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BIZJOMOCTI ITPO ABTOPA

Annpiii Hikosienko — kanauaat ¢GinojoriYHUX Hayk, JOLEHT kadeapu iHozemHOI ¢inonorii Ta nepekyany KuiBcbkoro
HAI[IOHAJILHOTO YHIBEPCUTETY KYJIbTYPHU i MUCTELITB.
Hayxkosi inmepecu. TIHTBO-KYJIBTYPOJIOTTYHI XapaKTEPHUCTHKH aMEPUKaHCHKOTO KIHOUCKYPCY.

VJIK 811. 11: 81’ 367
MMNEPEKCNNILUTHICTb BUC/TIOB/IEHD
TA NPUHUUMN KOONEPALLIT TPANCA

Jlapuca MNABJIEHKO (Kuie, YkpaiHa)

Y emammi posensioacmocs peanizayis maxcum cninkysanns I paiica 3acobamu eKcniikayiiHux mooenel.
Ananizyromecs maxi ekcmpaninegicmuyHi (akmopu K IHOUSIOYANbHI XAPAKMEPUCMUKU KOMYHIKAHMIE,
0cobaugocmi memu MOBREHHsL, IHMEHCUGHICTNL 3MIH Peniik ma 360POMHIll 36'5130K 8 YMOBAX KOMYHIKAMUSHOT
cnignpayi. /[osedeno, wo Gopmanrbho HAOMIpHI GUCTOGIEHHA, HE36AICAIONU HA NEPEHACUYEHICIb NIAHY
3MICMY, YMONCIUBTIOIOMb OOMPUMAHHA 6CIX MAKCUM CNINKYBAHHAL.

Kniwowuogi cnosa: excnaixayiini mooeni, Makcumu CRIIKYEAHHS, NPUHYUN CRIBNPAYI, KOMYHIKAMUGHI poJi,
mema MoneHHs

The article studies the realization of Grice’s maxims by means of explication models. Such non-verbal
factors as individual characteristics of interlocutors, the speech topic, the frequency of turns exchange, and
feedback are analyzed in the process of cooperative communication. It is proved that formally redundant
structures, even being characterized by content overload, make it possible for interlocutors to follow all the
communicative maxims.

Key words: explication models, the maxims of conversation, the cooperative principle, communicative roles,
the speech topic

CyuacHa JIHTBICTHKa TPUAUISE BEIWKY YBary MojAajblliii po3poOIi Teopii MOBICHHEBOI
TSUTBHOCTI, Kiacuikaliii MOBJICHHEBUX aKTiB, BU3HAUYCHHIO X KaTeropiaJlbHHMX IMparMaTUYHUX,
CEMaHTHYHMX, CTPYKTYPHUX 1 (PYHKIIIOHAIILHUX BJIACTHUBOCTEH. [[Is MOCATHEHHSI KOMYHIKATUBHUX
IIell YYacHHWKH CHITKyBaHHS KOOPJIMHYIOTh CBOE MOBJICHHS. Taka KoopAMHAIlisl Iependadae
YHUKHCHHSI KOMYHIKATHBHO HECYMICHMX [Iiii, III0 3YMOBJIIOETHCS JOTPUMAHHSM BBIWIMBOCTI Yy
CIIJIKYBaHHI Ta TIParHEHHSAM CITIBPO3MOBHHKIB JIO KOMYHIKATHUBHOI'O  CIIBPOOITHUIITBA
(koomepartii).

AKTYyaJIbHICTb POOOTH TMOJNSITAE B TOMY, IO CaMe€ CTPYKTYPHO-CEMaHTHYHHMA acCIIeKT
(dhopMabHO HaAMIPHUX IMOOYIOB 3aJHIIAETHCS MAJIOMOCTIPKEHUM IPHU BHBYEHHI MOBJICHHEBOI
MOBEJIHKH KOMYHIKaHTIB, HE3Ba)KAIOUM Ha T, 10 AHTPONOICHTPUYHA OpIEHTAIlisl Cy4acHHUX
TYMaHITapHUX HayK 30CEepe/Ky€ yBary HayKOBIIIB Ha JIOCHIPKEHHI IHTEPaKTHBHOIO XapakTepy
JIaJIOTYHOrO MOBJIEHHS.

Psin po0iT npucBsueHO (YHKIIOHYBAHHIO MAKCHUM CIIUIKYBaHHS Y PI3HHUX THIIaX JUCKYPCIB
Ta/abo hakropam, 10 MPU3BOAATH O MOPYIIECHHS MocTy/aaTiB onucanux I1. 'paricom ta JIx. Jlidem
[1,c. 71-79; 2; 3; 6; 7; 13].

Mertor i€l CTaTTi € JAOCHITUTH SIKUM YHMHOM YMOBHU JOTPUMAHHS MPHUHIMITY KOOIEpaIlii
BILIMBAIOTh Ha BepOabHe 0 OPMIICHHS PETUTIK KOMYHIKAHTIB.

KommuiekcHul migxig A0 BHUBYCHHS MOBHUX 1 II03aMOBHUX (DaKTOPIB JO3BOJMB Ham
OOTpyHTYBaTH Ta BH3HAYUTH (OPMAIBHO HAaAMIpHI CTPYKTYpH, SIKi XapaKTepU3yIOThCS
MepEeHACUYCHHAM IUTaHy 3MICTY JUIsS peaitizallii IeBHOI KOMYHIKATMBHOI METH SK ‘‘eKCILTIKAIliiHI
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mozeni” (EM). 3a CTpyKTYpHUM KPHUTEPIEM BHILICHO IBa OCHOBHI TUIIM EM pIiBHS BUCIIOBIICHHS —
MOJIeTTi pO3UJICHYBaHHSI 1 PO3MIMPEHHS CTPYKTYPH BHCIOBJICHHS (32 IOTIOMOTOI0 MOCTIIO3UTHBHHX
cermenToBannx KommoHeHTiB (IICK) i3 ¢QyHKIIOHANEHO-CEMAaHTHYHOIO HAMPABJICHICTIO Ha
KOHKPETH3aIlll0, Yy3arajibHEHHS, BHMCHOBOK, TJIyMAaueHHs, KOPEKI[il0, MOJAJIbHY OIlIHKY Ta
TUICOHACTHYHHX €JIEMEHTIB); Ta TPETiH THI, 110 HAJEKHUTH JIO PIBHA JIalory — MOJEI] pO3IIUPEHHS
CTPYKTYpH peIuliki (IUTaJIbHO-BIANOBIIHA MOOYIOBAa PEIUIIKK Ta ICEBIO0IH(POPMATUBHE
nepenutyBanus) [11, c. 3-4].

AHani3 pi3HOTrO THITY MOJAFHOCTEH Yy PI3HOMaHITHIX MOBJICHHEBUX CHUTYAIisIX MOKa3aB, IO
y Oinbimocti Bunaakie EM, sikuM nputaMaHHe TIepeHacHYeHHS TUIaHY 3MICTY, CIIPUSIOTh YCHIIIHIHA
KoMyHiKaiii [8; 9; 10; 12].

00’ekTOM 00paHO EKCTPATIHTBICTHYHI YHHHHUKH, SKI YMOJKJIMBIIIOIOTH Jiajor Ha 3acajax
MPHUHIUITY KOoTeparrii.

IIpeamerom aHamily € CHHTaKCHMYHI Ta (QYHKIIOHAJIFHO-CEMAHTHYHI XapaKTEPUCTHKH
(dhopMabHO HaJAMIPHMX MOOYAOB SK OJHOrO i3 BepOaabHUX 3ac00IB YCIIIIHOI peai3allii MaKCuM
CIIUIKYBaHHSI.

Marepianom IociKEHHS] BUCTYNAlOTh aHTJIOMOBHI XYTOXH1 TBOPH XX CTOJITTS.

[Mpunin koomneparii 6a3yeThecs Ha JOTPUMAHHI YOTUPHOX MAKCHUM: MAKCUMU KITbKOCHI, KA
BHMarae IMOBIJIOMJIATH PIBHO TaKy KUIBKICTh iH(opMallii, sika HEOOXiAHA JUIs JOCATHEHHS Lijieh
CHUIKYBaHHS; MAKCUMU SIKOCMI, KA Tiepea0davae ICTHHHICTh TBEPIKCHbB; MAKCUMU BIOHOUIEHHS, 300
Ppenesanmuocmi, ika CTOCYEThCS TOTO, 1110 BUCJIOBJICHHS ITIOBUHHE BiJIIOBIIaTH TEMI CIIKYBaHHS, a
KOMYHIKaHTaM He CIiJi BIIXWISATHACS BiX Hel Ta HE YCKIAJHIOBATH IPOIEC CIPHUHAHATTS
MOBIIOMIICHHS; MaKCUMU CHOCcoOy 6UpAdCeHHs, sIKa BHMara€ Bil KOMYHIKaHTIB 4YiTKO
BucnosmoBatucs [14, c. 45-46]. Lli MakcuMH BKa3yrOTh Ha HaJIe)KHY MOBIICHHEBY TMOBEHIHKY SIK
aJipecaHTa, TaK i ajipecara.

Cryminp 30iry 3arajgpHoro (h)OHAY 3HaHb BH3HAYa€ BHOIP MOBILIEM HAWOUIBII MPUHHATHUX
CIoco0iB MOBHOTO OQOpPMIICHHS iH(pOpMAIil, Ui TOro 100 YHUKHYTH KOMYHIKATHBHOTO 30010,
SKHH MOXe TEpeIlKO/DKATH peamizalii Horo KOMYHIKATUBHHX HaMipiB. 3HaHHS, IO
HAKOMUYYIOThCS JIFOJJMHOIO MIPOTATOM XHUTTS ab0 Haj0aHi HEI0 B MEBHUX CHTYaIlisIX CITUIKYBaHHS,
JIO3BOJISIFOTH BraJlyBaTH Hamepes 1 3aKiHUyBaTH JyMKH CIIBPO3MOBHHKA, TIepen0adaT Xij| MOIiH:

“Our empire.” “We snap our fingers and a staff leaps to obey.” “Creating hordes of new
readers...” “Luring advertisers...” “Moving mountains at our command...” “Or at least moving
the furniture.” (Michael J. Private Affairs)

Leii mianor cinyrye NpHUKIAJAOM peamizallii Makcum KinibKOCmi ma peneeanmuocmi, a ¢
TOYKA 30py BepOaibHOro OGOPMIICHHS BHCIOBJICHHS € EM po3wieHyBaHHS TMOTCHLIHHO
CHHTAKCHYHOI'O IIUTOr0 (IIPOCTOrO MOMIMPEHOI0 PEUCHHS).

Toli ¢akTop, MO CHIBPO3MOBHUKH CIPHUMAIOTh OJUH OJHOI'O SIK PIBHONPABHUX MapTHEPIB
MO CHUIKYBaHHIO OJIHO3HAYHO BIUTMBAE€ Ha YCHiX KomyHikaTuBHOrO akty (KA). YV monmibHmx
BUIA/IKaX BOHU JIOTPUMYIOTHCSI TPWHIIMITY CIIBIIpalli B Jiano3i, MI0 J03BOJISIE iM IMOYEpProBO
PO3BUBAaTH TEMYy PO3MOBH, MIAXOILIIOIOYM IyMKH 1 pEIUIIKM OJWH OIHOro. 3HaHHS o0oMa
KOMYHIKaHTaMH KOHCHTYyaIlil, BIZICYTHICTh HEOOXIJIHOCTI CYBOpPO JOTPHMYBATHCS MOBHHX HOPM
JI03BOJISIE IM BHKOPUCTOBYBATH CHHTAKCHYHO HETIOBHI BHCJIOBIIOBAHHS, HA3WBAIOYM JIMIIE ICTOTHI
CMHCJIOBI KOMIIOHEHTH:

Val: You lived in Two River County, the wife of the county sheriff. You saw awful things take
place.

Vee: Awful! Things!

Val: Beatings!

Vee: Yes!

Yal: Lynchings!

Vee: Yes!

Val: Runaway convicts torn to pieces by hounds!

Vee: Chain-gang dogs!

Val: Yeah?

Vee: Tear fugitives!

Val: Yeah?
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Vee: To pieces...

Val: But violence ain’t quick always. Sometimes it’s slow. Some tornadoes are slow.
Corruption — rots men’s hearts and — rot is slow...

Vee: How do you - ?

Val: Know? I been a witness, I know.

Vee: I been a witness! I know!

Val: We seen these things from seats down front at the show /.../ (Williams T. Orpheus
Descending)

Hapenenwii mianor imoCcTpye SIKHM YHHOM PEATI3YIOThCS MAKCUMA KIIbKOCHI Ta AKOCHI 32
noromoroto pizaux tumiB EM, a came EM posuieHyBaHHS MOTEHIIHHO CHHTAKCUYHOTO IIIOTO
(Tear fugitives! To pieces); EM po3mHpeHHSI CHHTAKCHYHOI CTPYKTYpH BHUCIIOBJICHHS 3a
noriomoroto [ICK-tnymauenus (Sometimes it’s slow. Some tornadoes are slow. Corruption — rots
men’s hearts and — rot is slow...) Ta mieoHaCTHUHUX eneMeHTiB (Awful! Things! I been a witness).

VY HacTymHOMY IPHKIIAJl CKYJIBITOP PO3MIPKOBYE PO CTPYKTYPY KaMEHIO, HEJOCKOHAIICTh
SIKOT CTaJla OYEBHIHOKO U HhOTO TUIBKH B MPOILIeCi poOOTH, TOMY BCi HOrO BHUCJIOBJIIOBAHHS — II€
CIIOHTaHHE MOBJICHHSI, 1110 BUHHKIIO i/l BIUIMBOM HECIOJ[iBAHIX HETaTUBHUX EMOITii:

“But Christ, look at it now - it's gone soft - it's rotten. You could put your bloody fingers
through it like bad butter.” (Cary J. The Horse’s Mouth)

OnHak BiH He MOXKE 3aMIHMTH JIaHUH MaTepiai Ha OUIBII IOCKOHANMH i 3MYIICHUH IIyKaTH
MO3UTUBHI MOMEHTH B CHUTYaIlii, 0 ckianacsi. CKyJIbITOPY BaXKJIUBO B MEPINy Yepry MEpEeKOHATH
camoro cebe Ta IHIIMX Yy NPUAATHOCTI Kam'ssHOT OpHWIIM AJs TOAAJbIIoi POOOTH 1 caMe KaMiHb
HecIoiBaHO I MOBIISI cTae TeMoro KA. XapakTepHOIO pHCOO MOBJICHHS, Ha BiIIMIHHY BiJl MOBH,
€ TICHUI 3B'S130K 13 JiAMH, SIKi CYIPOBOKYIOTh IIpollec crinkyBanHs [5, ¢. 281]. Bei BucnoBnenus
B HMKYCHABEJCHOMY TPUKIAJ BiToOpaXkaloTh HOro Oa’kaHHs MoOa4YnuTH B KaMeHi sitkoMora OiIbIie
nepeBar Ui MPaKTHYHOI peati3aiii cBoiX TBOPYMX 3aJyMiB, a TaKOXX HE BTPATUTH MOTECHIIHHUX
3aMOBHHUKIB:

“I have to be careful of that block. Of course, some Hopton stone will stand up to an east
wind and take no harm. But this is a delicate piece. Beautiful grain, as you saw, but no real
stamina. However, it's going into a good home. Municipal entrance hall. Central heating and so on.
So it can afford to be a bit soft”(Cary J. The Horse’s Mouth).

CrionTanHM# Xapaktep (oOpMyBaHHS BHUCIOBIIOBAaHb TIPOSIBISIETECS B “NIOTOYHOMY
penaryBanHi” [4, ¢. 229] 3 MeTOI HaHOLIBII BAAJOr0 MOBHOTO BHPAXKCHHS AYMKH 1 COPHUYUHSE
nosisy EM posmmpenHs: cuHTakcHuHOI cTpykTypu BuciosieHHs 3 [ICK-konkperuzamii (Beautifidl
grain, as you saw, but no real stamina;, Municipal entrance hall. Central heating and so on).
[MocminoBHICTh TAKUX YTOYHIOIOYKX BHCIOBIIEHb 3a0e3ledye IIaBHEe PO3rOopTaHHS €UHOI i1ei Ta
JI03BOIISIE IOTPUMATHCS MAKCUMU PeleaHMHOCHE Y KOOTIEPaTUBHOMY CITUTKYBaHHI.

O6cTaBuHN peanizallii KOHKpeTHOro KA MOXyTh CKIIACTHCS TAKMM YHHOM, IO POJIb aJipecara
3HAYHO 3pocTae. Moro akTMBHA y4acTh y Jianosi, crmoci6 moGymoBH iM PECHOHCHBHHX PEILTIK,
XapakTep HOro eMOmiiHUX peakiiii 6araTo B 4OMY JETEpPMiHYIOTh MOBJICHHEBI JIii HOro mapTHepa,
HEe3BaXKAIOUM Ha Te, [0 CaMe aJ[PECaHT € iHII[IaTOpOM CITUIKYBaHHSI.

Hanpukman, y mianosi, Sskuii IPOMOHYETHCS HIDKYE, aJIpECaHT CBOEI0 PEIUTIKOI0 BH3HAUAE
TEMY PO3MOBHU. Y XOJii JiaJIOTy CTa€ OYSBUIHUM, 1110 BiH TAKOX OLIBIIOK Mipor0 iHG)OPMOBaHHUIA 110
TeMi, sKa IikaBa 00oM ydacHukam KA:

“Now, who do the food?” “I was thinking of using Madame Wu’s.” “No!” “No?” “I ‘ave
secret for you. A secret I tell only my good friends. Sergio and Fugenio!” “I don’t think I know
them.” “Sure you don’t know them. Nobody knows them. They mine. My secret.” “Are they good?”
“Ha! Sweetie, would I recommend them if they not good? " (Collins J. Hollywood Wives)

Sk 6aynmMo, yacta 3MiHa KOMyHIKaTHBHUX poJieH BIUITMBA€E Ha CTPYKTypHE OOPMIICHHS MOBH
iHimiaTopa po3MOBH. BiguyBaroum CyMHIB CBOr'O MapTHEpa, aJpPEecaHT HAMAaraeTbcs SKOMOTra
BHpasHille no0yayBaTi ¢BOw perutiky (I ‘ave secret for you. A secret I tell only my good friends.
Sergio and Fugenio!). HaiiOinpin icroTHa s anapecata indopmamis (Sergio and Eugenio!)
HAJA€ThCsl WOMY TUIbKU HampukiHii peruriku y gopmi [ICK-konkpern3amii. [IBoma momnepeaHiMu
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BHCJIOBJIIOBAaHHSMH 3 aKIICHTYBAaHHSAM yBaru Ha izmei “secret” MOBellb HABMHCHO 3aTATY€ BiIIOBiJb.
Takum criocoO6oM monadi iHpopMallii BiH X04e CIIPaBUTH BPAXKEHHS HA CITIBPO3MOBHHKA.

Alle afipecaHTy He BAAETHCS BiJjpasy JOCATTH OakaHOTO eeKTy, OCKUIBKH HOTO MapTHEP Bce
e cymHiBaerbesi (I do not think I know them). Lls BinmoBimHa peakilisi 3MyIIye HOTO JIESIKHM
YHMHOM MOJIU(IKYyBaTH CBOE MOBIICHHS, OO JIOBECTH CBOIO MPABOMIPHICTH SIK JuKepena iHpopMalrii
1 TIepeKoHaTH ajjpecaTta, TOOTO aKTyalli3yBaTh MakcuMy sKocTi. OCHOBHA iJiess MOBIS — “TUIBKH S
PO HUX 3HAIO, aJDKe I1e Mii cekpet”. | el OCHOBHMI 3 HOro TOYKH 30pYy JOBIJ 3HAXOAUTH CBOE
BepOajbHE BUPAXKEHHS B CHHTAKCHMYHO OJAHOTHITHMX KOHCTPYKIISX (Sure you do not know them.
Nobody knows them). IloBropHa HomiHaiis “They mine. My secret.” mpexacraBiecHa EM
PO3LIUPEHHA CHUHTAaKCUYHOI CTpyKTypu BucioBieHHs 3 [ICK-tmymadennsa. Hespakaioum Ha
(dhopMabHy HaIMIPHICTh PEILIIK, KOMYHIKAHT MParHe¢ YHUKHYTH HETOYHOCTI Ta HEOJHO3HAYHOCTI 1
MU MOJKEMO TOBOPHUTH NP0 JOTPHUMAHHS MAKCUMU CROCOOY BUPAICEHHSA.

[likaBoro akTyami3alli€l0 MaKCUmM AKOCHI ma penesaHmHocmi 3a JOIoMOrow (GpopmaibHO
HaJMIpHUX MMOOYZOB BBaXKAEMO BHIIQJIKH, KOJH BiOYBAEThCS pajMKajibHa 3MiHA KOMYHIKATHBHHX
poJei, TOOTO agpecaHT IHIIiI0e PO3MOBY 1 3a1a€ iii TeMy, ajie, B CUy IIEBHUX 00CTaBHH, CaMe BiH
BUSIBISIETBCSL HAWMEHII OOI3HAHWUM y JlaHiid ramysi. Afpecar, MalO4d B CBOEMY PO3IOPSKEHHI
Outpme iHGopMarii Mo TeMi PO3MOBH, KapIWHAJIbHUM UYHHOM 3MIiHIOE CBOIO KOMYHIKATUBHY
(GYHKIIIO coyxada 1 TOBHICTIO MOHOIOMNI3ye mianor. Yepe3 Te, mo 3miHa poiell BigOyBaeThCs
CIIOHTAaHHO, II¢ BiOMBAETBCS HA CTPYKTypHO-CEMAaHTHYHOMY OQopMmIieHHI perika. Kpim Toro,
ajzipecaT y CBOiH HOBIii (yHKIIIi parHe OyTH BUPa3HUM B Tpe3eHTAIlil CBOET iH(OPMOBAHOCTI i, 5K
pe3ynbraT, B #oro MoBi (YHKIIOHYIOTH ITOBTOPH, CHHTAKCHYHO MapaielbHi KOHCTPYKIIi,
BHCJIOBIIIOBAHHS YTOYHIOIOUE-TIOSICHIOBATIBHOTO XapakTepy, sKI MPEACTaBISIOTh EKCIUTIKaIiifHI
MOJIeNTi Pi3HOTO THITY:

Flora: I always like to have something in my hands.

Vicarro: Sure you do. You feel what a lot of uncertain things there are. Gins burn down. The
volunteer fire department don't have decent equipment. Nothing is any protection. The afternoon
sun is hot. It's no protection. The trees are back of the house. They're no protection. The goods that
dress is made of - is no protection. So, what do you do, Mrs. Meighan? You pick up the white kid
purse. It's solid. It's sure. It's certain. It's something to hold on to. You get what I mean? (Williams
T. 27 Wagons Full of Cotton)

“I'd rather do it myself, Mr. Jimson.”

“You couldn't, Nosy. It needs an artist - it needs a lot of imagination. You weren't cut out for
any of the arts and crafts. You were born for a government job, and since you missed that
scholarship, your only hope is superior drapery. Service. To distribute frocks. The latest creations.
The new world of female vision. The prophecies of Paquin and Molyneux against the golden calf -
last year's short skirts. And the glory of the lord, that is, the new long skirts, eventually regenerated
in Sion” (Cary J. The Horse’s Mouth).

Jdnst  poTpuMaHHS TpaBWJI  JIJOTIYHOI TPH  CHIBPO3MOBHUKM TIOBHHHI IParHyTH
CKOOpJMHYBAaTH CBOI 3yCHJUIS JJIA aJeKBATHOrO TMPEJACTABJIICHHS TEMH MOBJICHHA B xomi KA.
3abopoHa Ha BBEJCHHS HOBOI TEMH B KOXXHOMY BHUCIIOBIIOBaHHI ajpecaHTta crpusie GopMyBaHHIO
MEBHUX TEMAaTHYHHUX OJIOKIB, SIKI XapaKTEPU3YIOTHCS CEMAaHTHYHOI CIUTBHICTIO 1 3akiHuenicTio. Li
TeMaTHYHI OJIOKM MOXXYTh BUXOJMTH 332 PaMKH PEIUIIKH, [0 HAJICKHUTHh OJHOMY MapTHepy. binmbIie
TOr'0, BOHU CIYTYIOTh JOKa30M TeMaTH4YHOI 3roju B pamkax KA. EM po3wienyBaHHS 1 pO3MIMPEHHS
CTPYKTYPH BHCIIOBJICHHS, HE3BKAIOUM HA MEPEHACHUYCHHS TUIAHY 3MICTY, € SICKPAaBUM IMPHKIIAJIOM
Takoi BepOaJIbHOI B3a€MOJIIT Ha 3acaaX MPUHIIUIY KOOIEpalIii.

Pi3HOOiYHE BHBYEHHS TEMH MOBH SIK OJHOTO 3 KOMITOHEHTIB TIPOLIECY CITUIKYBaHHS
miATBepUKye i 3aaTHICT BIumBaTH Ha xinm KA, oOyMOBIIOIOYM CTYMiHBb yCIINIHOI peajizaiii
KOMYHIKATHBHUX IHTEHI[ill CIiBpO3MOBHUKIB. OOroBOpIOBaHMN TpEIMET MOBJICHHS PO3KPUBAE
IHIMBIAYyaIbHI OCOONMBOCTI KOMYHIKaHTIB, XapakTep MiKOCOOHCTICHMX CTOCYHKIB 1 JIETEpMIHYE
CTYITIHB iX y4acTi B niano3i. 3a3HaueHi Buile ckinanoBi KA i1 € Tumu HeBepOanbHUME (haKTOpaMH,
SKI 3yMOBIIOIOTh MOsiIBy EM pi3HUX THMIB SIK 3acO0y akTyami3aiii BCIX MOCTYNATIB YCIIIIHOTO
CIIUIKYBaHHSI.

IlepcneKTHBO TONAIBIIMX JOCHIHKEHh MOXKE OyTH HEraTMBHHMH BIUIMB (HOPMasIbHO
HaJMIPHUX MOOYIOB Ha peatizailito MakcuMiB ['paiica y mianoriaHoMy CIiIKYBaHHI.
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UHTEPTEKCTYA/IbHOCTb B YXAHPE TBUTTUHT B
AHINOA3bIYHON NONIUTUYECKON UHTEPHET-
KOMMYHUKALUU

TamesaHa NOJIAKOBA (Xapbkos, YkpauHa)

B cmamve paccmampueaiomcs 60npocel UCHOIb306AHUA 6 chepe aHeNOA3bIYHOU NOAUMUYECKOU
KOMMYHUKAYUU DA3TUYHBIX UHMEPHEM-JICAHPOS, NPUMEPOM KOMOPHIX SGIAEMCS MEUMMUHE — UHMepHem-
orcanp, obecneuugarowull obwenue ¢ noMowbio unmephem-cepguca Teummep. Akyenmupyemcs 6adCHOCMb
aHAU3a PA3TUYHBIX A3bIKOBLIX U HEA3BIKOGLIX CPEOCME, UCNOTb3YEMbIX C YElbl0 00CMUICCHUs NPABUTLHOCTIU
6oCnpUAMUs COOOWEHUs U OOCIUIICEHUSI HEOOX0OUMO20 NPAsMamu4ecko2o dggexma é cghepe norumuieckou
KOMMYHUKayuu. Ananuzupyiomes Haubojiee dacmele CAydau NPOAGICHUs 6 JCAHpe MEUMMUHZ MAKOU
MeKCmosoll Kame2opuu KaKk UHMepmeKCcmyaibHOCb.

Knwuesvie cnosa: unmepnem-sicanp, unmepHem-KOMMYHUKAYUs, unmepmexcmyaishocms, Teummep,
meummune.

The article deals with the problems of using various digital genres in the sphere of the English-language
political communication. The example of these genres is twitting — a digital genre initiated by the Internet-
service Twitter. The importance of the analysis of different linguistic and nonlinguistic means used to achieve
the correct message perception and the desired pragmatic effect in the sphere of political communication is
emphasized. The most frequently used cases of such textual category as intertextuality in the genre twitting are
analyzed.

Key words: digital genre, Internet-communication, intertextuality, Twitter, twitting.
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