPONOMOP(HOIO
MeTaopoto:

The night came creeping, creeping
stealthily out of the valley, thinking I did not
notice («The night came slowly»).

BoHa nigkpanacs, nigkpanacs
HerMoMiTHO, MPUIALIOBLLY 3 AONUH, AyMarouu,
Wwo A 1 He nomiTnna.

She watched him till the deepening
shadows of the coming night crept between
them («Two summers and two souls»).

BoHa auMBMnaca Ha HbOro, AOKW TeMHi
HiYHI TiHi He 3aM0OB3/IN MiX HUX.

Y nigcyMmky, L cnoB.a €
6arato3HaYHVMK, TOMY MOEAHYIOTb 03HAKM AK
MOAVHW, TaK i NPUPOAMW.

Cnvcok niTepatypu
1 Chopin K. The Complete Works / K.Chopin.- Baton Rouge : Louisiana State university Press,

2006.- 1032 p.

>KaHHa TomalueBCcbKa

HaujioHanbHWiA yHiBepcnTeT «KuneBo-MornnsiHcbKa akagemisi» (Kuis)

NEKCWUKO-CEMAHTUYHE MONE «XIHKA» Y MOETUYHIN MOBI C. XAQAHA

CTaTT10 NMPUCBAYEHO LOC/IIMKEHHIO NIEKCUKO-CEMaHTUYHOMO MO/ «>KiHKa» B YKPAIHCbKI MOBi Ha
OCHOBI aHanizy noesii C. XXagaHa. Y cTaT Ti po3rnsfaeThCA CEMAaHTUYHWIA CKaj KOMMOHEHTIB /IEKCMKO-
CEMAHTMWYHOIO MOMSt; OMMCYHTHCS 3B H3KM MidK HUMX Ta PO3MEXKOBYHThCS NIEKCUKO-CEMaHTUYHI Tpymin,

HMM Y TBOPEHI.

Kto4oBi crioBa: cema, NeKCUKO-CEMaHTUYHE Mo, IEKCUKO-CEMaHTUYHA pyra, CyyacHa roesisi.

This article gives study to lexical-semanticfield of woman’in Ukrainian language; the study is based
on the research ofS. Zhadan’ poems. In the article the components of the lexical-semanticfield are viewed:;
the connections between these elements are described and lexical-semantic groups formed by them are

revealed.



